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Every  person  who  maliciously 
cuts,  defaces,  breaks  or  injures 
any  book,  map,  chart,  picture, 
engraving,  statue,  coin,  model, 
apparatus,  or  other  work  of  lit- 
erature, art,  mechanics  or  ob- 
ject of  curiosity,  deposited  in 
any  public  library,  gallery, 
museum  or  collection  is  guilty 
of  a  misdemeanor. 

Penal  Code  of  California, 


For  Reference 


1915,  Section  623. 


Not  to  be  taken  from  this  room 


ides  of  London  LT 


179/180  SLOANE  STREET,  S.W.I 


Telephone:  01-235  3080 


A  Sheraton  writing  table,  of  inlaid  mahogany, 
the  tambour  top  enclosing  satinwood  faced  drawers, 
pigeon-holes  and  a  pull  out  writing  slide 
with  lift  up  central  flap, 
on  square  tapered  legs  with  brass  casters. 

42  wide. 


A  mid  18th  Century  bureau  bookcase  of  faded  mahogany, 
the  top  section  having  adjustable  shelves  behind 
panelled  doors,  the  fall  front  enclosing  pigeon-holes 
and  small  drawers  and  having  a  leather  covered  writing 
area,  the  corners  with  reeded  columns,  the  drawers 
;:till  retaining  their  original  brass  handles. 
43  '  wide. 
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.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 


282  North  End  Road,  Fulham,  London,  S.W.6 

Cables:  Antiquity,  London.  Telephone:  01-385  1375-7 

Please  note:  We  close  at  12.30  p.m.  on  Saturdays 


An  important  curly  19th  Century  finely  carved  Statuary  and  Siena  marble  chimney  piece. 

Length  of  shelf  6'  5"  x  n\" 


Total  height  5'  1" 
Opening  width  4  o\" 
Opening  height  3'  9" 
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Cover 

Boxwood  figures  of  Adam  and  Eve  ascribed  to  the  Mannerist 
sculptor  Peter  Ehemann  of  Niirnbcrg,  c.  1530,  on  seventeenth- 
century  tortoiseshell,  ivory  and  ebony  bases,  to  inches  high 
without  stands.  ///  the  possession  of  Alain  Moatti,  77  Rue  des  Saints-Peres,  Paris  6c. 


Colour  plates 

Van  Achterbcrgh  collection:  Chinese  travelling  bottle,  earthenware  jug 
majolica  dish,  Rozenburg  egg-shell  ware  vase. 

A  tour  de  force:  Philip  Wilson  Steer.  A  Summer's  Evening. 
On  exhibition  at  The  Fine  Art  Society,  London. 

Two  New  York  banks:  Executive  foyer,  The  Seamen's  Bank  for  S 
President's  office,  The  Bank  of  New  York. 
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HUGH  M  MOSS  LTD 

ORIENTAL  WORKS  OF  ART 

MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


Porcelain  bowl,  the  exterior  decorated  with  an  incised  floral  design,  the  foot  with  an  incised 
re-entering  wave  pattern,  beneath  a  bluish-green  glaze;  the  interior  and  the  base  covered  with  a  white  glaze. 
Second  half  of  the  fifteenth  century.    Diameter:  16.5  cm.    Height:  8.8  cm. 

Only  three  bowls  are  known  of  this  type;  they  are  this  example 
from  the  W.  W.  Winkworth  collection,  its  pair  from  the  same  collection, 
illustrated  in  "Ming  Porcelains,  Their  Origins  and  Development"  by 
Adrian  M.Joseph,  London,  1971,  no.  100,  p.  74,  and 
a  third  one  in  the  Percival  David  Foundation  of  Chinese  Art. 


12  BRUTON  STREET  LONDON  Wl  01-499  5625  &  01  499  1839 


Our  contributors  in  this  issue 
include: 

robin  fedden:  Deputy  Director  General  and 
Secretary  of  the  Historic  Buildings  Committee 
of  The  National  Trust. 

j.  f.  hayward:  Formerly  of  the  Department  of 
Metalwork,  Victoria  and  Albert  Museum. 

william  rieder:  Research  Associate,  Victoria 
and  Albert  Museum. 

peter  Thornton:  Keeper,  Department  of 
Woodwork  and  Furniture,  Victoria  and  Albert 
Museum. 


Next 


month  in 


The  Connoisseur 


The  June  issue  will  contain: 

Mowbra  Hall  by  Ralph  E.  Carpenter.  Period  rooms  have 
been  specially  constructed  to  house  a  collection  of 
American  furniture. 

The  Celia  Barclay  collection  by  J.  B.  Donne.  An  important 
collection  of  West  African  art  derived  from  two  formed 
50  or  more  years  ago. 

The  Castle  of  Karlova  Koruna  by  Peter  Cannon-Brookes. 
After  long  and  careful  restoration  the  castle  has  become 
the  first  Museum  of  Czech  Baroque  art. 

Three  Spaniards  and  a  Frenchman  by  Leslie  A.  Wilcox. 
Some  modern  ship  models  of  exceptionally  high  quality, 
equivalent  to  the  best  made  by  Napoleonic  prisoners  of 
war. 

Palazzo  Labia  by  Jeffery  Daniels.  One  of  the  grandest  of 
the  Venetian  palaces  with  frescoes  by  G.  B.  Tiepolo, 
all  now  carefully  restored. 

The  Irwin  Untermyer  collection  by  Yvonne  Hackenbroch. 
Recent  acquisitions  of  English  silver  include  the  Willmot 
tankard  and  a  pair  of  silver-gilt  filigree  candlesticks. 

A  special  supplement  illustrating  some  of  the  finest  exhibits 
at  ///c  Antique  Dealers'  Fair,  Grosvenor  House,  London, 
15  -  24  June. 
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NEWHOUSE 

GALLERIES,  Inc. 

Established  1878 


PAULUS  POTTER 

Signed  and  dated  1643 
Size  21  by  23  inches 
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East  66th  Street 

Telephone:  (212)  TR  9  -  2700 


New  York  City 

Cables:  EMAYENGAL 


KENNEDY  GALLERIES 

20  E.  56TH  ST.  NEW  YORK  10022,  (212)  758-3850 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 


BRIDGE  STREET    ABERDEEN  ABi  2JN 

Telephone:  0224  24828     Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF  ANTIQUES  IN  SCOTLAND 


A  very  unusual  Antique  Secretaire 
Chest  of  Drawers 
of  Bombe  shape,  with 
fitted  writing  drawer  and 
original  bookcase. 
Length  50  inches, 
height  7  feet  6  inches, 
depth  25  inches. 


A  rather  unusual  Regency 
Mahogany  Cellarette  of  fine  quality 

and  with  original  metal  liner. 
Width  22  inches,  Depth  18  inches. 
Height  30  inches. 


A  small  Regency  rosewood 
Writing  Table  with  leather 
covered  top  and  end  supports. 
It  measures  42  inches  by  22  inches 
and  is  29^  inches  high. 


An  extremely  attractive  Pair 
of  George  III  Pierced  Silver 
Decanter  Stands,  made  by 
John  Angell,  London 

in  the  year  1818. 
Diameter  5i  inches. 


A  singularly  attractive 
George  III  Silver  Coffee  Pot 
by  R.  &  D.  Hennell, 
London  1796 
Height  11  inches,  weight  21  ounces. 


A  Pair  of  Antique  Scottish 

Silver  Entree  Dishes, 
made  by  Fraser  Howden, 
Edinburgh  1820.  Weight  96  ounces. 


The  Sherry-Netherlana1 
Suite  201 
ySi  Fifth  Avenue 
New  York,  New  York  10022 
Telephone:  (212)  758-3314 


FINE  SELECTION 

OF  AMERICAN 
AND  EUROPEAN 
PAINTINGS 


Always  interested  in 
purchasing  Fine  Paintings. 


If  you've  got  £10  million  you 
can  afford  everything  at  the 
Grosvenor  House  Antiques  Fair. 

If  youVe  got  £10  you  can  still 
afford  something. 


"fou'll  see  a  lot  of  things  you  like 
and  a  few  things  you  can  afford. 

1  kli  June  ,5p.m.-7.3()  p.m.  L5th-24thjune  11  a.m. -7.30 p.m.  except  Sunday. 
At  Grosvenor  I  louse,  Park  Lane,  London,  W1A  HA  A.  lei:  01-499  6363. 


JULES  BRASSNER  GALLERIES,  INC. 


F.  LUIS  MORA 

Spanish  Wedding 
Oil  on  canvas,  6'  x  8' 
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JiiKJnJM. Y  LIU 


2SS  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  01-352  0644 

01-352  3127  Cables:  jeremique,  london,  s.w.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English:  third  quarter  of  the  18th  Century: 

An  exceptionally  rare  early  Chippendale  period  double-sided  reading  stand 
in  carved  selected  mahogany,  the  height  being  adjustable  by  means  of  a 
brass  winding  handle  turning  a  slow  thread  screw  which  raises  or  lowers 
the  central  standard.  Under  the  central  portion  of  the  top  at  the  sides 
are  two  small  drawers  for  writing  implements  and  a  pull  out  candle  slide. 

Price:  £1250-00 

Literature: 

This  table  is  illustrated  in  "English  Furniture  of  the  18th  Century" 
by  Herbert  Cescinsky,  Volume  II  page  219,  figure  226. 


We  specialise  in  Antiques  of  the  highest  quality.  Every  article  in  our  inventory  is  photographed.  Should  you  have  any  special  requirements  t 
not  hesitate  to  let  us  know  and  we  will  forward  photographs  and  complete  descriptions  by  return.  This  service  is  tor  your  assistance.  Please  use  it. 
Our  collection  tastefully  displayed  in  nine  showrooms  is  never 'more  than  15  minutes  from  any  leading  London  hotel.  Honour  us  with  a  visit.  Our  aim 
your  satisfaction. 


HRICHARD 
5.  G°RHAM 

ANTIQUES^ 


P.  O.  Box  4378 
Carmel-by-the-Sea 
California  93921 
408-625-1770 


William  III  Covered  Cup 
Overall  height  -  9  inches 
Maker:  Samuel  Hood, London,  1695 
Hall  marks  on  base  and  lip  of  lid 
(Jackson,  page  149) 


Oriental  Antiquities  Ltd 

21  Barrett  Street  London  W1M  5HP  01-629  3221 


A  LARGE  COLLECTION  OF  TIBETAN,  NEPALI  AND  INDIAN 
BRONZES,  SCULPTURES,  TANKAS  AND  INDIAN  MINIATURES 


Member-Antique  Dealers  Association  of  California 
Antique  Dealers  Association  of  Southern  California 
18th  Century  Furniture,  Porcelains  and  Decorative  Accessories. 


Philip  &  Bernard  DOMBEY 


A  Louis  XIV  style 
Boulle  striking 
pedestal  clock  and  the 
pedestal,  78m.  high 
overall. 

(Circa  1840). 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£10  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 
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RICHARD  GREEN 

(Fine  Paintings) 


A  Pair  of  Flower  Paintines 
by 

JEAN-BAPTISTE  MONNOYER 
(1636-1699) 
Canvas  19+  x  15+  inches 


Vendors  are  invited  to  consult  us,  in  confidence, 
with  regard  to  the  sale  of  their  paintings. 


36  DOVER  STREET,  LONDON  W1X  4JQ 


Telephone  01-493  7997 


HEIM 

OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  S.W.I. 

Tel:  01-493  0688  Cables:  Heimgal,  London,  S.W.I 

Also  in  Paris  at  new  address:  15  Avenue  Matignon,  Paris  VIII 


r 


GALERIE  ROLLY-MICHAUX 

125  Newbury  Street 
Boston,  Massachusetts  021 16 
Telephone:  (61 7)  261  -3883 


LA  BAIE  DE  MENTON  -  1919 
GEORGES  BINET 

(1865  -  1949) 

oil  on  canvas,  21  f  x  15  inches 

FIRST  AMERICAN  RETROSPECTIVE 
MAY-JUNE 

Representing  the  Binet  estate  in 
North  America 


Boudin 

Camoin 

Cavailles 

Chagall 

Cocteau 

d'Espagnat 

Foujita 

Friesz  (Fauve) 

Kisling 

Kremegne 

Laurencin 

Le basque 

Limouse 

Luce 

H.  Petitjean 
Puy 
Spitzer 
Utrillo 

Valtat  (Fauve) 


Sculpture  by 
ENZO  PLAZZOTTA 


■  ■  i  i 


MEYRICK  NEILSON  OF  TETBURY  LTD. 

Member  oj  the  Britiili  Antique  Dealers'  Association 

Avon  House,  Market  Place,  Tetbury 
Gloucestershire,  GL8  8DF 
Tetbury  201 


WILLIAM  STORY 


A  fine  small  George  III  ormolu-mounted  Tortoiseshell  Musical  Automaton  Bracket  Clock,  the  three-train  fusee 
movement  signed  on  the  engraved  back  plate,  William  Story,  London.  With  verge  escapement,  hour  striking  on  a  bell,  the 
musical  movement  playing  on  eight  bells  with  helical  drive  to  the  fly-wheel  across  the  back-plate,  the  enamel  chapter 
ring  with  sweep  centre-seconds  hand  and  engraved  silver  spandrels  enamelled  in  blue  and  green  with  flowers,  the 
arch  painted  with  seascape  with  automaton  ships  and  swans  moving  from  left  to  right,  the  case  veneered  with  red 

tortoiseshell  and  richly  mounted  with  ormolu  pillars  to  the 
angles  and  frets  to  the  sides,  the  domed  top  with  five  flambeau  finials  on  four  scroll  feet.  161  in.  (42  cm.)  high. 


MEYRICK  NEILSON  OF  TETBURY  LTD. 

and 

STAIR  AND  COMPANY  LTD. 

invite  you  to  visit  their  Summer  Exhibition 
of  Fine  English  Clocks 

at  120  Mount  Street,  London,  W.\. 
9-18  May,  1972 


CLOCKS  OF  DISTINCTION  FOR  PLEASURE  AND  INVESTMENT 


SPRING  EXHIBITION 


OF  FINE 

DUTCH,  FLEMISH  &  ITALIAN  OLD  MASTER  PAINTINGS 

Daily  10  a.m.  -  6  p.m.  Saturdays  10  a.m.  -  i  p.m. 

Until  31st  May,  1972 


BERNARDINO  PINTORICCHIO 

1454 -Perugia- Sienna  -  1513 

'A  Pair  of  Angels' 

panels:  9|  by  4^  inches 
25  by  1 1.5  cm. 

LEONARD  KOETSER  GALLERY 

13,  Duke  Street,  St.  James's,  London,  SWIY  6DI3 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS  ltd. 

Oriental  Woxlg  of  &rt 


Chinese  pottery  figure  of  a  cluck  with  green,  amber  and  cream 
coloured  glares.  T'ang  dynasty  A.D.  618  -  907.  Height:  7i  ins. 
Ex  Rutherston  Collection ;  illustrated  in  Hobson  and  Hetherington 
"The  Art  of  the  Chinese  Potter",  Plate  XVIII  fig.  2. 


Praised  for  its  many  virtues  and  almost  human  qualities,  the  duck  has  always 
been  popular  with  Chinese  artists  and  craftsmen.  Early  Buddhist  philosophers  observed 
that  these  birds  are  monogamous  and  peaceful,  never  quarrelling  and  always  ready 
to  protect  each  other,  qualities  which  in  their  eyes,  made  them  excellent 
models  for  emulation  by  humanity. 
This  view  is  reflected  in  many  forms  of  Chinese  and  other  Far  Eastern  art  and  examples 
symbolizing  the  many  virtues  associated  with  these  birds  abound.  Jade  buckles 
carved  with  two  ducks,  their  necks  interlocked  and  entwined  by  a  lotus  symbolize  conjugal 
felicity,  the  use  of  (he  lotus  here  being  explained  by  the  Chinese  word  for  'lotus'  lien 
which  has  the  same  sound  as  the  word  for  'partnership'.  The  same  theme,  though 
without  the  lotus,  is  found  in  a  type  of  twin  porcelain  water  pot  where  duck  and  drake  are 
modelled  together.  Ducks  in  cloisonne  enamel  are  well  known,  later  examples  of  the  18th  century  often 
being  made  for  use  as  incense  burners;  while  others  of  a  very  different  nature  from  those  which 
have  some  symbolic  meaning  are  found  in  the  large  Chinese  famille  rose  dinner  services  of 
the  late  18th  century  forming  brilliantly  enamelled  tureens. 
Our  illustration  shows  a  pottery  tomb  model  of  a  duck  covered  with  brilliant  green, 
amber  and  cream  coloured  glazes  which  served  to  accompany  the  dead  personage  together 
with  musicians,  horses,  farm  animals  and  other  members  of  his  retinue  on  his 
journey  to  his  eventual  and  eternal  destination. 

Member  of  The  British  Antique  Dealers'  Association. 

48  Davies  Street,  London     wiy  ild 

Telegrams:  "Chineceram,  London,  W.l"  Telephone:  01-629  4018  &  3397 
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H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  (icorgc  I  silver  coffee  pot 
LONDON  1716  by  Richard  Bayley 
9  in.  high.  22  oz. 

A  pair  of  George  II  silver  candlesticks 
LONDON  1727  by  Francis  Turner 
5|  in.  high.  1 7 \  oz. 


16c  Grafton  Street,  London,  W.i  Telephone:  01-493  1597 


WAKEFIELD-SCEARCE  GALLERIES 

DIRECT  IMPORTERS 

HISTORIC  SCIENCE  HILL  SHELBYVILLE,  KENTUCKY  40065 
on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 
Open  every  day  9  a.m.  -  5  p.m.  Closed  Sundays,    phone:  (502)  ME  3-4382 


Our  latest  catalogue  of  Antiques, 
Furniture,  Silver,  Porcelain,  etc., 
available  at  500. 
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parcel  post        air  parcel  post 


Why 
Collectors 

Collect 


Because  our  catalogues  are  essential  guides  to  the  auctions  at 
Sotheby.  Parke-Bernet  New  York— the  place  where  collectors  the 
world  over  come  to  buy  and  sell. 

But  also  because  our  catalogues  endure.  In  fact,  they  often  become 
standard  references  for  entire  collections,  a  by-product  of  the 
authority  that  comes  from  scholarly  research  and  documentation. 
Another  extra.  They  are  beautiful  to  look  at— illustrated  profusely, 
often  in  full  color. 

Here  is  a  perfect  way  to  open  fascinating  new  doors  into  the  art  and 
antiques  world,  or  simply  to  sharpen  your  expertise  in  the  areas  you 
know. 

First  step.  Clip  the  coupon,  circle  the  dollar  amounts  which  represent 
your  choice  of  categories  and  mail  it  with  a  check  today.  (N  Y.. 
Calif  ,  and  Texas  residents  add  applicable  tax  )  Your  1  2 -month 
subscription  will  start  in  about  six  weeks.  Rates  for  foreign 
subscriptions  are  available  on  request. 

Free  with  each  subscription  will  be  a  bonus  package  of  two 
catalogues  from  recent  auctions  together  with  price  lists,  the  current 
monthly  auction  calendar,  our  suggested  "Tips  on  Bidding"  and  a 
brochure  to  familiarize  you  with  Sotheby,  Parke-Bernet  New  York 
If  you  would  like  only  the  introductory  package,  send  $2  to  cover 


CATEGORY 

Catalogues 

Catalogues 
&  Price  Lisl 

Catalogues 

Catalogues 
&  Price  List 

1 

Antiquities  and 

Ethnographical  Art 

Including  Indian  and 

Southeast  Asian 

$  20 

$  30 

$  30 

$  40 

2 

Books,  Manuscripts, 

Autographsand  Photo- 

graphic Materials 

35 

50 

50 

70 

3 

Paintings.  Drawings 

and  Modern  Sculpture 

Including  4  through  5a 

60 

90 

90 

125 

4 

Impressionist  and 

Modern  Paintings, 

Drawings  and  Sculp- 

ture: Including 

American  & 

European  Abstract 

and  Contemporary 

50 

75 

75 

105 

Old  Master  and  1  9th 

Century  Paintings  & 

Drawings 

20 

30 

30 

40 

5a 

American  Represen- 

tational Paintings, 

Drawings  and  Sculp- 

ture, 18th-20th 

Century 

15 

20 

20 

30 

6 

Prints:  Including  Old 

Master  and  1 9th-20th 

Century 

20 

30 

30 

40 

7 

Furniture,  Sculpture 

and  the  Decorative 

Arts:  Including  8 

through  13 

100 

140 

140 

190 

3 

French  Furniture  and 

Decorative  Objects 

20 

30 

30 

40 

American,  English  and 

other  Furniture  and 

Decorative  Objects 

35 

50 

50 

70 

Art  Nouveau  and  Art 

Deco 

10 

1  5 

15 

20 

10 

European  Porcelains, 

Pottery.  Glass  & 

Paperweights:  Includ- 

ing Chinese  Export 

Porcelain 

20 

30 

30 

40 

;  1 

Medieval  through  1  9th 

Century  American  & 

European  Sculpture 

and  other  Works  of 

Art:  Including  Russian 

Arts.  Objets  de  Vertu. 

and  Watches 

30 

4i  ) 

40 

55 

1  2 

Chinese  and  Korean 

Art:  Including  Porce- 

lain. Snuff  Bottles. 

Paintings  and 

Sculpture 

20 

30 

30 

4i  i 

12a  Japanese  Art:  Includ- 

ing  Prints.  Paintings. 

Lacquer.  Netsuke. 

Tsuba 

10 

15 

15 

20 

13 

Silver  and  Silver  Plate 

20 

30 

30 

40 

14 

Jewelry 

35 

50 

50 

70 

15 

Coins  and  Medals 

10 

15 

15 

20 

ALL  CATALOGUES  OR 
ALL  CATALOGUES  & 
PRICE  LISTS 


$250     $370     $370  $510 


Our  |  Catalogues 


Sotheby.  Parke-Bernet  New  York 
Catalogue  Department 

980  Madison  Avenue 

New  York.  New  York  10021 


^«  New  York 

jt<Tllfl 


Please  enter  my  subscription  for  catalogue  categories 
marked  above  A  check  for  $   is  enclosed 

Please  send  just  your  introductory  auction  package  at 
this  time  $2  enclosed 


Name 


Address 


Antique  English  mahogany 
corner  washstand,  circa  1810. 
Inlaid,  and  top  when  down  crossbanded 
Very  unusual. 
Height  (open)  48", 
Height  (closed)  31^" 
each  wall  2l£". 
$650.00 


562  LINCOLN  AVE., 
WINNETKA,  ILLINOIS  60093 
(312)  Hillcrest  6-0912 


An  Exciting  Adventure  Awaits  Every 
Serious  Collector 
of  Chinese  Antiquities 

Period  porcelains  Jades,  Ivories,  Snuff  Bottles,  Jewelry,  etc. 

n  -rw  York  see  our  display  at  The  Pierre, 
Fifth  Avenue  at  61st  Street 

MAINLAND.  PENNSYVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


ART  EAST  AND  WEST,  inc 

Oriental  and  Occidental 
Fine  Art  and  Antiquities 

In  addition  to  our  usual  stock  of  fine  paintings, 
drawings,  sculpture,  ceramics,  vertu,  etc. 
of  all  cultures,  we  are  presently  offering, 
subject  to  prior  sale: 
A  fine  Chinese  export  porcelain 
famille  rose  Phoenix  bird  upon 
rockwork,  approx.  26"  high,  circa  1830, 
brilliant  and  impressive. 

130  Plant  Ave.,  Wayne, 
Pennsylvania  19087,  U.S.A. 
(20  min.  from  Philadelphia  on  the  Main  Line) 
Telephone  215-MU87721  anytime 

Enquiries  from  the  trade  and  institutions  invited 

Member,  Appraisers'  Association  of  America,  Inc. 
Associate,  LLC. 
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TWELFTH  EXHIBITION  OF 
THE  BARBIZON  PAINTERS  &  THEIR  FOLLOWERS 

Including  a  Collection  of  Paris  Views  by  Eugene  Galien-Laloue 
Weekdays  10-6  3rd-3ist  MAY  Saturdays  io-i 


H.  TERRY-ENGELL  GALLERY 

8  BURY  STREET,  ST.  JAMES'S 
Telephone: 01-839 2606 LONDON  SW1Y6AB  Cables:  Artengel, LONDON  SWi 


E.  H.  GOMBRICH 

Symbolic 
Images 


Studies  in  the 
Art  of  the 
Renaissance 

"Professor  Gombrich 
possesses  an  uncannily 
clear  mind  and  an  un- 
cannily simple  and  per- 
suasivestyle'-En'cA^w'/cw, 
Guardian.  A  major  new 

book  by  this  famous  art  historian,  these  studies  deal 
with  'Symbolic  Images'  created  by  such  masters  as 
Botticelli,  Mantegna,  Giulio  Romano  and  Nicolas 
Poussin,  and  offer  fresh  interpretations  of  mythological, 
astrological,  allegorical  and  theological  themes  in 
Renaissance  art.  352  pp,  170  illus,  10  x  7  in,  £5 

Get  it  from  your  bookseller  now 


Illustrations  of  Greek  Drama 

A.  D.  TRENDALL  &  T.  B.  L.  WEBSTER 
This  book  aims  to  give  a  visual  idea  of  dramatic  per- 
formances in  Ancient  Greece  from  their  beginnings  to 
the  Hellenistic  period,  by  means  of  illustrations  mostly 
taken  from  vase  paintings.  169  pp,  200  illus,  4  in  colour, 
121  x  9  in,  £8 

Winckelmann:  Writings  on  Art 

Edited  by  DAVID  IRWIN 

This  anthology  provides  a  unique  introduction  to  one 
of  the  most  influential  figures  in  the  Neoclassical  move- 
ment of  the  18th  century,  when  the  discovery  of  ancient 
Greek  and  Roman  cities  gave  rise  to  a  new  interest  in 
classical  art.  176  pp,  24  illus,  10  x  7  in,  £3.50 

The  Etchings  of  the  Tiepolos 

ALDO  RIZZI 

The  complete  edition  of  all  the  etchings  produced  by  the 
18th-century  Venetian  artists  Giambattista  Tiepolo  and 
his  sons.  A  long  introduction  is  followed  by  comprehen- 
sive notes  and  bibliographies.  456  pp,  317  illus,  II  \  x  /<)] 
in,  £18.50 

Italian  Gothic  Sculpture 

2nd  Edition 

JOHN  POPE-HENNESSY 

The  first  volume,  though  last  to  be  re-issued,  of  the 
standard  work  on  Italian  Sculpture,  which  covers  the 
period  between  A.D.  1250and  1450.  This  second  edition 
has  been  extensively  revised  and  enlarged.  294  pp,  1/2 
illus,  93  text  illus,  ll  \  x  81  in,  £8 


When    in  Montreal 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Henry 
Moore's  "Upright  Motive"  in  front  of  its  buildings  has  17  rooms  on  4  floors 


SCULPTURES  BY: 

ARCHIPENKO 
"ARP 
•BARELIER 
••CESAR 
•CHADWICK 
"COUTURIER 
"ETROG 
••FARKAS 
"FAZZINI 

GARGALLO 
"GRECO 

HAJDU 


"MARINI 
"MATTHEWS 

MEUNIER 
"MINGUZZI 
"MIRKO 
"MOORE 
"NEGRI 
•PA0L0ZZI 

REDER 
"RODIN 
"ROUSSIL 
"SCHLEEH 


HAJEK 

"SUZOR-COTE 

•KENNEDY 

"WINANT 

FRANS  DE  MOMPER.  1603-1660 

"MAILL0L 

ZADKINE 

"River  Scene" 

PAINTINGS  BY: 

AND  OTHERS 

Uil  on 

Danel.  31    x  4b 

BAUER 

BEZOMBES 

DUFRESNE 

HUSZAR 

'MORRICE 

BORDUAS 

DUFY 

"KRIEGHOFF 

NASMYTH.  A. 

BOSBOOM 

•EDZARD 

LAVERY 

"OUDOT 

BRIANCHON 

FANTI N  -  LAT, 

LEPINE 

PERCY.  S  R. 

CAFFI 

FEININGER 

"MAHDY 

RIOPELLE 

CALS 

FOUJITA 

MANE-KATZ 

SCHENDEL.  P.  van 

CAMERON 

FREIMAN 

"MANZU 

TERECHKOVITCH 

"CAMPIGLI 

"GALL 

MARCHAND 

THARRATS 

"CARR 

GIRTIN 

MARLOW 

UNTERBERGER 

"CASSINARI 

•GOMERY 

MARTIN-FER 

"VILALLONGA 

CHAPELAIN-MIDI 

HARPIGNIES 

"MATHIEU 

WAROQUIER 

DAWSON 

HENNER 

MEISSONIER 

WEISSENBRUCH 

DERAIN 

HITCHENS 

MONTICELLI 

and  200  others 

"More  than  ten  works 

"More  th 

an  five  works 

Great  European  Artists 
19th  and  20th  Century 

Old  Masters 
1  85  Canadian  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 
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Wilson  &  Sharp 


eorge  III  Coffee  Pot.  Made  in  Cork 
hn  Nicolson.  Circa  1770.  An  example  from  our 
extensive  collection  of  fine  antique  pieces 


Wilson  &  Sharp,  139  Princes  Street,  Edinburgh.  ^  Member  of  the  British  Antique  Dealers'  Association. 


Telephone 


031-225  5501 
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SELECTION  OF 
ANTIQUE  FAIENCE 
AND  PORCELAIN 


NICOLIER 


7,  Quai  Voltaire 
Paris  Vile 
Tel.  548.91.02 


China.  T'ang  Period  (618-906) 


BUDD  SUGARMAN 

•  ANTIQUES  AND  INTERIOR  DESIGN  • 
19  HAZELTON  AVE.,  TORONTO  5,  CANADA 


FINE  QUALITY  PERIOD  ADAM  MIHUOH 
HEIGHT  .".'<;"  WIDTH  3'  I" 


ANTIQUE  MANOR,  inc. 

1087  Coney  Island  Avenue 
Brooklyn,  N.Y.  11230 

(212)  434-4988  &  (212)  339-0132 
Member  Appraisers  Association  of  America 

Faberge  and  Russian  Enamel 

Pasha  &  Marusa  (formerly  with  Torgsin, 
Leningrad)  present  for  sale 


Left:  Painting  on  ivory  of  Tsar  Nicholas  &  Alexandra 

in  Malachite  &  Gilded  Silver  (84)  Frame  9}"  x  81' 

Right:  Enamel  &  Gilded  Silver  (88)  Frame  executed  in 
old  Russian  style.  Topped  with  Imperial  Grown 
Moscow  r885  13"  x  8" 
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MALCOLM 
FRANKLIN 


INCORl'O  RATED 


Hepplewhite  mahogany  serpentine 
sideboard  of  exceptional  colour  and 
well  figured  crotch  mahogany  veneers. 
Banded  in  kingwood.  Circa  1785. 

5'  2i"  x  2-j\"  x  36"  high. 


A  brass  bound,  oval  mahogany  wine  cooler 
on  original  stand.  Circa  1780. 
23^"  x  I7j"  x  26"  high. 


EXHIBITING: 
LAKE  FOREST  ANTIQUE  SHOW, 
JUNE  8,  9,  10. 


126  EAST  DELAWARE  PLACE 


CHICAGO,  ILL.  606 1 1 


312  DE7-0202 


1  \?c\kii?  &  Wand  L^td 

MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION  LTD. 

Fine  Antiques  and  Works  of*  trt 
24  Motcomb  Street.  London  S\Yl 

Telephone:  01-235  8346 


A  superb  pair 
of  George  1 1 
mahogany  chairs 
with  contemporary 
needlework. 


Exceptionally  fine 
tripod  urn  table 
in  mahogany. 
Circa  18.30.  * 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  li.A.D.A.  Ltd.) 


Very  Rare  Chelsea  Acanthus  Leaf  Cream  Jug,  painted 
with  clear  colours  with  spray  of  flowers, 
including  a  large  pink  rose  and  insects. 

Triangle  Period.  4J  in.  high. 
(See  Triangle  &  Raised  Anchor  Wares, 
illustrated  by  F.  Severne  Mackenna). 

59/61  WIGMORE  STREET  LONDON  WIH  9LF 


Established  188 


Phone  8664 


Spanish  Art 

from  the  inside  with  Edmund  Peel 

These  privileged  tours  on  the  "inside"  of  art  in  Spain, 
both  devised  and  accompanied  by  Edmund  Peel,  will  en- 
able you  to  visit  private  treasures  as  well  as  public  ones, 
under  his  guidance.  By  air  from  London  (Heathrow) 
and  private  coach  in  Spain. 
Each  Tour  £246 


No.  1:  Sept  2-16  Jerez 
Fair  &  Andalucia 

Museums,  galleries  and 
private  houses  in  Cadiz, 
Seville  and  Granada; 
attendance  at  the  Jerez 
Fair  and  visits  to  famous 
Bodegas.  Leader:  Philip 
Troutman  of  London 
University  and  the  Court- 
au!d  Institute. 


No.  2:  Oct  14-28 
Barcelona  &  Catalonia 

The  works  of  Picasso  in 
galleries  and  museums  in 
Barcelona;  a  private  visit 
to  Salvador  Dali;  sites  at 
Tarragona ;  the  Wine 
Museum  at  Codorniu. 
Leader:  Sheldon  Williams, 
former  London  art  critic 
of  the  Herald  Tribune. 


For  brochure  with  full  itineraries,  write  to:- 

SPECIAL  PROMOTIONS  DEPARTMENT, 

Thos.  Cook  &  Son  Ltd.,  45  Berkeley  Street, 
London  WiA  iEB  (or  phone  499  4000  Ext.  390) 
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Hv  Appcintmtnt 
,  H  M.  flu,,,  £7,;«i,M 


Jtwetltrs 


By  Appointment 
to  tht  iatt  Queen  Mary 


ESTABLISHED:  1865 


138  REGENT  STREET,  LONDON  W.l 


A  Royal  Gold  Snuff  Box  of  Great  Rarity 


Chased  with  diagonal  wavy  lines 
contrasting  with  horizontals  and 
containing  inside  the  lid  a  fine  miniature 
portrait  of  Louis  XV  painted  and  signed 
by  Armand -Vincent  de  Monpetit 
(1713-1800)  an  artist  noted  for  his 
method  of  oil-painting  behind  glass, 
who  was  commissioned  to  paint  several 
portraits  of  the  King  in  this  manner. 
This  box  may  well  have  been  a  Royal 
commission  c.  1755.  Actual  size. 


Illustrated  in  colour  in  Madame  de 
Pompadour  by  Nancy  Mitford. 
Hamish  Hamilton  1968. 

Also  reproduced  in  two  views  in 
Eighteenth  Century  Gold  Boxes  of 
Europe  by  A.  Kenneth  Snowman. 
Plates  254-255.  Faber  1966. 


BRIAN  KOETSER  GALLERY 


EXHIBITION  OF  OLD  MASTER  PAINTINGS 


Including  paintings: 
PHILIPS  WOUWERMAN 
HENDRIK  CORNELISZ  VROOM 
JAN  VAN  KESSEL 
PETER  CLAESZ 
WILLEM  VAN  MIERIES 
JAN  BREUGHEL  II 


JAN  BOTH 
ADRIAAN  SALM 
ROLAND  SAVERY 
JACOB  VAN  ES 
JACQUES  D'ARTHOIS 
GODRFRIED  SCHALCKEN 
PETER  CASTEELS 


ABRAHAM  STORCK 
ADAM  PYNACKER 
EVERT  COLLIER 
WILLIAM  VAN  AELST 
DAVID  TENIERS 
FRANS  FRANCKEN 
PETER  MONAMY 


CATALOGUES  75p  (U.S.A.  $5.00  airmail) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

OT-930  6309 


BRIAN  KOETSER  GALLERY 


EXHIBITION  OF  OLD  MASTER  PAINTINGS 


CATALOGUES  75p  (U.S.A.  $5.00  airmail)  3«  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W. , 

01-930  6309 


BRIAN  KOETSER  GALLERY 


EXHIBITION  OF  OLD  MASTER  PAINTINGS 


Including  paintings: 
PHILIPS  WOUWERMAN 
HENDRIK  CORNELISZ  VROOM 
JAN  VAN  KESSEL 
PETER  CLAESZ 
WILLEM  VAN  MIERIES 
JAN  BREUGHEL  II 


JAN  BOTH 
ADRIAAN  SALM 
ROLAND  SAVERY 
JACOB  VAN  ES 
JACQUES  D'ARTHOIS 
GODRFRLED  SCHALCKEN 
PETER  CASTEELS 


ABRAHAM  STORCK 
ADAM  PYNACKER 

EVERT  COLLIER 
WILLIAM  VAN  AELST 

DAVID  TENDERS 
FRANS  FRANCKEN 

PETER  MONAMY 


CATALOGUES  75p  (U  S  A.  $5.00  airmail) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


CATALOGUES  75p  (U.S.A.  $5.00  airmail)  38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


JEAN  GUILLAUME  HENRI-MARTIN 

LA  RECOLTE 

Oil  on  canvas  24^"  x  19|" 

Signed  lower  right:  Henri-Martin 


NflfTimER  GALLERIES  Inc. 


51  East  57th  Street 


New  York,  N.Y.  10022 


Telephone : 
758-0410 


Cable  Address: 
Hammergall,  N.Y. 


BIGGS 

of  MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 

Members  of  the  B.A.D.A.  Ltd 


Late  17th  century  walnut  kneehole 
dressing  table  with  contemporary 
brass  furnishings. 

Height  28J"  (73  cms), 
width  ^\\"  (80  cms), 
depth  194*  (49.5  cms). 


Stand  number  44, 
Grosvenor  House 
Antiques  Fair, 
14th  to  24th  June 


ESTABLISHED:  1866  Open  Tuesday  -  Saturday 

OVER  100  YEARS  OF  FINE  DEALING  Closed  Monday 


HARE  HATCH  (.RAN(,E, 

NR.TWYFOR1),  BERKS. 

(Leave  M4  at  Junction  9) 

Telephone:  Wargrave  (STD  0735  22)  3281. 


Hi 
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Redburn 
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FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


A  rare  18th  Century  regulator  clock  of  exceptionally  small  size,  the  case 
in  finely  figured  mahogany,  with  ormolu  mounts  of  superlative  quality. 


French,  circa  1780. 


Only  32"  high.    10"  wide.   7"  deep. 


American  enquiries  may  be  made  to 
E.  H.  Herzog 

1  Rockefeller  Plaza,  New  York 
Tel:  (Area  Code  212)  489  -  6600 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.i.  -  TEL  —  629  5460 

Adjacent  to  the  ballroom  entrance  of  Claridge's  Hotel 

CABLES  REDTIQUE,  LONDON,  W.i. 


Also  open  Saturdays 
10  a.m.  -  4.30  p.m. 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□nan 


□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

n 

□ 

□ 

□ 

n 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

n 

□ 

□ 

□ 

□ 

□ 

n 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 

□ 


MALCOLM  HENDERSON  GALLERY 

(MARINE  PAINTINGS,  DRAWINGS  &  WATERCOLOURS) 

OPENING  EXHIBITION 

Watercolours  of  18th,  19th  &  20th  Century  &  paintings  of  19th  &  20th  Century 

8th  MAY  —  20th  MAY 
io  a.m.  —  6  p.m.     Saturday  io  a.m.  —  i  p.m. 


The  Barque  Auriga  by  George  Chambers  (1803-1840). 

Signed  and  dated  1838.  Oil  on  Canvas,  2.8 i  x  42^  ins. 


Nightingale  towing  past  Greenwich  by  John  Stobart. 

Signed  and  dated  1972.  Oil  on  Canvas,  26  x  40  ins. 


1 1  liURY  STREET,  ST.  JAMES'S,  LONDON  SWiY  6AB    Tel:  01-930  2902 

(Fully  Illustrated  Catalogue  2$p) 


JEWELS  INTERNATIONAL 

G.  OARREU  OLSON 

UNICORN.  A  magical  creature  of  fable  and  fantasy.  When  it  stooped  to  drink 
its  horn  rippled  the  pool,  giving  the  water  goodness  and  purity.  Recreated  in  Porcelain  by  CYBIS. 

Limited  edition  of  500.  13  inches  high,  $1250. 

Jewels  International,  3001  North  Central  Avenue,  Phoenix,  Arizona  85012.  Tel.  (602)  263-9029. 
Write  for  Museum  Collector's  Catalogue,  "CYBIS  IN  RETROSPECT"  $5. 
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Two  important  works  now  reprinted  in 
collaboration  with  The  Connoisseur. 


5  LOUDON'S 

c  FURNITU 

o  DE 
z 

w 


From  t.«u&nfc  ti^cyc*iipa«v** 
Arc*w*CfUf«  srtfif  Fof 


Loudon's  Furniture  Designs:  J.  C.  B.  Loudon 

A  reprint  of  parts  of  the  1839  edition  of  the  'Encyclopaedia  of 
Cottage.  Town  and  Villa  Architecture  and  Furniture'. 

pp.  134.  fully  illustrated.  £2.10. 


THE  LEEDS  OLD 
POTTERY 


Leeds  Old  Pottery:  J.  R.  and  F.  Kidson 

Originally  published  in  1892  in  a  limited  edition  of  only  250 
copies.  pp.  161  +21  plates.  £2.10. 


EP  Publishing  Limited,  Bradford  Road, 

East  Ardsley,  Wakefield,  Yorkshire  WF3  2JIM. 


7.  AUCTION 
from  JUNE  5  to  7,  1972 

ART  OF  THE  LAST  100  YEARS 
ART  NOUVEAU 

Preview  from  May  29  to  June  4,  1972 
from  10.00  to  17.30  on  June  i, 
Saturday  and  Sunday  from  10.00  to  16.00 

Illustrated  catalogue  with  Art  Nouveau  supplement  upon 
request  for  fee  of  DM  20,  ( Extra  charge  for  airmail ) . 

Ask  for  reduced  annual  subscription  rates. 

WOLFGANG  KETTERER 
MUNICH 

8  Munchen  80 
Prinzregentenstrasse  60 

Tel.  081 1 -472083 


DON  POLLAND- 

ffHe  Ain't  No  Keg  O'Nails" 

Limited  edition  of  50  pieces  in  bronze 
62"  high,  8"  x  14"  base  —  Price  $2,000 


DON  POLLAND  sculpting  in  fine  miniature,  portrays  "The  West" 
and  nature's  wild  life  in  bronze.  His  work  is  fresh  and  delicate.  Each  sculpt 
is  titled,  signed,  dated  and  certified.  Of  the  collection  of  30  sculpts,  10 
editions  have  been  completely  sold  out. 

Polland  collection  on  exhibit  at:  C.  M.  Russell  Museum,  Great  Falls, 
Montana  -  and  -  Buffalo  Bill  Historical  Center,  Cody  Wyoming. 

JAMES  L  MENDLIK 

6805  CRANBROOK  DRIVE  •  BRECKSVTLLE,  OHIO  44141 
Telephone:  216/526-5666  By  appointment  only 

Dealer  of  Western  Art  •  Bronzes,  Paintings  ■  Illustrated  catalog  $1 


S4    The  Connoisseur,  May,  1972 


EXHIBITION  OF  DRAWINGS 
by 

JOHN  CONSTABLE,  R.A. 

Presented  by 

WILLIAM  DARBY 

atjocelyn  Fielding's  Gallery 

28  New  Bond  Street,  London  W.i. 

8th  —  26th  May,  1972    Mon  —  Fri  10-5.30 


46  CHIDDINGSTONE  STREET 
LONDON  SW6  3TG    Tel:  01-736  0229 


D  M  Lr  P 


MANHEIM 


EIGHTEENTH  CENTURY  ENGLISH  PORCELAIN 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment 


Left: 

Large  Worcester  tankard,  decorated 
in  fine,  clear  black  transfer 
with  parrot  and  fruit,  and  on 
reverse  with  large  butterfly, 
beetle  and  bunch  of  currants. 
6"  high.  Circa  1760. 


Right: 

Chelsea  tankard,  finely  painted 
with  bouquet  and  sprigs  of 
flowers  in  colours.  4$"  high. 
Red  Anchor  period.  Circa  1755. 


69  UPPER  BERKELEY  STREET,  PORTMAN  SQUARE,  LONDON,  W1H  7DH. 

Cable  address :  Vivantique  London  W1  Telephone :  01-723  6595  Inland  Telegrams:  Vivantique  London  W1 
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DAVID  PEEL  &  Co.  Ltd. 


2    CARLOS    PLACE,   MOUNT    ST.,   LONDON  W.i 

Telephone:  01-493  3 161 


From  our  galerie  collection: 

This  graceful  lift-leaf  card  table,  circa  1780,  has  yew  wood 
apron  and  legs,  cross-banded  mahogany  table  top. 
36"  x  17Vy  closed;  36"  x  35"  opened;  29"  high.  S950. 

It  is  but  one  of  the  many  fine  antiques  available  to  you 
from  our  collection. 


A.I.D.  MEMBERS 
Louise  A.  Mendel 
Julian  DePeet 
Bob  K  Smith 


1000  HAMILTON  AVE.  LOUISVILLE,  KY.  40204  TEL(502)  587-W1 1 
Membert  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


GALERIE  ROLLER 
ZURICH 

Ramistrasse  8  Telephone  (01)  47  50  40 

IMPORTANT 
AUCTION  SALES 

from  May  26  through  June  10,  1972 
We  are  selling  by  auction: 

Objects  from  collections  and  estates,  many  from  noble  houses. 
Clock  Collection  Globus  Zurich  "La  Pendule" 
Collection  Dr.  E.  Laszlo,  New  York. 

Outstanding  French  furniture,  1 8th  century. 

Good  European  furniture,  I7th-i9th  century,  Rustic  Furniture. 

Clocks  and  Watches,  i6th-i9th  century. 

Important  Silver  Collection,  Jewels,  Gold  Snuff  Boxes. 

Porcelain  and  Pottery.  Glass,  Art  Nouveau. 

Sporting  prints,  books. 

Carpet  Collection. 

Important  Asiatic  Art. 

Paintings  i6th-i9th  century. 

Collection  of  modern  and  contemporary  paintings,  sculptures 
and  lithographs. 

PREVIEW:  May  10th  to  24th. 
Daily  from  10  a.m.  to  10  p.m. 
The  exhibition  remains  closed  on  Whitsunday,  May  21st. 
Large  illustrated  catalog  Sfr.  25.- 
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For  nearly  go  years  and  over  three 
generations  discerning  buyers  from 
all  over  the  world  have  been  entering 
this  doorway  to  find  carefully  chosen 

English  iyth  and  18th  century 
furniture  displayed  in  the  1 8  period 
rooms  of  this  Georgian  manor  house. 


This  extensive  and  high 
quality  collection  lies 
only  30  miles  ( 1  hour  by 
car  J  from  London. 


PHILLIPS  of  HITCHIN 


(ANTIQUES)  LTD. 


%cLinf  SQs  10W 


le  Hitchin  2067 
0462  2067 


erttori 


Cables 
Phillips  Hitchin 


Members  of  the  British  Antique  Dealers' 
Association. 

Exhibitors  at  the  Grosvenor  House 
Anfirmr*;  Fnir  Lontion.  Tune  14th-24th. 


IMPORTANT  PAINTING 
BY 

GEORGE  LUKS 
ONE  OF  THE  ASHCAN  SCHOOL 

Portrait  of  Edward  H.  Smith  (1881  -1927),  Journalist, 
Author  &  Criminologist.  Associated  with  Theodore 
Dreser,  was  Sunday  Editor  of  the  Chicago  Tribune. 
He  wrote  on  many  subjects,  including  the  influence 
of  the  endocrine  glands  on  criminality,  and  was 
co-inventor  of  cross-word  puzzles.  Artist  and  sitter 
were  close  friends. 

Oils  on  Canvas,  30"  x  25" 
Fully  Signed.  Painted  circa  1915. 


BERRY-HILL  GALLERIES 

743  FIFTH  AVE.,  N.Y.,  N.Y.  10022 
(212)  PL  3-8130  •  Cables:  BERRYHILL  N.Y. 


ANTIQUES  AND  WORKS  OF  ART 


An  interesting  collection  of  shell  snuff  boxes. 


Preserve  your  copies  of 
The  Connoisseur  in 
immaculate  condition 


Bind  each  quarter's  issues  in  one  luxurious  volume  using 
the  special  crimson  and  gold  casings  supplied  for  this 
purpose  and  available  only  through  The  Connoisseur  at 
£1.40  ($3.65)  singly  and  £4.20  ($10.95)  yearly  (3  Binders) 
post  free  throughout  the  world. 

Order  direct  from    The  Circulation  Dept., 

The  National  Magazine  Co.,  Ltd., 
22  Armoury,  Way,  London,  S.W.I 8. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Association  of  America,  Inc. 
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A  highly  important  ormolu, 
porcelain  and  marble  clock 
by  Benjamin  Vulliamy, 
London,  No.  228,  standing 
on  a  veneered  satinwood 


with  an  oval  panel  painting 
of  Apollo  in  the  manner  of 
Cipriani.  The  exceptional 
ormolu  mounts  to  the  clock 
attributed  to  Matthew  Boulton, 
the  Derby  biscuit  porcelain 
figure  after  a  model  by 
Spengler  and  with  plaques 
of  Wedgwood  Jasperware. 


Circa  1 790    Height  5  ft  8  ins. 

Note:  Simitar  clocks  are 
in  the  Royal  collection  at 
Buckingham  Palace:  His  Grace 
the  Duke  of  Northumberland, 
Syon  House;  and 
the  Victoria  and  Albert  Museum. 


O'HANA  GALLERY 


13    CARLOS   PLACE      GROSVENOR   SQUARE      LONDON   Wi      01-499  1562 

17  MAY— 15  SEPTEMBER 


SUMMER  EXHIBITION 

PAINTINCS  AND  SCULPTURE  OF  THE  19TH  AND  20TH  CENTURIES 


BERNARD  BLACK 

and 

HUGUES-W.  NADEAU 


formerly  Bernard  Black  Gallery 
New  York  City 


Specializing  in 
fine  European  Sculpture, 
Bronzes  and  Works  of  Art 
from  the  Renaissance 
through  the  early  20th  century 
for  the  collector  and  museum. 

Also  in  19th  and 
early  20th  century  Paintings. 

BLACK- NADEAU 
GALLERY 

Avenue  des  Beaux-Arts 
MONTE-CARLO,  MONACO 
(Hotel  de  Paris) 

Telephone:  (93)  30.77.40 
Cables:  BLANART,  MONACO 


Illustrated:  JEAN-BAPTISTE  CARPEAUX 
'Genie  de  la  Danse",  early  bronze  cast.  H.  104  cms. 


WATERLOO  FINE  ART 

4A  The  Arcade,  Britannia  Hotel,  Grosvenor  Square,  London  W.1. 

Tel:  01-499  1561 


"DRYAN  IN  PIGTAILS",  watercolour 


Important  Exhibition  of  Original  Watercolours  and  Drawings 
by  Sir  William  Russell  Flint,  R.A.,  P.P.R.W.S. 

Monday  May  1st  -  Saturday  May  27th    Open  10-6   Sat  10  -  2 


Spencer  A.  Samuels  &  Company,  Ltd. 
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ALEXANDER 

&BERENDT  LTD. 

1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4775 

Fine  18th-Century  French  Furniture 
and  Works  of  Art 


A  PAIR  OF  LOUIS  XVI  MEUBLES  D'APPUI 
IN  THE  MANNER  OF  BOULLE 


Veneered  with  ebony  on  carcases  of  pine.  The  mounts  are  of  bronze  chased  and  gilded.  They  are  in  the  form  of  cupboards  which  open  with 
one  door  and  contain  one  shelf.  Each  contains  a  drawer  lined  with  walnut,  in  the  front  of  the  frieze.  Each  door  is  inlaid  with  a  marquetry  of 
brass  inlaid  into  ebony — "en  premiere  partie" — in  the  manner  of  Boulle.  The  sides  are  mounted  with  large  gilt  bronze  plaques,  depicting  the 
four  seasons.  The  tops  are  of  black  Portor  marble. 

Whilst  the  design  and  decoration  of  these  cabinets  correspond  to  the  habitual  characteristics  of  the  Louis  XIV  period,  certain  refinements  in 
the  treatment  of  the  mounts,  the  engraving  of  the  brass  and  the  technique  of  the  ebenisterie  in  general,  would  suggest  strongly  that  they 
were  made  later  in  the  18th  Century,  during  the  period  of  Louis  XVI.  This  is  more  likely  than  that  they  are  early  pieces  repaired  by  a  Louis  XVI. 
craftsman.  The  mounts  are  of  a  design  consistantly  used  in  the  Boulle  workshop,  but  repeated  during  the  18th  Century. 

It  is  difficult  to  assign  them  an  exact  date,  as  the  style  of  Boulle  and  his  school  was  continued  throughout  the  18th  Century.  It  is  reasonable  ta 
say,  therefore,  that  they  were  made  in  Paris  during  the  reign  of  Louis  XVI,  in  the  last  quarter  of  the  18th  Century. 

Lit:  A  similar  pair  of  cabinets  are  in  the  collection  Henriettc  Bouvier,  Musee  Carnavalet,  catalogue  No.  111,  illustrated  on  the  following  page. 

F.J.B.  Watson.  " Louis  XVI  Furniture"  pages  151  and  153,  illustrations  230-240. 

Measurements:  width  -  28" 
depth  -  13" 
height    -  47^" 


71  cms. 
33  cms. 
121  cms. 


AUCTION  SALES  IN  VERSAILLES  (France) 


HOTEL  RAMEAU 


5  RUE  RAMEAU 


WEDNESDAY,  31st  MAY,  AT  9.0  p.m. 
IMPORTANT  MODERN  PAINTINGS 

by:  Bazaine  -  Boldini  -  Bombois  -  Boudin  -  Camoin 
Chagall  -  Charchoune  -  d'Espagnat  -  Van  Dongen 
Raoul  Dufy  -  Dumont  -  Dunoyer  de  Segonzac  -  Gleizes 
Gromaire  -  Kikoine  -  Lanskoy  -  Marie  Laurencin 
Lebasque  -  Lebourg  -  Leger  -  Loiseau  -  Luce  -  Maclet 
Madeline  -  Manguin  -  Marquet  -  Henri  Martin  -  Maufra 
Modigliani  -  Pascin  -  Picabia  -  K.  X.  Roussel 
Odilon  Redon    -  Vuillard 

Eight  Canvases  by  Kisling  -  Works  from  Valtat's  Fauve  Period 
Four  Paintings  by  Utrillo   -   Three  oils  on  canvas  by  Picasso 
Large  Canvas  by  Van  Rysselberghe  -  Pontillist  canvas  by  Signac 
"La  Fontaine  Cezanne"  by  Georges  Rouault 

On  view:  Friday  26th,  Saturday  27th,  Sunday  28th, 
Monday  29th  and  Tuesday  30th  from  9.0  a.m.  to  12.30  p.m. 
and  from  2.0  p.m.  to  6.30  p.m. 

Evenings:  Monday  29th  May  from  9.0  p.m.  to  11.30  p.m. 


PICASSO,  "Le  Fa une".  Canvas:  66  x  51  cm. 


WEDNESDAY  7th  JUNE  AT  9.0  p.m. 

18th  Century  Furniture  and  Objets  D'Art 
Very  Fine  Old  Masters 

Maitre  Blache  -  Auctioneer 

Tel.  950.55.06/951.23.95 
Catalogues  on  demand 


Marlborough 


London 
Montreal 
New  York 
Rome 
Toronto 
Zurich 

Now  represented  exclusively  by 
Marlborough 

Barbara  Hepworth 

The  Family  of  Man  — Nine  Bronzes 
and  Recent  Carvings 

Until  May  26 

Marlborough  Fine  Art  (London)  Ltd 
39  Old  Bond  Street 
London  W1X  4BY 
Telephone:  01-629  5161 
Cables:  Bondartos  London 

Exhibition  entrance  from  6  Albemarle  Street,  W1 


Hollow  with  three  forms 
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MEXICO 


and  its  countless  beauties 


Do  you  like  majestic  beauty  sites,  imposing  monuments 
out  of  a  fabulous  past  Monte  Alban  ,  Chichen  Itza, 
Uxmal  can  still  hold  you  in  their  magic  spell.  Do 
you  like  baroque  art,  churches  with  gold-lined  altars 
where  cherubims  welcome  you  with  innocent  smiles  ?  Do 
you  like  beaches,  clear  warm  water,  palm  trees  swaying 
above  you  -  the  relaxed  holiday  life  ?  There's  Acapulco, 
Puerto  Vallarta  or  Cozumel...  Or  do  you  prefer  the 
teeming  life  of  the  towns,  where  modern  art  holds  pride 
of  place,  or  life  in  the  little  villages,  unspoiled 
and  unchanged  from  the  past  ?...  Then  choose  Mexico  ! 

Numerous  daily  flights  link 
Europe  with  Mexico 


CONSEJO  NACIONAL  DE  TURISMO  •  DEPARTAMENTO  DE  TURISMO  •  MEXICO  O.F, 
DELEGATION  GENERALE  POUR  L'EUROPE,  65  FG  SAINT-HONORE,  PARIS  8 
MEXICAN  TOURIST  OFFICE,  52  GROSVENOR  GARDENS,  LONDON  S.W.  1 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


An  important  celadon 
green  jade  carved  box  of  ducks 
with  large  lotus  leaves  and  branches. 
Ch'ien  lung  period.  7". 
We  feature  one  of  the  finest 
collections  of  antique  jade  carvings 
on  the  West  Coast. 


Corinthian  Studios 


20506  SARATOGA— LOS  GATOS  ROAD 
P.O.  Box  385,  SARATOGA,  CALIFORNIA  95070 
Telephone:  (408)  867-4630 
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HER  MAJESTY  THE  QUEEN, 
GOLDSMITHS  &  CROWN  JEWELLERS, 
GARRARD  &  CO.  LTD.,  LONDON 


GARRARD 

Alex  Styles,  the  senior  Garrard  silver  designer, 
has  achieved  International  acclaim  for  his  work. 
Illustrated  are  his  latest  creations.  A  wine 
jug  with  beakers  and  cigarette  box  all 

corated  with  a  new  photo-etching  technique, 
her  enriched  with  part  gilding. 

GARRARD 

The  Crown  Jewellers 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  SW7  iBD 
Telephone:  01-589  4128/2102 


Although  it  is  true  that  about  half 
our  members  are  situated  in 
London,  virtually  no  collector  — 
resident  or  visitor—  is  ever  jar  from 
one  or  more  of  the  Association's 
members  in  the  country. 

If  you  are  looking  Jor  antiques  to 
furnish  your  home,  no  matter  what 
part  of  the  country  you  live  in, 
look  for  the  blue  and  gold  Cellini 
sign  displayed  by  members  of  the 
Association. 

The  Association  has  about  500 
members  all  of  whom  are  subject  to 
conditions  and  obligations  of 
membership.  Membership  is  re- 
viewed annually. 

A  booklet  price  £1  post  free  ($2.50 
abroad)  listing  the  names  and  ad- 
dresses of  established  dealers  in 
antiques  and  works  of  art  who  are 
elected  members  of  the  Association 
will  be  forwarded  on  application  to 
the  Secretary. 


It  has  become  contemporary  practice  to  call  the  objects  which  were  first  referred  to  in 
eighteenth-century  trade  lists  and  advertisements  as  bottle  tickets  -  'wine  labels.'  Yet  the 
latter  term  is  an  inaccuracy;  for  although  many  of  these  desirable,  small  plaques  which 
have  survived  in  such  comparatively  large  numbers  and  which  it  is  usual  to  see  suspended 
by  their  chains  from  the  necks  of  wine  decanters,  indicating  their  contents,  as  many  again 
of  these  'tickets'  carried  the  name  of  cordials,  spirits,  toilet  waters,  liquors  and  sauces. 
Among  several  hundred  bottle  ticket  titles  recorded  in  The  Book  of  the  Wine  Label  and  by 
individual  members  of  the  Wine  Label  Circle  are  rare  liquor  names  like  Lissa  and  Lumel; 
Bushby,  a  wine  which  has  never  yet  been  traced ;  Bronte,  a  wine  of  which  Nelson  ordered 
500  pipes  for  his  fleet;  sauce  tickets  bearing  such  titles  as  Ketchup  and  ^oob  ditty- Match; 
and  miscellaneous,  but  rare,  tickets  with  inscriptions  such  as  Eau  de  Rose  and  Tooth 
Mixture.  Nor  are  these  miniature  and  now  costly  examples  of  the  work  of  some  of  the  best 
English  silversmiths  working  between  1  750  and  1850  only  found  in  silver,  silver-gilt  and 
in  Sheffield  plate.  The  rarest  and  most  sought-after  bottle  tickets  are  those  made  at  the 
enamel  works  at  Battersea.  An  escutcheon-shaped  enamel  bottle  ticket  from  the  hand  of 
Simon-Francois  Ravenet,  for  example,  is  an  extreme  rarity.  Some  collectors  now 
concentrate  on  assembling  differing  designs  -  and  there  are  many  types,  including 
'narrow  rectangular,'  'scroll,'  'crescent,'  and  examples  with  'fret,'  'beaded'  or  other 
decorative  edges  whilst  other  collectors  are  attracted  to  the  work  of  a  particular  maker 
or  group  of  makers.  ( )ne  leading  English  collector  is  known  to  specialise  in  silver  bottle 
ti(  kets  of  the  Georgian  period,  in  particular  to  the  family  and  successive  firms  of  Phipps 
and  Robinson,  of  whose  work  he  now  has  over  one  hundred  examples  with  some  fifty 
v  ar  iations  in  design.  The  group  of  silver  bottle  tickets  pictured  here  incorporate  drapery 
and  festoon  decoration:  the  earliest  (top  left)  by  George  Nangle,  Dublin,  of  date 
1787  ()3,  (he  latest  (centre  bottom)  by  Peter  and  Will  iam  Bateman  of  1809. 
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ROY  MILES 

FINE  PAINTINGS 


"Crutch",   by  "Little  John"  out  of  "Zaire", 
was  bred  by  Calley  in  1828 
and  sold  to  Admiral  the  Hon.  Henry  Rouse  in  1829 


BY  APPOINTMENT  ONLY  TELEPHONE:  01-235  4792 


95  EATON  PLACE,  LONDON,  SW1 


Herner  fVengraf 


FRANZ  CHRISTOPH  JANNECK  (1703-1761) 
One  of  a  Pair  on  Copper, 
each  1  51  x  20^  inches  (39.5  x  51  cm) 


Quarterly  catalogue  available  on  request 
Exhibiting  Grosvenor  House  Antiques  Fair.  Stand  34. 


Old  Masters  Galleries  Ltd 
62  South  Audley  Street 
Mayfair,  London  W1Y  5FB 
Telephone:  01  -629  0223 
Telegrams:  Oldgall  London  W1 


<fficure  and  Gmtinenta£  ofltfiter,  c/PliriiaU. 


MVS. 


We  wish  to  purchase  both 
collections  and  single  pieces 
of  Antique  Continental 
and  English  Silver, 
Jewellery  of  the  XVI,  XVII 

and  XVIII  centuries, 
Gold  Boxes  and  Miniatures. 


A 


°s^NOf.  ^  Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.V 


^^^^^^^^^^^^^^^^  Telephone:  01-242  3248/9 

LONDON  SILVER  VAULTS        '        CHANCERY  LANE        1        LONDON        '        W.C.2  Telegrams:  Walter  Strongroom  London  W.C.2 


Large  stone  head  of  a  Bodhisattva. 
Sui  Period,  590-618  A.D. 
15  J  in.  high. 


FRANK  CARO  •  FRANCIS  CARO 
41  FAST  57th  ST.,  NEW  YORK,  IN.  Y.  10022 
(212)  PL  3-2166 


54    The  Connoisseur.  May,  1972 


A  valuation  by  our  professional 
valuers  will  not  only  ensure 
financial  protection  for  your  fine 
furniture,  pictures,  silver, 
porcelain  and  all  other  works 
of  art,  but  ALL  your  household 
effects. 

It  will  substantiate 
any  claims  you  may 
wish  to 


make  in  the  event  of  loss  by 
burglary  or  fire,  or  any  other 

cause. 

Our  valuations  are  accepted 
by  insurance  companies 
and  Lloyds  Underwriters. 
Write  now  for  further 
particulars — tomorrow  may 
be  too  late. 


One  of  a  pair  of  Chelsea  Mulberry -leaf  dishes  9 
both  with  red  anchor  marks. 


Gurr  Johns  &  Angier  Bird  Ltd. 

Valuers 

50  Pall  Mall,  London,  SW1 Y  5 LA.  Telephone  01  -930  3068 

Branches  at  Maidenhead  and  York 


STOP!         LOOK!         GO!  GO!| 

"TO  AMERICA'S  NEWEST,  OUTSTANDING,  ANTIQUES  EVENT" 

The  International  Antiques  &  Decorators  Show 
June  8-9-10-11-12-13  in  downtown  Indianapolis  Ind. 

DAILY  1:00  p.m.  to  10:30  p.m.  —  THE  "NEW"  CONVENTION  CENTER  —  1  BLOCK  TO  BEST  HOTELS 

The  contents  of  a  Hundred  Museums  &  Galleries,  over  123,000  Sq.  Ft.  of 
Display  Area  just  full  of  as  fine  a  cross  section  of  "Antiques"  as  can 
be  found  anywhere  in  the  World,  from  Europe,  The  Orient,  Africa,  The  Far 
East,  to  "Main  Street,  U.S.A."  Furnishings  from  the  Drawing  Rooms  and 
Castles  of  "The  Old  World",  to  the  Frontier  Cabins  of  the  New  World; 
From  the  Bronze  works  of  Oriental  Art  to  the  "Turn  of  the  Century" 
Iron  Toys  of  America;  From  the  Master  Silver  &  Goldsmiths  of  Europe, 
to  our  own  Craftsmen  of  the  Revolutionary  War  Days.  Dolls,  Buttons, 
Ancient  Fire  Arms,  Fine  Russian  Enamels,  Jewelry,  Lighting  Devices, 
It's  all  here,  waiting  for  your  inspection,  approval,  and  purchase! 
"IF  YOU  ARE  AN  ANTIQUER,  YOU  CAN'T  AFFORD  TO  MISS  THIS  UNUSUAL  EVENT! 

Produced  and  directed  by  The  Greater  Indianapolis  Antiques  Exp.  Inc, 
E.  P.  Bauer,  Gen.  Mgr.  313  Guthrie  St,  Louisville  Ky-40202 
Telephone  (502)  583-3410  daily  1  i:a.m.  to  5:p.m. 


Important  Blanc  de  Chine  Teapot 

melon  form  teapot  with  cover  with  stalk  f inial, 
moulded  in  relief  on  the  shoulders  with  trailing 
branches  of  plum  blossoms,  milk  white  glaze. 


q.  MAliNA,  inc. 

ORIENTAL  ART 

680  Madison  Ave.  New  York,  N.Y.  10021  •  (212)  593-0323 
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1 9th  Century  American  Paintings 


Edward  Lamson  Henry  (1841  -  1919) 
"Return  from  the  Marker 
17!"  x  27"    Oil,  signed,  1882 


John  Frederick  Kensett  (18 16-  1872) 
Seascape 


n|"  x  2i|"  Oil 


J.  N.  BARTFIELD  GALLERIES 

45  West  57tn  Street  (second  floor)  •  New  York,  N.  Y.  10019  •  (212)  PL  3-1830 
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TYTTENHANGER  HOUSE 
ST.  ALBANS 
HERTFORDSHIRE 

By  direction  of  The  Earl  of  Caledon. 

SALE 

of  the  contents  of  the  Mansion 

including 

fine  ANTIQUE  CONTINENTAL  &  ENGLISH  FURNITURE, 
a  set  of  12  GEORGIAN  DINING  CHAIRS  WITH  YEW 
FRAMES.  Fine  collection  of  OIL  PAINTINGS  by  English 
&  Continental  artists.  A  PAIR  OF  GEORGIAN  20-LIGHT 
and  four  other  CUT  GLASS  CHANDELIERS.  Oriental, 
Continental  and  English  Porcelain. 

A  collection  of  FINE  MARBLE  STATUARY  and  garden  ornaments 
will  also  be  sold. 


Louis  XV  cylinder  fall  pedestal  writing  desk  enclosed  by  tambour  shutter,  stamped 
P.  Gamier,  and  labelled  "the  property  of  The  Great  Duke  of  Marlborough". 


Sale  on  the  premises  on  TUESDAY,  27th:  WEDNESDAY,  28tlT&  THURSDAY,  29th  JUNE,  1972  at  11  a.m.  precisely. 
On  View:  FRIDAY,  23rd  and  SATURDAY,  24th  JUNE,  1972  at  10  a.m.  to  4  p.m.,  admission  by  catalogue  only. 
Illustrated  catalogues  50p.  from  the  Auctioneers: 

RALPH  PAY  &  RANSOM 


127,  Mount  Street,  London,  W.1. 


Tel.  01-493  9821  (9  lines) 


Panel  size  "Cavalier"        Outside  frame 

14i"  x  24"  by  24£"  x  34" 

Ferdinand  Roybet 
1840  -  1920 


NINETEENTH-CENTURY  PAINTINGS 

by  Recorded  Artists 

Including  works  by: 

E.  Amilotte,  F.  Andreotti,  H.  Andrews,  J.  D.  Aylward,  E.  C.  Barnes,  Chas. 
Baxter,  Berne  Bellecour,  Karl  Bertling,  Eugen  von  Blaas,  B.  J.  Blommers, 
M.  Bompard,  Geo  H.  Boughton,  R.A.,  L.  Bourges,  C.  E.  Boutibonne, 
Fabius  Brest,  H.  Buttner,  Leon  Caille,  J.  C.  Cazin,  T.  S.  Cooper,  R.A., 
J.  Rico  Cejudo,  I.  Choultse,  P.  A.  Cot,  Van  den  Daele,  J.  H.  De  Haas,  Ed; 
Debat-Ponsan,  A.  H.  Dargelas,  H.  C.  Delpy,  C.  Detti,  Wm.  Egley,  A.  V. 
Embde,  Rudolph  Ernst,  William  Etty,  Thos.  Faed,  R.A.,  A.  Francois, 
Edouard  Frere,  E.  Fromentin,  E.  L.  Garrido,  W.  Lee  Hankey,  Heywood 
Hardy,  J.  R.  Herbert,  Carl  Herpfer,  Leon  I'Hermitte,  J.  J.  Hill,  J.  C.  Hook, 
B  de  Hoog,  Victor  Huguet,  P.  Ivanowitch,  Eugene  Isabey,  A.  Jocomin, 
H.  B.  Jolly,  F.  H.  Kaemmerer,  H.  Kern,  Jean  Lazerges,  R,  Lefevre,  Blair 
Leighton,  A.  A.  Lesrel,  Henri  LeSur,  J.  T.  Linnell,  R.A.,  J.  Seymour  Lucas, 
R.A.,  E.  van  Marke,  V.  M.  Milton,  Henry  Moore,  R.A.,  Franz  Moormans, 
E.  Navone,  Erskine  Nicol,  R.A.,  Sir  W.  Q.  Orchardson,  R.A.,  C.  F.  Pecrus, 
Alonzo  Perez,  John  Pettie,  R.A.,  A.  Pinchart,  A.  Provis,  J.  A.  Puller,  J.  B. 
Pyne,  Sir  Henry  Raeburn,  Ignatius  Regemorter,  Leon  Richet,  Lucio  Rossi, 
Ferdinand  Roybet,  Ph.  Sadee,  W.  Dendy-Sadler,  P.  Siegnac,  C.  B.  Schreiber, 
Wm.  Shayer,  August  Siegert,  G.  Sigorini,  A.  Toulmouche,  Frederick  Verner, 
J.  G.  Vibert,  Constant  Wauters,  Carlton  Wiggins,  Felix  Ziem  and  others. 


FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921-3522 
Area  Code:  416 
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A  SILVER  EPERGNE  BY  THOMAS  PITTS 
WITH  AN  INSCRIPTION 
"PRESENTED  BY  EARL  ST.  VINCENT 
TO  HIS  GODSON 
JOHN  JERVIS  MALLOCK" 


Overall  Measurements  1  8"  high  X  23"  Wide      also  Greensboro,  North  Carolina  and 335  Worth  Ave.,  Palm  Beach.  Florida 

Member  A.I.D.  —  I.D.D.A.  -  Complete  Decorating  Service 


TELEPHONE  NUMBERS: 
IN  NORTH  CAROLINA:  919-275  8487 
IN  LONDON:  01-352  7739 
CABLES:  ZENDEC 


The  Connoisseur         Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1856,47  Upper  Berkeley  Street,  London,  W.1 . 


Paul  Wunderlich,  lithograph,  number  of  an  edition  of  50,  signed, 
"Woman  behind  Curtain",  22f  x  17£  inches.  £425  in  London. 
Box  No.  7485. 


Oil  Paintings.  Emile  Bernard:  4  portraits,  1  genre.  Photographs  avail- 
able. Write  John  E.  Duncan,  1  Ross  Rd.,  Apt.  30  Saulsalito,  California 
9865,  U.S.A. 


Almost  any  -  preferably  complete  -  sets,  runs  and  some  odd 
copies  of  The  Connoisseur,  Illustrated  London  News,  Annual  Register, 
The  Times,  Palmer's  and/or  The  Official  Index  to  The  Times,  B/ackwoods 
Magazine,  Round  Table,  Gentleman's  Magazine,  Economist,  Burlington 
Magazine,  Times  Literary  Supplement,  Chemical  Abstracts,  Edinburgh 
Review,  Magazine  of  Art,  Notes  and  Queries,  Horizon,  Scrutiny,  Sphere, 
Tat/er,  Banker,  Economica,  Proceedings  Royal  Society,  New  Statesman, 
Hansard  -  Parliamentary  Debates  Lords  and/or  Commons:  Cumulative, 
blue  bound,  gilt  lettered  volumes  only,  Art  Journal,  British  and  Foreign 
State  Papers,  Herts/et's  Commercial  Treaties,  Dub/in  Review,  Philo- 
sophical Magazine,  History  Today,  Nature,  Quarterly  Review,  Geo- 
graphical Magazine,  Geological  Magazine,  Nineteenth  as  well  as 
Twentieth  Century  Review,  Criterion,  Anna/en  der  Physik,  La  Librairie 
Francaise,  Zeitschrift  Fuer  Angewandte  Chemie,  Proceedings  Physical 
Society,  Studio,  Athaeneum,  Pall  Mall  Gazette,  Classical  Review, 
and  similar  periodicals  -  where  it  is  important  to,  when  offering, 
clearly  state  whether  or  not  these  are  complete  with  title  pages  and 
indexes  and  whether  loose  or  bound  as  well  as  giving  the  exact  numbei 
of  volumes  and  the  volume  and  month  or  year  number  of  each  title  - 
wanted  by  H.  Pordes,  Bookseller,  529b  Finchley  Road,  London 
NW3  7BH.  Telephone:  01  -435  9878. 


Copy  of  Astbury,  Whieldon,  and  Ralph  Wood  Figures,  and  Toby 
Jugs  by  Captain  R.  K.  Price  for  sale.  Box  No.  8645. 


MISCELLANEOUS 

Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three   

times  a  year  at  50p  each  (plus  2^p  postage).  From  The  Circulation 
Dept.,  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London,  S.W.1 8. 


Lesser  19th,  20th  century  painters.  French,  American  and  English 
19th  century  furniture.  Eugene  Brossard,  39  Franklin  Street,  Kingston 
NY  1 2401 .  Two  miles  from  thruway  exit  1  9  (91 4-338-21 72). 


Antiquest  offer  a  unique  advisory  service  for  the  connoisseur.  Write  to 
Antiquest,  1 9  Hertford  Street,  Mayfair,  W.1 ,  or  telephone  01  -493  6885. 


Research  Unlimited,  29A  Regents  Park  Road,  London,  N.W.1 
01-242  2345.  Experienced  Courtauld  Graduates  undertake  art  research. 


WANTED 


Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting, 
natural  history,  atlases,  ornithology,  costumes,  views  landscapes,  etc. 
Especially  wanted  Audubon,  Gatesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
importance.  J.  N.  Bartfield  Books  Inc.,  45  West  57th  Street,  New 
York,  N.Y.  10019,  U.S.A. 


Wanted  18th  and  19th  century  marine  paintings,  watercolours 
and  drawings.  Also  old  maps  and  atlases.  To  view  Home  Counties  only. 
Box  No.  8635. 


English  Art  Dealer  -  Public  School  and  University  education,  visiting 
East  Coast  of  America,  May/June  -  wishes  to  contact  American  dealers 
and  collectors.  Willing  to  act  on  behalf  of  any  party  during  visit.  James 
Starkey,  49  Highgate,  Beverley,  Yorkshire. 


Register  advertisements  are  12p  per  word,  minimum  £1 .88  for  15  words 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.1  {01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  safes  effected. 
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AGNEW 

LA  VIE  PARISIENNE 


PIERRE-AUGUSTE  RENOIR  Le  Chapeau  Epingle  Signed  Proof. 

An  Exhibition  of  late  19th  century  French  coloured  lithographs  including  the 
two  famous  series:  Bonnard's  Quelques  Aspects  de  la  Vie  de  Paris 
and  Vuillard's  Paysages  ct  hiterieurs. 

9th  May  -  23rd  June 
THOS.  AGNEW  &  SONS  LTD. 

Telegrams:  Resemble,  London  Wi  43  OLD  BOND  STREET,  LONDON,  Wl  Telephone :  01-629  6176 


M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

i 8 70- i 972 

43a  DUKE  STREET.  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  S.W.i. 

Telephone  No:  01-930  6068  Telegraphic  address:  NEWPIC,  LONDON,  S.W.i 


L'aprcs-midi  dans  les  Salons  Privcs,  Monte  Carlo. 
SIR  JOHN  LAVERY,  R.A.,  R.S.A. 

Signed,  inscribed  and  dated  on  reverse  1929. 

Canvas:  501,  x  40  ins.  ( 128  x  102  cms.)  Framed:  -,6  x  4(1  ins.    142  x  1  17  cms.) 

Fxliibited:   Ko\ al  Academy,    1929,  No.  3.  Pittsburgh  Carnegie  Institute.    1929,   No.  254  illustrated). 

Doiicisiei   An  dalley.    i9>-'-  No.   146.        Royal  Glasgow  Institute  of  Fin-    Arts.   i(y]^,  No.  415. 


This  picture  is 
No  27 


111  our 


Exhibition 

The 
Nineteenth 
Century 
Scene 

May  3— '9 

Monday-Friday  10  3.111.-5.30  p.m. 
Saturday  —  By  appointment 

Illustrated  catalogue  sold  in  aid  of 
The  London  Library  Appeal 
sop  ($3.oo)  post  free 


Note:  The  follou  ing  mimes  of  the  f/eofde  at  the  table  are  inscribed  on  the  rtver.se  by  the  artist:  At  .  Warren, 

Mr:.  I'.nrj  Wall.:,  Lady  Laveiy,  Miss  Hebe  Juni>man,  Princes:  Ilohenlohc  (Tujjie).  Connies:  of  Wilton,  Admiral  Stanley, 
Lady  Stanley,  General  I  Minion,  Lady  Kathe.rine  London,  Mrs.  R.  Guinness,  Duchess  of  Sutherland,  Prince  Lo/fdlah,  etc. 


London  & 


Provincial  Art  Dealers 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET, 
W.1 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
SW.1. 

01  -839  3871/2 

CABLES:  RESTAFF,  LONDON 

Fine  Paintings  and 
Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET, 
LONDON, W.1 
01-493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CLARGES  GALLERY 

5CLARGESST.,W.1 
01  -629  3715 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
1  9th  and  20th  Centuries. 
Monday  to  Friday  1 0-5.30 


CRANE  ARTS 

321  KING'S  ROAD,S.W.3 
01  -352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01  -584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W. 2 
01-723  9473 
Modern  Masters 


CHARLES  EDE  LTD. 

37  BROOK  STREET, 
LONDON  W1Y1AJ 
01-493  4944 

CABLES:  ANTIKEDE,  LONDON 

Classical  and  Pre-Classical 
Antiquities 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.1 
01  -493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01  -629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD 

123  NEW  BOND  STREET. 
W.1 

01  -629  5319 

CABLES:  SEROPiCS  LONDON 

Old  and  Modern  Sporting 
Paintings.  Drawings  and 
Prints 


FROST  &  REED  LTD 

41  NEW  BOND  STREET, 
W.1 

01  -629  2457 

CABLES:  PARNASSUS.  LONDON 

1  8th  —  1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  4496 

CABLES:  FRYART,  LONDON 

English  Watercolours  and 
Drawings  of  the  1  8th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01  -493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


London  &  Provincial  Art  Dealers 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.1 
01-629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art  (By  appointment  only) 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y9FD01 -4991923 

CABLES:  PICTORIO.  LONDON  W.1 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 


THE  HARLEQUIN 
GALLERY 

1  ST.  CHRISTOPHER'S 

PLACE,  WIGMORE 

STREET,  W.1 

01-935  2857 

Fine  Paintings,  all  schools 

17th  to  19th  Century 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.1 
01  -930  6821 

Italian  Painting  of  the  1 7th 
and  1 8th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET. 
ST.  JAMES'S.  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.1 

01-629  0223 

CABLES:  OLDGALL,  LONDON 

Fine  Old  Master  1  9th  and 
20th  Century  Paintings 


ALAN  JACOBS  GALLERY 

1  5  MOTCOMB  STREET, 
BELGRAVE  SQUARE, 
LONDON  S.W.1 
01  -235  5944 

CABLES:  ARTJAC,  LONDON 

17th,  18th  &  19th  Century 
Dutch  Masters 
Monday  -  Friday  10-5 
Saturday  1 0-1  or  by 
appointment 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 


MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET,  S.W.1 
01-730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
16th -17th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 

WALK,W.8 

01  -937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 


MAAS  GALLERY 

15ACLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
1  8th  and  1  9th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MARLBOROUGH  FINE 
ART  LTD 

39  OLD  BOND  STREET,  W.1 
01  -629  5161 

CABLES:  BONDARTOS.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 


MARLBOROUGH 
GRAPHICS  LTD. 

17-180LD  BONDST.,W.1 
01  -629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Graphics  and 
Multiples 


ROY  MILES 
FINE  PAINTINGS 

95  EATON  PLACE,  S.W.1. 
01  -235  4792 

Specialising  in  1  7th  and  1  8th 
Century  Dutch  and  English 
Paintings.  (By  appointment 
only.) 
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London  &  Provincial  Art  Dealers 


MOTIF 

35  CONNAUGHT STREET. 
W.2 

01-723  9477 
Multiples.  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


O'HANA  GALLERY 

13  CARLOS  PLACE. 
LONDON  W.1 
01-499 1562 
Paintings  and  Sculpture 
from  the  19th  and  20th 
Centuries 


OMELL  GALLERIES 

2  BURY  STREET. 
ST.  JAMES'S,  S.W.1 
01-839  4274 

Fine  1  9th  and  20th  Century 
Paintings  at  Realistic  Prices 


N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  6223 
1  8th  and  1  9th  Century 
English  Marine  and 
Landscape  paintings 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.1 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16aCORKSTREET.W.1 
01  -629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works-  Museum 
quality,  British  and 
Continental  Drawings 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-9301794 
Specialists  in  Early 
Marine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET. 
ST.  JAMES'S,  S.W.1 
01-9307888 

CABLES:  SPINK  LONDON  S.W.1 

Coins,  Medals  and  Orders, 
Oriental  Art, 
Classical  Antiquities, 
English  Furniture, 
Paintings,  Drawings  and 
Silver 


H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y6AB 

01-839  2606 

Old  Master  and  19th 

Century  French  Landscape 

Paintings 


ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01  -499  6741 

CABLES:  INVOCATION,  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 


TRYON  GALLERY 

41-42  DOVER  STREET.  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 


CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1 7th 
and  1 8th  Centuries  and 
Works  by  modern  artists 


WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST..  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


CALIFORNIA  BOOK 
AUCTION  CO. 

Announces  the  Important  Dispersal 
In  Two  Parts 


THE  ELEGANT  LIBRARY 
of 

CELIA  TOBIN  CLARK 

PART  i:  "A  to  L"  Friday,  June  9,  1972,  7.00  p.m. 
PART  11:  "M  to  Z"  Saturday,  June  10,  1972,  12.30  p.m. 

Choice  Examples  of  The  Baskerville  Press 
Voltaire's  First  Collected  Works  in  69  Finely  Bound  Volumes 
Beautiful  Nonesuch  Press  Printings 
Autograph  Items  of  Eliz.  Browning,  Leigh  Hunt  to  Robert  Browning 
Presentation  Inscription  to  George  Sand  from  George  Eliot 

1st  Editions  of  Sir  Walter  Scott 
Charles  Dickens  1st  Editions  in  Stunning  Matching  Morocco 
California  on  Stone 
Arthur  Rackham's  Book  of  Pictures  in  Binding 
Sporting  Works  of  Somerville  &  Ross,  by  Derrydale  Press 
1st  Editions  of  Thackeray  -  The  Virginians  in  Parts 
The  Grabhorn  Press,  including  several  of  the  Shakespeare  Plays 
Etc.,  Etc.,  Etc.  Many  in  Important  Bindings 


All  removed  from  the  breath-taking  Library  at  Hillsborough's 
House-on-the-Hill  where  Mrs.  Clark  entertained  such 
dignitaries  as  Winston  Churchill,  Madame  Chiang  Kai-shek, 
Queen  Marie  of  Rumania,  and  other  great  personages  from 
America  and  around  the  world.  For  a  generation  the  Mansion 
has  been  The  Showplace  of  the  San  Francisco  Peninsula,  and 
the  Library  -  a  historic  registered  room  -  was  its  focal  point. 
These  are  books  not  to  be  overlooked  by  the  Private  Collector, 
or  the  important  Rare  Book  Dealer,  as  books  of  this 
quality  appear  only  infrequently  on  the  auction  market. 


Complete  Provision  for  Bidding  by  Mail 


Illustrated  Catalogs 
By  Air  Mail  in  U.S. 
By  Air  Mail  in  Europe 
Post-Sale  Priced  Lists 


$1.25  each  -  series  of  12  $12.50 
$1.50  each  -  series  of  12  $15.00 
$1.75  each  -  series  of  12  $17.50 
$1.00  each  -  series  of  12  $10.00 


CALIF.  BOOK  AUCTION  CO. 

224  McAllister  Street 
San  Francisco,  Calif.  94102 
Telephone  (415)  626-0493 


AN  EXHIBITION  OF 
ENGLISH  WATERCOLOURS 

PRESENTED  BY 

ANDREW  WYLD 


Elegant  Equestrians  with  a  Beggar  Boy.  (Detail) 
P  ter  La  Cave  (Fl.  i  794-1810) 

9,  HOLLYWOOD  RD.,  LONDON  S.W.10 
01-352  6957 

MAY  15th  TO  MAY  25th  OPEN  10.30  a.m.  to  6.00  p.m. 
EVERY  DAY  EXCEPT  SUNDAY 


KEGAN  PAUL  GALIEPY 


CONTINUING  INTO  MAY 
Kabuki  Prints  and  Swords 

in  the  oriental  art  gallery  and  bookshop 
opposite  the  British  Museum 

43  Great  Russell  Street,  London  W.C.1 


Export  to  Europe  by  advertising  in 
Europe's  leading  Directory 

GUIDE  EMER 

1973/1974  Edition 
To  appear  March  1973 
Published  every  2  years 

70,000  names  and  addresses  of  Antique  Dealers, 
Picture  Galleries,  Markets,  Fairs,  Exhibitions 
classified  in  24  European  Countries,  Cities, 
Towns,  Streets  and  Specialists.  1300  pages. 

Pre-publication  Price  £3.50  (pp.  G.B.  &  Eire) 

Advertising  rates  from: 

G.  &  F.  GILLINGHAM  (Antique  Dealers  &  Exporters) 
4  Creditor)  Hill,  Hampstead,  London  NW6  1  HP.  Tel.  01-435  5644 

Everybody  's  key  to  the  Treasure  Houses  of  Europe. 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEeVi  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44I52  New  Oxford  Street,  London  WC1A  1ES 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WClA  IES 


A  fine  semi-elliptical  Sheraton  commode  veneered  in  satinwood  with 
tuhpwood  crossbandings,  the  two  doors  and  sides  having  oval  rosewood  panels. 

England,  circa  1790. 
Width :  48  ins. 
Depth :  24  ins. 
Height:  33  ins. 


(9 


A  small  selection  from  one  of  the  most  comprehensive  C 
stocks  of  antique  and  modem  flatware  in  London.  Special- 
ists in  matching  additional  items  and  serving  pieces  to 
existing  sets. 

Modern  knives  in  various  patterns — 12  cheese  and  12 
table  from  £90 

91  MOUNT  STREET 

MAYFAIR 
LONDON  WiY  5HG 
TELEPHONE  01-499  "6+4 


ST/DUCII 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mavfair, 
London  W.i 
Telephone  01-499  0921 


Sheraton  mahogany  side  table.  The  top 
may  be  tipped,  rotated,  and  is  adjustable 
in  height.  Circa  1790. 

Height  (lowered)  28i  ins. 
Top  17  ins.  by  20  ins. 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
^Hoddesdon  64545 
and  8  Bath  Street, 
St.  Helier,  Jersey,  C.I. 
(Jersey  Central  54689} 


► 


JAN  MIEL  (1599-1663) 


Copper  12x8  inches 


ART  IN 
SEVENTEENTH  CENTURY 
ITALY 

AN  EXHIBITION  OF  PAINTINGS,  DRAWINGS 

AND  PRINTS 

April  I  3th  to  May  1 3th,  igj2 


14  OLD  BOND  STREET,  LONDON  WI 

Telegrams:  Colnaghi,  London  W1X  4JL  Telephone:  01  -493  1 943 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  I  ATE  QUEEN  MARY 

MALLETT 


A  very  important  pair  of  early  George  II 
carved  gilt  wood  eagle  console  tables 
with  marble  tops; 
the  eagles  being  of  a  rare  design 
and  most  finely  carved. 
Circa  1740. 

Width:  39" 
Depth:  16"  at  sides 
Depth:  26"  at  centre 
Height:  32£" 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  WiY  OBS 
TELEPHONE  01-490  741 1  ( s  LINES)  TELEX  2S602 
CABLES:  MALLETSON  LONDON  WiY  OBS 
and  at  BOURDON  HOUSE,  2  DA  VIES  STREET.  LONDON  WiY  iLJ 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN. 
FIFTH  AVENUE  at  58th  STREET  NEW  YORK  10019 
AND  NOW  IN  GENEVA  AT  3  RUE  DES  ALPES 


Bcrtrand  Russell,  O.M.,  F.R.S. 

Chalk  drawing  8J  x  6|  ins. 

SIR  WILLIAM  ROTHENSTEIN 


established  1876 

The  Fine  Art  Society  Limited 


V 


148  New  Bond  St  London  WiY  OJT 
telephone  01-629  5 116 
cables  Finart  London  Wi 


An  exhibition  marking  the  centenary  of 
Sir  William  Rothenstein,  1872-1945 


Aubrey  Hcardslcy  c.  1803. 
Chalk  drawing  15  x  19  j  ins. 
SIR  WILLIAM  ROTHENSTEIN 
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i 
1 


for  the  finest  antique  silver 

We  shall  be  pleased  to  put  you  on  our  mailing  list. 

N.  BLOOM  &  SON  LTD.  e*  „ 

DEALERS  IN  FINE  ANTIQUE  SILVER  O  JEWELLERY  □  OBJETS  D'ART 

40  Albemarle  Street,  Piccadilly.  London  W.l.  MAY  5060. 
Member  of  the  British  Antique  Dealers'  Association. 

A  very  attractive  pair  of  George  II  Silver  candelabra  of  pleasantly  small  size,  made  in  1  750  by  William  Grundy.  London.  The  candlesticks  are  fully  hall  marked  underneath,  and  the 
branches  bear  the  lion  passant  and  maker's  mark,  using  Grundy's  alternative  punch,  on  collars,  wax  pans  and  capitals.  The  candelabra  are  15  inches  high,  with  a  12J  inch  spread. 
The  candlesticks  alone  are  9  inches  hinh.  and  the  total  weiaht  86  ounces. 
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INDIAN  ART  COLLECTORS 

Private  party  interested  in  purchasing  entire 

collection  of  Indian  and  Southeast  Asian 
bronze  and  stone  sculpture.  Please  send  full 
particulars  with  photographs  to :  Box  No.  8641 


CATHERALLS 
OF  CHESTER 

Established  1909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


DUITS  LTD 

Old  Masters 


67-68  JERMYN  STREET   .    ST.  JAMES'S    .    LONDON  SWiY  6NY 
Telephone  01-930  7440  &  5288 


4/  yarned  4 


J57 0f '43 J 


WE'LL  MAKE  YOU  AN  OFFER 

for  antique  and  modern  jewellery,  antique  and  modern  siUer, 
old  gold  and  old  English  docks. 

GARRARD 

The  Crown  Jewellers 
112  Regent  Street.  London.  W1A  2JJ  Tel:01-734  7020 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1  01-930  1794 

Specialist  in  early 
Marine  Paintings 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  are 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


72    The  Connoisbcur,  May,  1972 


^he  Qraham  Collection 

DURER  and  DOMJAN 


COUNTERPOISE 
Size  of  image  8x7  inches,  20  x  18  cms 


A  color-illustrated,  extensive  catalogue,  limited  to  two  thousand  numbered  copies,  is  available  at  $3.00  ( $5 00  post  paid).  The  first  one  hundred  copies,  at  $700 
each  ($110  ppd.)  are  bound  with  a  sepia-coloured  original  DOMJAN  woodcut;  titled,  numbered  and  signed  by  the  artist:  COUNTERPOISE,  illustrated  above. 

April  22  through  May  31, 1972 

185  East  85th  Street 
New  York,  IM.Y.  10028 

TpI-  919-A97-1R91  Rv  Annnintmpnt  Onlv 


"NAUFRAGE"  by  JOSEPH  VERNET  (Signed) 

Size:  311"  x  28" 


ALSO,  highly  important  paintings  by 

GUILLAUMIN  HENRI 

LE  SIDANER  METCALF 

VALTAT  LAWSON 

HENRI-MARTIN  MELCHERS 

CAMPANILE  GALLERIES,  INC. 

200  SOUTH  MICHIGAN  AVENUE 
CHICAGO,  ILLINOIS  60604 
A.C  312-PHONE  726-4620 
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Maple  Fine  Art 

Currently  in  stock  original  works  by  important 
19th  and  20th  Century  artists  including: 


Altman 

Eisendieck 

Lebasque 

Petitjean 

Bauchant 

Eisenschitz 

Lebourg 

Pissarro  (Camille) 

Bernard 

Fantin-Latour 

Lecomte 

Pissarro  (Ludovic) 

Besnard 

Forain 

Le  Corbusier 

Pissarro  (Manzana) 

Bouche 

Fous 

Lemmen 

Planson 

Bourgeois 

Friesz 

Le  Sidaner 

Plassan 

Buffet 

Foujita 

Loiseau 

Puvis  de  Chavannes 

Camoin 

Genin 

Luce 

Puy 

Carriere 

Gontcharova 

Maclet 

Renoir 

Cheret 

Greco 

Marchand 

Rouault 

Charreton 

Guillaumin 

Marini 

Schuffenecker 

Clary 

Guillonnet 

Martin 

Serusier 

Cocteau 

Harpignies 

Maufra 

Signac 

Corot 

Hayden 

Mendjinsky 

Steinlen 

Courbet 

Henner 

Modigliani 

Trouillebert 

Daubigny 

Kisling 

Monet 

Utrillo 

Derain 

Kvapil 

Monticelli 

Valtat 

Despagnat 

Lapicque 

Moreau 

Vlaminck 

Dore 

Laprade 

Osterlind 

Vuillard 

Dufy 

Laurencin 

Parra 

Ziem 

enquiries  regarding  the  above  and  other  schools:  Nicolas  Drummond 

388  0365 

141  Tottenham  Court  Road 

London  W1A1DP  telex:  28844  cables:  Mapleint 
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Franco  Maria  Ricci 


The  edition  of  the  "Encyclopaedia"  presented  by 
the  Italian  publisher  Franco  Maria  Ricci,  will 
consist  of  the  complete  reprint,  in  facsimile,  of 
the  twelve  volumes  of  illustrations. 
3135  engravings:  of  which  83  concern  agri- 
culture, 72  medicine  and  surgery,  94  architecture 
and  building,  33  weapons,  29  heraldry,  51 
metallurgy,  25  chemistry,  70  carpentry,  58 
hunting  and  fishing,  310  natural  history,  101 
glass  manufacture,  64  horology,  120  furniture 
and  furnishing,  210  the  textile  industry,  59 
theatre,  52  music  and  instrument-making  and  so 
on. 

An  essay  by  the  great  French  semeiologist  and 

critic,  Roland  Barthes  introduces  them. 

A  compendium  which  will  represent  the  widest 

cross-reference   possible   will   follow   these  12 

volumes. 

The  idea  of  a  complete  reproduction  was  aband- 
oned as  this  would  have  discouraged  the  reader 
by  its  sheer  size  and  by  the  style  of  its  inform- 
ation which  though  justified  at  the  time  as  a 
dictionary  would  be  of  little  or  no  interest  today. 
It  was  decided  therefore  to  produce  an  edited 
version  of  the  original  work  focussing  attention 
not  only  on  its  ideological  aspects  but  under- 
lining the  nuances,  the  intentional  omissions,  the 
malicious  allusions,  the  frequently  bizarre  and 
unusual  introductions  to  items  of  an  ethno- 
graphic and  mythological  character,  and  of 
course  stressing  the  technical  and  scientific 
background  itself. 

Jean  Starobinski  and  Giovanni  Mariotti  were 
asked  to  exercise  their  judgement  on  the  texts 
written  by  the  most  outstanding  experts  of  the 
age  of  enlightenment  from  Diderot  to  Rousseau, 

Voltaire,  d'Alembert,  Holback,  Turgot  , 

creating  a  new  work,  not  only  important  and 
profound,  but  also  pleasant  and  even  amusing 
to  read. 


announces  the  reprint 
in  a  very  fine  edit  ion 
of  the  celebrated 


Please  send  me  on  approval  a 
volume  of  the  Encyclopaedia. 
I  will  send  it  back  to  you 
within  10  days  or  I  will  agree  to 
purchase  the  first  2  volumes  in 
advance  at  £28  each  inclusive  of 
postage,  and  thereafter  the  re- 
maining 1 1  volumes  at  the  same 
1  •  _c  price  per  volume. 

Encyclopaedia  of 
Diderot  and  d'Alembert  N  m< 

Address :  

A  masterwork  of  the  age  of 
enlightenment.  For  two  centuries 

/'  >  j  ,  i       •  i  Address  to  The  Connoisseur- 

the  most  exclusive  and      m  VauxhalI  Bridge  Road 

rare  hooks  in  any  library.         London  swiv  ldx 


WILDENSTEIN 

PEDRO  FIGARI 

until  1 2th  May 


MARSHALL  WILLIAMS 

Opens  24th  May 


147  NEW  BOND  STREET,  LONDON  Wi 

Telephone:  01-629  0602 
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An  Exceptional  LOUIS  XVI 
fall-front  Writing  Secretaire. 
Signed  P.  Roussel  (Master  1745). 

The  inlay,  in  various  coloured  woods, 
is  centred  by  an  interesting  scene 
in  an  ORANGERIE,  the  figures  in  it  are 
of  engraved  ivory,  standing  in  a  room  containing  a 
Louis  XV  bureau  plat  and  many  flowering  Orange  Tubs. 
The  writing  interior  contains  further 
inlaid  coloured  flowers  in  vases. 

Width  3ft. 
Depth  1ft.  3ins. 
Height  4ft.  7ins. 


8  ©attt£  Street, 
iPtrbelep  Square,  Honbcm  W\ 


SHOWCASE 


A  Chippendale  Oval  Mirror,  £225 


C.  P.  BURGE  &  SON 

162  SLOANE  STREET 

LONDON,  S.W.i.  01-730  4240 

and  at  Thames  Ditton,  Surrey 


IRISH  AND 
SCOTTISH  SILVER 

M.  McALEER 

iA  St.  Christopher's  Place 

(off  Wigmorc  Street) 
London  W.i 

Telephone:  01-486  1 171 

Small  pieces  for  Collectors 


CHINESE 


GALLERY 


Bamboo  painting 
by  Hsu  Pei-Hung 
(1896-1953) 
26"  x  12\" 


ORIGINAL  CHINESE 
SCROLL  PAINTINGS 

Antique  tapestries 
and  embroideries 


40  Great  Russell  St 
London  W.C.1. 
(580-7538) 


George  II  172 1 
Side  Handle  Coffee  l'ot 
by  John  Chapman 
19  ozs. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth  24289 


THE  REVIVAL  OF 
B1LSTON  &  BATTERSEA  ENAMELS 


These  enchanting  Utile  boxes 
ore  once  again  being  made 
in  Bilston,  Staffordshire. 
Enamelled  on  copper,  with  lids 
delicately  coloured  by  hand. 

BROCHURE  ON  REQUEST 

HALCYON  DAYS 

14  Brook  Street.  London  W1Y  1AA 
Tel:  01-499  5784 


replant  jfttanor 

Antiques! 

in  the  village  of  Lustleigh 

(off  the  Bovey  Tracey-Moretonhampstead 
Road) 

In  the  County  of  Devon 

VICTORIAN  (,l  \NS.  POTTERY, 
PORCELAIN,  SILVER,  COPPER 
WD  HR  \ss 

MONDAY-FRIDAY  9.30-5.30 
or  by  appointment 
(LustLigh  326) 


A  n  e.xtretttel y  attractive  George  III 
Scottish  teapot  with  straight  sides. 
Edinburgh  lySl.  By  Peter  Mathie. 
Height  l8\  oz.  Height  5  J  ins. 


H.  R.  JESSOP  Ltd. 

1  MOTCOMB  ST.,  BELGRAVE  SQ. 
LONDON  S.W.i.  01-2352978 


A  DICTIONARY  OF  MARKS 

Price  £1-50 

From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  L(d. 
22  ARMOURY  WAY,  LONDON  SW18 


MARINE  EXHIBITION 

by 

DEREK  G.  M.  GARDNER,  R.S.M.A. 

From  TUESDAY,  9th  MAY  until  WEDNESDAY,  31st  MAY.  1972 


No.  7 


Canvas  32"  x  48' 


"FISGARD"  AND  "IMMORTALITE"  20th  October  1798 


In  September  1798  a  French  squadron  had  sailed  from  Brest  carrying  troops  to  the  west  of  Ireland  where  they  were  to  land  and  organise  an 
armed  rebellion.  The  expedition  was  a  complete  failure;  one  by  one  all  the  ships  were  captured. 

On  20th  October  one  of  them,  the  42  gun  frigate  Immortalite,  was  making  her  way  back  to  Brest  when  she  was  sighted  and  brought  to  action 
by  the  frigate  Fisgard  which,  as  the  Resistance,  had  been  taken  in  these  very  waters  eighteen  months  before.  The  Fisgard's  first  attempt  to  close 
had  been  frustrated  by  the  accurate  fire  of  the  Immortalite 's  stern-chasers.  These  had  severely  cut  up  her  rigging  but.  under  Byam  Martin,  one  of 
the  outstanding  frigate  captains  of  his  time,  the  crew  rove  new  rigging  in  less  than  an  hour  and  the  chase  continued.  By  early  afternoon  she  was 
up  again  with  the  Immortalite  and,  keeping  well  out  of  the  French  ship's  quarter  to  avoid  the  small  arms  fire  of  the  troops  on  board  and  her 
stern-chasers,  opened  a  heavy  fire.  This  was  at  once  returned,  both  ships  running  before  the  wind  but  after  an  hour  and  a  half  the  Immortalite 
was  so  battered  as  to  be  almost  sinking.  With  her  gallant  captain  among  her  dead,  her  mizen-mast  gone  and  her  sails  and  rigging  cut  to  pieces, 
she  hauled  down  her  colours  in  surrender. 

The  Immortalite  was  taken  into  the  Royal  Navy  and  rendered  fine  service  during  the  next  seven  years  before  being  broken  up  in  1X06. 


Illustrated  Catalogues  (35  Plates,  19  Colour  with  historical  descriptions).  Sold  in  aid  of  THE  MISSIONS  TO  SEAMEN 

Price:  £1.00,     (Postage  35p  U.K..  overseas  £1.00) 

PRESENTED  BY: 

POLAK  GALLERY,  21  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I. 

TELEPHONE:  01-930  9245 

IN  ASSOCIATION  WITH:  MANDELL'S  GALLERY,  ELM  HILL,  NORWICH,  NOR  70K.  TEL:  0603  ^Jjjj 


COPENHAGEN  GALLERI 

MAY  20  THRU  JUNE  16,  1972 


\T  RIDI  AN  MOUNTAINS  OIL  }o  x  40 


A  SPECIAL  EXHIBITION  BY 

EYVIND  EARLE 
COPENHAGEN  GALLERI 

HAMLET     SQUARE,     SOL  VANG,  CALIFORNIA 

releplione:  8o$- 688-  ^.42 2 
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THE  REGENCY 


Stylistically,  the  term  Regency  in  English  silver  is  applied  not  only 
to  the  Regency  proper,  which  began  in  1811,  but  to  the  dozen  or  so  years 
earlier,  during  w  hich  George,  Prince  of  Wales,  by  example  and  patronage, 
led  fashionable  taste.  Indeed,  the  years  of  his  most  marked  influence 
immediately  preceded  his  taking  office,  and  the  silversmiths  and  their 
wealthy  customers  vied  with  one  another  to  create  richly  classical  silver 
and  silver-gilt,  and  even  Sheffield  plated  wares  in  the  grand  style 


Vine-chased  goblets 

Formal  dignity  for  a  pair  of  wine  goblets  decorated 

with  an  applied  band  of  running  vine  foliage  and  grapes. 

They  weigh  16  oz.  the  pair.  By  Robert  Garrard,  1810 


Silver-gilt  grandeur 

Pair  of  imposing  wine  coolers  with  detachable  itinera  arc  each 
applied  with  different  bacchanalian  processional  scenes  in 
the  classical  manner.  The  detachable  rims  are  richly  chased 
with  bunches  of  grapes  and  vine  leaves.  The  armorials  arc 
contemporary.  Weight  282  oz.  By  Thomas  Robins,  1807 


Sheffield  Plate  tureen 

In  the  same  grand  style,  with  foliage  feet  and  gadrooncd 
border,  a  fine  oval  tureen  and  cover,  made  about  1810 


SIMON  KAYE  LTD. 

IB  ALBEMARLE  STREET  .  PICCADILLY  .  LONDON  Wl 

Telephone:  01-49?  7658 


— ^ 


In  association  \\  ith 

/.  Freeman  &l  Son  Inc  .   12  East  52nd  Street  .  New  York  NY  10022.    telephone  759-6900 

Members  of  the  Art  <&_  Antique  Dealers'  League  of  America  Inc. 
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Actual  size 


QB/onde  Aom  6oa>  f>w(3oAn  OArisset, 
imJhres&ed autA  tAe  arms-  of 
Oer  Francis  QjraAe  and  oearmg  tAe 
(      signature  of  (  Vv/w/. 

.  ftadedor '  fir  ■  /rrr/fa'-s  QjraAe,  3rd 
Qiaronet,  en  hrefaratw/i for  tne 
:  / arAantentaru  dVci  tion  o/  ///<  % 
(o/ie/i  Ae  was  returned  as  a 
.  (/c////xr  /(>/' «  Tao/s/oc/1 . 

'  I //////<//'  //OiXes  luustratet  ////  L/y„//,/> 

J.,r.  GBMfo*  "cJo/in  CMriuset:  Ms 
ifo/'/'-s-  ///  Morn  and\  TortamesA^n^and 
(/.  (A  '/(//</ Acs  "(  Vs/vAAr/  and  tAe  f/(o/n 
■  in/df  [/)<>■( ;  "6 u>/////r//  (//(\  ■  /r/vv/a/y  /2,  /y70 


William  Trost  Richards  (1833-1905) 
Oil  on  Canvas,  40"  x  72". 

Other  artists  represented  in  our  collection : 

W.  Bradford  J.  A.  Oertel 

N.  A.  Brooks  W.  M.  Prior 

E.  C.  Coates  C.  P.  Ream 

J.  Culverhouse  L.  C.  Tiffany 

A.  B.  Frost  R.  W.  Weir 

M.  J.  Heade  W.  Whittredge 

T.  Hill  W.  G.  Wall 

J.  Hope  1.  Wiles 

W.  T.  Marshall  L.  Wiles 

H.  D.  Martin  and  many  others: 

POST  ROAD  ANTIQUES 

130  BOSTON  POST  ROAD, 
LARCHMONT. 
NEW  YORK  10538 

TELEPHONE:  914-834-7568  (Mr.  Robert  Bahssir 


18th  Century  Baku  of  Rare  Type 

Blue  background 
with  gold,  ivory, 
and  red  design, 
red  border, 
Excellent  condition 
Size  4.9  x  12.9 

Rare  Collection 
Antique  Persian, 
Turkish,  Chinese 
and  European 

Consultants  to 
Museums 
Appraisals 

Expert 
Restoration 

Repairs  and 
Cleaning  for 
Tapestries, 
Needlework  anc 
Rugs. 


1125  Madison  Avenue,  New  York,  N.Y.  10028 

on  the  N.E.  Corner  of  84th  Street 

Tel.  (212)  838-3763 
Edward  Ablat,  President 


Phillips  flf  Harris 


Works  of  Art 


Queen  Anne 
ilnut  bureau  cabinet 
exceptional  quality. 
1710. 


,c  superbly  matched  veneers  retain  the  original 
ina  giving  a  magnificent  colour.  Engraved 
idles  and  escutcheons  arc  a  rare  feature  and 
additional  mark  of  quality. 


2  pair  of  glazed  and  bevelled  mirror  doors 
ij lose  shelves,  drawers  and  pigeon  holes.  There 
I  candle  slides  above  the  beautifully  fitted 


'nor 


ight  610"    Width  3  4"    Depth  i  n  V' 


Member  of  the  British  Antique  Dealers'  Association 

54,  Kensington  Church  Street,  London  WS        Tel:  01-937  3133 


Christie's 


Wednesday,  May  24th 


With  Saiga 

At  The  Salone  Margherita,  Rome 

An  Important  Collection  of  European  Porcelain, 
Chinese  Ceramics  and  Works  of  Art 


Catalogue  (43  plates,  including  3  in  colour)  available  from  our  London 

Office,  price  £2.20  post  paid,  or  from  our  New  York  Office,  price  $6.00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swiy  6QT 

Telephone:  (01)  839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


FORTHCOMING  SALES     MAY  1972 


Sales  begin  at  1 1  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the  conditions  printed  in  the  catalogues. 
Those  sending  commissions  or  making  enquiries  should  refer  to  the  sale  code  name  which  is  in  brackets  after  each  sale. 


Monday  1st,  English  and  Continental  Pottery  and  Porcelain 
(Minton) 

Tuesday  2nd  at  10.30  a.m.,  Japanese  Works  of  Art  (Tempo) 

Wednesday  3rd  at  10.30  a.m.,  Fine  Costume,  Textiles,  Fane, 
Uniforms  and  Dolls  (Bonnet) 

Wednesday  3rd  at  10.30  a.m.,  Printed  Books  and  Manuscripts 
(Lanark) 

Thursday  4th,  Knglish  and  Continental  Oak  and  Other  Furniture, 
Pewter  and  Metalwork  (Herrick) 

Friday  5th,  Pictures  by  Old  Masters  (Salome) 

Monday  8th  at  10.30  a.m.,  Chinese  Snuff-Bottles  and  Hardstone 
Carvings  (Ho) 

Tuesday  9th,  French  Paperweights  (Washington) 

Tuesday  9th  at  12  noon.  Christie-Restell  City  Wine  Sale  at 
Beaver  Hall,  E.C.4.  (Mink) 

Wednesday  10th  at  10.30  a.m.,  Fine  Antique  Arms  and  Cannon. 
Modern  Sporting  Guns  (Bentley) 

Thursday  1 1th,  English  and  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Milton) 

Friday  12th,  English  and  Continental  Pictures,  c.  1 800-c.  1900 
(Judith) 

Monday  15th  at  10.30  a.m.,  Oriental  Ceramics  and  Works  of  Art 
(Rose) 

Tuesday  16th  at  11  a.m.  and  2.30  p.m.,  English  Drawings  and 
Watercolours  (Rudyard) 

Tuesday  16th  at  10.30  a.m.,  Classical,  Egyptian  and  Western 
Asiatic  Antiquities  (Thoth) 

Wednesday  17th,  Fine  Jewels  (Strass) 

Thursday  18th,  Clocks  and  English  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Dryden) 

Thursday  18th,  Claret  and  White  Bordeaux  (Pomerol) 

Friday  19th,  Modern  British  Paintings,  Drawings  and  Sculpture 
(Ruth) 

Monday  22nd,  Fine  English  Pottery  and  Porcelain  (Basalt) 

Tuesday  23rd,  Fine  Miniatures,  Works  by  Carl  Faberge,  and 
Objects  of  Art  and  Vertu  (Barbet) 


Wednesday  24th,  Fine  Foreign  and  Old  English  Silver  (Middleton) 

Thursday  25th,  Important  English  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Pope) 

Friday  26th,  English  and  Continental  Pictures  C.1800-C.1900 
(Rebecca) 

JUNE 

Thursday  1st,  French,  Dutch  and  Other  Continental  Furniture, 
Objects  of  Art,  Eastern  Rugs  and  Carpets  (Wordsworth) 

Thursday  1st,  'End  of  Bin'  Sale  of  Miscellaneous  Wines,  Spirits 
and  Cigars  (Churchill) 

Friday  2nd,  Pictures  by  Old  Masters  (Imogen) 

Monday  5th,  Important  Chinese  Ceramics  and  Works  of  Art  (Yuan) 

Tuesday  6th,  Important  English  Drawings  and  Watercolours 
(Deryck) 

Tuesday  6th,  Japanese  Works  of  Art  (Hamon) 
Wednesday  7th,  Fine  Jewels  (Silhouette) 

Wednesday  7th,  Fine  Mathematical  Instruments  and  Chronometers 
(Rule) 

Thursday  8th,  English  and  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Byron) 

Thursday  8th,  Fine  Wines  Lying  in  Cellars  Overseas  (Barbera) 
Friday  9th,  Fine  Old  Pictures  by  Old  Masters  (Esther) 
SALES  OVERSEAS 
IN  ITALY 

At  The  Salone  Margherita,  Rome 

Wednesday,  May  24th  at  8.30  p.m.  and  4.30  p.m. 

An  Important  Collection  of  European  Porcelain,  Chinese  Ceramics 

and  Works  of  Art  (Agrippa) 

Thursday,  May  25th  at  4.30  p.m.  and  8.30  p.m.  and  Friday,  May 
26th  at  8.30  p.m. 

Fine  Tapestries,  French  and  English  Furniture,  Oriental  Carpets, 
Pictures,  Silver,  China  and  Glass  (Seneca) 

At  Via  Due  Macelli  70,  Rome 

Friday,  May  26th  at  4.30  p.m.  and  8.30  p.m. 

Printed  Books  Including  John  Gould's  Birds  of  Europe  and  Birds 
of  Great  Britain  (Cicero) 


Our  representatives  in  America : 

New  York : 
John  Richardson 
Robert  Waley-Cohen 

867  Madison  Avenue.  New  York,  N.  Y.  10021.  Tel:  (212)  744.4017 
Telex:  New  York  620721.  Cables:  Clmswoods,  N.  Y. 


California: 

Mrs.  Barbara  Roberts 

10540  Kinnard  Street 

Los  Angeles,  California  90024 

Tel:  (213)  474.2682 
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By  Appointment 
to  Her  Majesty  Queen  Elizabeth 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


A  19th  century  exceptionally  fine  French  Aubusson  Carpet,  on  pale  azure  ground,  having  an  oval  centre  medallion 
surrounded  by  garlands  of  flowers  in  multi-colour  fresh  shades,  and  bunches  of  blooms  on  the 

borders  and  corners,  in  mint  condition. 


Size  30  '0"  x  19'  6' 


70  SOUTH  AUDLEY  ST., 
MAYFAIR,  LONDON,  W.1 

01-493  5288 


36  HIGH  ST., 

OXFORD 
Oxford  44197 


■(>     I  lit  Connoisseur,  May,  1972 


'Paysage,"  Oil  on  canvas,  18  x  21  f  inches,  by  P.  A.  Renoir 


LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  SJD 

Telephone  01-629  2250.  Cables  Drawings  I  ondon  Wi. 
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The  up-to-date  prices  every 
dealer  and  collector  needs 


THE  CONNOISSEUR 
ART  SALES 
b,  ANNUAL  . 

I  1971  , 


The  new  1971  edition  of  The 
Connoisseur  Art  Sales  Annual 

contains  details  of  auction  room 
prices  between  August  1970  and 
July  1 97 1.  Every  known  picture  in 
oil,  pastel,  gouache  and  watercolour, 
making  more  than  £100  ($240)  is 
included  and  the  total  number  of 
entries  exceeds  20,000. 

Christopher  Wood  of  Christie's, 
Ian  Bennett  of  Sotheby's,  and  Didier 
Romand  from  Paris  review  the  past 
season,  discuss  current  trends  and 
advise  on  inexpensive  and  likely  good 
investments  for  the  future.  The 
information  in  the  1971  Annual  will 
be  even  more  useful  if  used  in 
conjunction  with  previous  editions 
so  that  prices  achieved  by  the  same 
artist  in  each  year  can  be  compared. 

Both  the  new  1971  Annual  and 
previous  volumes  may  be  ordered  by 
completing  the  coupon  below. 


To  the  Connoisseur, 

Chestergate  House,  Vauxhall  Bridge  Road,  London  SWi. 

Please  send  me  the  following: 


  copy/ies  of  the  new  1071  Annual,  £11 

(overseas  U.S.  $27.50  surface  mail  or  $52.50  airmail) 
copy/ies  of  the  1970  Annual,  £11 

( overseas  U.S.  §27.50  surface  mail  or  $5./. 00  airmail) 
copy/ies  of  the  1909  Annual,  £9.45 

(overseas  U.S.  $25.50  surface  mail  or  $2^.75  airmail) 
]  Please  tick  if  you  wish  book(s)  to  be  sent  airmail 
My  cheque/draft  made  payable  to  The  Connoisseur  for 
is  enclosed. 


NAME 


ADDRESS 


li 

520 
770 
to  540 

ARO 

380  $910 
SSARO,  Rodo 

£266  $637 
ISSARRO 

£273  $656 
£349  $838 

£1442  $3462 
'ISSARRO,  Camille 


£190 
£416 
k£450 

:  104 1 
100 

L24 


$456 

$1000 

$1080 

$2500 

$2640 

$2700 

$2880 

$2915 

L50 


(I.L8000000) 
(25-5-71  F.M45)  Vase  wil 

( 1-12-70  C.3 1)  Canale  de  San  Se! 
(1-12-70  C.30)  Fieri  di  carta  (19x1! 
( 1- 12-70  C.29)  Veduta  stradale  a  pari? 

( 1-2-7 1  R.P2 17)  La  grue  de  Saint  Cloudl 

(22-6-7 1  B.P  144)  Le  canal  a  Moret  (50x6 1^ 

(29- 1 1-70  M.V69)  Baignade  dans  la  riviere  1 
(29-11-70  M.V68)  Paturages  au  bord  d{ 

(F.FR4600) 
(7-3-71  M.V96)  Paysage  (1852)  (26x70cm) 

(30-6-7  I  RL.P64)  Deux  paysannes  (2  lxl6<j 
( 16. 12.70  P.B.9)  Deux  Hommes  (7x5)  star 
(28-8-70  S.287)  Vue  De  Bazincourt  (6x  IQ| 
(16.12.70  P.B.12)Trieurs  DeChoux(9xf 
(22-4-7 1  S.28)  La  mere  de  I'artiste  (4x6J 
( 16  12  70  P.B.7)  Le  Semeur  (9x7)  staj 
(8-7-71  S.5)  La  mere  de  I'artiste  (8xjj 
(17-3-71  AP.P17)  Kew  Gardens^ 

(F.FR  16000) 
(16.12.70  P.B.I)  Personnaj 
(3  12-70  S.22)  Porteus 


SOTHEBY'S 


Wednesday,  14th  June 

FINE  CONTINENTAL  PAINTINGS  1 770-1900  AND 
TWENTIETH  CENTURY  ENGLISH  PICTURES 


the  property  of 

Mr.  and  Mrs.  J.  R.  Curtis,  Jnr.,  Mrs.  R.  Mackcnzie- 
Charrington,  H.  H.  the  Prince  Tukilyi  von  Kesmanth 
and  other  owners 


Jan  Van  Os,  A  still  life  of  mixed  fruit  and flowers,  24  J  by  19J  inches 


Charles  Edouard  Boutibonne,  The  Skating  Party,  24]  by  30:,!  inches 


SOTHEBY'S 


Friday,  iyth  May 

FINE  FRENCH  FURNITURE,  CLOCKS, 
TAPESTRIES  AND  RUGS  AND  CARPETS 


the  property  of  the  late  Lord  Marks  (sold  by  order  of  the  Executors), 

the  Trustees  of  the  late  S.  R.  Christie-Miller,  The  Most  Hon.  The  Marquis 

of  Watertord  and  other  owners. 


One  of  a  pair  of  fine  Louis  XV  beech  wood  bcrgcrcs 
stamped  I.  Gourdin 


A  late  Louis  XV  bureau  a  cylindre,  4ft  6  inches  high  by  5ft  2  inches  wide  by  2ft  10  inches  deep 


'  )nc  of  .1  pair  of  Louis  XV  becchwood  canapes  stamped  Tilliard,  sft  10  inches  wide 


SOTHEBY'S 


Monday,  5  th  June 

■IMPORTANT  PORTRAIT  MINIATURES  AND  OBJECTS  OF  VERTU 

he  property  of  Lord  Teignmouth,  D.F.C.,  Sir  Robert  A.  W.  Dent,  C.13.,  Mrs.  J.  P.  Harding,  Miss  Irene  Howe,  Mrs.  E.  Smith, 
Vlistress  MacGregor  of  Cardney,  Mrs.  E.  Covcrley,  Mrs.  P.  A.  Fremantle,  the  late  J.  13.  Milne  (sold  by  order  of  the 
Executors),  and  other  owners 


A  lady  by  Jeremiah  Meyer, 
jval,  1  i  inches 


A  lady  by  John  Smart, 
signed  and  dated  1788  I, 
I  oval,  2  §  inches 


Thomas,  Earl  ot  Pembroke 
by  Christian  Frederick  Zincke, 
signed,  oval,  2}  inches 


■  >  -  , 


; 


Mrs.  Floyd  by  Ozias  Humphry 
after  Reynolds,  oval,  2  inches 


A  lady  by  Singleton, 
signed  and  dated  1778, 
oval,  1  j  inches 


Mrs.  Samuel  Fludyer  by  John  Smart, 
signed  and  dated  1760, 
oval,  if  inches 


Mrs.  Grace  Franklyn  by  Daniel,  A  lady  by  N.  Freese,  Henry  Hone  by  Andrew  Plimer, 

oval,  3  inches  oval,  3  inches  oval.  2  ;  inches 


SOTHEBY'S 


Tuesday,  23rd  May  at  10.30  am 

FINE  CHINESE  CERAMICS  AND 
WORKS  OF  ART 


SOTHEBY'S 


( Affiliated  Company:  Sotlwby,  Parke-Bemet  New  York ) 


'ill  hold  the  following  sales  in  May/June,  each  sale  beginning  at  n  am  unless  otherwise  stated 

IN  VlliW  AT  LEAST  TWO  DAYS  PRIOR       ALL  CATALOGUES  POST  FREE 


jlonday,  ist  May 

llodcrn  First  Editions  and 

resentation  Copies 
i Jlonday,  ist  May 

ortrait  Miniatures  and 

ilhouettes  and  Objects  of  Vertu 

Jucsday,  2nd  May  at  Bclgravia 
ictorian  Paintings 

uesday,  2nd  May 

•Id  Master  Engravings,  Etchings 
id  Woodcuts 

uesday,  2nd  May 

n  Important  Collection  of  Fine 
nglish  Pottery 
/cdncsday,  3rd  May 
ighteenth,  Nineteenth  and 
wentieth  Century  Paintings 
hursday,  4th  May 
ighteenth,  Nineteenth  and 
wentieth  Century  Drawings 

hursday,  4th  May 

ine  English  and  Foreign  Silver 

rid  Plate 

hursday,  4th  May  at  4  pm 
jotheby  &  Co.,  A.G., 
Jp  Bleicherweg,  8002,  Zurich 

nportant  Jewels 

jiriday,  5th  May 

Continental  Furniture,  Works  of 
Lrt,  Tapestries  and  Rugs  and 
Carpets 

Monday,  8th  May 
Russian  Icons  and  Works  of  Art 
Konday,  8th  May  and  following  day 
llusic,  Printed  Books,  Theatrical 
osters,  Musical  Manuscripts, 
Continental  Autograph  Letters 
Ind  Historical  Documents 

I'uesday,  9th  May  at  1 1  am  and 
.30  pm 

ine  Later  Chinese  Porcelain  and 
forks  of  Art 

Vednesday,  10th  May  at  Belgravia 
nglish  and  Continental 
i  urniture,  Bronzes  and  Works  of 
irt  1830-1930 

Wednesday,  10th  May  at  10.30  am 
English  and  Foreign  Gold  and 
ilver  Coins 
Wednesday,  iothMay 
)ld  Master  Paintings 

Wednesday,  10th  May 
ine  Japanese  Works  of  Art 
hursday,  1  ith  May  at  Belgravia 
nglish  Pottery  and  Porcelain 

'hursday,  nth  May 

nglish  and  Foreign  Silver 

nd  Plate 

hursday,  nth  May 

nportant  Musical  Instruments 


Thursday,  nth  May  and  following 
day  at  1  pm 

115  Chancery  Lane,  WC2A  iPX 
(Hodgson's  Rooms) 
Printed  Books 

Friday,  12th  May 

English  Furniture,  Works  of  Art 
and  Rugs  and  Carpets 

Monday,  15th  May  at  1  r  am  and 
2.30  pin 

Fine  Antique  and  Modern 
Firearms,  Armour  and 
Edged  Weapons 

Monday,  1 5th  May  at  2.30  pm 
Tibetan,  Nepalese  and  Kashmir 
Bronzes,  Tibetan  Tankas,  Indian 
Sculpture,  Islamic  Pottery  and 
Primitive  Art 

Monday,  1  sth  May  and  following  day 
Valuable  Printed  Books, 
Autograph  Letters  and  Historical 
Documents 

Tuesday,  16th  May.it  Belgravia 
Nineteenth  and  Early  Twentieth 
Century  Etchings  and 
Lithographs 

Tuesday,  16th  May  at  1 1  am  and 
2.30  pm 

The  Well-known  Collection  of 
Wedgwood  Pottery 

The  Second  and  Final  Portion 
Wednesday,  17th  May  at  Belgravia 
English  and  Continental 
Furniture,  Clocks,  Carpets  and 
Papier  Mache,  Bronzes  and  other 
Works  of  Art,  1830-1930 
Wednesday,  17th  May  at  10.30  am 
The  De  Roos  Collection  of 
Japanese  Illustrated  Books 
formed  by  the  late  W.  H.  de  Roos,  Esq. 
Wednesday,  17th  May 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Paintings 
Wednesday,  17th  May 
Fine  Wines  and  Old  Champagnes 
Thursday,  1 8th  May- 
Fine  Jewels 

Thursday,  1 8th  May 

English  and  Foreign  Silver 

and  Plate 

Friday,  19th  May 

Fine  French  Furniture,  French 

Clocks,  Tapestries  and  Rugs 

and  Carpets 

Monday,  22nd  May 

English  Pottery  and  Porcelain 

Monday,  22nd  May 

Important  English  Clocks 

Monday,  22nd  May  and  following  day 

English  Illustrated  Books  of  the 

Nineteenth  and  Twentieth 

Century 


Tuesday,  23rd  May  at  10.30  am 
Fine  Chinese  Ceramics  and 
Works  of  Art 

Tuesday,  23rd  May  at  2.30  pm 
Fine  French  Paperweights 

Wednesday,  24th  May 
Old  Master  Paintings 

Thursday,  25th  May  at  Belgravia 
English  and  Foreign  Silver  and 
Plate,  1830-1930 

Thursday,  25th  May  and  following 
day  at  1  pm 

at  115  Chancery  Lit/,  WC2A  iPX 
(Hodgson's  Rooms) 
Printed  Books 

Friday.  26th  M.iv 

Good  English  Furniture,  Works 
of  Art,  Textiles  and  Rugs 
and  Carpets 

Tuesday,  30th  May  at  1 1  .1111  and 
2.30  pm 

Chinese  Snuffbottles,  Ceramics 
and  Works  of  Art 

Wednesday,  31st  May  at  2.30  pm 
at  Belgravia 

Topographical  Paintings, 
Drawings,  Watercolours 
and  Prints 

Wednesday,  31st  May 
Modern  British  Paintings, 
Drawings  and  Sculpture 

Thursday,  ist  June  at  Belgravia 
English  and  Continental 
Studio  Pottery 

Thursday,  ist  June  at  2.30  pm 
Eighteenth  and  Nineteenth 
Century  Drawings 

Thursday,  ist  June 

Fine  English  and  Foreign  Silver 

and  Plate 

Friday,  2nd  June 

English  Furniture,  Works  of  Art 
and  Rugs  and  Carpets 

Monday,  sth  June  and  following  day 
Printed  Books 

Monday,  5th June 
Important  Portrait  Miniatures, 
Gold  SnuffBoxes  and  Objects 
of  Vertu 

Tuesday,  6th June  at  Belgravia 
Victorian  Paintings 

Tuesday,  6th  June 

Fine  English  Porcelain 

Wednesday,  7th  June 
Old  Master  Paintings 

Thursday,  8th  June 

English  and  Foreign  Silver  and 

Plate 


Thursday,  8th June  at  11  am  and 
2.30  pm 

Old  Master  Drawings 

Friday,  9th  June 

Continental  Furniture,  Tapestries 
and  Rugs  and  Carpets 
Monday,  12th  June- 
Good  Antique  and  Modern 
Firearms,  Edged  Weapons  and 
Militaria 

the  property  of  the  late  W.J.  Dear,  Esq. 
Part  IV 

Monday,  12th  June  at  2.30  pm 
Egyptian,  Western  Asiatic,  Greek 
Etruscan  and  Roman  Antiquities, 
African,  Oceanic  and  American 
Indian  Art,  Tibetan  Tankas, 
Indian,  Tibetan  and  Nepalese  Art 
Monday,  12th  June 
Voyages  and  Travel,  Americana, 
Atlases  and  Maps,  Autograph 
Letters  and  Historical  Documents 
Monday,  12th  June  and  following  two 
days  at  Simpsons,  Toronto,  Canada 
Monday,  12th  June  at  8  pm 
Property  from  the  Collection  of 
the  late  Govenor-General 
His  Excellency  George  Vanier 
Tuesday,  13  th  June  and  following  day 
at  2.30  pm 

Important  Canadian  Pictures 
Tuesday,  13th  June  at  8  pm  and 
following  day  at  2.30  pm 
Modern  French  Illustrated  Books 
Wednesday,  14th  June  at  Belgravia 
Fine  English,  Continental  and 
Oriental  Furniture,  Sculpture, 
Bronzes,  Merton  Tapestries  and 
other  Works  of  Art 
Wednesday,  14th  |une 
Fine  Claret  and  Burgundy  offered 
FOB  Europe  and  In  Bond  London 
Wednesday,  14th  June 
Important  Lacquer  Inro,  Lacquer 
Wares  and  Fine  Wood  and  Ivory 
Netsuke 

Wednesday,  14th  June 

Fine  Continental  Paintings 

1750-1900 

Thursday,  15th  June  at  10.30  am 
and  2.30  pm  and  following  day 
at  10.30  am 

The  Bridgewater  House 
Collection  of  Coins 

Thursday,  15th  June  at  Belgravia 

Victorian  Pottery  and  Porcelain 

Thursday,  15th  June 

English  and  Foreign  Silver  and 

Plate 

Thursdav,  15th  June  at  Belgravia 
Oriental  Ceramics  and  Works 
of  Art 

Friday,  16th  June 

Good  English  Furniture 


ONDON 

otheby  &  Co.,  34-35  New  Bond  Street, 
ondon,  Wi  A  2AA 
Telephone:  01-493  8080 
Vex:  London  24454 
Vegrams:  Abinitio,  London 

otheby's  Belgravia,  19  Motcomb  Street, 
ondon  SWiX  8LB 
■elephone:  01-235  43 11 

otheby  &  Co.,  115  Chancery  Lane, 
ondon  WC2A  iPX 
-lodgson's  Rooms) 
Elephone:  01-405  7238 

COTLAND 

>uncan  MacLaren,  19  Castle  Street, 
dinburgh  EH2  3AH 
elephone:  031-226  5438 


NEW  YORK 

Sotheby,  Parke-Bernet  New  York, 

980  Madison  Avenue,  New  York  10021 

Telephone:  212-879-8300 

Telex:  New  York  232643 

Tclcqroms:  Parkgjl,  New  York 

CALIFORNIA 

Sotheby  Parke-Bernet 

7660  Beverly  Boulevard,  Los  Angeles, 

California  90036 

Telephone:  231-937-5130 

Telex:  677120 

TEXAS 

Gui  Rochat,  3196  Galleria  Post  Oak, 

5015  Westheimer  Road,  Houston, 

Texas  77027 

Telephone:  713-623-0010 

ARGENTINA 

William  R.  Edbrooke  Kerteux 

Antiques,  Libertad  846  Buenos  Aires 


CANADA 

Geoffrey  Joyner 

Sotheby  &  Co.  (Canada)  l  td. 

Suite  412,  The  Park  P'.aza,  170  Bloor 

Street  West,  Toronto  180,  Ontario 

Telephone:  416-924-1 196 

FRANCE 

Valentin  Abdy 

8  Rue  de  Duras,  Paris  8e. 

Telephone:  265  2599 

Telex:  21550  ext.  107 

GERMANY 

Miss  Kate  Foster,  Galcricstrasse  6a, 
8  Munich  22.  Telephone:  811-292252 
811-297822 

SWITZERLAND 

Dr.  J.  G.  Wihe  in  partnership  with 
Alfred  Schwarzenbach, 
18  Bleicherweg  8002  Zurich 
Telephone:  25001 1.  Telex:  52380 


ITALY 

Sotheby's  of  London,  s.r.l. 

Palazzo  Capponi,  Via  Gino  Capponi  26, 

Florence  501 21 

Telephone:  570410 

Telegrams:  Abinitio,  Firenze 

AUSTRALIA 

Bruce  Rutherford 
Sotheby  &  Co.  (Australia)  Pty.  Ltd. 
73  I  larcourt  Street,  Hawthorne  East 
Melbourne,  Victoria  3123 
Telephone:  Melbourne  82  1003 
Telegrams:  Abinitio,  Melbourne 

SOUTH  AFRICA 

R.  H.  Cassirer,  P.O.  Box  31010, 
Braamfontein,  Johannesburg 
Telephone:  Johannesburg  724-5967  6029 


SOTHEBY,  PARKE  -BERNET 


NEW  YORK 


980  MADISON  AVENUE,  NEW  YORK,  NY  10021.      Telephone  (212)  879-8300.      Telegrams  PARKGAL,  NEW  YORK 


THE  COLLECTION  OF  MRS  EDWARD  F.  HUTTON 


of  New  York  and  Syosset,  Long  Island 


Wednesday,  7th  June  at  10. 15  am 

IMPORTANT  CHINESE  EXPORT  PORCELAIN 

including  a  rare  goose  tureen;  and  a  large  collection 
of  marine  decorated  pieces 

Wednesday,  7th  June  at  2  pm 
EUROPEAN  CERAMICS 

a  collection  of  vegetable  tureens,  including  examples  of 
Chelsea,  Worcester  and  Longton  Hall ;  and  Continental 
faience  pieces  from  Holland,  France  and  other 
ceramic  centres 

Thursday,  8th June  at  ro.15  am 

An  important  collection  of  French  Prisoner-o'-War 
bone  ship  models.  Scrimshaw  and  English  horn  cups; 
and  Objects  de  Vertu 


Thursday,  8th  June  at  2  pm 
FINE  ENGLISH  SILVER 

including  a  Queen  Anne  coffee  pot  by  Joseph  Ward, 
London  1707;  a  pair  of  George  III  silver-gilt  toilet  boxes, 
London  1761 ;  and  a  set  of  four  George  III  entree  dishes, 
covers,  and  stands  by  Paul  Storr,  1808 

Friday,  9th  June  at  2  pm 

PAINTINGS,  DRAWINGS  AND  SCULPTURE 
including  works  by  Aiken,  Bonnard,  Boudin,  S.J.  E.Jones, 
Levine,  Renoir,  Rodin,  Francis  Sartonus,  John  Sartorius, 
and  other  artists 

FINE  ENGLISH  FURNITURE  AND 
WORKS  OF  ART 

including  a  pair  of  serpentine-fronted  mahogany  library 
tables  in  the  manner  of  Thomas  Chippendale;  an  ebony 
veneered  month  longcase  clock  by  Joseph  Knibb; 
a  collection  of  embossed  and  coloured  bird  pictures 
by  Samuel  Dixon 

Saturday,  10th  June  at  2  pm 

FINE  ENGLISH  FURNITURE  AND 

WORKS  OF  ART 

continuation  of  the  sale  on  the  preceding  day 


Wednesday,  27th  June  at  2  pin 
Chelsea  and  Ciirl  in  a  Swing 
scent  bottles 


SOTHEBY,  PARKE-BERNET 

980  MADISON  AVENUE,  NEW  YORK,  N.Y.  10021.     Telephone (212)  879-8300.    Telegrams  PARKGAL,  NEW  YORK 

COLLECTION  OF  MRS  EDWARD  F.  HUTTON 


NEW  YOP.K 


A  French  Prisoner-o'-War  bone  ship  model,  22},  inches  long 


One  ot  ;i  fine  pair  of  Louis  XV  red  lacquer  encoignures,  signed  P.  Flechy 


Etude  pour  'Iris'  by  Auguste  Rodin,  executed  in  ICS90, 
signed  and  numbered  5.,  bronze,  green-brown  patina; 
has  marble  base,  height  \o\  inches 


On  view  from  Tuesday,  30th  May 

Extensively  illustrated  catalogue  with  two  colour  plates  $s,  by  mail  $6.  Catalogues  also  available  from  Sotheby,  Parke-Bernet,  London 

34-35  New  Bond  Street,  London  WiA  2AA;  and  from  Sotheby,  Parke-Bernet  representatives  in  Edinburgh,  Paris,  Zurich,  Florence  and  Munich. 


VERY  IMPORTANT  AUCTION  SALES 


CATALOGUE 

Very  important  paintings  by  old  and 
modern  masters  from  the  1 5th  to  the 
20th  century.  Rare  Icons. 

Sale:  16th  and  17th  June  1972 


JAN  DAVIDS!  DE  HEEM.  Utrecht  1606-1684  Antwerp. 

Still  life.  Signed  and  dated  1643. 

Oil  on  wood  16\  x  24  ins.  42  x  61  cm. 


CATALOGUE 

Books  from  the  1 6th  to  the  20th  century. 
Old  and  modern  drawings,  watercolours, 
graphic  art  and  old  masters  prints. 

Sale:  19th  and  20th  June  1972 


Exhibition:  2nd  to  15th  June  1972. 
On  view  daily  from  8.00  -  12.00  and 
14.00  -  18.00.  Saturday  open  only  to 
17.00.  Sunday  open  from  14.00  - 
18.00 

Two  richly  illustrated  catalogues 


GALERIE  FISCHER 

CH  -  6ooo  LUCERNE 
HALDENSTRASSE  19  Tel.  041-22  57  72/73 


TUTANKHAMEN 

j      vi  {m 

-  • '  -V'  ■ 

Actual  Size 

This  miniature,  reproduced  in  9  ct.  gold,  represents 
the  original  pectoral,  one  of  the  richest  jewels  from 
the  tomb  of  Tutankhamen. 

Available  as  a  brooch  £21  or  as  a  pendant  with  chain  £25. 
Limited  edition  of  250  available  only  from: 

'BcSt  Of  British'  25  Museum  St.,  London  W.C.1. 

ADVANCE  NOTICE 

Important  Auction  Sale 

Estate  of  the  Late 

JEREMIAH  MILLBANK 

Held  on  premises,  Byram  Shore  Road, 
Byram,  Conn. 

Week  of  June  19th,  1972 

Complete  furnishings  and  period  pieces  incl  those 
removed  from  New  York  town  house. 

A  great  collection  of  furniture  from  Louis  XV — 18th  & 
1 9th  Cent.  Chinese.  Chippendale-Charles  X.  Regency  and 
Modern-Directoire.  Pianos:  Steinway  spinet  and  two 
baby  grands,  chandeliers,  magnificent  screens;  Chien 
Lung  coromandel,  Chinese  and  Continental  porcelains, 
silver,  paintings,  bric-a-brac.  Aubusson  rugs.  Both  homes 
decorated  by  McMillen  and  Co.  Illustrated  brochures  and 
catalogues  will  be  available.  Write  for  information. 


O.  Rundle  Gilbert 


Auctioneer- appraiser 
Richards  C.  Gilbert,  asst. 
Garrison.N.Y.  10524  tel  914-424-3657 
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D.  M.  Collins 

301  &  298  Westbourne  Grove, 
London  W.11 


Tel :  01  -727  7601 


AUCTION 


Sun.  Mon.  Tues.  Wed.  May  21,  22,  23,  24 
Sun.  1  p.m.     Mon.  Tues.  Wed.  7.30  p.m. 

By  order  of 

DR.  HARRY  THOMSEN 

formerly  of  Japan  and  Denmark 

A  collection  of  Oriental  Art  including  over  200  Snuff  Bottles 


mam 

* 

s  n  m 

Large  collection  of  snuff  bottles  (four 
Hornbills,  one  ruby,  several  each  of  jade,  opal, 
turquoise,  amber,  porcelain  and  ivory). 


Oil  painting  by  Narcisse  Virgile  Diaz  de  la 
Pena,  signed.  "The  Pool  in  the  Forest."  9 "  x  1 2' 


Tiffany  bronze  table  lamp, 
with  Wisteria  shade, 
signed. 


Georgian  silver  epergne, 
hallmarked  Benjamin  Smith,  1813. 
Height  22". 


Tiffany  bronze  table 
lamp  with  'Dragonfly' 
shade,  signed. 


COMPLETE  LIQUIDATION  OF  FINE  ART  OF  THE  GALT  GALLERIES,  FORT  LAUDERDALE,  FLA. 

ALSO  BY  ORDER  OF  BALABAN  &  KATZ  CORP. 

due  to  their  modernization  program 
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Eliza  Godfrey 


Exceptionally  fine  George  II  Cast  Candlesticks  by  the  premier 
woman  goldsmith.  Made  in  London,  1742.  Height  g\  ins;  Weight  44.55  ozs. 


Benjamin  Godfrey  s  widow  was  a  superb  craftswoman  and  is  considered 
by  many  to  be  on  a  par  with  Paul  de  Lamerie  and  the  Kandlers.  She 
was  previously  married  to  Abraham  Buteux  and,  as  his  widow,  registered 
her  mark  as  Elizabeth  Buteux. 
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A  George  III  harlequin  writing  table  veneered  in  harewood 
with  inlaid  oval  panels  of  burr  yew.  The  fitted  drawer 
retains  the  original  fire  gilt  handles. 

Height:  raised  42  inches,  lowered  3H  inches 
Width:  opened  50  inches,  closed  25  inches 
Depth:  22£  inches 

English,  circa  1  770 
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The  lighting  of  pictures 


A FINE  picture  requires  a  good  light  if  it  is  to  be  properly 
viewed.  This  seems  so  obvious  as  to  be  hardly  worth 
saying.  Yet  it  is  unfortunately  true  that  at  the  present  tune  the 
conditions  under  which  paintings  and  other  works  of  art  are 
seen  in  British  galleries  often  leave  a  good  deal  to  be  desired,  and 
in  some  respects  is  worse  than  in  the  past.  This  may  seem  an 
extraordinary  situation  in  an  age  of  lighting  experts  and  specially 
constructed  galleries.  Evidence  ought  therefore  to  be  presented 
to  support  this  contention. 

But  first  we  may  ask  what  constitutes  a  'good'  light?  It  should 
approximate  as  nearly  as  possible  to  the  light  in  which  the  artist 
worked,  or  would  have  preferred  to  work.  Artists,  rather  than 
display  or  lighting  experts,  arc  likely  to  know  best  what  sort  of 
conditions  their  productions  require,  and  should  therefore  be 
consulted  more  than  they  are.  An  artist  will  want  his  light  to  be 
even,  clear  and  reasonably  strong  -  the  aim  of  the  north-facing 
studio  light  -  and  of  these  probably  the  most  important  is  that 
the  picture  surface  should  be  evenly  lit  all  over.  If  a  three- 
dimensional  object  is  under  consideration  it  is  particularly 
important  that  the  viewer  should  be  able  easily  to  see  all  parts  of 
it,  even  those  parts  that  are  in  comparative  shadow. 

One  does  not  have  to  look  far  for  bad  lighting.  The  first  ex- 
ample dates  from  a  recent  visit  to  the  Tate  Gallery.  Although  this 
is  in  fact  one  of  the  best  lit  English  galleries,  on  this  occasion  the 
eye  was  caught  by  a  large  Degas  pastel  of  a  woman  at  her  toilet, 
hung  rather  high  and  apparently  illuminated  by  a  shaft  of  sunlight 
which  fell  across  part  of  the  surface  of  the  painting.  It  took  a 
moment  to  remember  that  it  was  in  fact  an  overcast  morning, 
and  it  then  became  apparent  that  a  group  of  spotlights  on  the 
opposite  wall  were  responsible  for  this  concentrated  and  uneven 
lighting. 

A  low  level  of  lighting  is  as  bad  as  unevenness;  and  here  one 
regrets  to  point  the  finger  at  the  Victoria  and  Albert 
Museum  -  not  in  its  picture  galleries  but  in  some  of  the 
'Primary  Collections/  Daylight  is  now  rigorously  kept  out  of 
most  of  the  ground  floor  galleries  and  the  artificial  lighting 
leaves  many  objects  in  such  a  penumbra  that  a  student  would 
have  some  difficulty  in  examining  them  closely  from  all  sides  - 
and  this  great  national  museum  is,  after  all,  primarily  intended 
for  students. 

It  will  be  evident  that  the  primary  objection  more  than 
anything  else  is  the  use  and  misuse  of  the  spotlight.  Since  the 
introduction  of  small,  convenient  and  easily  adjustable  ceiling 
fittings,  museum  and  gallery  directors  have  gone  overboard  for 
them.  They  appear  to  have  been  unable  to  resist  such  a  simple 
way  of  producing  accented,  dramatic  and  flexible  lighting 
effects.  But  dramatic  lighting  is  surely  exactly  what  is  not 
wanted  in  a  museum.  The  works  must  be  allowed  to  speak  for 
themselves.  When  at  the  Hayward  Gallery  or  the  Victoria  and 
Albert  Museum  the  staff  arranges  a  strong  concentrated  beam  on 
to  a  piece  of  sculpture,  in  order  to  present  it  m  dramatic  light 
and  shade,  they  are  in  effect  telling  visitors  "this  is  the  view  of 
this  piece  which  we  require  you  to  take."  It  is  almost  impossible, 
in  many  instances  to  see  any  other.  The  visitor  is  forced  to  accept 
their  interpretation. 

When  we  think  of  gallery  walls  and  the  pictures  which  hang 
on  them  the  conclusion  must  be  reached  that  the  indiscriminate 
use  of  spotlights  is  due  to  'stark  insensibility.'  to  use  Dr.  John- 
son's expression.  The  one  thing  which  they  are  not  designed  for 


is  the  even  illumination  of  a  large  area  of  wall.  Therefore  it 
seems,  with  supreme  perversity,  that  practically  all  newly 
decorated  galleries  now  use  them  for  that  very  function.  Even 
hanging  from  the  ceiling  in  serried  ranks,  as  at  the  Hayward 
Gallery,  the  lighting  which  they  give  is  bound  to  be  uneven. 

There  are  indeed  further  irritations  directly  caused  by  the  use 
of  spotlights  in  galleries.  One  is  the  deep  shadow  which  can  be 
cast  by  the  frame.  In  more  than  one  dealer's  gallery  in  London's 
West  End  this  can  have  the  effect  of  blacking  out  the  top  inch 
or  so  of  a  painting.  This  may  not  matter  in  a  large  canvas,  but  it 
can  be  cruel  to  a  small  panel.  For  example,  a  Constable  oil 
sketch  has  been  seen  at  the  Tate  Gallery  (fortunately  in  a  tem- 
porary arrangement)  in  which  roughly  one-eighth  of  the  painted 
surface  was  rendered  almost  invisible. 

The  glare  of  spotlights  mounted  on  the  ceiling,  and  so 
positioned  as  to  illuminate  something  on  the  other  side  of  the 
room,  can  often  make  the  visitor  wish  he  had  either  a  wide- 
brimmed  hat  or  an  eyeshade.  The  large  ground  floor  room  at  the 
Hayward  Gallery  is  a  particularly  unfortunate  example.  This 
can  often  seem  like  another  instance  of  the  way  in  which 
exhibition  designers  seek  to  dictate;  indicating,  in  effect,  'you 
must  stand  just  here  to  look  at  this  picture  or  item  of  sculpture 
otherwise  you  will  get  an  eyeful  of  spotlight.'  On  the  contrary, 
anyone  who  is  seriously  viewing  a  work  of  art  requires  to  be  able 
to  select  his  own  different  viewpoints  and  distances  without  being 
distracted.  One  of  the  worst  recent  examples  of  this  distraction 
occurred  at  the  Rodin  exhibition  at  the  Hayward  Gallery, 
where  it  was  almost  impossible  to  look  closely  up  at  the  great 
'Balzac'  from  below  because  of  the  direct  beam  from  a  light 
positioned  above  the  sculpture. 

A  few  general  principles  in  respect  of  lighting  are  therefore 
commended  to  gallery  directors.  First,  daylight  should  be  made 
use  of  whenever  possible.  There  is  absolutely  no  substitute  for  it, 
and  the  only  reason  for  covering  windows  is  to  keep  out  strong 
direct  sunlight,  unless  there  is  a  danger  of  fugitive  colours 
fuling  on  exposure  even  to  diffused  daylight.  Second,  a  clear 
diffused  light,  with  an  even  intensity  over  the  whole  area,  is 
always  to  be  preferred.  In  the  matter  of  three-dimensional 
objects  it  should  always  be  possible  for  the  student  to  see  all 
round  the  object  without  being  distracted  by  heavy  shadows. 
Any  'dramatic'  picking  out  of  objects,  or  aspects  of  them,  is 
unnecessarily  vulgar.  Third,  the  lighting  should  always  be  as 
completely  self-effacing  as  possible,  since  one  flickering  fluores- 
cent tube  can  destroy  the  viewer's  concentration  on  a  whole 
wall  of  masterpieces.  Given  that  diffused  clear  daylight  is  the 
ideal  -  though  even  that  ma}'  be  disputed  by  some  -  artificial 
light  should  come  as  close  as  possible  to  it  m  colour  and  in 
intensity,  so  that  the  viewer  is  hardly  aware  of  any  change 
when  the  lights  are  switched  on. 

Finally,  three  examples  of  well-lit  London  galleries.  The  new 
Turner  rooms  at  the  Tate  Gallery,  although  not  to  everyone's 
taste,  appear  to  use  the  velarium,  or  false  ceiling  made  of  a 
different  material,  to  very  good  effect.  The  light  is  strong  and 
even  and  the  visitor  is  not  particularly  aware  of  the  nature  of  the 
light  source  above  the  muslin.  Sometimes  a  mixture  of  daylight 
and  electric  light  gives  an  excellent  diffused  light.  Ami  finally,  for 
an  example  of  plain,  unpretentious  and  perfectly  adequate  lighting 
in  a  very  crowded  space,  with  every  object  in  every  case  clearly 
visible,  the  Imperial  War  Museum  is  to  be  highly  commended. 
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A  creative  collector  s  collection 


Part  2  :  European  and  Oriental  porcelain  and  earthenware 
in  the  Van  Achterbergh  collection 

ELKA  SCHRIJVER 


IN  the  early  1930s  a  five-y car-old  boy,  who  had  been  born 
and  bred  in  Holland  and  brought  up  amongst  a  house  full 
of  tiles  assembled  by  a  connoisseur  grandfather  and  an  even 
more  fanatically  collecting  father,  came  to  stay  with  a  relative 
in  Amsterdam.  To  a  countrybrcd  child  the  trees  along  the  Am- 
sterdam canals  were  a  poor  substitute  for  his  native  village,  and 
Amsterdam's  Spiegelstraat,  already  famous  for  its  antique  shops, 
was  nothing  compared  with  the  moors  behind  his  home.  Yet 
the  boy  was  fascinated  by  the  treasures  displayed  by  the  antique 
dealers  and  was  particularly  attracted  by  an  exceptionally  small 
multi-coloured  tile  decorated  with  a  basket  of  fruit,  a  familiar 
design  on  Dutch  tiles.  This,  he  realised,  was  a  tile  of  a  size  which 
his  father  did  not  possess  in  his  collection  and  he  subsequently 
borrowed  the  money  to  buy  it  for  him  for  3  guilders  (about  6 
shillings  at  that  time).  The  recipient  was  delighted,  since  he  had 
already  collected  a  number  of  larger  tiles  carrying  the  same 
design,  in  the  sizes  common  in  the  Netherlands  from  the  six- 
teenth to  eighteenth  centuries  and  varying  in  size  from  5  to  6 
inches.  He  had  never,  in  fact,  seen  this  particular  type  of  tile, 
which  was  only  3  inches  square.  It  was  therefore  this  small  tile 


which  was  the  corner  stone  of  the  third  generation's  collection. 

Later,  when  the  family  moved  to  Amsterdam,  young 
Van  Achterbergh  obtained  special  pocket  money  with  which  to 
form  his  own  collection.  This  was  to  be  restricted  to  tiles  and  frag- 
ments of  them.  It  was  a  wise  restriction  on  the  father's  part  and 
was  intended  to  teach  the  young  collector  to  concentrate  on 
styles,  details  and  techniques.  The  limited  weekly  budget  also 
taught  him  the  value  of  money  and  how  it  should  be  spent  to 
the  best  advantage.  By  the  time  young  Van  Achterbergh 
started  collecting  seriously  -  Persian  pottery  and  Spanish, 
Italian  and  Dutch  majolica  -  he  knew  his  way  about  the  world 
of  antiques,  he  knew  the  dealers  and  the  auction  rooms  and  was 
able  to  recognise  an  unusual  object  when  he  saw  it.  He  made 
few  of  the  beginner  collector's  mistakes  because  he  knew  what 
he  was  looking  for.  Now  at  an  age  when  most  collectors  begin 
their  activities,  many  of  the  treasures  he  acquired  can  be  found 
in  a  number  of  Dutch  museums,  cither  as  gifts  or  on  permanent 
loan.  In  short  the  man  who,  from  the  start,  has  always  been 
mainly  interested  in  the  technical  know-how  and  in  perfect 
craftsmanship  does  not  particularly  wish  to  keep  for  himself 


Colour  plates 

Top  left.  Chinese  travelling  bottle,  either 
Yung  Cheng  (1723-1735)  or  Ch'ien  Lung 
(1736-1795),  porcelain,  hand-moulded.  H.  23.5 
cm,  w.  18  cm,  d.  7.5  cm. 

Top  right.  Earthenware  bowl,  Kashan,  early 
thirteenth  century.  H.  11. 3  cm,  diam.  21  cm. 
Museum  Boymans-van  Beuningen,  Rotterdam. 
Centre  right.  Earthenware  jug,  Kashan,  late 
thirteenth  century.  H.  17  cm.  Museum  Boymans- 
van  Beuningen,  Rotterdam. 

Lower  right.  Majolica  dish,  Deruta,  about 
1515.  Diam.  41  cm,  d.  9.5  cm. 
Lower  left.  Tall,  square,  ribbed  vase,  Rozen- 
burg  egg-shell  ware,  The  Hague,  1914,  cast 
in  a  mould  (each  half  cast  separately),  body 
entirely  translucent,  diffused  with  transparent 
glaze,  painted  by  Sam  Schellink,  complete 
with  The  Hague  mark  (a  stork),  painter's  and 
date  mark  and  factory  number.  H.  24  cm, 
w.  8  cm. 


1.  Left.  Hand-thrown  porcelain  ewer,  North 
China,  early  Sung  (907-960),  white  body  with 
transparent  palest  green  glaze.  H.  17  cm., 
diam.  15  cm. 

Right.  Hand-thrown  porcelain  box, white  body, 
transparent  palest  grey  glaze,  Korea,  twelfth- 
thirteenth  century.  H.  9  cm,  diam.  9  cm. 
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2.  Heavily  potted  hand-thrown  stoneware  bottle-vase,  Old  Seto  ware, 
Kamakura  period  (1185-1333),  pale  red  body,  transparent  greenish  and 
yellowish-brown  wood-ash  glaze,  incised  and  die-stamped  decoration. 


grey  glaze,  one  side  thinner  and  paler  grey,  incised  concentric  circles  on 
shoulder.  H.  20  cm,  diam.  13  cm. 
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the  results  of  his  never-ending  quest  for  tins  type  of  perfection. 

It  was  in  part  Mr.  Van  Achterbergh's  desire  to  acquire  as 
much  knowledge  about  the  different  techniques  that  led  him  to 
look  for  interesting  specimens  in  a  wide  field  and  partly  a 
reaction  against  his  father's  specialization  in  tiles  and  majolica. 
The  son's  growing  technical  knowledge  and  the  sharing  of 
experiments  with  young  Dutch  potters  led  him  to  collecting 
contemporary  ceramics  and  made  him  feel  the  need  to  become 
acquainted  with  Oriental  ceramics  in  order  to  increase  his 
understanding  of  modern  techniques  and  styles.  He  therefore 
began  collecting  Oriental  ceramics  when  he  also  began  buying 
and  commissioning  contemporary  European  pottery. 

Of  the  tiles  which  he  has  collected  over  twenty-five  years, 


some  very  important  specimens  have  filled  gaps  in  the  Collections 
at  the  Rijksmuseum.  At  Rotterdam  the  Museum  Boymans-van 
Beuningen  has  a  much  larger  and  more  varied  number  of  tiles 
from  the  Van  Achterbergh  Collection.  But  most  of  these, 
displayed  on  large  panels,  have  been  sent  to  the  Princessehof 
Museum  at  Leeuwarden.  By  the  time  this  museum  is  finally 
restored,  it  will  be  Continental  Europe's  major  museum  of 
ceramics.  Of  the  remainder  of  the  Van  Achterbergh  Collection, 
quite  a  few  pieces,  as  already  mentioned,  can  be  seen  at  Rotter- 
dam; another  section  is  on  loan  to  the  Gemeentemuseum  at 
The  Hague  and  a  small  number  at  the  Rijksmuseum.  Others 
are  still  housed  in  Mr.  Van  Achterbergh's  private  museum  in 
Amsterdam. 


5.  Hand-thrown,  stoneware-like  earthenware 
pouring  dish  with  hand-moulded  rim,  leaves 
and  twigs  painted  with  iron-mixture,  (viz. 
decorated  Shino  ware),  early  Edo  period  (1615- 
!703),  pale  grey  body  covered  with  thin  white 
slip  and  thick,  semi-transparent  glaze  with 
sugary  craquelure.  H.  5  cm,  diam.  19  cm. 
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6.  Three  tea  canisters,  so-called  chaires,  used  for  tea  dust.  Left.  Hand-moulded  stoneware,  Bizen  ware,  Momoyama  period  (1573-1615),  reddish 
brown  body  and  partial  thin  transparent  glaze,  ivory  lid.  H.  8.5  cm,  diam.  9  cm.  Centre.  Hand-moulded  earthenware,  Shino  ware  in  the  Raku 
manner,  early  Edo  period  (1615-1703)  pale  grey  body  covered  with  thin  layer  of  pale  red  engobe  and  irregularly  applied  thick,  greyish-white 
glaze.  H.  5.5  cm,  diam.  7  cm.  Right.  Hand-thrown  porcelain,  early  to  middle  Edo  period  (1650-1700),  translucent  body  with  pale,  pinkish-brown 
iron  stains,  transparent  glaze  except  on  foot  and  bottom.  H.  12. 5  cm,  diam.  5  cm. 


Starting  with  his  Chinese  porcelain,  of  this  he  prefers  what 
he  calls  'the  immaculate  serenity  of  the  Sung  monochromes' 
far  above  anything  else.  He  feels  that  the  very  timclessness  of 
these  pieces  gives  them  their  classical  beauty  and  at  the  same  time 
also  makes  them  completely  modern.  Moreover,  the  fact  that 
these  past  masters  of  ceramic  art  preferred  to  remain  anonymous 
makes  their  artistry  and  the  objects  they  created  that  much 
more  valuable  to  him.  The  earliest  piece  in  this  section  is  a  white 
ewer  from  North  China,  early  Sung  (907-960).  This  hand-thrown 
piece  is  decorated  with  incised  lines  to  emphasize  its  melon 
shape  (No.  1).  Its  glaze  is  completely  transparent  and  of  the 
palest  green.  Even  the  inside  of  the  rim  is  glazed,  which  is 
exceptional;  usually  the  cover  was  put  in  place  before  the  com- 
plete object  was  glazed  and  fired  together,  a  procedure  which 
left  the  rim  unglazed.  For  ewers  of  this  kind  sometimes  a  leather 
stopper  was  used,  but  whether  made  of  leather  or  of  porcelain, 
the  stopper  or  cover  was  attached  to  the  ewer  with  a  thin 
leather  thong  threaded  through  the  eyelet,  seen  at  the  top  of  the 
handle.  The  handle  itself  is  made  to  look  like  a  double  loop  with 
the  aid  of  a  deeper  incision,  corresponding  with  the  incisions 
on  the  body  of  the  ewer.  The  same  illustration  also  shows  a 
fruit-shaped  box  from  Korea  which,  although  dated  around 


1200,  has  several  similar  features.  This  box  is  in  white  porcelain, 
hand-thrown,  and  the  slight  suggestion  of  resembling  a  fruit  is 
due  to  the  incised  lines.  Here  also  the  glaze  is  transparent,  in  this 
case  of  the  palest  grey.  A  similar  but  rather  larger  and  very 
beautiful  box  is  in  the  Princessehof  Collection  and  the  Victoria 
and  Albert  Museum  possesses  a  box  identical  to  the  one  shown 
here,  described  by  W.  B.  Honey  in  The  Ceramic  Art  of  China 
(p. 173,  III.157C)  and  in  Corean  Pottery  (p. 6,  111. 13b). 

Among  the  later  Chinese  specimens  in  this  collection,  one  of 
the  most  striking  is  the  travelling  bottle  with  its  rich  and  brilliant 
turquoise-blue  glaze  (see  colour  plate).  This  fascinating  hand- 
moulded  piece  may  be  Yung  Cheng  (1723-173 5)  or  Ch'ien  Lung 
(1736— 1795).  The  elegant  handles  attached  to  the  flat  spine,  and 
the  unglazed  foot  in  the  shape  of  a  rectangle  with  rounded 
corners  should  be  noted.  The  foot  is  hollow  and  of  a  reddish 
colour. 

As  I  pointed  out  in  an  article  on  his  contemporary  ceramics, 
(The  Connoisseur,  August  1970)  Mr.  Van  Achterbergh's  affinity 
with  Japanese  ceramics  is  very  noticeable,  possibly  because  he  saw 
the  very  personal  Japanese  techniques  being  revived  by  some 
of  his  Dutch  potter  friends.  In  general,  Japanese  pottery  is 
appreciated  and  collected  to  a  greater  degree  in  the  Netherlands 
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7.  Hand-thrown,  earthenware  tcahowl,  greyish- 
brown  body  with  thin  white  slip,  so-called 
salmon-red  Raku  or  dullish,  salmon-red  Raku 


than  has  been  the  case  so  far  in  England.  One  of  the  qualities 
that  especially  attracted  this  collector  is  what  he  calls  the  'stubborn 
individuality'  of  many  Japanese  potters,  yet  combined  with  the 
complete  acceptance  of  anonymity.  One  of  the  pieces  (No.  2)  is 
a  bottle-vase,  or  a  bottle  for  rice-wine.  This  hand-thrown 
stoneware  bottle,  Old  Scto  ware,  is  of  the  Kamakura  period 
(11 85-1 3 3 3).  The  decoration  is  incised  and  die-stamped  and  the 
wood-ash  glaze,  greenish  and  yellowish  brown,  has  been 
allowed  to  trickle  downwards  and  to  end  in  irregular  drops. 
It  is  a  piece  full  of  contradictions:  with  its  sturdy  shape  and 
pscudo  rough  surface  it  is  at  the  same  time  most  sophisticated 
and  refined. 

Very  interesting  is  another  hand-thrown  stoneware  vase 


with  two  small  handles  covered  with  a  rather  thick  dark  grey 
glaze  which  has  been  allowed  to  run  down  on  one  side  into  a 
thinner  layer  of  paler  grey,  whereas  the  lower  part  of  the  vase 
and  the  foot  have  been  left  unglazed.  As  can  be  seen  (No.  3), 
the  glaze  shows  a  fairly  coarse  craquelure  all  over.  What  cannot 
be  seen  are  the  finely  incised  concentric  lines  on  the  shoulder. 
This  Swankalok  ware,  named  after  the  place  where  it  was  made 
in  Siam,  was  in  great  demand  in  the  thirteenth  and  fourteenth 
centuries. 

Very  rare  is  another  Japanese  piece  (No.  4) :  a  square  dish 
with  flattened  corners  and  a  diagonally  placed  handle.  This  is 
Oribe  stoneware,  hand-moulded,  made  during  the  transition 
from  the  Momoyama  period  (1573— 1615)  to  the  early  Edo 


8.  Earthenware  bowl,  Rages,  late  twelfth  cent- 
ury, pseudo  Cufic  characters  incised  in  the 
rim,  rich  cobalt-blue  glaze.  H.  7.8  cm,  diam. 
13. 1  cm.  Museum  Boymans-van  Beuningen, 
Rotterdam. 


period  (1615-1703).  The  outside  of  this  remarkable  dish  has 
been  partially  dipped  in  thin  white  slip,  whereas  the  inside 
shows  the  imprint  of  woven  jute.  A  chrysanthemum  is  painted 
on  the  bottom,  incisions  of  leaves  on  the  inside  of  the  vertical 
rim  and  incised  lines  running  along  the  entire  length  of  the 
handle.  The  slip  gives  the  outside  a  greyish-whitish  appearance, 
whereas  the  inside  is  covered  with  a  brilliant,  transparent  green 
glaze. 

Examination  of  the  dish  in  No.  5  shows  that  the  rim  has  a 
wide  lip  front  centre.  This  pouring-dish,  first  hand-thrown, 
next,  its  wavy  rim  hand-moulded,  is  made  of  stoneware-like 
earthenware.  Delicate  twigs  and  leaves  have  been  painted  on 
the  inside  and  on  the  rim  with  an  iron-mixture.  This  is  an  ex- 
ample of  the  so-called  Shino  ware,  like  the  preceding  dish  of 
the  early  Edo  period.  A  thin  layer  of  white  slip  covers  the  pale 
grey  of  this  piece  which  is  also  covered  with  a  thick,  semi- 
transparent  glaze  with  a  sugary  craquelure. 

Three  tea  canisters,  the  famous  chaires  of  the  tea  ceremony, 
are  shown  here  (No.  6).  That  on  the  left,  of  the  Momoyama 
period  of  hand-moulded  stoneware,  the  so-called  Bizen  ware, 
is  dark  reddish  brown  and  the  thin  transparent  glaze  is  only 
partially  applied.  This  ware  has  a  leathery  appearance  which 


contrasts  all  the  more  with  the  smooth  ivory  lid.  The  tea  kept 
in  these  chaires  was  not  leaf  tea  but  finely  ground  tea  dust.  The 
small  one  in  the  centre,  of  hand-moulded  earthenware,  is  an 
example  of  Shino  ware  in  the  Raku  manner.  Its  ringed  shape  is 
emphasized  by  the  irregular  pale  red  engobe  over  the  grey 
body  and  even  more  by  the  thick,  greyish- white  glaze;  this  is 
not  applied  in  as  irregular  a  manner  as  the  engobe  but,  shows  a 
coarse  craquelure,  semi-transparent  in  a  sugary  way.  The  un- 
glazed  red  rim  (with  a  very  old  restoration  in  red  lacquer)  holds 
a  surprisingly  elegant  stopper. 

The  chaire  on  the  right  is  a  very  rare  specimen  since  it  is 
porcelain,  which  was  only  exceptionally  used  for  tea  ceremony 
objects.  This  piece  is  hand-thrown,  very  thin,  and  next  pressed 
into  a  slightly  asymmetric  form.  The  porcelain  itself  is  trans- 
lucent and  displays  iron  stains  of  a  pale  pinkish  brown.  The 
glaze,  which  does  not  cover  the  bottom,  is  thin  and  transparent. 
Both  porcelain  and  glaze  of  this  piece  show  a  striking  affinity  to 
those  of  the  Arita  porcelain  of  the  latter  half  of  the  seventeenth 
century. 

A  tcabowl  in  the  collection  (No.  7)  is  a  hand-thrown  bowl, 
fired  according  to  the  Raku  method.  As  can  be  seen  it  has  an 
uneven,  coarse  surface.  The  bowl  is  greyish  brown,  covered 


9.  Greyish-white  earthenware  bowl,  Sultanabad  (?),  probably  thirteenth  century,  decorated  with  dark  blue  within  purple  contours;  on  the  outside 
near  the  foot,  dark-blue  concentric  circles.  H.  9.5  cm,  diam.  21  cm.  Museum  Boymans-van  Beuningen,  Rotterdam. 


io.  Dutch  prc-Dclft  majolica  dish, 
decorated  in  the  Chinese  manner, 
Northern  Netherlands,  about  1610, 
hand-thrown,  cream-coloured 
body,  ultramarine  decoration  on 
white  tin-glaze;  the  back  lead- 
glazed  and  with  the  initials  BG  in 
blue.  Diam.  28  cm,  depth  4.5  cm. 


with  a  white  slip,  and  glazed  with  a  dullish  'salmon-red  Raku' 
glaze  with  greenish  spots.  The  foot  and  part  of  the  base  are 
unglazcd.  Although  this  cup  bears  the  die-stamped  mark 
Donyn  (1 574-1656),  it  must  be  at  least  a  hundred  years  later 
since  it  probably  belongs  to  the  middle  Edo  period  (1703-1800). 

From  the  Far  East  we  now  turn  to  the  Middle  East  and  to 
Persia.  Since  the  best  of  Mr  Van  Achterbergh's  Persian  treasures 
are  on  loan  at  the  Museum  Boymans-van  Beuningen,  it  is 
from  this  part  of  the  collection  that  the  illustrations  have  been 
selected.  Firstly  there  is  a  bowl  from  Rages  (No.  8),  glazed 
with  a  rich  cobalt-blue  glaze,  the  rim  carrying  pseudo-Cufic 
characters.  This  dates  from  the  end  of  the  twelfth  century. 
Another  bowl,  probably  of  the  thirteenth  century,  is  thought 
to  have  come  from  Sultanabad  (No.  9).  The  interior  decoration 
is  dark  blue  within  purple  contours  on  a  greyish-white  ground. 
On  the  outside,  near  the  foot,  are  dark  blue  concentric  circles. 

Another  colour  illustration  shows  a  cone-shaped  bowl  from 
Kashan  of  the  early  thirteenth  century.  It  is  a  sturdy  earthenware 
vessel  of  reddish-white  colour,  decorated  inside  and  out  in  blue, 
manganese  purple,  bright  yellow  and  black.  And  an  imposing 
jug  (colour  plate),  also  from  Kashan  but  of  the  end  of  the 
thirteenth  century,  has  a  creamy-white  background,  decorated 
with  brown  lustre  that  gives  the  entire  jug  a  golden  sheen. 
The  foot  is  left  unglazcd  and  shows  the  real  colour  of  the  earthen- 
ware. What  is  especially  interesting  is  the  fact  that  all  these 
pieces  are  completely  without  any  restoration. 


It  is  interesting  to  notice  the  enormous  difference  between  these 
Persian  earthenware  pieces  and  the  Japanese  ones.  They  were 
indeed  half  a  world  away,  and  Persia  is  truly  the  Middle  East. 

The  lovely  majolica  dish  (colour  plate)  of  c.  1515,  from  Deruta, 
is  certainly  not  less  sturdy  than  the  Persian  pieces,  yet  entirely 
different  in  conception  and  execution.  It  is  hand-thrown, 
brownish  grey,  the  back  lead-glazed.  The  dish  itself  is  richly 
decorated  with  enamel  paints  in  many  colours;  very  little  of 
the  surface  is  left  untouched.  The  woman  in  the  centre  -  La 
Camilla  Bella  -  undoubtedly  represents  a  portrait.  This  dish 
and  those  which  follow  below  are  in  Mr.  Van  Achterbergh's 
private  museum  in  Amsterdam. 

One  of  the  earliest  examples  of  Dutch  pre-Delft  majolica 
(No.  10)  is  decorated  in  the  Chinese  manner:  a  rather  naive 
imitation  of  the  Wan-li  ware,  inspired  by  the  first  blue-and- 
white  Chinese  'Cape'  porcelain  first  imported  in  Holland  in 
1606  by  the  East  India  Company.  This  hand-thrown  dish  shows 
the  ultramarine  decoration  on  the  white  tin-enamel;  the  back 
bears  the  letters  B.G.  in  blue  on  the  lead-glaze.  From  a  quite 
different  world  again  is  the  hand-thrown  earthenware  lidded 
tankard  (No.  11)  from  Niirnberg  dating  about  1725.  What  is 
rare  about  this  piece  is  not  the  shape  or  the  pewter  foot  and  lid, 
but  the  fact  that  it  is  decorated  and  signed  by  the  well-known 
Hausmaler  Justus  Alexander  Ernst  Glucr  after  a  Diirer-like 
print  showing  Christ  with  the  Pharisees  questioning  Him  about 
the  Roman  tribute  money  (St.  Matthew:  22;  15-22)  in  the 
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II.  Hand-thrown  earthenware  tankard  with 
pewter  lid  and  base,  pale  red  body  with  ivory- 
coloured  tin  enamel,  polychrome  decoration, 
signed  Justus  Alexander  Ernst  Gluer  of  Niirn- 
berg,  f.1725;  the  pewter  bears  the  touchmark 
GA.  H.  of  mug  20.5  cm,  diam.  1 1.5  cm. 


reserve.  The  pewter  bears  the  touch  mark  G.A. 

Mr.  Van  Achterbergh's  wide  interest  in  ceramics  is  also 
expressed  in  his  collection  of  Pre-Columbian  pottery.  In  this 
section  not  a  single  specimen  can  be  found  of  the  kind  usually 
to  be  seen  in  collections  from  this  part  of  the  world  and  of  that 
particular  era.  The  two  pieces  illustrated  here  show  how  different 
they  arc.  No.  12  shows  a  sturdy  and  fairly  tall  earthenware 
bowl,  hand-moulded,  the  red  surface  entirely  covered  with 
white,  red  and  black  slip  on  a  white  ground  on  which  a  bold 
frieze  of  stylised  fish,  which  could  be  sharks,  has  been  painted. 
A  similar  dish  (No.  13)  carries  an  even  more  unusual  version 
of  a  fish-like  creature.  This  type  of  highly  polished  pottery 
was  probably  made  in  the  coastal  region  near  Nazca,  in  the 
South  of  Peru,  from  about  300-600  A.I). 

Finally  there  is  one  further  special  section  within  this  widely 
varied  collection:  Art  Nouveau  earthenware,  made  .it  the 
Kozcnburg  Potteries  at  The  Hague.  Very  few  collectors  outside 


the  Netherlands  know  this  very  delicate  pscudo  egg-shell 
ware,  and  even  in  the  Netherlands  only  a  very  small  number 
of  collectors  possessed  sufficient  taste  and  knowledge  to  acquire 
the  limited  number  of  Rozenburg  pieces  that  had  survived 
two  world  wars  and  half  a  century  of  indifference.  The  Rozen- 
burg potteries,  with  quite  as  strange  and  romantic  a  story  as 
tin  I  oosdrecht  and  The  Hague  Porcelain  Works,  like  their 
eighteenth-century  predecessors  wanted  to  manufacture  porce- 
lain but  eventually  succeeded  in  producing  something  much 
rarer,  and  this  only  from  1899  to  1914,  when  they  had  to  close 
down  after  a  valiant  struggle.  They  used  the  thinnest  of  fine 
w  hite  pipeclay,  cast  in  moulds,  which  only  became  translucent 
during  the  firing  of  the  glaze  which  entirely  diffused  right 
through  the  paper-like  porous  body.  It  is  this  complete  diffusion 
of  the  earthenware  body  and  the  transparent  glaze  at  a  tempera- 
ture of  probably  not  over  iooo°C  that  makes  this  ware  quite 
unique. 
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13-  Hand-moulded  earthenware  dish,  Nazca, 
Peru,  300-600  A.D.,  red  body  covered  with 
white,  red  and  black  slip.  Diam.  22  cm,  d.  7  cm. 


14-  Square  ribbed  vase,  Rozcnburg  egg-shell  ware,  cast  in  a  mould,  body 
entirely  translucent,  diffused  with  transparent  glaze.  Painted  in 
various  colours  by  Sam  Schellink,  complete  with  the  Hague  mark  (a 
stork),  painter's  mark,  date  mark  for  1900  and  factory  number.  H.  17  cm, 
w.  and  d.  7  cm. 


The  managing  director,  Mr.  Jurriaan  Jurriaan  Kok  (formerly 
a  politician)  designed  almost  all  the  models  which  were  decorated 
by  four  artists:  W.  P.  Hartgring,  D.  Harking,  S.  Schellink 
and  J.  W.  van  Rossem.  By  the  time  Dutch  museums  and 
collectors  realised  the  very  special  beauty  and  charm  of  Rozen- 
burg  ware,  practically  all  the  extant  pieces  had  been  bought  up 
at  very  modest  prices.  To-day  it  is  unusual  to  find  any  rare 
Rozcnburg  pieces  at  auction  and  prices  have  risen  steeply; 
although  this  does  not  apply  to  the  much  more  common 
Rozcnburg  pottery. 

The  fifth  colour  plate  shows  a  square  vase  with  four  vertical 
ribs.  It  is  decorated  by  Sam  Schellink,  the  best  of  the  four 
artists  already  named.  The  date  mark,  apart  from  the  stork 
mark  found  on  Rozcnburg  pieces,  is  for  tooo.  Another  ribbed 
vase  (No.  14)  also  bears  Schcllink's  mark  and  the  date  mark  for 
1914.  A  rare  cup  and  saucer  (No.  15)  bears  the  date  mark  for 
1906.  To  reiterate,  this  Rozcnburg  egg-shell  ware  is  translucent 
and  it  owes  its  delicate  thinness  to  having  been  cast  in  a  mould 
with  very  great  skill  in  order  to  leave  the  thinnest  possible 
substance.  The  hand-painted  decoration  usually  consists  of 
floral  designs  with  birds,  butterflies  and  so  on,  as  delightful  and 
delicate  as  the  material  on  which  they  were  painted. 


15.  Cup  and  saucer,  part  of  a  service,  Rozenburg  egg-shell  ware,  The 
Hague,  1906,  cast  in  a  mould,  body  entirely  translucent,  diffused  with 
transparent  glaze,  painted  in  many  colours  by  Sam  Schellink,  com- 
plete with  all  marks  as  in  No.  14.  Cup,  h.  6  cm,  diam.  5.5  cm ;  saucer,  diam. 
10.5  cm,  d.  I  cm. 


John  Obrisset 

a  notable  Huguenot  craftsman 


ROBIN  FEDDEN 


THOUGH  his  work  in  horn  and  tortoise-shell  had  long 
been  esteemed,  almost  nothing  was  known  of  John 
Obrisset  -  even  his  nationality  was  in  doubt  -  until  the  publi- 
cation of  P.  A.  S.  Phillips'  researches  in  1 93 1 1 .  He  established 
that  Obrisset  was  a  Huguenot  and  that  he  emigrated  from  Dieppe 
in  1686  with  his  father  who  was  probably  an  ivoryworkcr.  The 
Revocation  of  the  Edict  of  Nantes  in  the  previous  year  had  been 


disastrous  for  the  town.  It  was  a  Protestant  centre  and  more  than 
half  the  craftsmen  associated  with  the  famous  Dieppe  school  of 
ivoryworkers  were  of  the  reformed  faith.  Emigration  was 
among  the  factors  that  contributed  to  the  serious  decline  of  the 
school  at  the  end  of  the  seventeenth  century. 

John  Obrisset  was  in  his  twenties  when  he  reached  England 
and  settled  in  London.  On  the  baptism  of  a  daughter  in  1691  he 

I.  The  Conversion  of  Saul,  after  Francis  Bird's 
design  for  the  west  pediment  of  St.  Paul's 
Cathedral. 


2.  Bacchus  in  Triumph,  a  recently  identified  design. 
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3.  The  Old  Pretender  and  his  Sister,  Princess 
Louise;  the  design  is  pressed  in  dark  horn. 


was  registered  as  'graveur'  in  his  parish  record,  but  nothing  is 
known  of  his  work  at  that  time.  Phillips  dated  his  activity  from 
1705  to  1728,  the  earliest  and  latest  years  for  which  dated 
designs  survive.  But  his  first  dated  work  -  a  signed  box  pressed 
with  the  portrait  of  Queen  Anne  -  indicates  a  high  degree  of 
competence.  No  doubt  some  of  his  undated  designs  preceded 
this,  and  evidence  for  such  a  supposition  exists  in  a  signed  box, 
representing  the  Conversion  of  Saul  (No.  1).  On  the  inside  of  the 
lid  its  proud  owner  engraved  R.  Woodruff  lyoi. 

No  less  than  eight  new  designs  by  Obrisset  have  been 
identified  in  recent  years.  In  all  thirty-three  signed  designs  in 
pressed  horn  or  tortoise-shell  arc  now  known  to  have  been 
executed  by  this  distinctive  craftsman,  and  a  further  dozen 
designs  have  been  attributed  to  him  on  stylistic  grounds,  in  most 
cases  with  good  reason.  Of  the  recent  additions  to  Obrisset's 
signed  works,  three  portraits  -  William  III,  Cromwell  and 
Peter  the  Great  -  had  previously  been  given  him  on  the  strength 
of  unsigned  examples.  The  attributions  are  now  confirmed.  The 
other  signed  works  which  have  come  to  light  are  an  unsuspected 
addition  to  his  oeuvre.  The  designs  represent: 

(1)  .  Britannia  with  a  seascape  and  men-of-war  in  the  back- 
ground, and  the  legend  Compositis  rencrantur  armis,  after  John 
Crokcr's  Peace  of  Utrecht  medal  (1713); 

(2)  .  A  Bacchanal,  with  the  legend  'Bacchus  in  Triumph' 
(No.  2),  a  variant  of  a  known  Obrisset  theme ; 

(3)  .  A  jugate  portrait  of  James  III,  the  Old  Pretender,  and  his 
sister,  Princess  Louise  (No.  3),  after  Norbcrt  Roettier's  medal 
of  1712; 

(4)  .  A  portrait  plaque  of  an  unknown  man,  with  the  Fitz- 
Gerald  arms  on  the  reverse  (No.  4) ; 

(5)  .  A  portrait  of  Charles  II  (No.  5). 

The  last  two  are  among  Obrisset's  most  important  works  and 
further  mention  is  made  of  them  later. 

Though  Obrisset's  designs  were  frequently  based  on 
contemporary  medals  and  engravings,  his  craftsmanship  rivalled 

4.  A  tortoise-shell  plaque,  possibly  unique,  pressed  with  .he  FitzGerald 
arms.  The  obverse  bears  a  portrait  of  an  unknown  man. 


that  of  the  best  medallists  and  engravers  of  his  day,  and  from 
the  first  he  showed  unusual  skill  in  adapting  the  work  of  other 
men  to  his  chosen  medium.  It  was  in  the  development  of  this 
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5.  Charles  II.  John  Roettier's  Peace  of  Breda  medal  on  which  Obrisset 
based  his  design,  of  which  a  single  example  has  been  identified,  executed 
in  pale  transparent  horn. 


6.  Silver-mounted  tortoise-shell  snuffbox  with  a  portrait  of  Charles  I. 


medium  -  pressed  designs  in  horn  and  tortoise-shell  -  that  his 
originality  lay.  In  the  seventeenth  century  little  comparable 
work  had  been  done  in  England.  Though  Obrisset  may  have  seen 
horn  plaques  of  Frederick  Henry,  Prince  of  Orange,  and  his 
wife,  Princess  Amalia,  by  John  Osborn,  dated  1626,  and  also 
pressed  Continental  work  of  quality,  such  as  a  fine  horn  box 
which  carries  the  arms  of  the  Grand  Dauphin,  he  was  breaking 
virtually  new  ground  at  home. 

His  technique  consisted  in  laminating  horn  or  tortoise -shell,  and 
then  softening  it,  by  boiling,  so  that  it  could  be  treated.  When 
softened  the  materials  were  readily  planed  into  strips  of  equal 
thickness  and  subsequently  polished.  After  they  had  again  been 
softened  by  boiling  they  received  his  impressed  designs  from 
metal  dies.  Moulded  shapes  -  nearly  all  Obrissct's  boxes  arc 
round  or  oval  -  were  similarly  produced  after  boiling  had 
rendered  the  materials  malleable.  Boxes  made  from  horn  which 
showed  marked  variations  in  colour  were  often  subsequently 
painted  with  a  thin  black  highly  resistant  lacquer.  They  are  not 
immediately  identifiable  as  horn. 

In  spite  of  Obrisset's  success,  he  was  little  imitated  in  his  own 
time.  There  are  a  few  contemporary  horn  boxes  -  at  least  three 
of  them  incorporating  designs  used  by  Obrisset  -  signed  with  the 
initials  S.L.,  for  Samuel  Lambelet  who  was  medallist  to  the  court 
of  Brunswick-Luneburg  from  1698  to  1727.  There  is  also  an 
attractive  design  by  Hogarth,  portraying  Ceres  and  Bacchus 
which  appears  on  the  so-called  'Lumber  Troop'  boxes,  signed 


7.  Silver-mounted  tortoise-shell  snuffbox  with  a  portrait  of  Queen  Anne. 
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F.  Baker,  of  which  there  are  a  good  many  extant.  These  were 
made  for  the  Gentlemen  of  the  Ancient  and  Honourable 
Lumber  Troop,  a  convivial  drinking  club  that  nourished  in 
London  in  the  first  half  of  the  eighteenth  century3.  It  was  only 
later  in  the  century  that  boxes  with  pressed  designs,  often  in 
boxwood  and  in  a  neo-classical  manner,  became  generally 
popular.  They  were  then  produced  in  considerable  numbers  by 
Bradwell,  Westwood,  Wilson,  and  other  artists. 

Apart  from  his  famous  'Drake'  boxes,  of  which  more  later, 
Obrisset's  best  known  works  are  his  royal  portraits,  particularly 
the  various  versions  of  his  Charles  I  and  Queen  Anne  designs 
(Nos.  6  &  7),  based  respectively  on  John  Rocttier's  medal  of 
about  1670  and  Kncllcr's  portrait  of  1702.  No  less  successful, 
though  examples  are  scarcer,  were  his  portraits  (No.  8)  of  James  II 
(there  is  a  particularly  fine  tortoise-shell  plaque  of  this  monarch 
in  the  British  Museum),  George  Prince  of  Denmark,  George  II, 
and  Philip  V  of  Spain.  As  already  mentioned,  two  recent 
additions  to  the  canon  of  Obrisset's  signed  royal  portraits  are 
William  III  and  Charles  II.  Until  the  fine  Charles  II  design,  after 
the  Peace  of  Breda  medal  by  John  Roettier,  turned  up  on  a  pale 
horn  box  a  year  or  two  ago  it  was  believed  that  Obrisset, 
unaccountably,  had  never  portrayed  this  monarch  (No.  5). 

In  addition  to  royal  portraits,  and  tin-  likeness  of  Oliver 
Cromwell,  Obrisset  produced  portraits  of  Marlborough  (No.  9) 
and  two  negro  heads,  the  latter  among  his  most  attractive 
designs  (No.  10). 

Outside  the  field  of  portraiture,  there  are  some  dozen  signed 
designs  on  mythological,  biblical,  classical,  and  sporting  subjects. 


<).  The  Duke  of  Marlborough.  I  liis  example  is  pressed  in  pale  honey- 
coloured  horn. 


8.  Silver-mounted  tortoise-shell  snuffbox  with  a  portrait  of  James  II. 


The  majority  were  probably  derived  from  engravings.  Perhaps 
the  most  striking  are  The  Judgement  of  Paris,  Alexander  visiting 
the  Family  of  Darius,  and  the  Conversion  of  Saul  (No.  1).  The 
last  was  based  on  Francis  Bird  s  design  for  the  sculpture  in 
the  west  pediment  of  St.  Paul's.  The  choir  of  Christopher 
Wren's  new  cathedral  was  open  for  services  as  early  as  December, 
1697,  and  these  boxes  were  no  doubt  made  about  the  same  time. 

Finally  there  is  the  well-known  design  with  the  arms  of 
Sir  Francis  Drake  (No.  tt),  of  which  three  or  four  differing 
versions  exist  (including  one  signed  with  the  initials  I.P., 
apparently  for  Isaac  Pratt).  These  boxes  have  given  rise  to  much 
speculation.  The  finest  version  of  the  design  bears,  with 
Obrisset's  signature,  the  date  17T2,  and  it  has  been  suggested 
by  Phillips  that  the  boxes  were  made  to  celebrate  the  coming 
of  age,  in  1714,  of  Sir  Francis  Henry  Drake,  4th  baronet. 
Whether  or  not  this  was  the  case,  undated  versions  of  these 
Drake  boxes  continue  perversely  to  be  attributed  to  the  owner- 
ship of  the  great  Sir  Francis  who  died  over  a  century  before  they 
were  made.  Thus  an  example  illustrated  in  one  of  the  Sunday 
colour  supplements  as  recently  as  October,  1969,  was  described 
as  'Drake's  Snuffbox'. 

In  connection  with  recent  Obrisset  discoveries,  reference 
has  already  been  made  to  an  oval  tortoise-shell  plaque  pressed 
with  a  profile  portrait  of  a  man  in  a  full-bottomed  wig,  and 
with  the  arms  of  the  Earls  of  Desmond  on  the  reverse.  The  arms 
invite  comparison  with  the  Drake  boxes,  but  the  composition  is 
more  sophisticated.  One  of  Obrisset's  master  works,  the 
plaque  may  have  been  executed  as  a  private  commission  and  is 
probably  unique. 
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10.  A  Negro  Head  in  pressed  horn,  one  of  Obrisset's  most  attractive 
designs  and  possibly  unique. 


II.  The  Arms  of  Sir  Francis  Drake,  pressed  in  pale  horn,  the  best  known 
of  Obrisset's  designs. 


There  was  no  doubt  considerable  demand  for  the  Drake 
boxes,  for  the  Conversion  of  Saul,  and  for  the  Charles  I  and 
Queen  Anne  portraits,  as  examples  turn  up  not  infrequently.  By 
contrast  there  are  other  designs  of  which  only  one  or  two 
examples  are  known.  Among  such  are  the  recently  discovered 
portrait  of  Charles  II,  the  smaller  of  the  two  negro  heads,  the 
Judgement  of  Paris,  and  an  allegorical  design  commemorating 
the  death  of  George  I  which  is  based  on  the  reverse  of  Roettier's 
memorial  medal  of  1645  for  Archbishop  Laud.  Inevitably  boxes 
in  horn  and  tortoise-shell  have  not  always  survived  the  passage 
of  two  and  a  half  centuries  in  pristine  condition.  Fine  unrubbed 
examples  (No.  12)  of  Obrisset's  work  however  still  testify  to  the 
taste  and  skill  of  an  outstanding  craftsman.  They  emphasize  once 
again  how  much  the  decorative  arts  in  England  owed  in  the  early 
eighteenth  century  to  the  Huguenot  emigration. 


NOTES 

1.  Philip  A.  S.  Phillips,  John  Obrisset  and  his  Works  in  Horn  and  Tortoise-shell 
1705  -  1728,  Batsford  193 1. 

2.  One  or  two  designs  also  occur  in  silver. 

3.  The  Lumber  Troop  was  probably  founded  in  the  second  half  of  the  seven- 
teenth century,  and  was  still  in  existence  early  in  Queen  Victoria's  reign. 
Hogarth  was  a  member.  See  James  Grant,  Sketches  in  London,  1840. 


12.  Equestrian  portrait  of  Charles  I  in  tortoise-shell,  mounted  as  the  lid 
of  an  ivory  box.  The  design  is  as  sharp  as  the  day  it  was  pressed,  nearly 
three  centuries  ago. 
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A  tour  de  force  by  Wilson  Steer 


STEPHEN  GREY 


TO  celebrate  the  centenary  of  Sir  William  Rothenstein 
(i  872-1945)  The  Fine  Art  Society,  Tondon,  has  mounted  an 
exhibition  under  the  title  'Men  and  Memories'  until  May  23. 
The  exhibition  is  based  on  the  autobiographical  writings  of 
William  Rothenstein,  and,  in  addition  to  showing  a  wide 
selection  of  his  own  work  and  that  of  his  brother  Albert,  it 
includes  examples  by  other  artists  who  were  friends  and  close 
associates  at  different  periods  of  his  life  -  Conder,  Sickert,  Steer, 
Ricketts  and  Shannon,  Orpen,  McEvoy,  John  and  others. 
Amongst  the  paintings  by  Steer  included  in  this  exhibition  is 
A  Summer  s  Evening  (see  colour  plate  facing) ;  probably  one  of 
the  canvases  Rothenstein  recalled  when,  in  the  first  volume  of  his 
memoirs,  he  described  the  paintings  in  Steer's  studio  as  being  of 
'yachts  and  the  sea,  and  of  girls  paddling,  girls  with  long, 
slender  legs,  like  Sheraton  tables' 

With  the  publication  of  Dr.  Bruce  Laughton's  long  awaited, 
critical  work  on  Philip  Wilson  Steer2,  we  have,  at  last,  an 
objective  and  scholarly  analysis  of  this  artist  and  his  development. 
We  are,  therefore,  fortunate  to  have  the  chance  to  view  what  is 
probably  the  single  most  important  Impressionist  painting  by 
Steer;  and  to  be  able  to  consider  it  in  the  light  of  Dr.  Laughton's 
scholarship. 

A  Summer's  Evening  was  first  exhibited  at  the  New  English 
Art  Club  in  April  1888  (No.  78),  then  at  Les  XX  in  Brussels  in 
1889  and  again  in  Munich  in  1891.  It  is  a  tour  de  force  of 
schematised  Impressionist  painting,  carried  through  on  a  scale  one 
rarely  associates  with  Wilson  Steer  -  the  canvas  measures  60  x  90 
inches  -  and  showing  a  surprising  grasp  of  Monet's  and  Pissaro's 
use  of  broken  colour. 

MacColl3  denies  that  there  is  any  significant  connection 
between  Steer  and  his  French  contemporaries,  though  he  does 
grudgingly  admit  that  in  two  paintings  -  Knucklebones  (Ipswich 
Museum)  and  A  Procession  of  Yachts,  Cowes  (Tate  Gallery)  - 
there  is  'direct  evidence  of  Seurat's  influence  by  way  of  Pissarro, 
who  in  1886  had  broken  out  in  spots,  through  a  passing  infection 
from  the  "Nco-Impressionists"  '4.  'Steer  borrowed  from  their 
design',  MacColl  continues,  'but  he  left  the  dots  to  their  owner, 
using  only  broken  colour'."'  Dr.  Laughton6  suggests  that  MacColl 
in  his  writings  consciously  played  down  the  French  influence  on 
Steer's  painting  in  order  to  enhance  his  main  theme  of  Steer 
being  the  direct  heir  to  the  landscape  tradition  of  Constable. 

Dr.  Laughton  devotes  considerable  attention  to  A  Summer's 
Evening  and  dates  it  to  the  winter  of  1887/8.  It  is  the  first  time 
that  Steer  used  the  broken  colour,  about  which  MacColl  is  so 
scathing,  and  Dr.  Laughton  points  out  that  at  the  time  Steer  was 
working  on  A  Summer's  Evening,  the  Winter  exhibition  at  the 
RBA  included  four  paintings  by  Monet7.  This  is  the  first  occasion 
it  is  certain  Steer  would  have  attended  an  exhibition  which 
included  French  Impressionist  paintings,  as  he  himself  was 
exhibiting  (Surf.  Fitzwilliam  Museum,  Cambridge);  although 
there  had  been  earlier  opportunities  when  it  would  have  been 
possible  for  Steer  to  see  such  exhibitions  there  is  no  evidence  to 


prove  that  he  did  so.  Also,  with  his  inability  to  speak  French, 
which  had  caused  his  departure  from  the  Ecole  des  Beaux-Arts 
in  1884,  it  is  unlikely  that  he  ever  discussed  Impressionist 
technique  with  any  French  painter. 

It  is  likely  that  this  painting  was  conceived  and  painted  in 
Steer's  studio  in  Addison  Road,  Kensington,  both  because  of  its 
scale  and  because  of  the  probability  of  its  being  painted  during 
the  winter  months.  Dr.  Laughton  feels  'that  the  source  of  its  style 
is  not  observation  from  nature  but  observation  of  the  technique 
of  French  Impressionist  painting'.8  He  notes  that  the  scene  is 
imaginary,  though  the  curve  of  the  bay  echoes  the  curve  of  the 
bay  at  Southwold  in  Suffolk,  where  Steer  had  been  painting 
during  the  Autumn  of  1887.  The  yellow  sea-poppies,  which  play  a 
considerable  part  in  the  decorative  scheme  of  this  painting,  are  also 
a  feature  of  the  East  Anglian  coast.  The  figures  are  probably 
drawn  from  the  same  model  -  a  parallel  with  Seurat's  Ees 
Poseuses,  which  was  also  exhibited  at  Les  XX  in  1889  is  obvious 
but  coincidental  -  as  Steer  tended  to  be  faithful  to  one  model  at  a 
time,  losing  them  only  when  they  got  married. 

Taking  into  account  Steer's  'observation  of  the  technique  of 
French  Impressionist  painting',  A  Summer's  Evening  is  still 
distinctly  an  English  Impressionist  picture.  It  is  possible  to  detect 
a  lingering  affection  for  the  seascapes  of  Whistler  in  his  treatment 
of  the  cliffs,  sea  and  sky.  The  idyllic  quality  of  vision,  too,  as 
shown  in  this  painting,  is  a  strangely  English  trait,  and  presages 
the  romantic  dreams  of  Conder  of  the  1890s;  romance  tinged 
with  a  touch  of  wistful  melancholy. 

Steer,  even  when  working  within  consciously  adopted 
techniques,  remains  an  intuitive  painter:  William  Rothenstein 
described  him  as  'An  instinctive  artist  with  a  faultless  sense  of 
colour'.9  The  design  of  A  Summer's  Evening,  with  the  two  figures 
on  the  left  leading  one's  eye  in  towards  the  centre,  the  standing 
figure  to  the  right  taking  it  up  to  the  horizon  only  to  have  it 
swept  round  again  by  the  curve  of  the  cliffs  and  the  shore,  is 
instinctive  and  typical  of  Steer's  keen  eye  for  compositions  in 
nature.  Sometimes  he  jotted  down  a  quick  pencil  note,  at  others 
he  just  stored  the  memory  away  in  his  mind.  The  composition, 
too,  is  very  consistent  with  his  propensity  during  the  late  1880s 
and  early  '90s  for  dominant  horizontals  -  usually  landscape  or 
seascape  -  contrasted  with  one  or  two  strong  uprights  -  most 
frequently  represented  by  standing  figures.  The  painting  that 
is  probably  most  closely  associated  in  style  with  A  Summer's 
Evening  is  Three  Girls  on  a  Pier,  Walherswick  (Tate  Gallery), 
in  which  Steer  uses  a  similar,  though  less  worked,  technique  of 
broken,  near-primary  colours  and  a  not  dissimilar  design  with  a 
high  horizon  line  and  figures  standing  to  one  side.  His  other 
exhibits  at  Les  XX  in  1889  included  The  Bridge  (Tate  Gallery) 
and  Two  Girls  on  a  Pierhead,  Walherswick  (collection  of  the  late 
Mrs.  Hugo  Pitman),  both  of  which  use  the  same  basic  idea  of 
design,  though,  because  of  the  very  high  horizon  lines  in  all 
cases,  the  horizon  is  never  broken  by  the  uprights,  thus  creating  a 
definite  illusion  of  space. 
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Philip  Wilson  Steer.  A  Summer's  Evening,  canvas,  60  90  inches.  Now  on  exhibition  at  The  Fine  Art  Society,  148  New  Bond  Street,  London 
WiY  oJT. 


It  is  at  last  possible  to  be  objective  about  the  whole  generation 
of  painters  who  formed  the  nucleus  of  the  New  English  Art  Club, 
and  to  view  them  in  the  context  of  European  painting  as  a  whole 
and  not  just  within  the  confines  of  British  art.  The  1880 
exhibition  of  Les  XX  included  not  only  Steer  and  Seurat  but 
Monet,  Pissarro,  Gauguin,  Cross  and  van  Ryssclbersrhe.  It  is  in 
this  sort  of  company  that  A  Summer's  Evening  should  be  seen 
and  judged,  so  that  Steer  can  take  his  rightful  place  in  the  history 
of  Impressionism. 


NOTES 

1.  William  Rothenstein,  Men  and  Memories,  Vol.  1,  Fabcr  &  Faber,  1931,  p.  170. 

2.  Bruce  Laughton,  Philip  Wilson  Steer,  1860-1942,  Clarendon  Press,  Oxford, 
1971- 

3.  D.  S.  MacColl,  Life,  Work  ami  Setting  of  Philip  Wilson  Steer,  Faber  &  Fabcr, 
1945. 

4.  MacColl,  op.  cit.,  p.  37. 
v  MacColl,  (>/'.  cit.,  p.  37. 

6.  See  Laughton,  op.  cit.,  p.  [8. 

7.  Listed  as:  Coast  of  Belle  Isle,  Bretagne;  Meadow  ofLimetz;  Village  of  Bennecourt ; 
Cliff  near  Dieppe. 

8.  Laughton,  op.  cit.,  p.  14. 

9.  Rothenstein,  op.  cit.,  p.  i~o. 
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Some  unknown  silhouettes 
from  the  Christie  collection 

PEGGY  HICKMAN 


IN  this  article  the  important  collection  of  silhouettes  formed 
by  the  late  Mr.  and  Mrs.  A.J.  Christie  is  briefly  described.lt  is 
not  however  the  intention  to  outline  here  a  history  of  shadow 
portraiture,  this  having  already  been  covered  in  books  on  the 
subject. 1 

Mrs.  Margery  Christie's  interest  in  silhouettes  originated 
soon  after  1900.  Between  that  date  and  i960  she  gradually 
acquired  a  galaxy  of  nearly  a  thousand  profiles.  These  included 
fine  examples  formerly  in  the  Wellesley,  Montague  Guest, 
Sackville  and  Nevill  Jackson  Collections.  Both  Mr.  and  Mrs. 
Christie  died  in  1969  and  most  of  their  wonderful  assemblage 
is  now  owned  by  their  son,  Mr.  Michael  Christie.2 

With  few  exceptions  the  collection  concentrates  on  profiles 
made  during  the  finest  period  of  the  art  -  between  1770  and 
1 820. 3  The  splendour  and  attraction  of  so  many  beautiful 
specimens  is  striking;  some  are  set  under  convex  glasses  with 
gleaming  patterned  borders  of  gold ;  their  decorative  con- 


1.  Early  silhouette  by  John  Miers  (1756-1821),  painted  on  plaster,  4|  X  4 
inches,  1781,  formerly  Nevill  Jackson  Collection. 


temporary  frames  vary  from  ovals  of  hammered  brass  or  pear- 
wood,  to  papier  mache  and  maple  wood. 

Apart  from  its  unusual  size  and  high  quality  the  collection 
Is  notable  by  reason  of  the  wide  range  of  artists  whose  work  is 
included  (an  alphabetical  list  of  these  is  given  in  Note  4). 

There  are  numerous  examples  of  leading  profilists  such  as 
Miers,  Mrs.  Beetham,  Charles  Rosenberg,  Hamlet,  Lea  and 
Buncombe;  delightful  specimens  by  rarer  artists  such  as  Joliffe, 
Phelps,  Mrs.  Bull,  L.  T.  Rider,  Mrs.  Read,  Wellings,  the  Jorden 
brothers  and  Spornberg;  and  still  others  of  lesser-known  and 
sometimes  unrecorded  men  and  women  who  cut  or  painted 
profiles  of  merit.4 

The  superb  selection  of  silhouettes  set  in  jewellery  numbers 
about  fifty  pieces  and  is  the  largest  in  England.  Handsome 
early  Worcester,  Berlin  and  Meissen  porcelain  decorated  with 
black  profiles  is  also  displayed.  No  other  collection  affords 
greater  opportunity  for  the  study  of  rare  artists'  trade  labels;  in 


2.  Another  John  Miers  work,  on  plaster,  3^  4I  inches,  1782,  carrying 
his  second  recorded  Leeds  label. 
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3.  Mr.  Knapp,  by  John  Miers,  1788,  with  his  first  London  label,  4  X  5^ 
inches,  formerly  Nevill  Jackson  Collection. 


4.  Miss  Harriet  Knapp,  by  John  Miers,  first  London  label,  1788,  4x5! 
inches,  formerly  Nevill  Jackson  Collection. 
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some  cases  these  yield  fresh  data  concerning  the  lives  and  methods 
of  the  prohlists  concerned. 

The  work  of  John  Miers  (1756-1821),  justly  regarded  as  the 
most  successful  and  finest  prohlist,  is  well  represented  (in  1961 
Mrs.  Christie  wrote  to  the  present  writer:  'I  have  a  nice  lot  of 
eighty  Miers').  First  working  in  Leeds  and  then  London,  he 
made  profiles  of  many  of  the  most  celebrated  people  of  his 
age.  From  these  it  can  be  seen  that  his  delicately  painted  profiles 
on  plaster  or  card  were  astonishingly  good  likenesses. 

No.  1,  formerly  in  the  Nevill  Jackson  Collection,  is  on  plaster 
and  dates  from  the  year  of  Miers'  debut  as  a  prohlist  (1781). 
It  is  set  in  a  plaster  frame,  a  type  used  for  a  short  period  during 
that  year  and  in  itself  a  rarity.  On  the  back  of  this  specimen  is 
his  first  'Painter  and  Gilder'  label  issued  from  the  Golden  oil 
Tarr,  Lowerhead,  Leeds.  From  this  we  find  that  he  promised 
'Striking  likenesses  drawn  and  framed  at  2/6d.' 

The  profile  shown  in  No.  2,  also  painted  on  plaster  and  dating 
from  1782,  has  his  second  recorded  Leeds  label :  in  this  his  charges 
were  raised  to  3/od.  It  is  finished  with  a  distinctive  curve  beneath 


10.  Gold  locket  with  profile  of  a  girl,  painted  on  convex  glass  by  Mrs. 
Beetham,  2J  X  2,\  inches. 


9.  An  unknown  officer,  by  Mrs.  Beetham,  r.1780,  painted  on  the  reverse 
side  of  convex  glass,  4      4  /  inches,  formerly  Nevill  Jackson  Collection. 


the  bust  line,  subsequently  adopted  for  all  his  likenesses  until 
after  the  first  decade  of  the  nineteenth  century. 

Nos.  3  and  4,  a  handsome  pair  set  under  convex  glass  and 
framed  in  pearwood,  have  his  first  London  label  of  1788. 
Miers'  talent  had  by  then  reached  its  zenith,  and  in  these  the 
delicate  rendering  of  hair  and  muslins  and  soft  smoky  black 
may  be  observed.  There  is  one  splendid  specimen  in  the  col- 
lection of  an  entire  family,  the  Whitmore's  (father,  mother 
and  seven  children),  each  likeness  painted  separately  on  plaster 
but  all  set  in  a  large  papier  mache  frame. 

Between  1788-91  Miers'  studio  was  at  62  The  Strand,  London ; 
after  that  date  he  moved  down  the  street  to  No.  ill.  From  that 
address  he  issued  a  label  headed  MIERS,  PROFILE  PAINTER 
&  JEWELLER,  also  advertising  his  ability  to  take  'likenesses  in 
profile  shade  in  a  style  peculiarly  striking  and  elegant  whereby 
the  most  forcible  animation  is  retained  in  the  minute  size  for 
setting  Rings,  Lockets,  Bracelets  etc'. 

Mrs.  Christie  possessed  twenty-four  pieces  of  jewellery  with 
profiles,  some  of  them  no  larger  than  a  thumb-nail,  painted 
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II.  Lady  Charlotte  May,  by  A.  Charles,  f.1785,  painted  on  card  and  signed 
Charles  fecit,  7  X  5i'  inches,  formerly  Wellesley  Collection. 


on  ivory  or  plaster  by  Micrs.  No.  5,  a  gold  locket,  is  shown 
here  open  to  disclose  a  charming  pair  of  profiles. 

After  1800  many  silhouettes  by  the  master  profilist  had 
contours  added  in  gold.  This  'bronzing'  was  applied  by  John 
Field  (senior  assistant  to  Miers  for  thirty  years).  No.  6  is  bronzed 
in  this  manner  and  depicts  a  bespectacled  man,  painted  on  ivory 
and  set  in  a  beautifully  tooled  locket. 

There  are  a  variety  of  profiles  (set  in  frames  with  labels  or 
signed  jewel  pieces)  by  Miers  and  Field.  These  were  made 
during  the  partnership  (1 821-31),  following  Ins  father's  death, 
between  William  Miers  and  John  Field.  After  183 1  Field  set 
up  as  a  profilist  on  his  own  while  William,  or  so  it  has  always 
been  maintained,  concentrated  on  framing.  One  of  Mrs. 
Christie's  silhouettes  suggests,  however,  that  for  a  short  time 
the  younger  Miers  practised  himself  as  a  profilist.  The  rare  label, 
providing   this  clue   reads:   GOLDSMITH,   MIERS,  EN- 


12.  An  unknown  lady,  by  A.  Charles,  r.1785,  6^  X  $\  inches,  formerly 
Wellesley  and  Nevill  Jackson  Collections. 

13.  Profile  painted  on  glass  by  Charles  Rosenberg,  with  deep  red  wax 
background,  2  ■   li  inches. 


14-  George  III  and  the  Archbishop  of 
Canterbury ,  r.1785,  painted  on  the 
reverse  side  of  flat  glass  by  Charles 
Rosenberg,  17      13A  inches. 


GRAVER,  MINIATURE  FRAME  MAKER,  PROFILIST, 
BY  APPOINTMENT  TO  THE  QUEEN.5 

The  word  'engraver'  is  also  significant.  On  one  of  Field's 
labels  he  speaks  of  'frontispieces'  to  literary  works.  In  fact, 
both  men  engraved  silhouettes  taken  from  the  carefully  pre- 
served sketches  of  John  Miers.  These  were  in  popular  use  as 
frontispieces  to  biographies  or  biographical  articles  in  the 
1820s  and  1830s.6 

Miers'  contemporary,  Mrs.  Isabella  Beetham  of  Fleet  Street, 
a  highly  skilled  artist  on  card  and  glass,  trained  under  the 
miniaturist,  Smart.  Mrs.  Christie  owned  an  excellent  likeness 
of  Richard  Brinsley  Sheridan  by  this  profilist.  Illustrated  here  in 
No.  7  is  a  delightful  study  painted  on  card,  of  a  fashionable 
belle  of  c.1785.  Nos.  8  and  9  are  typically  Mrs.  Beetham's 
beautiful  painting  on  convex  glass,  while  No.  10,  a  choice 
miniature  piece  also  on  glass  (2|  x  2j  inches),  is  set  in  a  gold 
locket  backed  with  plaited  hair.  At  different  periods  Mrs.  Beet- 
ham  used  three  differently-worded  trade  labels. 

Her  daughter,  Mrs.  Jane  Read,  was  a  regular  exhibitor  of 
miniatures  in  'acquatinta'.  Although  rare  today,  several 
examples  were  found  by  Mrs.  Christie. 

Another  profilist,  A.  Charles  of  The  Strand,  claimed  without 
justification,  to  be  'the  original  inventor  on  glass'.  The  majority 
of  his  profiles  were  painted  on  card  in  the  rapid  yet  effective 
manner  found  most  curious  by  Fanny  Burney:  'Mr.  Charles 


15.  Young  woman  in  plumed  hat,  by  Richard  Jorden,  f.1780,  5 
on  glass  and  inscribed  on  the  back  Richard  Jorden  fecit. 


4  inches, 
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16.  Captain  Clement  Whitby,  by  J.  Buncombe,  painted  on  card  in  June, 
1801,  at  Newport,  Isle  of  Wight,  8      6  inches. 

17.  Portrait  of  a  lady,  by  William  Phelps,  r.1788,  formerly  Nevill  Jackson 
Collection. 


of  The  Strand,'  she  noted  in  her  journal,  'to  the  astonishment 
of  several  thousands  of  people,  has  and  continues  to  draw  the 
outline  of  the  human  face  in  three  minutes.'  Among  charming 
examples  by  this  profilist  in  the  Christie  Collection  are  No.  n, 
of  Lady  Charlotte  May,  and  another  of  an  unknown  lady 
seen  in  No.  12,  formerly  in  the  Wellesley  Collection.  Both  arc 
painted  on  card. 

German-born  Charles  Rosenberg,  a  page  in  Queen  Char- 
lotte's retinue,  was  encouraged  by  the  Royal  Family  to  pursue 
his  aptitude  for  painting  amusing  silhouette  likenesses  on  flat 
glass.  No.  13  is  a  dignified  profile  painted  in  dense  black  backed 
with  red  pigment  and  set  in  a  locket,  and  No.  14,  typical  of 
this  artist's  unmistakeable  style,  shows  an  interesting  full-length 
study  of  George  111  and  the  Archbishop  of  Canterbury.  In 


18.  Portrait  of  a  gentleman,  by  William  Phelps,  formerly  Nevill  Jackson 
Collection. 
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spite  of  his  poor  knowledge  of  anatomy,  Rosenberg  s  silhouettes, 
often  bordering  on  caricatures,  possess  an  individual  charm. 

Very  little  is  known  of  the  background  of  Richard  and 
Walter  Jorden,  brothers  whose  styles  of  painting  on  flat  glass 
are  easily  recognizable  by  experienced  collectors.  Walter 
softened  the  austerity  of  his  profiles  with  a  finely  painted 
filigree  of  lace  ruffles  or  muslins.  No.  15,  a  young  woman  wear- 
ing a  plumed  hat  (c.1780),  has  Richard  jorden  fecit  written  in 
contemporary  handwriting  on  the  back.  Another  example  in 
the  collection  bears  the  inscription  By  Walter  Jorden  of  Plymouth, 
an  interesting  clue  to  the  Jordens'  working  premises  which  has 
hitherto  been  unknown. 

Captain  Clement  Whitby  of  the  17th  Regiment,  seen  in 
No.  16,  is  one  of  several  attractive  examples  by  J.  Buncombe 
who  worked  during  the  closing  years  of  the  eighteenth  century 
in  the  garrison  town  of  Newport,  Isle  of  Wight.  This  artist, 
a  painter  on  card,  specialized  in  profiles  of  soldiers,  faces  all 
black  with  uniforms  and  badges  in  gay  colours.  His  finely 
detailed  work  is  valued  by  present  day  military  historians 
and  eagerly  sought  by  collectors.  Female  portraits  by  his  hand 
(Mrs.  Christie  owned  one)  are  a  great  rarity. 

Another  early  experimentalist  with  colour  was  William 


20.  Rare,  if  not  unique,  example  of  Spornberg's  trade  label  on  the  reverse 
of  No.  19. 


19.  Profile  in  red  pigment,  by  J.  Spornberg,  1803,  see  also  No.  20. 


Phelps  of  Drury  Lane.  Examples  of  his  beautiful  profiles  are 
extremely  scarce  and  when  found  add  distinction  and  colour 
to  any  collection.  Nos.  17  and  18  (c.1788),  a  particularly  choice 
pair,  are  cut  from  buff  paper,  delicately  coloured  and  stuck  to 
a  plaster  background. 

Lacking  in  beauty,  though  rare  and  colourful,  are  the  profiles 
in  red  pigment  on  convex  glass  by  Jacob  Spornberg  of  Bath, 
in  his  so-called  'Etruscan'  style.  Among  a  number  of  examples 
of  this  artist  in  the  collection,  four,  once  in  the  Sackville  Col- 
lection, are  signed  Mr.  Spornberg  fecit,  1792.  No.  19,  dating  from 
1803,  is  of  special  value  since  it  retains  a  rare  Spornberg  label. 
No.  20,  which  is  thought  to  be  unique. 

Mrs.  Christie  had  twelve  finely  painted  profiles  by  Lea  of 
Portsmouth.  If  more  examples  of  his  beautiful  work  had  sur- 
vived, it  is  possible  that  he  would  be  recognized  as  the  most 
skilful  profile  painter  on  glass.  He  painted  faces  on  convex 
glass  in  a  stipple-and-dot  method  resembling  an  engraving. 
They  were  set  to  throw  a  double  shadow  -  the  shade  of  a  shade  - 
on  a  plaster  background.  Lea  had  a  studio  adjacent  to  the  Dock- 
yard gates  at  Portsea;  also  at  a  later  date  in  High  Street, 
Portsmouth.  Understandably  most  of  his  clientele  were  naval 
officers.  Nos.  21  and  22  show  a  pair;  the  latter,  of  a  lady,  re- 
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21.  Portrait  of  a  gentleman,  by  Lea  of  Portsmouth  (1768-1828),  painted 
on  convex  glass  and,  like  its  companion  (see  No.  22),  intended  to  throw 
a  shadow  on  a  plaster  background,  5|-  X  6  inches,  c.1800,  formerly  Nevill 
Jackson  Collection. 


markablc  by  reason  of  the  very  few  female  extant  likenesses 
.by  this  artist. 

Although  lack  of  space  has  precluded  description  of  many 
other  notable  silhouettes  in  the  Christie  Collection,  mention 
must  be  made  of  three  items  likely  to  interest  specialized 
collectors: 

1.  A  small  trade  label  on  a  silhouette  by  an  artist  whose 
well-drawn  profiles  are  occasionally  found.  This  reads:  'Taken 
by  R.  Friend,  TUNBRIDGE  WELLS'. 

2.  An  example  painted  on  glass  of  the  scarce  work  of  H.  Red- 
head, a  profilist  similar  in  style,  but  not  equal  in  skill,  to  Lea 
of  Portsmouth. 

3.  A  magnificent  large  picture  in  eglomise,  seen  in  No.  23, 
by  T.  Rider,  the  only  British  profilist  who  employed  this 
medium  which  was  much  in  use  on  the  Continent  at  that 
period.   This   splendid   silhouette   picture,   formerly   in  the 
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j  possession  of  Lady  Mayo,  shows  a  memorial  urn  on  a  plinth, 
i  overhung  by  a  willow  tree.  The  urn  bears  a  monogram  with 
|  the  crest  of  a  hand  on  its  shield.  On  the  plinth  is  a  large  si  1— 
I  houette  in  eglomise  of  Sir  William  (iuise.  Ht..  who  died  in 
I  1783.  It  is  signed  T.  Rider  and  is  the  finest  known  piece  by  this 
I  artist. 

1    Finally,  it  is  perhaps  unfortunate,  particularly  since  shadow 
j'  portraiture  provides  important  documents  in  social  history, 
1  that  in  spite  of  a  growing  interest  in  silhouettes,  no  British 
Ij  museum  possesses  an  assemblage  comparable  in  scale,  range  or 
:  quality  with  that  of  the  Christie  Collection,  or  with  a  number 
!  of  others  in  private  ownership.   The   Victoria   and  Albert 
Museum  owns  a  fairly  extensive  number  of  silhouettes,  which 
p  were  bequeathed  to  them  in  the  1930s  by  the  pioneer  collector 
Captain  Desmond  Coke.  These  can  only  be  seen  by  special 
request  and  do  not  include  the  work  of  many  of  the  profilists 
listed  here.  During  a  brief  period,  between  1770  and  i860, 
silhouettes  were  the  most  accurate,  quickly  made  and  inex- 
pensive likenesses  available  to  the  public.  Consequently  many 
people  who  never  sat  for  a  painted  portrait  found  time  to  visit 
a  profilist.  As  a  result  silhouettes  often  represent  the  only 
existing  likenesses  of  persons  well-known  in  their  own  time 
and  are  important  to  biographers  and  those  concerned  with 
historical  portraiture. 


24.  A  naval  officer,  by  William  Wellings  of  Henrietta  Street,  London, 
signed  and  dated  1791. 


23.  Large  picture  in  eglomise  in  black,  blue  and  gold,  by  T.  Rider,  the 
only  British  profilist  to  use  this  medium,  12       10  inches. 


NOTES 

1.  Mrs.  Nevill  Jackson's  Silhouette  (Methuen,  1938),  remains  the  chief  authority, 
but  is  now  scarce  and  out  of  print.  Books  written  since  the  war  include 
British  Silhouettes  by  John  Woodiwiss  (Country  Life,  1965),  and,  still  in  print, 
Silhouettes  by  Peggy  Hickman  (Cassell's  Collector's  Pieces  1968),  British 
Profile  Miniaturists  by  Arthur  Mayne  (Faber  and  Fabcr,  1970)  and  Two 
Centuries  of  Silhouettes,  Celebrities  in  Profile  by  Peggy  Hickman  (A.  &  C. 
Black,  1971). 

2.  I  am  indebted  to  Mr.  Michael  Christie  for  the  photographs,  taken  by  him, 
and  for  permission  to  use  them  in  this  article.  He  has  inherited  mostly  his 
mother's  collection,  but  not  all  these  described  here. 

3.  For  instance,  there  is  only  one  silhouette  by  August  Edouart  and  a  single- 
example  by  Frederick  Frith.  Both  were  outstanding  nineteenth-century 
profilists  working  after  1820. 

4.  Among  profilists  represented  were  the  following,  just  over  fifty.  This  list  is 
not  complete  and  there  were  others  not  catalogued:  F.  Atkinson,  Beaumont 
of  Cheltenham,  Isabella  Beetham,  G.  Bruce,  Mrs.  Bull,  W.  Bullock,  J.  Bun- 
combe, J.  Butterworth,  A.  Charles,  F.  Draper,  A.  Edouart,  John  Ferguson, 
John  Field,  H.  W.  Field,  E.  Foster,  F.  Frith,  R.  Friend,  H.  Gibbs,  W.  Hamlet, 
Mrs.  Harrington,  H.  Hcrve,  S.  Houghton,  Jefferson,  T.  Johnson,  Joliffe, 
Richard  Jorden,  Walter  Jorden,  Lea,  T.  London,  Mrs.  Lightfoot,  Merry- 
weather,  Mrs.  Middleton,  John  Miers,  William  Micrs,  J.  Patcy,  W.  Phelps, 
T.  Pole,  Mrs.  Read,  H.  Redhead,  M.  Renner,  L.  T.  Rider,  Rogers  of  Plymouth, 
Charles  Rosenberg,  W.  Rought,  J.  Spornberg,  Taylor,  J.  Thomason, 
F.  Torond,  J.  Trewinnard,  Mrs.  Watkins,  W.  Wellings,  T.  Wheeler, 
J.  Woodhouse. 

5.  In  all  fourteen  differently  worded  labels  used  at  various  dates  by  John  Miers, 
have  been  recorded.  In  addition,  there  were  two  partnership  labels  (Miers 
and  Field)  and  one  issued  by  William  Miers  after  his  partnership  with  Field 
was  dissolved. 

d.  In  Two  Centuries  of  Silhouettes,  Celebrities  in  Profile,  I  list  a  number  of  engraved 
shades  by  Miers  of  men  celebrated  in  various  fields.  In  several  instances  these 
are  the  only  existing  likenesses  of  the  celebrities  concerned. 
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Pierre  Langlois,  Ebeniste. 
Part  5 


PETER  THORNTON  and  WILLIAM  RIEDER 


JUST  as  the  name  "Chippendale  in  the  1920s  became  synony- 
mous with  English  Rococo  furniture,  the  name  'Langlois' 
today  is  generously  applied  to  English  furniture  of  the  second 
halt  of  the  eighteenth  century  that  is  made  in  the  French  taste. 
When  too  tew  tags  are  available,  they  tend  to  be  over-used.  In 
this  concluding  article  in  our  series,  we  shall  investigate  several 
pieces  of  furniture  which  have  been  attributed  to  Langlois  in  the 
past,  but  which  deserve  further  consideration  since  they  may  be 
the  work  of  other  cabinet-makers  active  at  the  time. 

The  principal  English  cabinet-makers  and  their  clients  were 
clearly  aware  of  current  developments  in  furniture-making  in 
France  during  the  second  quarter  of  the  eighteenth  century, 
and  they  will  have  known  that  a  Parisian  speciality  was  the 
manufacture  of  commodes  of  serpentine  form  which  were 
embellished  with  finely-worked  ormolu  mounts.  The  presence  of 
numerous  commodes  of  this  type  and  period  in  many  English 


country-houses  indicates  that  a  certain  amount  of  such  furniture 
must  have  been  imported1. 

A  useful  indication  of  stylistic  developments  in  English 
furniture  between  1753  and  1762  is  given  by  the  three  editions 
of  Thomas  Chippendale's  The  Gentleman  and  Cabinet-Maker's 
Director,  published  in  1754,  1755  and  1762,  in  which  most  of 
the  individual  plates  arc  dated.  This  source  shows  that  Chip- 
pendale's designs  for  carcase-furniture  are  only  serpentine  in  plan 
before  1760,  although  he  occasionally  applies  carved  serpentine 
cornerpieces  to  produce  a  bombe  appearance2.  It  is  not  until 
1 761  that  he  introduces  an  entirely  bombe  form  -  that  is,  one 
with  curves  in  all  three  dimensions,  in  the  French  manner3.  In 
the  text  to  the  third  edition,  he  explains  that  two  of  the  designs 
dated  1760  are  to  be  furnished  with  mounts  of  what  he  calls 
'Brass- Work',  and  he  recommends  that  these  'should  be  modelled 
in  Wax,  and  then  cast  from  these  Models'.4  That  he  felt  it 


[.  Bureiiu  en  petite  at  Chewton  House. 


necessary  to  explain  this  technique  suggests  that  few  London 
cabinet-makers  in  1760  were  familiar  with  the  manufacture  of 
ormolu  mounts5.  Brass  mounts  are  specified  for  several  designs 
dated  1761  and  17626  and  two  new  plates  of  designs  for  brass 
handles  and  escutcheons  arc  introduced  into  the  third  edition7. 
A  further  reflection  of  the  new  taste  for  metal  mounts  is  the 
inclusion  in  Ince  and  Mayhew's  The  Universal  System  of  House- 
hold Furniture  (1762)  of  a  commode-dressing  table  'the  Orna- 
ments of  which  may  be  either  Brass  or  Wood  gilt'8. 

By  1762  Langlois  had  been  producing  his  striking  furniture 
for  several  years  and  counted  prominent  members  of  the 
English  aristocracy  among  his  clients.  His  success  cannot  have 
gone  unnoticed  by  his  rivals  and  it  seems  likely  that  several 
tried  to  emulate  his  work,  the  chief  characteristics  of  which 
were  pronounced  bombe  forms,  rich  mounts,  and  elaborate 
figural  marquetry.  With  our  present  knowledge,  it  is  idle 
to  speculate  whether  London  cabinet-makers  adopted  bombe 
forms  under  the  influence  of  Langlois  or  whether  they  did  so  as 
a  result  of  having  seen  examples  of  contemporary  French  furni- 
ture. On  the  other  hand,  the  naturalistic  floral  marquetry  for 
which  Langlois  became  famous  was  of  a  kind  that  was  new  in 
Paris  in  1750  and  we  believe  it  was  he  who  introduced  it  into 
England  sometime  in  the  1750s.  The  Seven  Years'  War  (1756- 
1763),  during  which  trade  was  sharply  curtailed,  probably 
ensured  that  he  was  able  to  establish  himself  and  this  new  style 
without  much  competition  from  France.  However,  judging 
from  published  furniture  designs,  the  leading  English  cabinet- 
makers were  slower  to  adopt  this  particular  aspect  of  the  French 


taste  and  had  not  generally  accepted  marquetry  decoration  until 
the  late  1760s. 

In  1762  Chippendale  showed  several  designs  which  are 
embellished  with  trophies  suspended  from  ribbons,  or  with 
leafy  fronds  surrounding  a  vase  of  flowers9,  but  these  ornaments 
were  apparently  not  intended  to  be  executed  in  marquetry. 
On  the  contrary,  he  suggests  they  should  be  'Brass,  or  Silver, 
finely  chased  and  put  on;  or  they  may  be  cut  in  Filligree-Work, 
in  Wood,  Brass,  or  Silver'1".  There  is  no  reference  to  'inlaid 
work'  in  the  last  edition  of  the  Director.  As  far  as  is  known  from 
datable  furniture,  Chippendale  did  not  adopt  this  medium 
until  about  1770' '. 

A  few  other  London  cabinet-makers,  however,  did  produce 
furniture  decorated  with  naturalistic  floral  marquetry  before 
that.  The  bureau  en  pente  at  Chewton  House,  Somerset  (No.  i)  is 
an  example.  It  bears  the  arms  of  Walpole  impaling  Waldegrave 
and  presumably  commemorates  the  marriage  of  James,  2nd 
Earl  of  Waldegrave  to  Maria,  the  illegitimate  daughter  of  Sir 
Edward  Walpole.  on  15th  May,  1759.  It  cannot  have  been  made 
after  1763,  when  James  died.  Apart  from  the  evidence  of  the 
arms.  English  manufacture  is  suggested  by  the  representation 
on  its  side  of  a  form  of  cittern  known  as  an  'English  guitar' 
which  was  fashionable  at  that  time.  The  unlikelihood  of  it 
having  been  specially  commissioned  in  Paris  is  made  even  greater 
by  the  fact  that  it  must  have  been  constructed  during  the  Seven 
Years'  War'2.  Although  the  marquetry  (flowers  tied  with 
ribbons)  recalls  that  which  Langlois  is  known  to  have  produced 
at  this  period11,  there  are  important  differences.  The  details  are 
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elaborately  engraved  and  the  patterns  arc  inlaid  on  a  light- 
coloured  ground  as  contrasted  to  the  scorching,  strong  tonal 
contrasts  and  mahogany  or  rosewood  ground  which  characterize 
Langlois'  work.  Langlois  may  have  employed  more  than  one 
marqueteur  by  this  stage,  but  there  is  a  notable  consistency  in 
the  products  of  his  workshop  before  1765.  This  desk,  then, 
must  have  been  made  by  some  other  London  cabinet-maker 
between  1759  and  1763. 

The  corner  mounts  arc  identical  to  those  on  a  commode  in  a 
private  collection  that  came  from  Holland  House  which  in 
turn  belongs  in  a  group  with  the  well-known  commode  made 
by  John  Cobb  in  1772  for  Paul  Methuen  of  Corsham  Court, 
Wiltshire  (No.  2)14.  Not  all  the  commodes  in  the  'Corsham 
Group'  need  have  been  made  as  late  as  1772,  however.  Indeed, 
there  is  a  general  resemblance  between  the  decoration  of  pieces 
in  this  group  and  that  on  the  commodes  attributed  to  Langlois 
centring  around  the  examples  at  West  Wycombe  Park  (see 
Part  4  of  this  article.  Group  XI),  which  we  believe  were  made 
in  the  second  half  of  the  1760s,  by  which  time  Langlois  had 
adopted  several  decorative  motifs  also  found  in  Cobb's  reper- 
toire. Both  groups  have  urns  and  draped  garlands  on  the  front, 
while  several  examples  in  both  display  a  meandering  ribbon- 
border.  The  early  date  of  the  Walpole-Waldegrave  desk,  in 
conjunction  with  the  particular  qualities  of  its  marquetry, 
allow  a  tentative  attribution  to  John  Cobb. 

It  is  not  the  purpose  of  this  article  to  define  Cobb's  work  in 
marquetry,  but  it  is  necessary  to  discuss  all  features  which  help 
to  distinguish  the  products  of  these  two  cabinet-makers.  The 


commodes  in  the  'Corsham  Group'  have  three  characteristics  in 
common,  which  arc  not  found  in  Langlois'  work.  The  doors 
are  hinged  on  the  side  faces  and  not  on  the  front  of  the  commode 
(as  was  Langlois'  practice)  so  that  each  door  moves  as  one  piece 
with  the  corner15.  The  apron  forms  an  integral  part  of  the 
doors  and  is  thus  divided  in  two  when  they  are  opened  - 
Langlois'  aprons  arc  fixed  to  the  carcase.  And  in  the  majority 
of  cases,  the  tops  of  Cobb's  commodes  have  vertical  slab-cut 
edges  whereas  Langlois'  tops,  when  of  wood,  are  usually 
moulded  at  the  sides. 

All  these  features  are  to  be  seen  on  a  large  group  of  commodes 
which  is  represented  by  a  pair  from  Castletown,  Dublin  (No.  3). 
Many  of  the  commodes  in  this  group  arc  decorated  with  mar- 
quetry sprays  of  flowers  tied  with  ribbon,  and  several  have 
.  been  attributed  to  Langlois16.  In  reference  to  the  Castletown 
pair,  it  was  remembered  that  the  Ladies  Anne  and  Louisa 
Conolly  wrote  in  1762-63  that  they  were  expecting  some 
furniture  to  arrive  from  Langlois  (sec  Part  I,  Items  VIII  and  IX). 
However,  they  refer  only  to  a  single  commode,  not  to  a  pair, 
and  it  was  'one  of  the  cheap  ones',  a  type  which  we  believe 
was  not  faced  with  marquetry  (see  Group  XII).  The  commodes 
in  question  do  not  resemble  any  of  those  one  can  firmly 
attribute  to  Langlois.  They  do,  on  the  other  hand,  contain  all 
the  characteristics  just  mentioned  in  connection  with  the 
'Corsham  Group'  made  by  Cobb.  It  seems  reasonable,  therefore, 
to  attribute  this  whole  group  to  the  latter  cabinet-maker,  or  to 
someone  working  in  his  style.  John  Cobb  may  have  established 
a  considerable  reputation  in  the  field  of  marquetry-decorated 


3.  One  of  a  pair  of  commodes  from  the 
Lord  Carew  Collection;  at  Christie's,  London 
in  1966. 
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4.  One  of  a  pair  of  commodes  at  Woburn 
Abbey.  Courtesy  of  the  Duke  of  Bedford  and  tin- 
Trustees  of  the  Bedford  Settled  Estates. 


furniture,  judging  by  Mrs.  Thrale's  observation  of  1775.  When 
describing  the  inlaid  floors  at  Sceaux,  she  noted  that  'the  Floor 
of  every  Chamber  is  finished  like  the  most  high  prized  Cabinet 
which  Mr.  Cobb  can  produce  to  captivate  the  Eyes  of  his 
Customers'17.  Since  Cobb's  name  sprang  to  mind,  it  is  con- 
ceivable that  he  had  wrested  from  Langlois  a  leading  position 
in  the  field  by  this  time,  a  position  the  latter  apparently  enjoyed 
in  the  early  1760s,  as  several  of  the  contemporary  references 
suggest  (see  Part  I,  Items  XIII,  XIX). 

We  have  seen  that  Langlois  added  marquetry  with  Classical 
motifs  to  a  number  of  commodes  of  bombe  shape  which  must 
have  been  made  in  the  second  half  of  the  1760s.  Presumably 
he  later  produced  commodes  and  other  furniture  which  were 
Neo-classical  in  shape  as  well  as  in  decoration,  although  as  yet 
the  only  evidence  of  later  activity  is  the  fact  that  he  apparently 
paid  rates  until  178 1 . 

A  famous  pair  of  commodes  at  Woburn  Abbey  (No.  4)  has 
been  attributed  to  him  on  the  basis  of  the  marquetry  and 
because  they  closely  resemble  a  commode  in  the  Fitzwilliam 
Museum  (No.  5),  which  is  signed  Daniel  Langlois  18 .  The 
handwriting  leaves  little  doubt  that  this  is  the  same  young  man 
who  was  apprenticed  to  the  bronze-founder  and  gilder 
Dominique  Jean  in  1 771.  It  is  difficult  to  explain  the  presence 
of  this  signature,  but  it  surely  does  not  mean  that  Daniel  Langlois 
made  this  piece  of  furniture.  Nor  does  it  necessarily  suggest 
that  it  was  made  by  Pierre  Langlois,  who  was  almost  certainly 
Daniel's  father  (see  Part  I,  footnote  37).  A  more  likely  implication 
is  that  Dominique  Jean  supplied  the  mounts  and  that  Daniel, 
his  apprentice,  was  in  some  way  involved  with  this  particular 
commission.  The  commodes,  in  fact,  have  little  in  common 
with  any  aspect  of  Pierre  Langlois'  work.  The  marquetry,  with 
end  grain  woods  and  a  distinctive  type  of  scorching,  is  technically 
different  than  that  used  by  Langlois  in  the  second  half  of  the 
1760s,  while  the  rough  internal  construction  is  quite  unlike  the 
neat  interior-work  normally  produced  by  Langlois. 

The  Woburn  commodes  support  scagliola  tops  made  in 


Florence  in  1762 19  but,  from  what  we  know  of  the  history  of 
English  furniture,  it  seems  inconceivable  that  the  commodes 
themselves  were  constructed  before  c.  177020.  From  the 
researches  of  Mr.  Svend  Eriksen,  it  is  becoming  clear  that  such  a 
degree  of  Neo-classicism  would  have  been  unusual  in  England 
or  France  before  the  late  1760s.  Another  commode  belonging 
to  this  group,  with  many  of  the  same  mounts  as  the  Woburn  and 
Fitzwilliam  examples  and  with  a  similar  handling  of  marquetry 
and  veneer,  was  sold  by  French  and  Co.  in  New  York  between 
1907-14  (No.  6)21. 

An  upright  secretaire  (No.  7)  with  identical  ranis'  heads, 
laurel  festoons  and  pendant  husks  has  been  attributed  to  the 
immigrant  Swedish  cabinet-maker,  Christian  Fiirloh,  who 
anglicised  his  name  to  Christopher  Fuhrlogh22.  At  some  time 
between  1769  and  1773,  he  settled  at  No.  24  Tottenham  Court 
Road,  London,  near  Langlois  and  Dominique  Jean's  work- 
shops23. Fiirloh,  who  was  to  become  'Cabinet  Maker  Inlayer 
and  Ebeniste  to  His  Royal  Highness  the  Prince  of  Wales', 
purchased  mounts  from  Dominique  Jean  in  178324  and  it  may 
well  be  that  he  turned  to  his  neighbour  for  bronze  mounts  at 
a  much  earlier  date.  His  trade  card  in  the  1780s  announced  that 
he  specialized  in  marquetry.  The  presence  of  the  ram's  head 
mounts  and  a  style  of  marquetry  not  found  in  Langlois'  known 
work,  suggests  that  the  Woburn  and  Fitzwilliam  commodes 
may  be  the  work  of  some  other  prominent  cabinet-maker 
working  in  London  around  1770.  There  is  a  good  reason  to 
believe  that  the  craftsman  in  question  was  Christian  Fiirloh25. 

(Other  articles  in  this  series  were  published  in  December 
1971,  and  February,  March  and  April  1972.) 

NOTES 

1.  However,  until  the  1770s  the  amount  of  French  furniture  imported  was 
small.  A  high  tax,  averaging  75%  (e.g.,  a  note  in  the  diary  of  the  Duchess 
of  Northumberland:  'Duties  to  be  paid  1766  -  Works  in  Wood  inlay'd  or  not. 
75%')  may  well  have  been  the  principal  reason  for  the  limited  importation 
of  a  commodity  which  could  as  easily  be  made  at  home,  unlike  mirrors  or 
silk.  The  furniture  trade  in  both  directions  between  England  and  France  is 
discussed  by  E.  T.  Joy  in  Some  Aspects  of  the  Loudon  Furniture  Industry  in  the 
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5.  Commode  at  the  Fitzwilliam  Museum. 


Eighteenth  Century  (unpublished  thesis  submitted  to  the  Institute  of  Historical 
Research,  London  University,  1966),  pp.  235-42. 

2.  E.g.  3d  ed.,  PI.  LXVI,  dated  1753- 

3.  E.g.,  3d  ed.,  Pis.  LXXI,  CXVIII,  CXXII. 

4.  Pis.  LXIII,  LXXXIV. 

5.  The  desk  attributed  to  John  Channon  in  the  Victoria  and  Albert  Museum 
(W.  4  -  1956),  which  must  date  from  the  1740s,  shows  that  elaborate  brass 
mounts  had  been  used  by  at  least  one  London  cabinet-maker  before  the 
middle  of  the  century,  but  this  piece  and  its  tew  relations  are  exceptions 
rather  than  the  rule.  See  John  Hayward,  'English  Brass-inlaid  Furniture', 
Victoria  and  Albert  Museum  Bulletin,  Vol.  I,  No.  1,  pp.  10-25;  and  'The 
Channon  family  of  Exeter  and  London,  chair  and  cabinet-makers',  Ibid., 
Vol.  II,  No.  2,  pp.  64-70. 

6.  E.g.,  Pis.  LXVII,  LXVIII,  LXXI. 

7.  Pis.  CXCIX,  CC. 

8.  PI.  XLI.  This  is,  however,  an  isolated  example  in  this  volume. 

9.  Pis.  LXVIII,  LXXXIV,  CXXII. 

10.  PI.  CXXII. 

1 1 .  An  early  example  is  the  'large  antique  commode  very  curiously  inlaid  with 
various  fine  woods'  made  in  1770  for  Nostell  Priory.  See  Anthony  Coleridge, 
Chippendale  Furniture,  London,  1968,  fig.  352. 
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This  is  not  to  suggest  that  no  French  furniture  reached  England  during  this 
time.  Among  the  rare  exceptions  was  'An  Assortment  of  French  Furniture 
consign'd  from  Paris,  for  immediate  Sale,  very  much  under  the  original 
Cost  .  .  .'  which  was  advertised  by  Ince  and  Mayhew  about  1759. 
The  similarity  to  Langlois'  work  was  noted  by  Anthony  Coleridge, 
Chippendale  Furniture,  op.  cit.,  p.  178,  No.  49. 

For  a  discussion  of  these  commodes,  see  Oliver  Brackett,  'Documented 
Furniture  at  Corsham',  Country  Life,  28th  November,  1936,  pp.  576-78; 
Ralph  Edwards,  'Two  commodes  by  John  Cobb',  Country  Life,  22nd  May, 
J937.  PP-  574-75;  Ralph  Edwards  and  Margaret  Jourdain,  Georgian  Cabinet- 
Makers,  London,  3d  rev.  ed.,  1955,  p.  56,  pis.  71-72;  and  Chippendale 
Furniture,  op.  cit.,  p.  34,  figs.  39-42. 

15.  Chippendale  shows  the  same  feature  in  PI.  LXX  of  the  Director  and  notes: 
'The  Ornaments  on  the  Corners,  and  at  the  Bottom  of  the  Doors,  may 
open  with  the  Doors'. 

16.  The  Castletown  commodes  were  given  this  attribution  when  sold  at  Christie's, 
21st  April,  1966,  lot  108,  and  by  Anthony  Coleridge  in  'A  pair  of  documented 
commodes  by  Pierre  Langlois',  77k'  Connoisseur,  April,  1966,  p.  25.  Other 
related  examples  include  a  commode  with  the  armorial  bearings  of  Thomas 
Villiers,  Baron  Hyde  of  Hindon,  at  the  Lady  Lever  Art  Gallery,  Port  Sun- 
light (illustrated  and  discussed  by  Ralph  Fastnedge  in  'An  unpublished  Com- 
mode attributed  to  Pierre  Langlois',  Furniture  History,  Vol.  Ill,  1967,  pp. 
101-102);  a  commode  thought  to  be  from  Cornbury  Park,  Oxfordshire, 
sold  at  Sotheby's,  26th  January,  1968,  lot  119;  a  commode  sold  at  the  Lever- 
hulme  sale,  Anderson  Galleries,  New  York,  10th  February,  1926,  lot  142; 
a  commode  at  Mallett  and  Son,  London,  1939;  a  commode  at  Dower  House 
(illustrated  in  The  Connoisseur,  June  1947);  a  commode  at  Moss  Harris  and 
Sons,  London,  1948  (illustrated  in  The  Connoisseur,  March  1948). 

17.  The  French  Journals  of  Mrs.  Thrale  and  Doctor  Johnson,  Manchester,  John 
Rylands  Library,  1932,  pp.  119-20. 

)8.  It  is  signed  in  a  rather  inaccessible  place,  on  the  upper  side  of  the  dustboard 
beneath  the  top  drawer.  The  presence  of  this  signature  was  published  by 
J.  P.  Palmer  in  'Daniel  Langlois',  Furniture  History,  Vol.  I,  1965,  p.  62. 
Signed  Lambertus  Christianus  Gori  F.  Florentia  AD  MDCCLXII.  Lambert 
Cristiano  Gori,  one  of  the  most  accomplished  artists  working  in  scagliola  in 
Florence,  was  much  employed  by  visiting  Englishmen.  A  student  of  Don 
[  in  u  1 <  Hug  ford,  he  spot  ialized  in  scenes  oi  tantastit  lands<  apes  (some  taken 
from  engravings  after  Locatelli,  Visentini,  and  Salvator  Rosa)  surrounded 
by  flowers,  butterflies,  shells,  and  strapwork.  A  top  of  similar  design  to  the 
Woburn  examples,  signed  and  dated  1758,  was  made  for  William  East  of 
Hall  Place,  Maidenhead,  Berkshire  (Collection  of  John  Fleming  -  see  Hugh 
Honour,  'Scagliola  for  Georgian  Homes',  Country  Life,  22nd  June,  1967, 
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6.  Commode  at  French  &  Co.,  New  York 
c.  1907-14. 
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7.  Upright  secretaire  attributed  to  Christopher 
Fuhrlogh. 


p.  1629).  Tops  of  the  same  general  pattren  were  made  by  Pietro  Belloni  and 
both  may  have  adopted  an  original  design  of  Hugford.  (Compare  the 
Belloni  tops  signed  and  dated  1750  made  for  Ralph  Howard  of  Shelton 
Abbey,  County  Wicklow,  and  those  dated  1754  made  for  Sir  Matthew 
Fetherstonhaugh,  of  Uppark,  Sussex,  discussed  and  illustrated  by  Anthony 
Coleridge  in 'Don  Petro's  Table-tops:  Scagliola  and  Grand  Tour  Clients', 
Apollo,  March,  1966,  pp.  184-87).  The  Woburn  scagliola  tops  must  have 
been  ordered  from  Gori,  not  by  the  4th  Duke  of  Bedford,  but  by  his  son,  the 
Marquis  of  Tavistock  (1739-67)  who  was  on  his  Grand  Tour  in  1761-62, 
buying  numerous  works  of  art.  He  was  in  Florence  in  January,  1762.  We 
wish  to  thank  Mr.  Brinsley  Ford  for  this  information.  The  top  of  the  Fitz- 
william  commode  encorporates  a  scene  of  landscape  and  Classical  rums 
which  resembles  eighteenth-century  marquetry  produced  in  south  Germany 
and  north  Italy.  The  off-centre  division  of  the  background  veneer  suggests 
that  it  may  have  been  cut  down  to  fit  the  commode,  as  opposed  to  the 
Woburn  pair  which  were  clearly  made  to  accommodate  the  tops. 
20.  An  entry  from  the  1771  inventory  of  Bedford  House  describes  them  well 
in  all  respects  except  that  a  single  commode  is  mentioned  rather  than  a  pair: 
'An  inlaid  commode  very  richly  ornamented  with  brass  work,  gilt  festoon 
mouldings,  etc.,  the  tops  of  curious  composition  formed  into  a  landscape 
of  flowers'  (published  by  Clifford  Musgrave  in  Adam  and  Hepplewhite  and 
other  Neo-classical  Furniture,  London,  1966,  p.  206).  Similar  treatment  of  rams' 
heads,  pendant  husks  and  spirally  fluted  tapered  legs  occurs  on  documented 
furniture  and  clocks  in  the  first  half  of  the  1770s.  For  example,  in  the  din  k 


designed  by  William  Chambers  with  a  case  by  Boulton  and  Fothergill, 
finished  in  1771,  in  the  English  Royal  Collection,  and  that  by  the  same  firm, 
c.  1775,  illustrated  in  Nicholas  Goodison,  'Matthew  Boulton  and  the  King's 
clock  case',  The  Connoisseur,  June,  1970,  pp.  77-85. 

21.  We  wish  to  thank  Mr.  Colin  Streeter  of  the  Metropolitan  Museum  of  Art 
who  discovered  this  photograph  in  French  and  Co's  photo  archives  at  that 
museum. 

22.  See  John  Hayward,  'Christopher  Fuhrlogh,  an  Anglo-Swedish  cabinet- 
maker', The  Burlington  Magazine,  November,  1969,  pp.  648-55. 

23.  The  Tottenham  Court  Road  area  was  one  much  favoured  by  foreigners 
and  several  immigrant  cabinet-makers  settled  there  in  the  late  eighteenth 
century.  In  addition  to  Langlois,  Dominique  Jean  and  Christopher  Furloh, 
Francois  Herve,  the  chair-maker  and  dealer  who  supplied  furniture  tor  Carlton 
House,  worked  there. 

24.  See  Part  I,  note  42. 

25.  See  the  large  group  of  related  marquetry  decorated  pieces,  discussed  by  Colin 
Streeter  in  'Marquetry  Furniture  by  a  brilliant  London  Master',  Metropolitan 
Museum  Bulletin,  June,  1971,  pp.  418-29.  This  group  will  be  considered  in 
relation  to  Furloh  in  a  forthcoming  article  by  John  Hayward  in  The  Burlington 
Magazine,  October,  1972. 

We  wish  to  thank  Countess  Waldegrave  for  her  kindness  in  showing  us  the 
furniture  .it  Chewton  House,  and  the  Duke  and  Duchess  of  Bedford  for  allowing 
us  to  inspect  closely  their  early  Neo-classical  commodes  at  Woburn  Abbey. 
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The  American  Connoisseur 


The  art  preferences  of  two  New 
York  banks 


FELICE  DAVIS 


AMONG  the  collections  of  antiques  and  works  of  art  steadily 
being  formed  by  business  organizations  in  New  York 
City,  two  of  the  most  outstanding  belong  to  The  Bank  of 
New  York  and  its  neighbour  on  Wall  Street,  The  Seamen's 
Bank  for  Savings.  Their  art  preferences  form  an  interesting 
contrast. 


At  The  Bank  of  New  York,  the  offices  of  the  chief  executives 
have  recently  been  superbly  redone  with  furnishings  of  the  past 
and  present.  The  decorating  plan  had,  as  a  starting  point,  the 
bank  itself,  its  history  and  some  of  its  possessions.  The  oldest 
bank  in  New  York,  it  was  founded  in  1784  with  the  help  and 
guidance  of  Alexander  Hamilton,  who,  five  years  later,  became 


1.  Shown  in  this  partial  view  of  the  visitors'  reception  area  at  The  Bank  of  New  York  are  an  English  mahogany  bureau  bookcase  with  mirrored 
door,  clock  and  barometer,  r.1780,  and  a  Georgian  mahogany  pedestal  desk.  The  English  chandelier  (which  has  four  matching  sconces)  dates 
from  about  1840,  the  Adam  hall  lantern  from  about  1770.  Photo  by  Warren  B.  Shannon. 


I 


12.  At  the  far  end  of  the  visitors'  reception  area  the  furniture  includes  a 
pair  of  antique  Irish  Chippendale  chairs.  The  French  silver  lamps  were 
made  late  in  the  eighteenth  century.  The  contemporary  painting  is 
The  Hut  by  Kenzo  Okada.  Photo  from  Parish-Hadley  by  Tom  Weir. 

3.  Of  special  interest  in  this  corner  of  the  office  of  the  chairman  of  the 
board  of  The  Bank  of  New  York  are  the  painting  A  High  Frequency  by 
Helen  Frankenthaler  and  a  Regency  copper  hall  lantern.  The  Hepple- 
white  armchair,  c.1780,  is  one  of  a  pair.  Photo  from  Parish-Hadley  by 
Tom  Weir. 


the  first  Secretary  of  the  Treasury.  In  1798  the  bank  moved 
into  its  new  Wall  Street  building,  where  it  has  remained  ever 
[since. 

The  legacy  from  early  days  includes  rooms  with  high  ceilings 
and  handsome  carved  architectural  details  and  some  of  the  bank's 
own  furnishings  which  have  acquired  interest  and  antique 
status  over  the  years.  To  this  nucleus  many  examples  of  eight- 
eenth- and  early  nineteenth-century  furniture,  practically  all 
English,  have  now  been  added,  together  with  lighting  fixtures 
of  the  same  period,  including  English  hall  lanterns  and  Chinese 
porcelain  vases  mounted  as  lamps.  Fine  reproductions,  mainly 
sofas  and  some  of  the  chairs  that  receive  the  greatest  amount 
of  use,  round  out  the  furniture  group. 

Against  this  traditional  background,  contemporary  paintings 


4.  Among  the  objects  of  interest  in  this  executive  office  are  a  Chippendale 
■  breakfront  cabinet,  r.1770,  an  English  eighteenth-century  mahogany- 
desk  and  a  contemporary  painting  by  Robert  Dash.  Photo  from  Parish- 
Hadley  by  Tom  Weir. 
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5.  Furniture  in  traditional  designs  in  this  executive  office  is  combined  with  a  contemporary  painting,  Merry  gander  itlg  by  James  Brooks.  Photo 
from  Parish-Hadley  by  Tom  Weir. 


make  up  a  choice  collection.  They  immediately  became  so 
popular  that  the  bank  intends  to  keep  on  purchasing  similar 
pictures  for  its  branch  offices. 

Rooms  that  have  benefited  from  redecoration,  carried  out 
by  the  interior  designer  firm  of  Parish-Hadley.  include  the 
visitors  reception  areas,  the  offices  of  seven  executives  and 
those  of  their  secretaries. 

Visitors  emerging  from  the  elevators  find  themselves  at 
the  receptionist's  Georgian  mahogany  pedestal  desk.  Near  it 
are  a  late  nineteenth-century  portrait  of  Alexander  Hamilton, 
an  English  black  lacquer  and  gilded  convex  mirror  crested  with 
an  eagle,  c.1810,  and  a  longcase  clock  once  owned  by  Joseph 
Bonaparte.  Napoleon's  elder  brother,  during  his  stay  in  the 
United  States  from  t 8 1 5  to  1832. 

Beyond  the  reception  desk  is  the  spacious  main  area  for 
visitors,  divided  in  the  centre  and  with  archways  at  each  side 
to  give  the  more  intimate  atmosphere  of  two  rooms.  Walls 
are  of  a  parchment  colour  and  carpets  a  warm  sand.  These 
colours  are  repeated  in  most  of  the  other  rooms  to  achieve  the 
desired  effect  of  lightness  and  elegance.  Especially  notable  here 


are  an  Adam  white  and  gilded,  richly  ornamented  side  table. 
c.  1 775'  an  English  bureau  bookcase,  c.1780,  a  contemporary 
sculpture  with  an  abstract  subject  by  Bcrnhard  Heiliger  and  an 
abstract  painting  by  Kenzo  Okada. 

The  office  of  the  President  of  the  bank  is  a  small  museum  of 
rare  objects  displayed  against  the  original  panelling,  now 
painted  a  maize  colour.  Emphasis  is  on  English  eighteenth- 
century  furniture,  which  includes  a  Georgian  double-sided 
writing  table  and  Chippendale  chairs  and  a  tripod  table.  Among 
the  Sheraton  pieces  are  a  Pembroke  table  of  c.  1780  and  a  pair 

Colour  plates. 

Above.  Executive  foyer  of  the  main  office  of  The  Seamen's  Bank  for 
Savings,  30  Wall  Street,  City  of  New  York,  furnished  with  period  furni- 
ture and  marine  paintings  and  ship  models  from  the  Bank's  collections. 

Below.  Works  of  art  in  this  view  of  the  President's  office  of  the  Bank 
of  New  York  include  a  Georgian  double-sided  writing  table,  Chippendale 
period  chairs  and  an  English  black  lacquer  longcase  clock  with  chinoiserie 
decoration.  The  hall  lantern  is  a  Chippendale  example,  f.1760.  The  con- 
temporary painting  is  by  Alan  d'  Arcangelo.  Photo  by  Warren  B.  Shannon. 
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9-  US  frigate  Constellation,  painting  by  Gordon  Grant.  In  the  quasi-war 


8.  Clipper  Flying  Cloud,  painting  by  Frank  Vining  Smith.  The  ship  was      with  France,  1798-1800,  Constellation  established  a  string  of  'firsts'  for 
built  by  Donald  McKay  in  1851  in  East  Boston,  Massachusetts,  for  the      the  new  United  States'  Navy.  From  the  collection  of  The  Seamen's  Bank 
California  trade.  Her  maiden  voyage  of  89  days  to  the  Golden  Gate  in      for  Savings. 
San  Francisco  set  a  record.  Three  years  later  she  surpassed  her  own 
record,  which  has  never  been  equalled.  From  the  collection  of  The 
Seamen's  Bank  for  Savings. 

10.  Auxiliary  steam  packet  Savannah,  painting  by  Charles  Patterson.  In  1819,  Savannah  became  the  first  ship  to  use  steam  in  crossing  the 
Atlantic.  From  the  collection  of  The  Seamen's  Bank  for  Savings. 
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II.  Model  of  the  USS  Constitution.  The  44-gun  frigate,  a  'pocket  battle- 
ship' of  the  age  of  sail,  was  launched  in  1797,  had  a  prominent  role  in  the 
War  of  1812  and  is  still  afloat.  From  the  collection  of  The  Seamen's 
Bank  for  Savings. 


of  fine  Irish  demilune  console  tables  of  about  the  same  date. 
A  longcase  clock  by  John  Howel  of  London  of  c.1780  has  a 
black  lacquer  case  with  beautiful  chinoiserie  decoration.  Con- 
temporary art  is  represented  by  a  large  oil  painting  with  a 
geometric  subject  by  Alan  D'Arcangelo  and  a  gouache  by 
Alexander  Calder. 

.  In  the  office  of  the  chairman  of  the  board,  antique  Sheraton 
pieces,  for  the  most  part  English,  provide  much  of  the  furniture, 
including  a  bookcase  with  open  shelves  over  cupboards  and  a 
double-sided  writing  table.  There  are  also  Georgian  tables  and  a 
pair  of  Hepplewhite  armchairs.  Lamps  with  Chinese  blue  and 
white  porcelain  bases  and  a  Sheraton  inlaid  mahogany  banjo- 
shape  barometer  are  among  the  decorations.  Probably  the  most 
conspicuous  object  in  the  room  is  the  painting,  A  High  Fre- 
quency, by  Helen  Frankenthaler. 

Other  offices  have  the  same  combination  of  old  and  modern 
furnishings  but  their  similarity  ends  there;  each  has  a  com- 
pletely individual  decorating  plan. 

The  Seamen's  Bank  for  Savings  also  can  boast  a  long  and 
distinguished  history.  In  1825  the  opening  of  the  Erie  Canal 


12.  British  ship  builders'  model  of  the  frigate  Glory,  built  at  Yarmouth, 
England.  Frigates  primarily  were  used  for  scouting,  convoy  work  and 
commerce  raiding.  From  the  collection  of  The  Seamen's  Bank  for 
Savings. 
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13-  Plaited  escritoire  with  sketch  of  Dartmoor 
Prison  inside  the  lid.  The  writing  box  was 
made  by  imprisoned  crew  members  of  the 
privateer  Paul  Jones  for  their  commanding 
officer  during  the  War  of  1812.  From  the 
collection  of  The  Seamen's  Bank  for  Savings. 


that  linked  the  Great  Lakes  with  the  Atlantic  made  New  York 
a  leading  seaport.  The  city  became  the  hub  for  three  major  trade 
routes  -  from  Europe,  the  Near  East  and  the  southern  United 
States.  It  has  been  estimated  that  at  least  one  member  of  every 
family  in  New  York's  200,000  population  had  some  con- 
nection with  maritime  trade. 

Through  the  efforts  of  the  trustees  of  the  Society  for  Pro- 
moting the  Gospel  Among  Seamen  in  the  Port  of  New  York, 
a  charter  was  granted  for  a  bank  that  would  be  devoted  exclu- 
sively to  serving  the  needs  of  seafaring  men.  As  a  result,  The 
Seamen's  Bank  for  Savings  was  opened  in  Maiden  Lane  in  1829. 
Within  two  years  the  bank  moved  to  Wall  Street  (its  present 
main  office  was  built  in  1955)  and  in  1833  extended  its  services 
to  the  general  public. 

In  contrast  to  the  predominantly  English  furniture  and 
modern  paintings  at  The  Bank  of  New  York,  the  collection 
of  The  Seamen's  Bank  consists  of  maritime  Americana  and  a 


14.  Jagging  wheel  or  pie  crimper.  A  masterpiece  of  the  whalemen's  art. 
This  elaborately  carved  implement  with  its  serrated  wheels  for  crimping 
and  cutting  pies,  was  fashioned  out  of  whalebone  for  the  women  at  home. 
From  the  fine  arts  collection  of  The  Seamen's  Bank  for  Savings  in  the 
City  of  New  York. 
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15.  Clipper  Ship  Sailing  Cards.  From  the  fine 
arts  collection  of  The  Seamen's  Bank  for 
Savings  in  the  City  of  New  York. 


16.  Simon  Willard.  Banjo  clock,  f.1815,  with  naval  engagement  scene 
painted  in  reverse  on  glass  panel.  From  the  fine  arts  collection  of  The 
Seamen's  Bank  for  Savings  in  the  City  of  New  York. 


few  related  objects  that  preserve  the  traditions  and  customs  of 
I  the  days  of  sail.  From  casual  beginnings  in  the  1870s,  the  col- 
;  lection  has  grown  to  the  point  where  it  fills  a  small  museum  in 
i  the  bank's  main  office  and  supplies  displays  for  its  seven 
branches.  The  museum  may  be  visited  from  Monday  to  Friday 
,  during  banking  hours.  Group  tours  may  be  arranged  through 
the  Public  Relations  office. 

The  greater  part  of  the  collection  is  made  up  of  250  oil 
paintings  and  a  number  of  watercolours,  lithographs,  prints  and 
paintings  on  glass.  Some  of  the  paintings  date  from  the  eight- 
I  eenth  and  nineteenth  centuries;  a  few  arc  later.  Among  the 
artists  who  have  painted  the  naval  and  merchant  vessels  are 
J.  E.  Buttersworth,  T.  Buttersworth,  S.  Walters,  Antonio 
Jacobsen,  T.  and  F.  Tudgay,  Frank  Vining  Smith,  Charles 
j  Robert  Patterson  and  Gordon  Grant. 

Romance  and  adventure  surround  many  of  the  ships  depicted. 
American  privateers  are  shown  in  victory  or  defeat  against  the 
British  in  the  War  of  1812.  The  frigate  Constellation  that  earned 


laurels  for  the  young  United  States'  navy  in  the  quasi-war  with 
France,  1 798-1 800,  appears  in  another  painting.  Also  pictured 
are  fast  clippers  ships  in  their  heyday  from  1845  to  1855.  Among 
them  are  several  by  Donald  McKay,  who  built  the  finest  and 
fleetest  of  all  the  clippers  in  his  East  Boston  yards. 

One  of  the  most  highly  prized  pictures  is  a  large  painting 
entitled  Tlie  Trent  Affair.  It  records  an  incident  in  1861  at  the 
beginning  of  the  Civil  War  when  the  USS  San  Jacinto  stopped 
the  British  steamer  Trent  and  took  oft  two  prominent  Confed- 
erate diplomats,  James  Mason  and  John  Slidell. 

In  addition  to  the  paintings,  there  are  140  wooden  and  bone 
ship  models  from  three  inches  to  twelve  feet  in  length.  Probably 
the  most  detailed  model  is  that  of  the  USS  Constitution ,  the 
historic  frigate  launched  in  1797  that  played  an  active  part  in 
the  War  of  18 12.  Still  afloat,  she  is  now  moored  at  the  Boston 
Naval  Shipyard.  A  skilled  craftsman  devoted  6,000  hours  to 
making  the  model  in  the  bank  s  collection.  The  bone  ship 
models  comprise  ten  rare  late  eighteenth-  and  early  nineteenth- 
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18.  Partial  view  of  (he  marine  museum  at  The 
Seamen's  Bank  for  Savings.  The  case  in  the 
foreground  holds  toy  banks  which  form 
another  collection. 


century  examples.  Most  of  them  were  made  by  Napoleonic 
prisoners  of  war  in  British  prisons.  Meat  bones,  saved  from  the 
prison  fare  and  the  crudest  of  tools  served  to  make  these  hand- 
some models. 

The  delicate  art  of  scrimshaw  -  sailors'  carvings  made  from 
whale  ivory  -  is  well  represented  in  the  collection.  Attesting 
to  what  a  sailor  handy  with  a  penknife  could  turn  out  are 
objects  such  as  chessmen,  snuffboxes,  napkin  rings,  cane  handles 
and  combs.  A  number  of  whales'  teeth,  etched  with  patriotic 
or  nautical  motifs,  were  intended  to  be  purely  ornamental. 
Conspicuous  among  the  things  made  as  gifts  for  the  women 
at  home  are  jagging  wheels  or  pie  crimpers  to  give  a  pretty 
edge  to  pics,  rolling  pins  and  busks,  the  formidable  stays  inserted 


in  the  front  of  corsets.  Sentimental  inscriptions  appear  on  some 
of  the  busks. 

The  Seamen's  Bank  collection  also  has  a  hundred  ship  models 
in  bottles,  ranging  in  size  from  gallon  wine  containers  to 
bottles  about  the  size  of  a  hen's  egg.  But  probably  the  most 
unusual  maritime  objects  owned  by  the  bank  are  sailing  cards, 
which  comprise  one  of  the  largest  known  collection  of  their 
kind.  About  four  by  six  inches  and  always  highly  decorative, 
they  were  used  during  the  clipper  ship  era  to  advertise  the  sailing 
of  merchants  ships  to  ports  all  over  the  world.  Information  on 
each  card  included  the  destination  of  the  vessel,  the  names  of 
her  master  and  owners,  and  the  freight  office,  pier  and  sailing 
date. 


19.  Bas  relief  sculpture  by  Adlai  S.  Hardin  in  a  branch  office  of  The  Seamen's  Bank  for  Savings,  depicting  people  engaged  in  maritime  activities  in 
1829  when  the  bank  was  founded. 
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Continental  silver  in  the  Francis 
E.  Fowler  Jr.  Museum  in  Beverly 
Hills,  California:  Part  3 

J.  F.  HAYWARD 


THE  Continental  silver  in  the  Fowler  Collection  consists 
mainly  of  German  pieces  and,  with  one  exception,  all 
the  objects  discussed  in  this  article  are  German.  This  con- 
centration on  vessels  of  German  origin  is  more  or  less  forced 
on  the  collector  if  he  wishes  to  obtain  pieces  of  seventeenth- 
century  or  earlier  date.  The  high  rate  of  survival  of  German 
silver  vessels  seems  at  first  sight  surprising;  German  treasuries 
and  silver  collections  were  devastated  during  the  Thirty  Years 
War  and  suffered  repeated  spoliation  during  the  dynastic  wars 
of  the  eighteenth  century,  during  the  Napoleonic  wars  and 
again  in  the  World  Wars  of  the  present  century.  The  reasons 
for  its  survival  arc  various:  the  large  number  of  small  princi- 
palities each  with  their  court  and  ruling  prince;  the  fact  that  in 
the  cities  both  the  City  Councils  and  the  guilds  accumulated 
vessels  of  precious  metal;  and,  finally,  the  huge  production  of 


the  South  German  goldsmiths  of  Niirnberg  and  Augsburg,  who 
exported  silver  all  over  Europe.  The  fact  that  so  much  has 
survived  can,  therefore,  be  explained  by  the  circumstance  that 
so  much  originally  existed.  Much  remained  in  the  possession 
of  the  original  owners  until  the  nineteenth  century,  and  when, 
as  a  result  of  political  and  economic  changes,  it  was  dispersed, 
instead  of  being  melted  down  into  bullion  as  would  have 
happened  in  previous  centuries,  it  was  bought  up  by  collectors 
and  lovingly  preserved. 

The  earliest  Continental  pieces  in  the  collection  arc  guild  cups 
(Nos.  i  &  2).  It  was  the  practice  of  the  German  guilds  to  com- 
mission cups  whose  design  reflected,  as  far  as  was  practicable, 
the  nature  of  the  craft  they  exercised.  These  two  were  evidently 
made  for  shoemakers'  guilds.  The  shoemakers  were  not 
amongst  the  wealthier  guilds  and  this  circumstance  may  well 


1.  Silver-mounted  leather  drinking  cup  in  the  form  of  a  shoe,  the  mount 
engraved  with  the  arms  of  the  city  of  Mcmmingen,  late  fifteenth  or 
early  sixteenth  century. 


2.  Silver-mounted  leather  drinking  cup  of  a  shoemakers'  guild,  the 
mount  engraved  with  a  man  armed  with  a  spear  about  to  attack  a  lion, 
German,  mid-sixteenth  century. 
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have  played  sonic  part  in  the  design  of  the  cups,  made  almost 
entirely  of  leather  with  no  more  than  a  silver  collar  around  the 
top.  No.  i  is  of  exceptional  interest  as  much  on  account  of  its 
early  date  -  the  end  of  the  fifteenth  or  beginning  of  the  sixteenth 
century  -  as  the  presence  of  the  arms  of  the  city  of  Memniingen 
in  Swabia  engraved  on  the  collar,  showing  that  it  must  have 
belonged  to  the  shoemakers'  guild  of  that  small  town. 

No.  2  appears  to  date  from  about  the  middle  of  the  sixteenth 
century;  the  collar,  which  is  engraved  with  a  lion  hunt  and  an 
amorous  couple  about  to  be  disturbed  by  a  bear,  gives  no  clue 
as  to  its  origin.  The  bell  attached  to  the  end  mount  of  the  shoe 
contributed  to  the  jollity  of  guild  assemblies,  or  was,  perhaps, 
shaken  to  indicate  that  the  cup  was  empty.  The  occasions  that 
might  lead  to  such  a  cup  being  acquired  by  the  guild  were 
various;  it  might  be  presented  by  a  warden  of  the  guild  on 
completion  of  his  year  of  office,  by  a  journeyman  on  admission 
as  master  of  his  craft  or,  perhaps,  in  lieu  of  a  fine,  by  a  guild 
member  who  had  committed  some  minor  offence  against  the 
guild  regulations.  This  was  not  an  infrequent  occurrence  as  the 
guild  controlled  every  aspect  of  the  member's  life,  including 
attendance  at  church  services,  business  probity  and  sexual 
morality. 


Judging  by  the  number  of  surviving  vessels  of  this  type, 
drinking  cups  wrought  in  the  form  of  human  figures  or  animals 
were  particularly  fashionable  during  the  latter  decades  of  the 
sixteenth  and  most  of  the  seventeenth  century.  The  Fowler 
Collection  has  a  representative  series,  all  of  German  origin. 
The  most  original  of  these  is  the  wild  boar  cup  (No.  3).  This  is 
the  work  of  an  Augsburg  goldsmith,  whose  mark  is  too  indis- 
tinctly struck  to  be  identifiable.  The  head,  legs  and  tail  are  of 
gilt  silver  while  the  body,  fashioned  from  a  coconut,  is  carved 
to  resemble  the  boar's  pelt.  Coconut  cups  were  popular  at  this 
period  and  many  examples  have  survived;  the  nut  did  not  lend 
itself  easily  to  human  or  animal  form,  though  a  few  owl  cups 
are  known.  No  other  example  of  a  wild  boar  cup  fashioned 
from  a  coconut  appears  to  be  recorded. 

The  collection  also  includes  a  bull,  two  horses  and  a  lion. 
Of  these  the  most  finely  modelled  is  undoubtedly  the  rampant 
bull  (No.  4)  made  by  a  Liineburg  master  using  as  a  mark  the 
initials  H  G  in  monogram.  According  to  a  tradition  com- 
municated to  its  former  owner,  Pierpont  Morgan,  this  cup 
originally  belonged  to  the  Butchers'  Guild  of  the  Swiss  city 
of  Basle.  As  was  usually  the  case  with  such  cups  wrought  in 
the  form  of  human  figures  or  animals,  the  head  formed  a  cover 


3.  Silver-mounted  coconut  cup  in  the  form  of  a  wild  boar.  Augsburg,  about  1600,  maker's  mark  apparently  a  house-mark. 
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and  could  be  removed  in  order  for  the  cup  to  be  used  as  a  drink- 
ing vessel.  It  would,  however,  not  be  correct  to  assume  that 
such  cups  were  often  put  to  practical  use,  they  were  treated  more 
as  decorative  objects  and  adorned  the  sideboard  at  guild  functions. 
The  works  of  South  German  masters  so  outnumber  those  of  the 
northern  cities  that  the  importance  of  the  latter  tends  to  be 
underestimated.  Only  the  chance  survival  of  the  greater  part 


of  the  Liincburg  City  Council  treasure,  now  in  the  Schloss 
Charlottenburg  Museum  in  Berlin,  has  established  the  abundant 
skill  of  the  Luncburg  masters  and  the  great  size  and  splendour 
of  their  productions. 

The  lively  horse  (No.  _s)  bears  the  mark  of  the  Augsburg 
master,  Heinrich  Mannlich,  who  was  admitted  a  master  gold- 
smith in  the  Czech  town  of  Troppau  in  1649  but  soon  sought  a 
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more  promising  future  in  Augsburg,  where  he  set  up  in  165 1. 
The  base,  the  lowest  member  of  which  has  been  reshaped  at  a 
later  date,  is  embossed  with  grasses  and  leaves  and  further 
embellished  with  minute  cast  figures  of  newts  and  lizards  in 
continuation  of  the  fashion  which  was  first  introduced  by 
Wenzel  Jamnitzcr  of  Nurnberg  about  a  century  earlier.  Such 
conservatism  is  not  by  any  means  unusual  in  German  seven- 
teenth-century goldsmiths'  work,  but  a  more  typical  Baroque 
base  can  be  seen  on  another  lion  cup,  this  time  by  a  Hamburg 
goldsmith  (No.  6).  In  this  case  the  rampant  lion  stands  on  a 
circular  base  boldly  embossed  with  swirling  Baroque  foliage 
of  a  type  which  was  particularly  favoured  by  Dutch  and  north 
western  Lroldsmiths.  A  small  shield  enamelled  with  a  coat  of 
arms  probably  records  the  identity  of  the  donor  who  originally 
presented  it  to  the  treasury  of  some  north  German  guild.  The 
production  of  such  figures,  which  were  wrought  from  plate 
and  not  cast,  was  extremely  complex  for  the  goldsmith.  The 
body  was  worked  up  from  flat  plate  in  several  pieces,  each  being 
soldered  up  the  scam.  The  legs  and  arms  and  tail  were  cast  and 


attached  separately;  the  point  of  junction  of  the  right  leg  and 
the  haunch  of  the  lion  can  be  seen  in  the  illustration.  The  most 
difficult  part  to  make  was  the  head,  which  was  again  hollow 
and  had  to  be  worked  up  from  the  flat,  embossed  and  chased 
with  the  detail  of  the  hair,  ears  and  eyes.  The  finest  equestrian 
figures  were  made  by  Augsburg  goldsmiths  of  the  seventeenth 
century.  Goldsmiths  in  other  cities  worked  in  the  same  manner  - 
as  in  the  case  of  the  rearing  horse  (No.  7)  by  a  Liegnitz  master 
probably  dating  from  the  last  years  of  the  seventeenth  century  - 
but  they  achieved  a  naive  charm  rather  than  the  sculptural 
distinction  of  the  more  prominent  Augsburg  masters. 

Drinking  cups  modelled  in  the  form  of  human  figures  were 
made  in  two  different  forms  during  the  seventeenth  century. 
In  one  case,  the  figure  itself  constituted  the  drinking  vessel  and 
the  removable  head  served  as  a  cover,  like  the  animal  figure 
cups  described  above.  In  the  second  type  the  figure  was  wrought 
separately  from  the  drinking  vessel,  which  was  usually  a  beaker 
attached  to  the  back  of  the  figure.  The  most  popular  version  was 
the  so-called  Biittcninaii  or  Bitttenfrau,  a  man  or  woman  in 
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6.  Drinking  cup  in  the  form  of  a  rampant  lion.  Hamburg,  maker's  mark 
of Jiirgen  Richels,  last  quarter  of  the  seventeenth  century. 
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contemporary  dress  each  bearing  on  his  or  her  back  a  beaker 
formed  like  a  basket  into  which  they  gathered  the  grapes  they 
picked.  The  beaker  was  lightly  attached  so  that  it  could  easily 
be  removed  for  drinking.  Of  the  two  types  the  standing  figures 
were  the  less  convenient  for  drinking  and  were  for  the  most  part 
probably  admired  as  examples  of  the  goldsmiths'  ingenuity. 
The  Fowler  Collection  includes  a  pair  of  Btitten  figures:  a  man 
and  a  woman  (Nos.  8  &  9).  Apart  from  the  heads,  hands  and 
feet,  these  figures  are  entirely  worked  up  from  flat  plate;  this 


involved  an  immense  amount  of  work,  quite  apart  from  the 
initial  problem  of  procuring  a  model  to  copy.  They  bear  the 
mark  of  a  Danzig  goldsmith  and  can  be  dated  on  the  grounds  of 
costume  to  the  beginning  of  the  seventeenth  century.  Danzig  is 
not  in  a  wine-growing  region,  though  the  man  holds  a  tall 
beaker  in  his  hand.  The  woman,  however,  holds  a  fish  suggesting 
that  she  is  intended  to  represent  a  fish-wife,  a  suitable  trade  for 
Danzig. 

The  Fowler  Collection  is  particularly  rich  in  tankards;  some 


8  and  9.  Two  parcel-gilt  figures  of  a  man  and  woman  in  early  seventeenth-century  costume  bearing  on  their  backs  detachable  beakers.  Danzig, 
early  seventeenth  century,  maker's  mark  the  initials  GF  in  an  oval. 
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12.  Covered  parcel-gilt  beaker,  the  body  engraved  with  interlacing 
strapwork.  Moscow,  1738,  maker's  mark  MK  with  a  device. 

m 


of  the  English  (Mies  were  illustrated  in  the  second  part  of  this 
article.  The  earliest  of  all  however  is  the  work  of  an  anonymous 
Vienna  goldsmith  who  used  the  initials  MS  (No.  10).  The 
rat-tail  ornament  attached  to  the  back  of  the  handle  d.ites  it  to 
the  beginning  of  the  seventeenth  century  but  it  has  been  enriched 
.it  a  later  date  by  the  insertion  in  the  drum  and  in  the  cover  of  a 
number  of  coins  and  medals  of  Habsburg  Holy  Roman  Em- 
perors, including  those  of  Ferdinand  I  as  King  of  Hungary, 
Dalmatia  and  Croatia  (is-m)-  °^  the  Emperor  Ferdinand  II 
(1563)  and  of  Maximilian  II  (1577).  The  goldsmith  who  altered 
the  tankard,  probably  not  so  very  long  after  it  was  made, 
showed  great  ingenuity  in  adapting  the  design  to  accept  the 
circular  forms  of  the  coins  and  medals.  At  the  time  this  enrich- 
ment would  greatly  have  enhanced  the  value  of  the  tankard, 
but  this  is  no  longer  necessarily  the  case,  as  the  coins  have  lost 


their  pristine  condition  by  being  bent  to  fit  the  barrel  and  by 
being  cleaned  from  time  to  time. 

The  Augsburg  tankard  (No.  11)  illustrates  once  again  the 
conservative  tendency  of  the  goldsmith.  Although  hardly 
earlier  than  1710  the  boldly  embossed  Baroque  foliage  which 
adorns  it  recalls  the  pattern  book  designs  of  the  middle  years  of 
the  preceding  century.  While  in  western  Europe  fashion  was 
usually  dictated  in  the  eighteenth  century  by  Paris,  in  central 
and  eastern  Europe  the  goldsmiths  looked  to  Augsburg  for 
new  ideas,  not  infrequently  because  they  had  themselves  been 
trained  in  Augsburg  or  had  even  emigrated  from  that  city 
after  completing  their  training  there.  The  tall  covered  beaker 
(No.  12)  w  hich  bears  a  Moscow  mark  and  the  date  letter  for 
1 73 S  w  ell  illustrates  the  influence  of  Augsburg  far  beyond  the 
German  frontiers. 
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13.  Covered  parcel-gilt  beaker  bearing  the  arms  of  the  Elector  Max 
Joseph  II  of  Bavaria.  Augsburg,  1799,  maker's  mark  of  Caspar  Xaver 
Stippeldcy. 


Vast  quantities  of  domestic  plate  were  owned  by  the  Electors 
of  Bavaria,  much  of  which  is  still  preserved  in  the  Silberkammer 
of  the  Munich  Residence.  Amongst  the  few  pieces  which  have  got 
out  is  the  Augsburg  beaker  (No.  13).  It  is  dated  1799,  the  year  in 
which  the  Elector  Maximilian  Joseph  II  acceded  to  the  throne. 
It  was  presumably  amongst  the  plate  that  was  ordered  for  his 
coronation  years. 

Mr.  Fowler  anticipated  long  ago  the  present  interest  in 
nineteenth  century  decorative  art.  Amongst  the  wealth  of 
examples  of  this  period  the  monumental  teapot  (No.  14)  is 
worthy  of  further  attention.  As  the  nineteenth  century  pro- 
gressed and  industrial  techniques  were  developed,  individually 
designed  and  executed  pieces  were  less  frequently  produced. 
In  this  Italian  vessel  we  find  the  signatures  of  two  separate 
masters:  of  Bianchi  the  designer  and  Landi  the  goldsmith. 
Unfortunately  there  is  no  town  mark  so  the  piece  cannot  at 
present  be  identified  more  closely.  Of  dignified  form,  it  cor- 
responds to  the  type  of  vessel  that  was  being  produced  by  Storr 
and  Mortimer  in  the  late  1830s,  but  the  ornament,  instead  of 
being  cast  as  on  a  Storr  piece,  is  entirely  chased. 

The  foregoing  articles  have  by  no  means  exhausted  the  Fowler 
silver  collections  and  it  is  intended  to  complete  the  series  with 
a  further  one  on  the  American  pieces. 


14.  Italian  teapot,  signed  by  the  designer 
Bianchi  INV.  and  by  the  maker  Landi  ESEG. 
No  town  mark,  about  1840. 
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The  American  way  with  art 


JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


Central  Europe:  1600-1800 

'  I  'HE  John  and  Mablc  Ringling  Museum  of 
Art  (Sarasota,  Florida)  has  recently 
presented  another  superb  exhibition  in  a  series 
which  explores  aspects  of  art  which  generally 
have  been  neglected  in  this  country.  This  is 
actually  the  second  such  show  to  be  staged,  the 
first  having  been  seen  in  1956.  Since  that  time 
many  significant  pieces  of  Central  European  art 
have  entered  American  collections  through 
gift  and  purchase  so  that  now  it  is  possible  to 
present  a  show  including  most  of  the  important 
artists  and  styles  of  the  period.  Thirty  five 
United  States  museums  lent  the  188  paintings, 
sculptures,  drawings,  prints  and  examples  of 
decorative  art  with  twenty  of  this  number 
coming  from  the  National  Gallery  of  Prague. 
In  all,  the  show  presented  an  excellent  survey  of 
the  baroque  and  rococo  styles  in  the  countries 
included. 

Mr.  Kent  Sobotik,  assistant  curator  of  the 
Ringling  Museum  of  Art,  assembled  the  show 

1.  Anton  Braun  (Czechoslovakian).  Episcopal 
Saint  Cyril,  polychromed  wood,  18th  century. 
Ringling  Museum  of  Art. 

2.  Jocchim  von  Sandrast  (German).  A 
Philosopher,  oil  on  canvas,  17th  century. 
Ringling  Museum  of  Art. 


and  wrote  the  excellent  exhibition  catalogue. 
In  the  introduction  he  states:  'While  the 
seventeenth  century  in  Central  Europe  was 
somewhat  eclectic  in  its  varying  allegiances  to 
Italy  and  the  Netherlands,  by  the  eighteenth 
century  German,  Austrian  and  Bohemian 
artists  had  created  an  indigenous  late  Baroque 
style.  The  major  contribution  of  Central 
Europe  in  this  period  to  the  history  of  the 
visual  arts  was  the  unification  of  the  arts  of 
painting,  sculpture  and  architecture,  which  was 
calculated  to  produce  an  art  of  total  viewer 
involvement.' 

Major  personalities  whose  works  were  shown 
are  German  painters  Adam  Elsheimer,  J.  H. 
Schoenfeld,  and  Johann  Liss;  the  brothers 
Egid  Quirin  and  Cosmas  Damian  Asam, 
creators  of  tableaux  vivants  in  Bavarian 
churches;  F.  A.  Maulbcrtsch,  called  'The 
Austrian  Tiepolo' ;  J.  M.  Rottmayr  and  many 
others.  Loaned  from  Czechoslovakia  were 
twelve  paintings  and  eight  drawings  obtained 


3.  Peter  Wagner  (German).  Pair  of  Playing 
Putti,  carved  and  painted  wood,  18th  century. 
Ringling  Museum  of  Art. 
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4.  Petr  Brandl  (Bohemian).  Portrait  of  a  Young 
Man,  oil  on  canvas,  18th  century.  National 
Gallery  of  Prague. 


5.  J.  M.  Rothmayr  (Austrian).  Diana  and  Endymion,  oil  on  canvas,  18th  century.  Art  Institute  of 
Chicago. 


through  the  co-operation  of  Jiri  Kotalik, 
director  of  the  National  Gallery  of  Prague, 
which  represent  all  the  major  Bohemian 
artists,  including  Karel  Skreta,  Michael  Will- 
man,  Petr  Brandl,  Norbert  Grund  and  others. 

Among  the  sculpture  shown  was  a  bust  of 
Maria  Theresia  of  Austria  by  F.  X.  Messer- 
schmidt  from  the  Ringling  Museum's  perman- 
ent collection.  Also  in  the  Ringling  collection 
is  The  Vision  of  St.  Jerome,  a  large  (81  x 
62  inches)  oil  on  canvas  by  the  17th  century 
German  artist,  Johann  Liss,  just  released  from 


conservation  and  never  before  shown  to  the 
public  in  this  country.  'Central  Europe: 
1600-1800'  was  one  of  59  special  exhibitions 
to  receive  a  supporting  grant  from  the  National 
Endowment  for  the  Arts  in  Washington,  D.C., 
a  Federal  agency. 

The  Barbizon  School 

SHEPHERD  Gallery  in  New  York  City 
currently  is  presenting  a  small  show  of  40 
paintings,  drawings,  and  watercolours  by 
Barbizon  artists  which  can  be  seen  through 


June  10.  This  is  the  first  time  in  some  years  that 
a  New  York  gallery  has  devoted  an  exhibition 
exclusively  to  the  works  of  this  school. 

To  introduce  the  origins  of  the  Barbizon 
school  works  are  included  by  Bcrtin,  Michel, 
and  d'Aligny.  Painters  directly  involved  in  the 
movement  whose  works  are  included  are 
Corot,  Daubigny,  Diaz,  Jacques,  Troyon, 
Dapre,  Millet,  Rousseau,  and  Harpignies.  Also 
shown  are  works  by  such  followers  as  Labinet, 
Zeim,  Dclpy,  de  Bok,  Le  Poiteuin,  Lhermitte, 
and  Decamps.  Most  of  the  works  are  small  as  it 


6.  Vision  of  a  Bishop  Saint,  south  German,  carved 
boxwood,  17th  century.  Paul  Drey  Gallery,  New 
York  City. 


7.  Hendrik  Goudt  (German).  Studies  for  a  Madonna  and  Child,  ink  on  paper,  17th  century. 
Winslow  Ames,  Saunderstown,  Rhode  Island. 
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8.  Narcisse  Diaz.  Country  Landscape  with  a  Figure,  oil  on  panel.  Shepherd  Gallery,  Associates. 


was  in  this  size  that  the  Barbizon  painters 
excelled.  This  is  truly  an  interesting  show 
which  should  not  be  missed. 

Picasso  in  the  Collection  of  The  Museum 
of  Modern  Art 

THE  most  complete  and  important  public 
collection  of  Picasso's  work,  including  a 
number  of  his  unique  and  greatest  masterpieces, 
was  on  view  at  The  Museum  of  Modern  Art, 
New  York  from  February  3  through  April  2. 
The  84  paintings  and  sculptures,  the  23 
drawings  and  the  selection  of  prints  were  from 
the  Museum's  own  collection  or  are  promised 
as  future  gifts.  In  addition  the  famous  mural 
Guernica,  on  loan  from  the  artist  since  1939,  is 
on  permanent  exhibition. 

The  Picasso  collection,  assembled  by  the 
Modern  Museum  over  the  past  forty  years, 
now  includes  more  than  40  important  works 
promised  as  future  gifts  which  are  rarely  on 
public  view.  Among  those  promised  works, 
usually  retained  by  their  owners  but  generously 
lent  for  this  exhibition,  are  one  of  the  first 
painted  self-portraits  (1901)  owned  by  John 
I  lay  Whitney,  William  A.  M.  Burden's  'Rose 
Period'  Two  Acrobats  with  a  Dog  (early  1905) 
and  six   important   Cubist   works  (last  seen 


publicly  in  the  exhibition  at  the  Museum  of 
works  formerly  owned  by  Gertrude  Stein) 
promised  as  future  gifts  by  David  Rockefeller, 
Nelson  Rockefeller  and  William  S.  Paley. 
Other  promised  or  future  gifts  in  the  show  are 
Vase  of  Flowers  promised  by  Mr.  and  Mrs. 
Ralph  F.  Colin,  Moonlight  at  Vallauris  promised 
by  Mr.  and  Mrs.  Werner  E.  Josten,  The  Striped 
Bodice  promised  by  Governor  Nelson  A. 
Rockefeller  and  Woman  Dressing  Her  Hair 
promised  by  Mrs.  Bertram  Smith. 

The  sculptures  include  a  group  of  Picasso's 
extraordinary  work  of  the  1950s  such  as  the 
She-Goat  and  Baboon  and  Young.  The  drawings 
date  from  late  1904  to  1968,  while  the  prints 
anil  illustrated  books  in  the  exhibition  were 
drawn  from  the  Museum's  unique  graphic 
collection  which  comprises  some  400  single- 
prints,  besides  hundreds  in  75  illustrated  books, 
and  30  posters. 

William  S.  Rubin,  Chief  Curator  of  the 
Painting  and  Sculpture  collection  who  directed 
the  show  and  is  the  author  of  the  accompanying 
catalogue  points  out  that  the  formation  of  the 
collection  is  the  fruit  of  the  efforts  of  many 
curators  and  of  the  generosity  of  many  trustees 
ami  friends  of  the  Museum.  'Hut  above  all,  it  is 
a  testimony  to  the  connoisseurship,  devotion 


and  persuasiveness  of  Alfred  H.  Barr,  Jr.,  first 
Director  of  the  Museum  and  later,  Director  of 
Museum  Collections,  until  his  retirement  in 
1967.' 

Among  the  recently  acquired  works  brought 
together  for  the  first  time  in  the  context  of  the 
Museum's  present  and  future  Picasso  collection 
are  the  Charncl  House  (1944-45)  and  Repose 
(1908),  both  acquired  by  exchange,  and  the 
construction-sculpture  Guitar  of  early  1912 
given  to  the  Museum  by  the  artist  last  year. 
Other  recent  additions  are  two  important 
collages  of  191 3  and  paintings  from  1914,  1926 
and  1928  from  the  Sidney  and  Harriet  Janis 
Collection  gift.  While  the  works  cover  65 
years  of  his  art,  the  exhibition  also  offers  a 
virtually  step-by-step  revelation  of  the  develop- 
ment of  Picasso's  Cubism.  Mr.  Rubin  notes 
that  'if  the  quality,  range  and  depth  of  the 
Museum's  Picasso  collection  is  a  fitting  tribute 
to  Mr.  Barr's  efforts,  the  fact  that  even  this 
large  group  of  work  still  leaves  a  number  of 
significant  aspects  of  the  artist's  explorations 
unrepresented  is  an  equal  tribute  to  Picasso's 
astonishing  variety.' 

Key  works  on  view,  many  of  which  are 
among  the  Museum's  most  important  paintings 
by  any  artist,  included  four  crucial  paintings: 
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a,  Pablo  Picasso.  Three  Musicians,  summer, 
1921,  oil  on  canvas.  The  Museum  of  Modern 
Art,  New  York,  Mrs.  Simon  Guggenheim  Fund. 


Les  Demoiselles  d' Avignon ,  which  initiated 
Cubism  (acquired  by  the  Museum  by  trading  a 
small  Degas);  Three  Musicians,  the  greatest  of 
his  late  Cubist  compositions;  Girl  Before  a 
Mirror,  his  most  brilliant  work  of  the  early 
1930s;  and  Night  Fishing  at  Antibcs,  which 
brought  that  decade  to  a  grand  conclusion  just 
as  World  War  II  began. 

Presented  as  a  birthday  tribute,  Picasso  in  the 
Collection  of  the  Museum  of  Modern  Art  is  the 
30th  show  prepared  by  the  Museum  since  its 
founding  either  devoted  entirely  to  Picasso  or 
in  which  a  significant  number  of  his  works  were 


shown.  In  1930,  for  its  first  showing  of  20th- 
century  European  paintings  a  few  months 
after  the  Museum  was  founded,  Mr.  Barr 
borrowed  1 5  paintings  by  Picasso,  at  a  time 
when  no  other  museum  in  this  country  had 
held  a  major  Picasso  exhibition.  In  1940  the 
Museum  presented  the  most  comprehensive 
exhibition  of  his  work  up  to  that  time.  Picasso: 
Forty  years  of  His  Art  included  more  than 
360  works;  the  largest  lender  was  the  artist 
himself  who  sent  91.  The  Museum  collection 
was  represented  by  10  works.  Alfred  H.  Barr's 
still  standard  reference  book  on  the  artist  was 


first  published  at  that  time,  updated  10  years 
later.  Thirteen  years  later  in  1953  a  second 
great  retrospective  was  presented  at  the 
Museum  to  honour  Picasso's  75th  birthday  and 
another  generation  was  introduced  to  his  work. 
That  exhibition  also  included  the  first  major 
showing  in  this  country  of  Picasso's  sculpture  as 
well  as  many  paintings  never  seen  here  before 
even  by  close  students  and  scholars.  More 
recently  the  Museum  presented  The  Sculpture  of 
Picasso,  the  first  showing  of  its  kind  in  this 
country,  and  last  year  presented  the  largest 
show  ever  held  anywhere  of  Picasso's  prints. 


10.  Pablo  Picasso.  Night  Fishing  at  Antibes, 
August,  1939,  oil  on  canvas.  The  Museum  of 
Modern  Art,  New  York,  Mrs.  Simon  Guggenheim 
Fund. 
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II.  Giorgio  de  Chirico.  Afternoon  of  Autumn,  1916,  oil  on  canvas.  Artist's  12.  Giorgio  de  Chirico.  Metaphysical  Interior,  1950,  oil  on  canvas.  Artist's 
collection.  collection. 


13.  Giorgio  de  Chirico.  Sadness  of  Springtime, 
1970,  oil  on  canvas.  Artist's  collection. 


The  catalogue  previously  mentioned  Picasso 
in  the  Collection  of  the  Museum  of  Modern  Art  by 
William  Rubin  illustrates  and  analyzes  each  ot 
the  works  in  the  collection.  It  is  a  significant 
contribution  to  the  scholarly  literature  because 
of  lack  of  references  in  the  vast  Picasso  biblio- 
graphy to  individual  works.  This  catalogue,  the 
first  in  a  projected  series  dealing  with  the 
Museum's  collection,  is  a  highly  significant 
new  contribution. 

De  Chirico  by  De  Chirico 

THE  largest  and  most  comprehensive 
exhibition  to  date  in  this  country  of  works  by 
Giorgio  de  Chirico  who  is  generally  regarded 
as  the  father  of  Surrealism,  was  seen  into  last 
month  at  the  New  York  Cultural  Center.  The 
first  museum  retrospective  of  de  Chirico's 
works  to  be  held  in  the  United  States  in  thirty 
years,  the  exhibition's  1  50  paintings,  drawings, 
graphics  and  sculptures  were  selected  from 
sixty  years  of  his  creative  career.  The  majority 
of  the  works  are  from  the  personal  collection  of 
the  artist  who  is  eighty-three,  and  lives  in 
Rome.  Many  arc  being  shown  for  the  first  time 
in  this  country.  All  of  the  styles  in  which  the 
artist  has  worked  between  1911  and  1971  and 


the  various  themes  explored  in  his  work  will  be 
represented  in  the  exhibition  organised  by 
Donald  Karshan  for  the  New  York  Cultural 
Center. 

The  94  paintings  shown  encompassed  his 
early  pictures  of  Italian  piazzas,  metaphysical 
interiors  and  seated  mannequins;  the  luminous 
female  nudes  and  still  lifes  of  the  '30s  and  '40s 
up  to  his  most  recent  paintings  which  include 
imaginary  landscapes  with  configurations  of 
suns  and  moons.  Many  of  the  subjects  repre- 
sented in  the  exhibition  -  mythology,  meta- 
physics, portraits,  antique  horses  -  are  ones  to 
which  the  artist  has  returned  at  various  times 
during  his  long  career.  Also  included  were 
25  of  the  master's  drawing's  from  1934  to 
1 97 1,  24  graphics  spanning  the  same  period 
and  his  entire  bronze  sculpture  oeuvrc.  Among 
the  prints  is  a  lithograph  entitled  Melancholy 
which  de  Chirico  executed  especially  for  the 
exhibition. 

The  last  retrospective  here  of  the  art  of  de 
Chirico  was  The  Museum  of  Modern  Art 
exhibition  of  1941,  organised  by  James  Thrall 
Soby,  which  was  limited  to  works  between 
1910  and  1919.  Most  of  the  art  which  de 
Chirico  has  produced  since  that  time,  has  not 


been  seen  in  the  United  States.  I  he  catalogue 
published  by  the  New  York  Cultural  Center 
for  the  exhibition  is  a  unique  personal  document 
as  it  is  comprised  solely  of  the  artist's  works  and 
writings.  Dc  Chirico  penned  a  personal 
commentary  on  each  of  the  eighty  works 
illustrated  in  the  catalogue.  These  notations  in 
his  own  hand,  expressed  in  Italian  or  French, 
appear  alongside  the  various  images  reproduced 
in  the  catalogue,  with  an  English  translation 
below.  In  addition,  the  artist  has  chosen  one 
of  his  most  revealing  writings,  his  memoirs, 
to  be  translated  into  English  for  the  128-page 
volume.  To  this  writer,  it  is  the  artist's  com- 
ments on  his  work  which  make  this  a  great 
show.  Somehow  this  writing  adds  further 
dimension  to  the  metaphysical  feeling  of  the 
works. 

Silkscreen :  History  of  a  Medium 

THE  Philadelphia  Museum  of  Art  recently 
held  a  show  which  endeavoured  to  trace  the 
history  of  the  development  of  silkscreen  prints. 
It  was  a  large  show  as  it  contained  nearly 
250  individual  works. 


This  exhibition  asked  two  basic  questions: 
What  was  the  history  of  silkscreen  printing 
before  it  came  into  public  prominence  during 
the  1960s?  How  may  one  account  for  the 
enormous  upsurge  in  silkscreen  production 
since  i960,  and  especially  its  adoption  by 
major  artists? 

Mr.  Richard  S.  Field  of  the  Museum's  staff 
makes  the  following  statement  in  a  check  list 
which  accompanied  the  show.  'Unexpectedly, 
the  more  one  studies  its  past  history,  that  is, 
its  commercial  beginnings  and  subsequent 
development,  the  more  one  understands  the 
factors  that  have  made  silkscreen  such  a 
meaningful  medium  for  the  present.  Speci- 
fically, the  processes,  attitudes,  images,  and 
structural  (formal)  conventions  of  commercial 
printing  forge  common  links  between  the  art 
of  the  1960s  and  the  strictly  use-oriented, 
industrial  product.  This  exhibition  admittedly 
does  not  dwell  on  commercial  applications 
but  it  includes  representative  examples  from 
the  1920s  up  to  the  present. 

'The  major  historical  premises  of  this 
exhibition  are:  that  despite  the  evidence  of 


the  complicated  hair-supported  stencils  of 
Japan,  the  silkscreen  stencil  was  not  a  product 
of  the  Orient;  that  it  was  most  probably  an 
independent  Western  development  of  the 
latter  half  of  the  nineteenth  century;  that 
significant  experimentation  in  the  medium 
took  place  in  the  United  States  between  190s 
and  1915,  especially  on  the  West  Coast;  and 
that  most  commercial  developments  were 
pioneered  in  the  United  States,  especially  the 
use  of  silkscreen  for  advertising  displays. 
Stylistically  the  overwhelming  majority  of 
screenprinted  works  executed  from  about  1907 
until  the  late  1930s  were  conditioned  by  the 
flat  planes  of  color  laid  down  by  hand-cut  and 
glue-blockout  screens  (even  when  painterly 
effects  were  sought),  and  virtually  every  image 
was  divorced  from  current  international  <>r 
American  regional  styles.' 

No  definitive  catalogue  of  the  show  is 
planned  for  the  near  future.  Instead,  the  organ- 
izer of  the  exhibition  wishes  to  further  reflect 
on  the  validity  of  the  medium  as  well  as  to 
have  the  comments  of  others  before  such  a 
project  is  attempted. 


14.  Bridget  Riley.  Number  J,  1964,  silkscreen  print. 
Philadelphia  Museum  of  Art. 


15.  Nicholas  Kruschenick.  James  Bond  Meets  Pussy  Galore,  1964,  silkscreen  print. 
Philadelphia  Museum  oj  Art. 
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Books  Reviewed 


Restless  and  anxious  invention 


CATALOGUE  OF  THE  DRAWINGS  OF 
PARMIGIANINO:  By  A.  E.  Popham. 
(Published  for  the  Pierpont  Morgan  Library 
by  the  Yale  University  Press,  New  Haven 
and  London.  3  volumes,  boxed.  £45.00). 

THESE  three  magnificent  volumes  are  a 
splendid  memorial  to  the  distinguished 
scholar  whose  last  work  they  were.  Popham's 
earlier  book  on  Correggio's  drawings  defined  a 
corpus  from  which  there  emerged  an  exacter 
knowledge  of  that  great  artist's  working 
methods.  He  showed  that  Correggio  was  very 
much  a  forthright  designer  whose  drawings 
imaged  the  firmness  of  his  conceptions.  Unlike 
the  older  master  from  whom  he  took  so  much, 
including  his  favourite  medium  of  red  chalk, 
Parmigianino  sketched  out  ideas  endlessly, 
altering  radically  and  rejecting  completely  as  he 
progressed  towards  his  final  design,  so  that  one 
of  the  main  problems  to  be  solved  in  any  study 
of  his  drawings  is  the  finished  work  for  which 
they  were  intended.  Correggio  would  make  a 
design  for  a  figure,  damp  it,  fold  the  sheet,  and 
so  obtain  a  second  image  set  off  in  reverse 
which  he  would  then  use  in  his  frescoes.  It  is 
significant  of  Parmigianino's  restless  and 
anxious  invention  that  Popham  uncovered  only 
a  single  drawing  in  which  he  used  this  device 
for  saving  time  and  imagination,  and  that  dates 
from  his  very  early  days.  But  Parmigianino 
also  loved  drawing  for  its  own  sake.  One  of  the 
most  interesting  sections  of  Popham's  intro- 
duction is  the  discussion  of  his  designs  for 
etchings  and  for  chiaroscuro  woodcuts.  Popham 
reproves  the  snobbery  of  those  who  scorn 
engravings  and  woodcuts  after  Parmigianino's 
designs;  he  points  out  very  properly  that  these 
represent  creative  work  by  the  artist,  and 
believes  that  in  a  number  of  cases  Parmigianino 
himself  drew  on  the  block. 

The  first  duty  of  a  reviewer  is  to  say  what  a 
book  contains.  The  text  of  these  volumes  is 
strictly  for  the  scholar,  that  is  to  say  intro- 
duction and  catalogue  assume  in  the  reader 
close  familiarity  with  Parmigianino's  life  and 
work,  though  the  exposition  is  extremely  plain 
and  simple.  The  introduction  opens  with  a 
general  chronological  survey  in  which  are 
discussed  such  matters  as  style,  technique  and 
dating.  In  dating  Popham  with  his  long 
experience  is  conservative,  refusing  to  thrust 
every  drawing  into  an  arbitrarily  tidy  sequence 
according  to  a  rigid  preconception  of  the 
artist's  development.  Then  follows  a  fascinating 
history  of  collectors  of  Parmigianino's  drawings 
and  their  collections.  As  might  be  expected 
from  an  artist  of  his  temperament,  readier 
with  fancies  than  with  the  brush,  Parmigianino 
is  one  of  the  very  rare  artists  from  the  first  half 


of  the  sixteenth  century  who  made  "present- 
ation drawings"  that  is,  drawings  which  were 
intended  not  as  sketches  but  as  finished  works 
of  art  in  themselves.  His  exemplar  in  this 
practice  was  Michelangelo.  Hence  it  is  not  as 
surprising  as  it  might  otherwise  be  that  a 
large  collection  of  his  drawings  and  sketches 
was  made  as  early  as  the  late  sixteenth  century 
by  the  Cavaliere  Franceso  Baiardo  of  Parma.  In 
an  appendix  Popham  reprints  the  inventory, 
drawn  up  after  Baiardo's  death  in  1561,  of  his 
collection.  A  second  appendix  ought  to  grieve 
English  museum  officials  for  it  reprints  the 
catalogue  of  a  partial  exhibition  of  Sir  Thomas 
Lawrence's  collection,  published  by  the 
Woodburns  in  1836  when  to  prevent  their 
dispersal  they  offered  the  entire  block  for 
£1500. 

The  first  volume  contains  besides  the  text 
and  catalogue  Parmigianino's  paintings  re- 
produced in  full-size  plates  so  that  reference 
from  drawings  to  paintings  is  made  easy  for  the 
student.  The  other  two  volumes  contain  the 
plates  of  the  drawings  and  it  is  perhaps  this 
splendid  series  of  reproductions  which  will  give 
most  pleasure  to  the  general  reader.  Both  the 
design  and  production  of  this  grandiose  monu- 
ment of  scholarship  do  the  greatest  credit 
to  the  Yale  University  Press  and  to  the  munifi- 
cence of  the  Pierpont  Morgan  Library,  with 
whose  invitation  to  Popham  to  deliver  the 
F.J.  Walls  lectures  it  originated. 

■ — R.  W.  LlGHTBOWN. 

PAINTINGS    AND    SCULPTURE  AT 
HATFIELD  HOUSE:  A  Catalogue  com- 
piled by  Erna  Auerbach  and  C.  Kingsley 
Adams.  (London:  Constable.  £10.50). 
CATALOGUES  of  the  collections  of  pictures 
and  works  of  art  in  Britain's  great  historic 
houses  have  mainly  been  compiled  by  mem- 
bers of  the   family,   dependents,   or  others 
indifferently  qualified.  They  therefore  often 
betray  credulity,  a  readiness  to  accept  tra- 
ditional identifications  and  attributions  (which 
arc    sometimes    wildly    improbable);  and 
moreover  many  of  the  catalogues  are  badly 
out-of-date. 

The  Hatfield  Collection  of  paintings  and 
sculpture  is  of  outstanding  importance,  and 
within  the  field  of  Tudor  and  Jacobean 
portraiture  may  fairly  be  considered  unrivalled, 
though  other  'family  collections'  surpass  it  in 
possession  of  major  works  of  art.  It  is  primarily 
a  huge  aggregation  of  portraits  extending 
over  five  centuries:  since  early  in  the  reign  of 
Charles  I  'at  no  time  .  .  .  has  twenty  years 
passed  without  a  member  of  the  family  being 
painted'.  By  far  the  greater  part  of  the  Col- 


lection has  descended  in  the  Cecil  male  line 
from  father  to  son,  comparatively  little  having 
come  to  Hatfield  through  heiresses. 

The  present  Catalogue  is  divided  into  two 
sections  compiled  by  Dr.  Erna  Auerbach, 
well-known  as  a  specialist  in  Tudor  Art,  and 
the  late  Kingsley  Adams,  formerly  Director; 
of  The  National  Portrait  Gallery  (whose 
lamented  death  shortly  preceded  its  publica- 
tion) ;  each  of  the  Collaborators  providing  an 
Introduction.  Dr.  Auerbach  is  responsible  for 
Part  I,  which  extends  to  1632,  the  year  when  1 
Van  Dyck  came  to  England:  Kingsley  Adams 
completes  the  Catalogue,  carrying  it  down  to 
the  latest  acquisitions. 

At  Hatfield  House  there  is  a  vast  store  of 
manuscripts,  among  them  a  number  of  in- 
ventories which  afford  invaluable  information, 
though  it  has  not  always  proved  easy  to  ! 
identify  the  pictures  listed.  The  inventories 
drawn  up  at  the  various  dates  between  161 1 
(the   year   when   Hatfield   was  completed), 
manuscript  lists  of  paintings,  and  the  Catalogue 
printed  for  Lord  Salisbury,  the  Prime  Minister^ 
in   1 891,  which  contained  'many  avoidable  | 
errors',  are  now  superseded  by  the  present!  I 
publication,  scholarly,  authoritative,  embodying 
all  the  manuscript  information,  and  taking 
recent  research  fully  into  account. 

The  'Ermine'  and  'Rainbow'  portraits  are 
two  of  the  most  glamorous  representations  of 
Queen  Elizabeth  I.  The  first  is  traditionally 
ascribed  to  Nicholas  Hilliard,  and  Dr.  Auer- 
bach, the  chief  authority  on  that  artist,  endorses! 
the  attribution.  Though  no  signed  or  docu-  | 
mented  example  is  recorded,  Hilliard  is  said 
to  have  painted  life-size  portraits.  In  so  far  asi 
miniatures  may  be  allowed  to  afford  validl 
comparisons,  on  stylistic  grounds  his  respon- 
sibility for  this  dazzlingly  decorative  image 
(dated  1585)  of  the  ageing  Queen  seems  highly 
probable.  While  again  there  is  no  indisputable 
example  of  Isaac  Oliver  as  a  painter  'in  greate', 
Dr.  Auerbach  believes  that  'The  Rainbow 
Portrait'  of  about  1600,  according  to  Pennant 
'the  handsomest  we  have'  of  Elizabeth,  then 
in  old  age,  should  be  credited  to  Oliver,  ai 
view  supported  by  the  abstruse  symbolism 
of  the  costume  so  characteristic  of  the  minia^ 
turist  imbued  with  the  spirit  of  pageantry  and 
masques. 

From  this  great  Collection  -  there  are 
actually  458  entries  -  in  which  portraits  largely 
prei.loniiii.itc  including  those  ol  members  ot 
the  family  (and  among  them,  as  one  would 
expect  at  Hatfield,  eminent  statesmen),  friends, 
crowned  heads,  courtiers  and  beauties  an\ 
selection  for  comment  must  be  arbitrary  and 
personal.  The  main  strength  of  the  Collection 
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lies  in  its  Tudor  and  Early  Jacobean  portraits, 
among  which  those  of  William  Cecil,  Lord 
Burghley  and  his  wife,  very  plausibly  ascribed 
to  Hans  Eworth,  on  account  of  the  sitters  takes 
pride  of  place:  though  the  portraits  of  the 
second  Earl  (a  man  of  no  great  fame)  and  his 
Countess  convincingly  attributed  to  George 
Geldorp  are  more  obviously  attractive  with 
their  blond  tonality  and  an  elegance  of  pose 
that  anticipates  Van  Dyck.  At  Hatfield  the 
master  is  a  regrettable  absentee,  but  there  is  a 
first  rate  three-quarter  length  by  Mytens  of 
Philip,  4th  Earl  of  Pembroke,  Lord  Chamber- 
lain to  the  King  and  'the  Earl  who  betrayed 
his  master',  for  whom  Van  Dyck  painted  the 
famous  family  group  at  Wilton. 

i       Dr.    Auerbach's   aesthetic   evaluations  arc 

t  perhaps  in  some  instances  less  reliable  than  her 
scholarship.  She  pronounces  The  Annunciation 

-  by  Rowland  Bucket,  a  painter  of  German 
extraction  who  did  a  great  variety  of  decora- 
tive work  for  the  first  Earl  of  Salisbury,  to  be 
'a  subtly  coloured  mannerist  painting  of  a  very 
good  quality';  as  also  in  her  opinion  are  the 

I  other  seven  large  canvases  still  in  the  chapel. 
She  thinks  they  are  by  'different  hands'.  But  if 
so,  the  differences  are  hard  to  detect,  and  in 
style  they  seem  to  be  fully  in  accord  with 
Bucket's  roundels  and  his  apostles  flanking 
the  Great  East  Window  filled  with  good  early 
seventeenth-century  glass  of  different  nationali- 
ties. An  immensely  interesting  series,  un- 
paralleled in  its  way,  and  formerly  lavishly 
embellished  with  gold,  they  might  be  expected 
to  benefit  greatly  by  skilful  restoration.  But 
the  handling  is  coarse,  the  figures  ill-propor- 
tioned and  the  suggested  comparison  with 
Prospero  Fontana  unconvincing. 

Among  the  few  pictures  ante-dating  the 
house  by  foreign  artists  the  most  important 
are  the  well-known  Fete  at  Bermondsey  by 
Joris  Hoefnagel,  a  lively  representation  of  a 
wedding  feast,  and  the  Crucifixion  by  Adrian 
Isembradt. 

In  the  second  part  of  the  Catalogue  there 
is  a  certain  falling  off  in  the  historical,  on  the 
whole  even  perhaps  in  the  aesthetic  interest: 
images  of  Court  beauties  by  Closterman, 
Jervas,  Richardson,  Kneller  and  others  of  that 
school  are  scarcely  calculated  to  inspire  enthu- 
siasm; though  there  are  portraits  above  the 
ordinary  level  of  their  painters.  Many  visitors 
must  have  admired  the  double  portrait  of  the 
4th  Earl  and  his  sister  Lady  Caroline  Cecil 
by  Michael  Wright  with  its  fascinating  acces- 
sories, an  admirable  example  of  a  highly 
idiosyncratic  Late  Stuart  artist.  Of  the  golden 
|  age  of  English  portraiture  there  is  a  stately 
Reynolds  painted  about  1780  of  the  March- 
ioness of  Salisbury,  a  notorious  gambler,  who 
when  over  eighty  and  still  hunting  her  own 
pack  was  burnt  to  death  in  a  disastrous  fire 
at  Hatfield. 

There  are  223  excellent  photographic 
illustrations  and  16  colour  plates,  no  better 
or  worse  than  one  expects  of  that  still  sadly 
inadequate  reproductive  process. 

Who  will  not  hope  that  this  famous  house 
with  its  splendid  collections  accumulated 
through  many  generations  will,  despite  heavy 
costs   of  maintenance    and    the  inexorable 


exactions  of  the  State,  long  remain  the  home  of 
Lord  Burghley 's  descendants? 

— Ralph  Edwards. 

AMERICAN  SILVER:  By  Graham  Hood. 

(New  York:  Praeger  Publishers;  London: 

Pall  Mall  Press,  £6.25). 
TWENTY-THREE  years  have  passed  since 
John  Marshall  Phillips  published  his  book 
with  the  same  title  as  the  above  and  for  some 
years  it  has  been  unobtainable.  The  principal 
advantage  enjoyed  by  the  present  author  is 
that  there  are  now  many  more  public  collec- 
tions of  American  silver  from  which  he  has 
been  able  to  pick  his  illustrations.  His  treatment 
of  the  subject  is  very  much  the  same  as  that  in 
Phillips's  admirable  study  although  he  has  not 
made  so  much  use  of  effective  quotations  from 
contemporary  sources.  A  problem  which  he 
has  emphasised  rather  more  clearly  the  indi- 
vidual characteristics  of  the  great  silversmithing 
centres  of  Boston  and  New  York,  followed 
later  by  Philadelphia.  On  the  other  hand  he  has 
not  tackled  the  reasons  why  the  glory  of  Ameri- 
can silver  ended  with  the  Colonial  Period. 
Although  Adam  silver  could  be  made  expens- 
ively most  of  the  English  production  was 
relatively  cheap,  relying  on  good  forms  and 
simple  ornament  so  that  it  should  have  been 
reproduced  with  equal  success  in  America.  The 
teapots,  indeed,  are  excellent  copies  but  pieces 
requiring  an  original  design  are  usually  un- 
gainly. In  England  by  this  date  the  silversmiths 
had  learnt  to  employ  an  artist  to  design 
exceptional  pieces  but  this  lesson  had  evidently 
not  been  learnt  in  America  although  the  skill 
was  not  lacking  -  Benjamin  West  could 
produce  a  silver  design  when  in  England.  The 
ill-success  of  the  early  nineteenth-century 
silver  is  partly  due  to  the  same  cause  and  also  to 
the  fact  that  both  French  Empire  and  English 
Regency  were  expensive  both  in  labour  and 
material.  Mr.  Hood  has  devoted  more  space 
than  did  his  predecessor,  to  the  mid-nineteenth 
century  output.  By  tins  date  the  silversmiths 
were  employing  designers  but  with  rather 
uncertain  results.  The  tide  turned,  however, 
when  Tiffany  began  to  exploit  Art  Nouveau. 

There  are  a  few  slips  in  this  generally 
admirable  book.  On  p.  132  it  is  stated  that  dish 
rings  were  "common  in  England  but  rare  in 
America"  but  actually  they  were  rare  in 
England  but  common  in  Ireland.  Fig.  103 
shows  a  chocolate-pot  but  it  is  described  as  a 
coffee-pot.  — Charles  Oman. 

LOUDON'S    FURNITURE  DESIGNS. 

From  the  Encyclopaedia  of  Cottage,  Farm- 
house and  Villa  Architecture  and  Furniture 
1839:  Introduction  by  Christopher  Gilbert, 
m.a.  (S.  R.  Publishers  Ltd.  and  The  Con- 
noisseur. £2.10). 
J.  C.  LOUDON's  monumental  Encyclopaedia 
of  Cottage,  Farmhouse  and  Villa  Architecture  and 
Furniture,  which  ran  into  eleven  editions,  with 
only  minor  revisions,  between  1833  and  1867, 
has  always  been  the  most  important  source 
book  for  the  study  of  early  Victorian  furniture. 
Long   out  of  print,   it  has  normally  been 
available    only    in    libraries,    where  readers 
interested  in  furniture  must  have  found  its 
great  bulk  of  some  1300  closely  printed  pages 


none  too  easy  to  handle,  especially  as  the  furni- 
ture chapters  were  scattered  awkwardly 
throughout  its  length.  Now  these  chapters 
(from  the  1839  edition)  with  their  large  number 
of  illustrations  have  been  collected  into  a  slim 
handy  volume  with  an  excellent  introduction 
by  Christopher  Gilbert  whose  articles  on  many 
aspects  of  furniture  history  will  be  well  known 
to  readers  of  The  Connoisseur. 

The  introduction  illustrates  the  Encyclo- 
paedia's important  influence  on  contemporary 
taste  and  shows  how  it  covered  many  features 
of  the  furniture  of  the  period  which  are  attract- 
ing particular  attention  today  -  the  emphasis  on 
comfort,  the  interest  in  mechanised  and  invalid 
furniture,  the  use  of  new  materials  and  the 
development  of  vernacular  furniture,  all,  of 
course,  in  addition  to  the  familiar  account  of 
prevailing  fashionable  styles.  No  pattern  book 
had  ever  before  dealt  so  fully  with  all  types  of 
furniture,  down  to  cheap  utility  pieces,  or  had 
been  so  intimately  aware  of  its  social  and 
economic  background.  Loudon's  Furniture  De- 
signs will  be  invaluable,  finally,  for  an  under- 
standing of  the  stylistic  revolution  which 
occurred  after  the  breakdown  of  classicism. 

—  E.  T.  Joy. 

DICTIONARY        OF  VICTORIAN 

PAINTERS:    By    Christopher  Wood. 

£8.00;    THE     PRICE     GUIDE  TO 

VICTORIAN  SILVER:  By  Ian  Harris. 

£2.95.    (The   Antique   Collectors'  Club, 

Clopton,  Woodbridge,  Suffolk). 
THE  dictionary  is  quite  a  substantial  volume 
with  some  200  pages  of  entries  listing  about 
2000  artists.  Each  of  the  painters  (in  watercolours 
as  well  as  oils)  receives  a  biography  of  such 
length  as  basic  research  and  relative  interest 
will  allow.  This  includes  a  list  of  the  more 
important  exhibitions  and  galleries  where  he  is 
known  to  have  been  represented,  and  a  list  of 
his  principal  subjects  and  styles.  Where 
appropriate  there  is  a  bibliography  with 
references  to  standard  dictionaries,  periodicals 
and  books.  Finally  there  is  an  attempt  to 
establish  some  sort  of  comparative  price  range 
for  each  artist's  work. 

There  is  no  doubt  that  this  dictionary  is  the 
result  of  considerable  original  research.  The 
most  cursory  comparison  with  Benezit's 
standard  'Dictionnaire'  shows  a  number  of 
artists  listed  here  for  the  first  time  and  others 
rescued  from  confusion  with  someone  else  of 
the  same  or  similar  names.  As  well  as  British 
born  painters  it  includes  others  from  Germany, 
France  and  the  United  States  for  instance  who 
worked  in  this  country.  But  no  dictionary  can 
be  complete,  especially  one  compiled  only  in  a 
relatively  short  time,  so  there  is  no  reference  to 
Michael  Angelo  Hayes,  painter  of  horses  and 
military  subjects;  and  none,  more  surprisingly 
to  William  Anderson  the  marine  painter, 
although  in  the  entry  for  Henry  Redmore  we 
are  invited  to  refer  to  his  biography.  Despite 
his  early  and  important  association  with 
Glasgow,  Sir  John  Lavery  is  indisputably  Irish, 
and  Lord  Leighton  has  the  Christian  name 
Frederick  not  'Lord' ! 

Obviously  the  'Dictionary  of  Victorian 
Painters'  will  in  time  itself  become  a  standard 
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work.  Its  value  will  be  immeasurably  greater 
when  it  contains  a  more  comprehensive 
selection  of  illustrations.  These  are  at  present 
limited  to  some  300  pictures,  a  number  ot 
which  have  been  quite  widely  illustrated 
already  elsewhere.  Nonetheless  we  must  be 
grateful  for  such  new  pleasures  as  Victorian 
Interior  by  Charles  F.  Lowcock,  which  shows 
widowhood  painted  with  a  gravely  honest 
simplicity. 

The  'Victorian  Silver'  reverts  to  the  smaller, 
handier  and  fully  illustrated  format  of  the  Price 
Guides.  A  wise  introduction  by  Ian  Harris  tells 
the  new  collector  'What  to  look  for'  in  the 
way  of  faults,  repairs  and  fakes.  With  the  prices 
for  silver  of  this  period  still  relatively  low,  this 
book  seems  destined  to  become  as  immediately 
indispensable  as  its  predecessors. 

— David  Coombs. 

OLD  MASTER  DRAWINGS.  A  reprint 
by  Collectors  Editions,  New  York  of  the 
original  edition  published  by  B.  T. 
Batsford.  (14  volumes;  $320,  plus  postage). 
THIS  title  was  begun  by  Campbell  Dodgson 
and  Sir  Robert  Witt;  it  was  edited  throughout 
the  period  of  its  existence  by  K.  T.  Parker  who 
at  the  time  of  its  inception  was  an  attache  in  the 
Print  Room  of  the  British  Museum.  Until 
the  appearance  of  the  first  volume  in  1927 
articles  on  drawings  were  rare,  and  were  in 
fact  difficult  to  place  for  publication.  The  new 
periodical,  which  was  intended  to  change  this, 
was  launched  by  forming  a  private  company 
with  £1  shares,  six  of  which  were  issued  to 
Dodgson.  Witt,  Parker,  Tancred  Borenius, 
A.  P.  Oppe  and  A.  G.  B.  Russell.  Certain 
generous  people  contributed  additional  financ- 
ial backing,  but  the  list  of  subscribers  remained 
small  and  as  a  commercial  venture  the  under- 
taking was  not  a  success.  Publication  ceased  in 
1940,  since  which  time  complete  sets  of  the 
quarterly,  with  its  familiar  pale  blue  paper 
covers,  became  increasingly  rare  and  expensive. 
The  fourteen  volumes  now  make  their  re- 
appearance between  red  covers  with  the 
addition  of  a  set  of  indices  (compiled  by  Mau- 
rizia  Lazari  Grossman  under  artist,  author, 
subject  and  collections)  printed  at  the  end  of 
volume  XIV.  No  better  introduction  to  the 
study  of  old  master  drawings  is  available,  and 
Collectors  Editions  are  to  be  congratulated  on 
their  reprint  which  it  is  hoped  will  catch  the 
eye  of  the  new  generation. 

It  is  good  to  have  some  of  the  longer  articles 
in  print  once  again  and  certain  of  them  are 
justly  famous:  e.g.  Parker  on  the  Wattcaus  in 
the  British  Museum  (V);  A.  E.  Popham  on 
Resta  as  a  collector  (XI) ;  Otto  Kurz  on  Vasari's 
'Libro  de'  Disegni'  (XII),  which  should  be  read 
in  conjunction  with  Ulrich  Middeldorf 's 
article  on  Pcrino  da  Vinci  (XIII);  and  Oskar 
Fischcl  on  Sebastiano  del  Piombo  (XIV). 
Generally  speaking,  however,  the  basic  edit- 
orial policy  was  to  publish  short  notes  on 
particular  drawings  which  were  chosen  not 
only  for  their  rarity  (e.g.  the  Kalf  in  III,  52)  and 
interest,  but  above  all  for  their  quality.  It  was 
because  of  his  insistence  on  the  latter  which  he, 
better  than  anyone  understood  and  appreciated, 
that  Parker  left  his  mark  on  the  publication, 


and  it  is  from  this  that  its  peculiar  distinction 
derives.  The  intention  was  to  establish  through 
these  shorter  notes  a  corpus  of  attributions,  and 
although  certain  of  these  no  longer  stand  and 
quite  a  number  must  obviously  require 
modification,  the  general  level  of  reliability 
is  extremely  high-  The  outlook  of  many  of  the 
contributors  was  very  much  in  the  classic 
amateur  tradition  and  this  is  reflected  in  the 
charming,  slightly  mannered  style  of  the 
writing.  The  best  articles  are  by  James  Byam 
Shaw,  Dodgson,  Fischel,  A.  M.  Hind,  Oppe, 
Parker,  Popham  and  Friedrich  Winkler;  many 
are  models  of  compression  and  particularly 
good  in  this  respect  is  one  by  Dodgson  on  a 
Diirer  drawing  of  a  cormorant  (XIV,  59).  If 
one  wanted  to  point  to  those  attitudes  and 
methods  of  approach  with  which  the  periodical 
was  most  in  sympathy,  one  could  not  do  better 
than  turn  to  what  Fischel  wrote  about  the  study 
of  drawings  in  volume  IV  (pp. 3  5-36). 

The  quality  of  the  plates  (which  is  in  the 
nature  of  reprints  generally)  is  not  good;  many 
of  them  are  black  and  smudgy  while  the  texture 
of  the  original  paper  is  in  most  cases  lost.  Those 
who  buy  these  volumes  will  however  acquire 
them  for  the  text  and  they  are  therefore 
recommended  not  only  to  the  beginner  who 
wishes  to  learn  something  of  the  mysteries  of 
connoisscurship,  but  more  particularly  to  those 
already  professionally  involved  in  teaching  and 
museum  work.  The  latter  would  do  well  to 
ponder  on  certain  of  the  important  things  for 
which  this  publication  stands.  There  is  first  of 
all  a  complete  lack  of  that  pretentiousness 
(implicit  in  the  publication's  sub-title  -  'A 
Quarterly  Magazine  for  Students  and  Collect- 
ors') which  is  the  bane  of  much  art  history 
to-day.  People  like  Dodgson  and  Hind,  for 
example,  were  first-rate  scholars  but  their 
learning  never  intruded,  and  neither  did  it 
deflect  the  reader's  attention  away  from  the 
drawing  under  discussion.  They  wrote  well, 
and  above  all  they  wrote  interestingly.  The 
great  range  of  many  of  the  contributors  is 
also  very  impressive  in  these  days  of  special- 
isation, and  it  is  significant  that  three  of  those 
who  have  had  the  most  impact  in  the  field  of 
drawings  in  recent  times  have  excelled  in  just 
this:  Popham  at  the  British  Museum,  Byam 
Shaw  at  Colnaghi's,  and  above  all  Sir  Karl 
Parker,  whose  achievement  at  the  Ashmolean  is 
perhaps  the  most  remarkable.  This  breadth  of 
interest  contributed  to  their  soundness  of  judge- 
ment and  their  avoidance  of  the  silly  and 
extreme  in  matters  of  attribution.  A  wide 
range  is  indispensable  for  museum  people, 
especially,  because  on  it  will  depend  their  view 
of  quality  and  ultimately  of  what  is  important. 

— Hugh  Macandrew. 

CHARLES  CAMERON.  Architect  to  the 
Court  of  Russia:  By  Isobcl  Rac.  (London: 
Elek  Books.  £3.50). 
ARCHITECTURE  is  not  one  of  this  country's 
traditional  export  commodities  and  there  is  a 
special  fascination  about  a  relatively  obscure 
Scottish  architect  becoming  for  over  twenty 
years  the  court  favourite  of  the  eccentric 
Empress  Catherine  the  Great.  The  explanation, 
of  course,  lies  partly  in  the  enormous  gulf 


which,  even  at  the  end  of  the  eighteenth 
century,  lay  between  Russia  and  Western 
Europe,  and  Cameron's  success  is  also  a  tribute 
to  the  rich  architectural  vocabulary  that  owed 
its  origin  to  the  Adam  brothers  and  dominated 
the  London  in  which  he  grew  up. 

As  Miss  Rae's  work  makes  clear,  it  was  hardly 
due  to  any  great  qualities  in  Cameron  himself. 
He  emerges  as  a  singularly  unattractive  figure, 
self-seeking,  unsympathetic,  at  best  a  plagiarist, 
of  modest  talent  and  devoid  of  any  professional 
conscience.  He  was  blackballed  by  the  Archi- 
tects' Club  and  thought  nothing  of  committing 
his  own  father  to  prison  and  leaving  him  there 
while  he  went  off  to  make  his  fortune. 

Whatever  he  made,  he  lost,  for  he  died  a 
pauper  in  18 12  and  only  the  generosity  of 
Alexander  I  saved  his  wife  from  destitution.  He 
had,  in  the  meantime,  lost  all  his  appointments 
under  Catherine's  immediate  successor  Paul  I, 
but  not  before  he  had  transformed  the  archi- 
tectural scene  of  the  Imperial  Court  -  particu- 
larly at  the  Royal  Palaces  of  Tsarskoe  Selo  and 
Pavlovsk,  where  his  painstaking  if  somewhat 
heavy  interpretation  of  Roman  classicism  made 
him  his  reputation. 

Unlike  many  of  his  contemporaries  it  was  a 
reputation  made  with  a  single  client,  relying 
more  on  romantic  associations  than  genius, 
easily  contained  in  a  single  exhibition  -  as  it  was 
in  1968  by  the  Arts  Council.  Miss  Rae  has 
drawn  considerably  on  the  exhibition  material: 
her  well-balanced  and  by  no  means  lightweight 
biography  runs  to  no  more  than  11 1  pages 
including  bibliography  and  index.  It  leaves  the 
impression  that  she  was  not  obliged  to  leave 
anything  out.  — Denys  Hinton. 

THE  GENIUS  OF  THE  FUTURE,  Studies 
in  French  art  criticism  -  Diderot, 
Stendhal,  Baudelaire,  Zola,  the  Brothers 
Goncourt,  Huysmans :  By  Anita  Brookner. 
(London:  Phaidon.  £3.50). 
THIS  sequence  of  fascinating  essays,  accom- 
panied by  thirty  plates  illustrating  paintings 
discussed,  is  devoted  to  an  examination  of  art 
criticism  extending  over  a  century  and  a 
quarter.  The  best  of  the  judgements  made  by 
these  seven  writers  on  the  many  original 
geniuses  of  this  period  have  not  only  stood  the 
test  of  time  but  have  rarely  been  expressed 
with  such  persuasive  brilliance.  These  Dr. 
Brookner  has  high-lighted  for  our  attention 
with  ample  quotation  (admirably  translated 
by  Messrs. Wakefield  and  Mayne)  and  percep- 
tive comment  in  a  lively  style  matched  to  her 
subject.  Part  of  her  thesis  is  that  the  pheno- 
menon 'Romantismc',  far  from  dying  at  the 
barricades  of  1848,  spans  the  whole  of  the 
period  under  discussion.  One  recalls  in  this 
connection  Baron  Gros'  exhortation  to  the 
generation  of  Gericault  and  Delacroix  'a  voir 
grand'  and  that  of  Zola,  many  decades  later: 
'surtout  faites  individuel  ct  vivant.'  The 
Goncourts,  it  is  true,  cast  longing  glances  at  the 
eighteenth  century  but  can  be  fitted  into  the 
author's  thesis  by  dubbing  them  'sick'  roman- 
tics. But  Romanticism  is  as  multi-coloured  as 
Jose  ph's  coat  and  the  present  book,  helps  us,  as 
we  shall  sec,  to  decide  some  of  its  constants. 
The  most  obvious  link  between  our  seven 
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authors  is  that  they  all,  at  one  time  or  another, 
wrote  reviews  of  the  annual  Paris  Salon,  that  is 
from  Diderot's  contribution  of  1759  to 
Huysmans'  of  1X96.  We  should  be  grateful  to 
that  august  but  timid  institution  for  having 
stimulated  their  reactions.  Our  attention  is 
Idrawn  to  the  debt  of  each  successive  writer 
to  his  predecessor;  particular  Stendhal's  to  the 
founder  of  art  criticism,  Diderot;  Baudelaire's 
to  Stendhal;  Zola's  to  Baudelaire.  Each  author 
has  his  painter-hero,  or  heroes.  For  Diderot 
they  are  Chardin  and  -  above  all  -  David  'lc 
premier  peintre  de  la  nation',  for  Stendhal  also 
'David  and,  with  reservations,  Delacroix. 
Stendhal  apropos  'le  Massacre  dc  Chios' 
siiccringly  observes  that  'Delacroix  read  the 
newspapers'.  The  painting  itself  is  sufficiently 
'convincing  to  me  that  the  artist  has  made  the 
necessary  leap  of  the  imagination.  Physical 
•presence  at  a  scene  (vide  the  Prc-Raphaelitcs)  by 
no  means  guarantees  the  success  of  a  painting, 
and  was  not  a  newspaper  item  the  point  of 
■departure  for  Stendhal's  own  novel  Le  Rouge 
lief  le  Noir?  Baudelaire's  panegyrics  on  Dela- 
fcroix's  painting  are  well-known,  and  no  reader 
jof  Les  Flairs  du  Mai  needs  reminding  of  the 
j-hnes  that  begin:  'Delacroix,  lac  de  sang,  haute 
[Ides  mauvais  anges'  or  the  poem  'Tasse  en 
■prison'.  Often  the  blind-spots  of  one  critic- 
arc  illuminated  by  another  -  Baudelaire's  for 
rCourbct,  for  example,  by  Zola.  He  in  his  turn 
(championed  Manet  whom  the  Goncourts, 
(preoccupied  with  their  minor  geniuses,  shrugged 
joff.  The  latter  had  perforce  to  acknowledge 
IDelacroix,  but  rather  in  the  spirit  of  Ingres's 
remark  to  his  students  as  they  passed  through 
Ithe  Rubens  room  in  the  Louvre:  'Saluez, 
[Messieurs,  mais  ne  regardez  pas'. 

On  the  whole  we  are  struck  by  the  conviction 
[with  which  these  writers  declare  their  opinions 
lor  proffer  their  advice. We  have  Diderot,  using 
words  that  were  to  be  echoed  over  a  century 
and  a  half  later  to  Diaghilev  to  the  young  Jean 
Coctcau,  'Touche-moi,  etonne-moi!'  Deist, 
dandy,  determinist,  aesthete  alike,  they  cham- 
pion their  artist-heroes  and  express  their  faith 
in  the  future  of  painting.  The  least  robust  of 
them  all,  Huysmans  was  the  first  critic  to  hail 
the  genius  of  Degas.What  then  are  the  Roman- 
lie  constants?  Zest  -  'I'm  up  to  my  waist  in 
romanticism!'  exclaims  Zola,  the  future  creator 
of  the  realist  novel.  An  aggressive  confidence, 
the  highest  claims  for  painting  as  an  activity  for 
the  execution  and  appreciation  of  which  all 
faculties  must  be  engaged  -  'You  must  have 
'courage  to  be  romantic  because  you  must 
venture  all';  the  cult  of  the  imagination.  A 
valuable  feature  of  Dr.  Brookner's  essays  is 
that  she  deals  not  only  with  the  views  expressed 
in  the  critical  writings  of  her  authors  but  with 
those  implicit  in  their  fiction  writing,  obviously 
subjective. 

She  makes  many  challenging  statements,  for 
1  instance,  that  no  one  so  far  has  written  with 
|more  perception  on  Boucher  than  the  Gon- 
courts, that  'Baudelaire  is  of  a  temperament 
even  more  rare  and  of  a  historical  and  moral 
'Sense  even  more  acute  than  any  of  the  four 
heroes  whose  fame  he  chose  to  propagate  .  .  .' 
and  mentions  Delacroix  as  one.  Let  us  agree 
that  they  were  both  geniuses  of  the  highest 


order  for  here,  as  elsewhere  in  this  stimulating 
book  we  are  in  the  realms  'where  men  and 
mountains  meet'. — W.J.  Strachan. 

THE  JAMES  A.  DE  ROTHSCHILD 
COLLECTION  AT  WADDESDON 
MANOR:  Sculpture:  By  Terence  Hodg- 
kinson.  (Office  du  Livre,  Fribourg,  for  the 
National  Trust). 
THE  collection  of  sculpture  at  Waddesdon 
Manor,  Buckinghamshire,  is  not  widely  known 
and  this  elegantly  produced  catalogue  illustrates 
many  of  its  outstanding  pieces  for  the  first  time. 
The  house  is  a  country  mansion  decorated  in  the 
French  fashion,  and  the  sculpture  is  to  be  seen 
both  inside  the  house  and  in  the  gardens.  Mr. 
Hodgkinson,  who  is  Keeper  of  the  Department 
of  Architecture  and  Sculpture  at  the  Victoria  and 
Albert  Museum,  confesses  himself  disappointed 
that  the  provenance  of  the  garden  sculptures 
has  not  survived,  since  it  is  in  his  view  un- 
rivalled in  this  country.  The  pieces  inside,  how- 
ever, arc  amply  annotated,  and  the  colour 
plates  of  the  important  Clodion  pieces  arc 
particularly  fine.  Catalogues  on  the  Meissen  and 
oriental  porcelain  have  lately  been  added, 
making  this  series,  under  the  general  editorship 
of  Sir  Anthony  Blunt,  a  notable  exercise  in  both 
scholarship  and  production. — Denis  Thomas. 

JEWISH  ART:  By  Cecil  Roth.  Enlarged  and 
revised  by  Bczalel  Narkiss.  (London:  Val- 
entine Mitchell.  £7.00). 
THIS  marathon  work  appeared  originally  in 
Hebrew  in  1957,  and  is  a  magnificent  attempt 
to  cover  the  enormous  subject  indicated  by  the 
title.  There  are  nineteen  contributors,  each  of 
whom  is  a  specialist  in  his  subject,  and  in  his 
country;  and  the  work  is  divided  into  three 
parts  -  Antiquity  -  Middle  Ages  to  the  Emanci- 
pation -  and  the  Emancipation  to  Modern 
Times.  Cecil  Roth  himself,  who  unfortunately 
died  before  the  publication  of  this  edition  - 
in  fact  while  it  was  being  prepared  -  contributed 
a  most  interesting  and  informative  intro- 
duction; an  article  in  Part  2.  on  Ritual  Art;  and 
'Jewish  Art  and  Artists  before  the  Emanci- 
pation' which  is  in  Part  3.  The  article  on  Ritual 
Art  is  absorbing. 

The  task  of  bringing  together  in  one  volume 
the  'Art',  which  covers  painting,  sculpture,  the 
work  of  jewellers,  silver-  and  goldsmiths,  and 
engravers;  mosaics,  graffiti,  ironwork,  ivories, 
bronzes,  and  much  more,  must  be  regarded 
as  the  achievement  of  the  lifetime  of  a  great 
man.  When,  in  addition,  it  is  remembered  that 
these  works  are  scattered  in  museums,  galleries, 
and  private  collections  in  almost  every  corner 
of  the  globe,  the  achievement  appears  even 
more  remarkable. 

hi  Section  1.  in  particular  there  is  also  much 
history,  and  the  opening  sentences  of  Roth's 
introduction  which  point  out  how  literally  the 
instructions  of  the  Second  Commandment  were 
taken  in  those  days  show  under  what  enormous 
difficulties  the  very  early  artists  and  artisans 
laboured. 

There  are  interesting  comparisons  with  the 
work  of  adjacent  eastern  Mediterranean 
countries,  particularly  Cyprus  and  Syria,  and  of 


course  Egypt;  and  the  plates  throughout  the 
book,  both  in  colour,  and  in  black-and-white, 
are  of  a  very  high  standard. 

A  large  part  of  Section  2.  is  devoted  to 
Synagogues  -  their  architecture  and  their 
furnishings;  and  also  to  the  Torah  Scrolls  and 
their  casings.  Plate  11.  is  worthy  of  mention  - 
the  carved  and  painted  wooden  doors  of  the 
Ark  of  the  Law,  from  the  18th  century  syna- 
gogue in  Cracow. 

Part  3.  is  largely  devoted  to  painters,  and 
covers  the  Impressionists  -  who  include  such 
famous  names  as  Pissaro  and  Jozef  Israels 
among  their  number;  the  School  of  Paris, 
which  includes  Modigliani;  and  Jewish  artists 
in  the  modern  world.  It  is  a  little  strange  that 
no  mention  is  made  of  the  Dutch  painter 
Crispin  de  Pas,  or  Pass;  or  of  Sebastian  of  the 
same  name,  who  was  a  not  inconsiderable 
silversmith  of  the  early  Georgian  period.  It  is 
however  pleasing  that  considerable  mention  is 
made  of  the  work  of  Jozef  Israels.  Far  too  little 
is  still  generally  known  of  the  work  of  this 
master,  whose  work,  much  influenced  by 
Rembrandt,  is  typically  Dutch,  but  is  also 
typically  Jewish,  with  all  the  innate  sensitivity 
which  this  implies.  His  'Torah  Scribe'  is  one  of 
the  fine  Impressionist  paintings,  but  many  of 
his  etchings,  influenced  as  they  were  by  the 
time  he  spent  living  with  the  fisherfolk  in 
Zandvoort,  are  exquisite  in  the  interpretation 
of  the  simple  life,  and  the  problems  of  these 
people;  problems  of  poverty,  hardship,  and 
difficulties  of  living  which  he  portrays  with 
considerable  poignancy. 

Altogether  a  critical  survey  of  this  book 
presents  some  problems,  as,  apart  from  the  fact 
that  it  is  a  unique  work,  the  standard  is  so 
uniformly  high  that  it  would  be  hard  to  give 
any  part  of  it  less  than  praise;  with  one  small 
exception.  Unattractive  adjectives,  such  as 
'painterly'  and  'illusionistic'  are,  surely,  a  pity; 
and  a  book  published  in  England  would  have 
been  better  with  English  spelling  throughout, 
and  to  have  avoided  such  words  as  'center' 
and  'program'! — R.J.  L.  Wynne  Thomas. 
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Art  Dispatch  from  Europe 


GERALD  SCHURR 


Copenhagen.  Eskimo  Masterpieces 
'"THE  NATIONALMUSEET  is  showing 
until  May  28th  typical  prehistory  sculp- 
ture by  Canadian  Eskimos.  This  travelling 
exhibition  started  in  Paris  and  will  go  to 
Moscow  from  July  3rd  to  30th,  to  Leningrad 
from  August  10th  to  September  9th,  to  London 
to  the  British  Museum  from  October  5th  to 
December  10th,  to  Philadelphia  from  January 
15th  to  February  28th  1973  and  will  return  to 
Canada  to  the  National  Gallery  of  Canada  in 
Ottawa  in  April  of  next  year.  It  contains  extra- 
ordinary figures  of  people  and  animals  from 
prehistoric  times  (in  this  case  about  800  B.C.) 
to  the  present  day,  which  look  monumental 
although  they  are  reduced  in  size,  and  ivory 
amulets  of  the  Dorset  civilisation  of  about 
1200  A.D.  with  that  innate  sense  of  style 
characteristic  of  all  primitive  peoples.  Closer 
to  our  own  times  are  the  people  of  Thule, 
fishermen  and  whale  hunters  who  left  arms, 


implements  and  utensils  pleasing  in  decoration 
and  design  but  not  so  well  finished  or  so  delicate 
as  those  of  the  Dorset  era.  In  the  eighteenth 
century  rivalry  between  European  whalers  as 
well  as  the  lowering  of  the  level  of  the  seas 
forced  the  inhabitants  of  Thule  to  lead  a 
nomadic  life  on  the  ice  fields.  Their  utilitarian 
sculpture  and  the  ordinary  articles,  imported 
from  the  west  by  explorers  and  missionaries, 
exert  some  influence  to  this  day  on  the  art  of 
the  inhabitants  of  the  Canadian  Arctic  who 
number  only  11,000  over  an  area  a  third  of  the 
size  of  Europe. 

Stuttgart.  A  Tribute  to  James  Ensor 

JAMES  ENSOR  died  23  years  ago.  His 
reputation,  which  was  tremendous  even  during 
his  lifetime,  continues  to  grow.  His  complex 
personality  and  exceptional  temperament  align 
him  with  the  Symbolists,  Surrealists  and 
Expressionists.   Until  May   10th  the  Kunst- 


verein  of  Stuttgart  is  exhibiting  his  canvases, 
lyrical  and  baroque  in  style,  typically  Flemish 
in  their  truculence  and  sometimes  comparable 
in  violence  to  those  of  Hieronymous  Bosch  or 
Goya. 

Diisseldorf.  Francis  Bacon 

EQUALLY  audacious,  nightmarish  and  nerve- 
racking  are  the  canvases  of  the  Englishman 
Francis  Bacon  on  view  at  the  museum  in 
Diisseldorf  until  May  10th.  They  are  bewilder- 
ing, heart-rending  paintings  which,  while 
classical  in  execution,  are  a  perfect  reflection  of 
the  unrest  and  aggressiveness  of  contemporary 
society. 

Paris.  The  Metamorphosis  of  the  Object 

THE  MUSEE  des  Arts  Decoratifs  is  concen- 
trating more  and  more  on  its  dual  role  as 
mirror  and  promoter  of  contemporary  art. 
Until  June  5th  it  has  la  metamorphose  de  I'art  - 


1.  Sculpture  in  ivory  (height  3.5cm)  from  the  Canadian  Arctic.  720  B.C. 
Copenhagen  Museum. 


2.  Cabinet  de  PAmour  from  the  Hotel  Lambert.  Engraving  by  Picard. 
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3.  The  new  Musee  des  Arts  et  Traditions  Populaires,  Paris. 


4.  Club  from  the  Marquesas  Islands.  Polynesia  at  the  Musee  de  l'Homme,  Paris. 


futuristic  and  metaphysical  treatment  of  the 
object  as  seen  in  the  period  from  Cubism  to 
Surrealism  in  the  work  of  Bellmer,  Arp, 
Chirico  and  the  'Ready-mades'  of  Marcel 
Duchamp  to  the  present  day;  from  the  collages 
of  Arman  to  the  acrylic  paintings  of  Warhol 
including  the  figures  of  Jasper  Johns  and  the 
famous  compressed  objects  of  Cesar. 

Wiesbaden.  Wood-Engraving 

THE  MUSEUM  is  showing  until  May  22nd 
the  most  important  wood-engravings  by 
artists  of  Die  Briicke.  This  movement,  founded 
in  Dresden  in  1905  by  Kirchner,  Schmidt- 
Rottluff,  Pechstein  and  Nolde  amongst  others, 
has  close  affinities  with  the  Blaue  Reiter,  and, 
like  those  artists,  expressed  deep  emotion  in 
their  work.  This  German  Expressionism  was  to 
have  an  important  influence  on  modern  art. 

Paris.  Reconstruction  of  the 
Cabinet  de  L'Amour 

AT  THE  LOUVRE,  one  of  the  Pavilions  de 
Flore  has  been  converted,  until  May  8th,  into 
a  cabinet  de  V amour,  a  most  exquisite  decor  of  the 
Louis  XIII  period  designed  for  the  Hotel  Lam- 


bert in  Paris  on  the  spur  of  the  He  Saint  Louis, 
not  far  from  Notre  Dame.  Under  a  high  metal 
construction  a  model  has  been  skilfully  devised 
and  lighted  to  display  the  original  panels, 
which  the  Louvre  owns,  together  with 
sketches  from  private  collections  and  -  where 
it  was  not  possible  to  move  these  -  photographs. 
It  is  an  ingenious  reconstruction  of  a  pleasing 
mythological  setting  attributed  to  Eustachc 
Lesueur  who,  in  accordance  with  the  custom  of 
the  day,  worked  there  with  a  team  of  artists 
from  Holland  and  Italy. 

Paris.  Popular  Arts  and  Traditions 

THE  MOST  modern  of  European  galleries 
has  just  opened  its  doors  to  the  least  pretentious 
of  artistic  objects  -  those  in  use  in  the  ordinary 
home  and  everyday  life  of  our  ancestors.  The 
attraction  lies  in  the  genuine  feeling  for  nature 
and  the  simple  life  conveyed  by  this  carefully 
assembled  collection  of  tools,  games  and 
instruments  which  recall  the  history  of  hunting, 
fishing,  transport,  costume,  dances,  games  of 
skill  -  all  rustic  articles  which,  for  the  most 
part,  do  not  date  beyond  the  end  of  the  eight- 
eenth century.  There  are  26  cases  arranged  in 


9  'streets'  and  2  'avenues'  400  metres  long  where 
items  are  classified  according  to  their  use. 
Lighting  which  can  be  operated  as  the  visitor 
chooses  avoids  a  monotonous  appearance.  The 
stud\  galler\  and  auditorium  only  arc  open  to 
the  public  at  present  but  two  other  exhibition 
rooms  will  be  opened  in  1973. 

Paris.  Polynesia  Discovered 

THE  MANY  facets  of  Polynesian  civilisation 
are  displayed  in  its  sculpture  at  the  Musee  de 
l'Homme  (Place  du  Trocadero,  until  June  15th). 
About  200  items  have  been  lent  by  the  great 
museums  of  Europe  and  by  numerous  collectors 
to  commemorate  the  second  centenary  of  the 
voyages  of  Bougainville  and  Captain  Cook. 
Most  of  them  date  from  the  time  of  the  dis- 
covery of  those  parts  -  huge  heads  from  Easter 
Island,  religious  statuettes  from  Tahiti,  New 
Zealand  and  the  Tonga  Islands,  a  helmet  with 
a  red  feather  from  the  Hawaiian  Islands,  reveal- 
ing the  exuberance  and  variety  of  their  art. 
Alongside  these  are  fascinating  documents 
describing  the  preparation  for  these  expeditions 
and  the  universal  interest  taken  by  the  sovereigns 
of  Europe  in  the  discovery  of  a  new  world. 
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1.  Louis  XV  kingwood  equation  regulator 
clock,  case  by  B.  Lieutaud,  movement  by 
Samson  Le  Roy,  Paris,  with  de  Bethune's 
divided  pallet  escapement.  Height  93  inches. 
£8,190  (Christie's). 

2.  Louis  XVI  Gobelins  tapestry,  105  •  61  inches. 
£3,675  (Christie's). 

3.  English  mid-i9th  century  walnut  piano,  with 
initials  V.R.  and  N.E.,  said  to  be  a  wedding 
present  from  Queen  Victoria  to  Napoleon  and 
Eugenie.  Width  63  inches.  £220  (Sotheby's 
Belgravia). 

4.  Nuremburg  faience  tankard  commemo- 
rating the  200th  Jubilee  of  the  Augsburg 
Confession,  painted  by  G.  F.  Grebner,  signed 
and  dated  1730,  silver  mounts.  Height  10 
inches.  £4,200  (Sotheby's). 

5.  Extremely  rare,  unrecorded,  seven  bar  Naval 
General  Service  Medal,  1793-1840,  awarded  to 
Thomas  Haines.  £1,600  (Sotheby's). 

6.  Norbert  Goenuette.  La  Dame  a  I'eventail, 
signed,  21    18  inches.  £3,885  (Christie's). 

7.  Very  rare  pair  of  miniature  Zurich  figures, 
height  3  inches.  £900  (Sotheby's). 

8.  French  late  19th  century  rock-crystal, 
silver-gilt  and  enamel  vase  in  Iranian  style  by 
A.  Falize,  Paris.  Diameter  84  inches.  £8,190 
(Christie's). 

9.  Claude  Joseph  Vernet.  Italianate  river  land- 
scape, 34x47  inches,  signed  and  dated  1751. 
£10,500  (Christie's). 

10.  Rare  late  18th  century  painted  Italian  arm- 
chair. £500  (Sotheby's). 

11.  Frederick  William  Watts.  Wooded  country 
lane,  signed  and  dated  1852,  37  ■  56  inches. 
£16,800  (Christie's). 

12.  Spanish  cup-hilt  rapier  and  companion 
left-hand  dagger,  pierced  and  chiselled,  blades 
39n  and  19^  inches,  CI660.  £2,310  (Christie's). 

13.  Dan  wood  mask,  from  the  Ivory  Coast, 
9]  inches.  £400  (Sotheby's). 
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14.  William  Hamilton.  Mrs.  Siddons,  signed 
and  dated  1793,  black  and  red  chalks  with  some 
watercolour,  2C>t    13J  inches.  £273  (Christie's). 

15.  Rare  pair  of  Doulton  vases  by  George 
Tinworth,  signed  and  dated  1888.  Height  25 
inches.  £250  (Sotheby's  Belgravia). 

16.  Victor  Pasmore.  Camberwell,  1943,  signed, 
27 J    20  inches.  £3,000  (Sotheby's). 

17.  Charles  Marion  Russell.  Buffalo  Runner, 
bronze,  length  17  inches.  $25,000  (Samuel  T. 
Freeman,  Philadelphia). 

18.  Early  George  III  mahogany  tripod  table, 
height  24  inches.  £651  (Chi istie's). 

19.  English  19th  century  mahogany  and  brass 
way  wiser,  for  the  measurement  of  long 
distances,  by  Negretti  and  Zambra.  £150 
(Phillips). 
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20.  Jan  Both.  Wooded  landscape  with  travellers, 
signed,  42J  <  40^  inches.  £2,350  (King  and 
Chasemore,  Pulborough). 

21.  Lewis  Carroll.  Alfred,  Lord  Tennyson, 
photograph,  gh  ■  7]  inches.  £210  (Christie's). 

22.  Louis  XVI  mahogany  and  ormolu  archi- 
tect's table  by  Jean-Henri  Riesener.  Width  im. 
F. 230,000  (Mes.  Ader,  Picard  and  Tajan,  Palais 
Galliera,  Paris). 

23.  James  Seymour.  Stable  interior,  signed  and 
dated  1747,  23]  X  28J  inches.  £1,900  (Sotheby's). 

24.  Rare  early  Meissen  Herold  teapot  with 
K.P.F.  mark  for  Konigliche  Porzellans  Fabrik, 
1722/23.  D.Kr.  38,000.  (Arne  Bruun  Rasmussen, 
Copenhagen). 

25.  Rare  silhouette  of  a  lady  by  Lea  of  Ports- 
mouth, signed,  painted  on  convex  glass  with 
plaster  backing.  Height  4  inches.  £380 
(Sotheby's). 

26.  Rare  small  iron  wheellock  pistol,  length 
Om.112.  Nuremburg,  1579-75.  F. 90, 000  (Mes. 
Ader,  Picard  and  Tajan,  Hotel  Drouot,  Paris). 

27.  American  early  18th  century  silver  bowl,  by 
John  Coney,  Boston,  Massachusetts.  32  oz. 
£15,000  (Phillips). 


70 


I.  Pen  and  ink  drawing  by  Paul  Brill,  Artists 
sketching  the  ruins  on  the  Palatine  Hill,  included 
in  a  selection  of  Flemish  Drawings  from  the 
Lugt  Collection  first  shown,  under  the  auspices 
cf  the  Arts  Council,  in  an  elegantly  subdued 
setting  at  the  Victoria  and  Albert  Museum  in 
London.  No  review  could  do  justice  to  the 
<  many  beauties  of  this  exhibition  for  which  a 
monumental,  illustrated  catalogue  has  been 
specially   prepared.    Other   showings:  Paris, 
i  Institut  Neerlandais,  14  April  -  28  May;  Bern, 
I  Kunstmuseum,  8  June  -  23  July ;  Brussels, 
Royal  Library,  30  September  -  8  November. 

i  Old  Master  and  Modern  Prints 

'  1 1  February  -  25  February  1972 

Christopher  Drake  Ltd., 
!  47  Albemarle  Street,  W.  1 
I'  Reviewed  by  paul  david  lewis 

With  the  closing  of  Folio  Fine  Art  it  seemed 
that  London  had  lost  a  print  shop  but  Christo- 
1  pher  Drake,  who  directed  Folio's  stock,  has 
1  repaired  the  loss  by  opening  a  gallery  of  his 
I  own.  His  first  show  establishes  the  range  of 
prints  he  wishes  to  hold.  The  earliest  here  are 
Diirer's  Monstrous  Hog  of  1496  and  the  woodcut 
of  two  years  later,  The  Great  Whore  of  Babylon, 
a  first  edition  and  an  impression  fresh  even  to 
^  eyes  recently  Diircr  indulged.  The  latest  prints 
"  include  a  lithograph  by  Braque  and  an  etching 
and  aquatint  of  1963  by  Miro.  The  artists  and 
media  between  are  as  varied  as  collectors  could 
wish ;  the  quality  is  consistently  high. 
An  eccentric  collection  of  English  prints  with 
I  great  appeal  is  contained,  as  exhibited  in  1862, 
in  two  frames.   The  thirty  proofs  are  by 
members  of  The  Etching  Club  and  while 
I  assessments  of  some  plates  will  vary  there  can 
'  be  no  argument  with  the  two  prints  from 
Samuel  Palmer:  The  Weary  Ploughman  and  The 
Rising  Moon,  two  triumphs  of  etching.  But 
.  American  collectors  are  far  more  appreciative 
j1  of  English  prints  than  collectors  here  and  we 
might  acknowledge  a  loss  too  late. 

Mr.  Drake's  affection  for  French  colour 


lithography  is  apparent  in  several  exhibits, 
notably  a  rare  Steinlen  and  two  by  Maurice 
Denis,  one  well  known,  the  other  less  so.  This, 
the  extremely  pale  and  ethereal  Cc  Tut  Un 
Religieux  Mystere,  takes  the  medium  to  its 
limits  and  is  a  most  successful  expression  of 
Denis'  mysticism.  There  is  a  splendid  Rue,  Le 
Soir,  Sous  La  Pluie  of  1899  by  Bonnard  and, 
although  not  strictly  coloured,  Toulouse- 
Lautrec's  grey  Pourquoi  Pas?  completes  an 
exciting  group. 

Christopher  Drake  hopes  to  mount  at  least 
two  major  exhibitions  each  year  but  his 
standing  stock  will  provide  pleasurable  viewing 
at  any  time. 

2.  Jacob  de  Gheyn  II.  The  fortune-teller  and  the 
lady,  engraving,  first  state  of  three.  Christopher 
Drake. 


Duncan  Grant 

25  April  -  19  May  1972 

Anthony  d'Offay, 

9  Dering  Street, 

New  Bond  Street,  W.  1 

Reviewed  by  marina  vaizey 

Some  fifty  drawings  and  watercolours,  from 
1910  to  the  late  1960s,  almost  span  the  energetic 
and  vital  artistic  career  of  a  man,  Duncan  Grant, 
who  has  in  a  sense  already  become  that  rare 
creature,  a  living  legend.  Originally  through 
his  relationship  with  the  Strachey  family,  he 
entered  that  coterie  of  various  talents  known 
collectively  as  Bloomsbury.  He  has  spent  all  his 
life  as  a  working  artist,  and  although  he 
figures,  in  a  haze  of  affection,  respect  and  love 
in  everybody  else's  biographies  and  memoirs, 
he  has  yet  to  write  his  own.  Someone  remarked 
that  he,  and  Vanessa  Bell,  were  the  living  heart 
of  Bloomsbury,  the  warmth  that  radiated  that 
highly   intellectual   group   from   Keynes  to 


Virginia  Woolf ;  and  although  the  written  work 
of  Bloomsbury  has  tended  to  overshadow  the 
visual  contributions,  it  has  been  said  that  to  that 
informal  alliance  of  clever  and  creative  people, 
it  was  the  visual  arts  that  mattered  most. 
Certainly,  Grant  and  Bell  experimented  daring- 
ly early  with  abstract  work,  and  with  flinging 
paint  around,  and  all  sorts  of  other  modern 
devices;  one  feels,  in  the  sheer  exuberance  of 
painting.  Duncan  Grant  studied  at  'La  Palette' 
with  Jacques-Emile  Blanche;  briefly  at  the 
Slade,  had  visited  Matisse  by  1909,  was,  for 
England,  unusually  open  and  receptive  to  the 
widenings  of  art  that  were  taking  place  on  the 
Continent. 

The  drawings  and  designs  in  the  present 
exhibition  are  often  portraits:  of  Vanessa, 
Rupert  Doone,  Mrs  Hammersley,  Angelica, 
and  designs:  the  cover  design  for  Fanfare,  for 
exhibitions,  for  other  books,  for  screens,  for 
carpets  .  .  .  the  quality  is  variable,  but  all  in 
informed  with  a  communicable  delight,  an 
exuberant  enthusiasm  in  the  making  of  some- 
thing which  bursts  forth  in  cleverly  handled 
colours,  in  designs,  which  whilst  influenced  by 
the  lessons  of  post-Impressionist  art,  have  a 
distinctive  energy  and  vitality. 

Duncan  Grant,  simply  on  the  evidence  of 
his  work  must  be  an  unusually  happy  man,  or 
at  the  least  he  is  truly  gifted  in  communicating 
a  pleasurable  and  sunny  happiness  in  visual 
terms.  These  drawings  give  pleasure;  and 
occasionally,  with  a  felicity  of  phrase,  they  give 
something  more,  an  image  that  lingers  in  the 
mind's  eye.  A  communicable  euphoria  in  the 
work's  execution  is  the  outstanding  merit  of 
this  collection;  great  art  it  is  not;  enjoyable  it  is. 


3.  Duncan  Grant.  Cover  design  for  Fanfare,  c. 
1919,  signed  with  initials,  gouache  Illx8f 
inches.  Anthony  d'Offay. 
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4-  Pavel  Tchelitchew.  Joseph  Lubitsch,  c.  1926, 
brush,  pen  and  indian  ink  17:-  10  inches.  Richard 
Nathanson. 


Pavel  Tchelitchew 

24  April  -  13  May  1972 

Richard  Nathanson, 

The  Alpine  Club, 

74  South  Audley  Street,  W.i 

Reviewed  by  paul  david  lewis 

In  1929  Gertrude  Stein  told  Edith  Sitwell  that 
Pavel  Tchelitchew  was  one  of  the  greatest 
discoveries  of  the  age.  The  artist's  subsequent 
development  and  the  attitudes  of  critics  towards 
both  Stein  and  Sitwell  have  made  this  an  em- 
barrassing overstatement.  But  in  1929  .  .  .  This 
present  exhibition  of  oils,  gouaches  and 
drawings,  mainly  from  the  artist's  estate,  has 
been  arranged  by  Richard  Nathanson  in  such 
a  way  as  to  vindicate  the  late  'twenties  view. 
Tchelitchew  was  not  one  of  the  great  dynamos 
of  twentieth-century  art,  nor  was  he  an 
innovator  but,  during  the  period  spanned  by 
this  exhibition,  1925-1934,  he  produced  some 
single  works  of  peculiar  poetry.  His  facility  is 
his  best  remembered  attribute,  but  then  it  was 
used  to  express  and  not,  as  later,  to  stun.  His 
powerful  drawing  gave  discipline  to  his 
painting  and  restraint  gave  power  to  his  palette. 
His  work  in  gouache  was  rich;  he  used  it  with 
equal  effect  in  portraits  -  Boy  with  a  Red  Hat, 
Boy  in  a  Blue  Shirt  -  and  still  life.  Anemones  in  a 
Blue  Vase  glow  out  of  the  dusk,  still  life  has 
seldom,  even  from  Redon,  had  such  a  potent 
aura.  The  vagaries  of  Neo-Romanticism  arc 
not  to  be  found  among  these  disturbing  visions 
made  concrete,  and  most  disturbing  is  the  large 
Adam,  a  torso  of  tremendous  strength  pressured 
out  from  a  shallow  background,  and,  at  first 


sight,  painted  entirely  in  tones  of  grey.  The 
Sleeping  Clown  in  which  the  figure  reclines  the 
length  of  the  canvas  under  an  arc  of  the  circus 
ring,  suggests  itself  as  a  self  portrait.  Its  strange 
colour,  its  exploration  of  a  pathos  stopping 
short  of  sentimentality  and  its  evocation  of  the 
dreamer's  state  sum  up  the  delicacy  of 
Tchelitchew's  position;  a  position  he  found  it 
increasingly  difficult  to  maintain.  This  exhibi- 
tion performs  a  necessary  service  for  the  artist 
and  for  an  audience  sceptical  for  lack  of 
opportunities  to  see  this  rare  material. 


From  Passarotti  to  Boizot 

1 1  May  -  27  May  1972 
David  Peel, 
2  Carlos  Place,  W.i 
Reviewed  by  jeffery  daniels 

Carlos  Place  contains  a  charming  curved 
terrace  designed  about  1900  by  William 
Willett,  and  the  spacious  drawing-room  of 
number  2  is  the  elegantly  appropriate  setting 
for  the  small  bronzes,  terracotta  and  other 
objects  of  virtu  in  which  David  Peel  specializes. 
His  current  exhibition,  if  marginally  smaller 
than  usual,  is  well  up  to  standard,  and  contains 
several  items  of  museum  quality.  Provenance 
often  adds  another  dimension  to  a  work,  and  an 
attractive  drawing  by  Bartolomeo  Passarotti 
(1529-92)  of  a  male  nude,  possibly  Marsyas  is 
considerably  enhanced  in  interest  by  having 
belonged  to  both  Lely  and  Jonathan  Richardson 
the  elder.  An  equally  hapless  musician,  Orpheus, 
is  portrayed  on  a  superb  Hand-Bell  by  Pietro 
di  Giovanni  Campanato  (1462-1542),  also 
decorated  with  swags  of  fruit  Mantegna-like 
in  their  crispness  of  definition.  Roughly 
contemporary  is  the  Head  of  Venus  by  Tullio 
Lombardo,  which  is  possibly  from  a  series  of 

5.  Attributed  to  Francois  Dusart.  Charles  II, 
c.  1660,  bronze,  height  5j  inches.  David  Peel. 


small  classical  heads,  since  at  least  one  other,  all 
Minerva,  is  known.  The  small-scale  decorative II 
bronze  was  one  of  the  finest  and  most  character-  I 
istic  achievements  of  the  Renaissance  in  Italy,  j 
and  it  is  appropriate  that  Charles  I,  the  patron  of| 
Inigo  Jones  and  Van  Dyck  should  have  included 
examples  in  his  magnificent  collection  of  works  1 1 
of  art.  In  Van  der  Doort's  Inventory  two|| 
statuettes  by  Francesco  Fanelli  are  listed  among 
the  sculptures  in  the  Cabinet  Room  at  White- 
hall. Both  are  of  equestrian  subjects,  which 
seem  to  have  been  his  speciality  and  the  artist  is 
rather   bluntly   described   as   'the   one-eyed  J 
Italian'.  Two  such  bronzes  are  included  in  I 
the  exhibition,  one  a  Lion  Hunt  and  the  other  a|j 
Nessus  and  Deianeira,  examples  of  both  of]  I 
which  are  in  the  Victoria  and  Albert  Museum.  I 
Fanelli,  who  died  in  1665,  left  England  in  1642,  j 
on  the  outbreak  of  the  Civil  War,  but  the  exact) 
date  of  his  arrival  is  not  so  certain  and  most  of] 
his  work  for  the  court  and  other  patrons 
(notably  the  Duke  of  Newcastle)  probably 
dates  from  the  1630s.  His  main  importance, 
according  to  Sir  John  Pope-Hennessy,  may  have 
been  in  the  field  of  portraiture,  where  his 
robust  Baroque  style  offered  an  alternative  to 
le  Sueur's  'flaccid  Mannerism'.  An  exquisite  bust 
of  the  young  Charles  II,  not  by  an  Italian,  but 
attributed   to   Francois   Dusart   (died    1661)  j 
shows  him  just  prior  to  his  restoration,  and  is  a| 
remarkably  sensitive  portrayal  of  an  unhappy 
young  man,  utterly  different  from  the  de- 
bauched roue  he  was  to  become. 

The  more  restrained  grandeur  of  late  Baroque 
is  demonstrated  by  reductions  in  bronze  by 
Camillo  Rusconi  (165  8-1 728)  of  two  of  the  four 
statues  in  marble  which  he  executed  1708-18! 
for  San  Giovanni  in  Laterano,  Rome,  from 
drawings  by  Carlo  Maratta.  The  movement 
towards  Neoclassicism  is  evident  in  the  latest 
item,  a  Daphne  and  Apollo  by  Simon-Louis 
Boizot  (1 743-1 809),  who  produced  models  foi 
the  Sevres  porcelain  factory  such  as  the  Pluto 
carrying  off  Proserpine  (Wallace  Collection), 
which  was  exhibited  at  the  Salon  of  1786. 


Ivor  Abrahams 

17  April  -  27  May  1972 
Felicity  Samuel  Gallery, 
16  Savile  Row,  W.i 
Reviewed  by  ALASTAIR  GORDON 

Take  Three  Girls.  And  these  three  knov, 
what  to  do  and  how  they  want  to  do  it.  Theii 
newly  opened  premises  (on  the  first  floor 
spreads  over  an  area  that  makes  it,  in  terms  o: 
square  footage,  one  of  the  largest  commercia 
galleries  in  London.  But  there  are  no  intimi- 
dating open  spaces;  several  rooms  lead  on( 
from  the  other  -  the  atmosphere  is  friendly  bu 
professional  -  and  the  policy  is  professional  ana 
purposeful. 

The  contemporary  avant-garde  is  sometime 
collapsed,  decadent  and  dilettante,  but  it  can 
also  look  at  reality  clearly  and  penetratingly 
and  with  an  admirable  lack  of  fuss  or  pragj 
matism.  The  three  girls  have  spent  eighteen 
months  investigating  what  can  now  properh, 
be  called  the  West  Coast  School  in  California 
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6.  Ivor  Abrahams.  Tree  and  wall,  I97i>  15X  20X  4 
inches.  Felicity  Samuel  Gallery. 


They  will  be  exhibiting  these  (though  obviously 
not  the  full-scale  works,  some  of  which  need 
half  an  acre)  but  as  well  there  will  be  a  variety 
from  both  sides  of  the  Atlantic  -  prints, 
paintings  and  sculpture  both  figurative  and  non- 
figurative.  The  gallery  promises  to  be  a  lively 
forum  for  the  younger  contemporary  idioms, 
shown  by  proprietors  who  are  the  right  age 
group  to  understand  them;  (we  are  all  trapped 

Oin  our  generations,  however  much  we  may 
want  to  respond  to  new  ideas). 

The  opening  exhibition  is  the  gardens  of 
Ivor  Abrahams,  described  by  one  American 

:  critic  as  'Gardens  of  the  Head'.  They  are  just 

I  what  they  say  -  gardens,  modelled  and  sculpted, 
some  of  them  uniques,  some  in  editions.  They 

-  are  very  English  gardens,  secretive  and  roman- 
tic, lush  with  hedges  and  lawns,  trysting  places, 
and  contemplative  corners.  The  style  is  Pop, 
not  satirical,  but  happily  uncomplicated.  Take 
a  stroll  through  these  enchanting  sculptures. 


Seven  Exhibitions 

24  February  -  23  March 
Tate  Gallery, 
Millbank,  S.W.i 
Reviewed  by  georgina  Oliver 

On  the  one  hand  accused  of  being  'moribund, 
devoid  of  new  ideas  and  generally  out  of  touch', 
faced  with  an  outcry  for  exhibitions  of  what  is 
going  on  now,  on  the  other  charged  with 
wasting  public  money  and  reproved  with  such 
comments  as  'This  is  not  art'  and  'It  should  not 
be  shown  here',  art  institutions  have  a  very 
tough  time.  This  mass  of  new  media  focussing 
on  duration  and  the  function  of  the  artist  is 
therefore  a  courageous  move.  Among  the 
participants:  'King  for  a  Day',  Bruce  McLean, 
David  Tremlett  presenting  'Towards  a  Tap' 
and  Hamish  Fulton  with  a  slide  show. 

Keith  Arnatt  -  a  contributor  to  'The  British 
I  Avant  Garde'  at  the  New  York  Cultural  Center 
-  explores  the  artist's  predicament.  By  con- 
ceptual use  of  the  written  word  and  photo- 
graphs, he  queries  the  role  of  the  artist,  so  far 
accepted  as  a  super-perceiver,  and  produces  an 
inside-out  vision  of  creation,  'Art  as  an  Act  of 
Retraction',  'Art  as  an  Act  of  Omission'  .  .  . 


Syntax  illustrates  the  arbitrary  nature  of  art. 
Two  statements,  'Keith  Arnatt  is  an  Artist'  and 
'Keith  Arnatt  is  not  an  Artist',  are  juxtaposed. 
The  exhibition  itself  is  defined  in  terms  of  the 
time  it  takes:  A  digital  count-down  system 
measures  it  in  seconds. 

Bob  Law  urges  us  to  join  in  a  1  to  1,000,000 
drawing  -  'Just  continue  consecutive  number- 
ing following  the  last  number  written.' 
Completed,  900  ft  long,  it  'would  be  exhibited 
unrolled  as  a  continuous  wall  strip  running 
around  rooms  and  in  and  out  of  open  doors'. 
While  this  shows  man  and  creation  as  part  of  an 
endless  time  mechanism,  the  blown-up  'Draw- 
ing' details  reveal  drawing  in  all  its  intensity 
and  the  time  and  tedium  the  artist  has  to  subject 
himself  to  in  order  to  produce  a  whole. 

A  distinct  element  of  onlooker  participation 
also  dominates  Michael  Craig-Martin's  mirror 
effects,  tools  for  a  study  in  communication, 
relationships,  outlooks .  .  .  Occupying  one  wall 
a  horizontal  contrivance  rivets  our  attention  to 
our  feet,  giving  them  a  new  importance. 
Elsewhere,  'booths'  of  confrontation  force  the 
partakers  to  meet  another  stranger's  reflection 
directly.  A  number  of  reactions  are  possible  - 
smile,  blank,  retreat  -  all  are  telling. 

Videotaped  happenings  and  in  person 
discussions  are  Joseph  Beuys's  present  art  forms. 
Refuting  the  creation  of  art  objects,  dressed  in 
evangelical  bonhomie  and  politico-philosophic- 
al plausibility,  trilby-clad,  he  advocates:  'True 
democracy',  rule  by  referenda,  education  free 
from  State  control,  the  abolition  of  capitalistic 
tendencies  .  .  .  During  the  Action  Pieces,  the 
concept  of  artists  and  politicians  as  specialists  is 
not  even  debated :  both  tasks  should  and  could 
be  executed  by  anyone.  Paradoxically,  his 
performances  are  very  much  one-man  shows. 


7.  Bob  Law.  1  to  1,000,000,  drawing,  Art  for  AH 
1970,  courtesy  of  the  Lisson  Gallery,  Tate 
Gallery. 


8.  Graham  Sutherland.  Sketch  for  portrait  of 
Dr.  Adenauer,  1965,  34j  X  23!  inches,  courtesy  of 
Marlborough  Fine  Art.  Arthur  Tooth  and  Sons. 


Critic's  Choice:  1972 

1  March  -  24  March  1972 
Arthur  Tooth  and  Sons, 
31  Bruton  Street,  W.i 
Reviewed  by  marina  vaizey 

Michael  Shepherd,  the  energetic  and  enthusiast- 
ic critic  of  the  Sunday  Telegraph  has  put  together 
this  year's  Critic's  Choice  exhibition  for 
Tooth's.  The  idea  behind  the  exhibition,  the 
tenth  in  an  intermittent  series,  is  that  a  working 
art  critic,  who  naturally  sees  a  good  deal,  but  is 
unhampered  by  commercial  gallery  consider- 
ations, should  enclose  a  selection  of  work  by 
contemporary  British  artists  beyond  student 
status.  To  look  at  all  the  catalogues  therefore  is 
in  fact  to  get  a  good  deal  of  insight  into  the 
activities  of  London's  art  community,  although 
the  exhibitions  have  rarely  contained  'avant- 
garde'  work.  Mr  Shepherd's  catalogue  contains 
a  fascinating  essay  explaining  his  choices,  which 
in  effect  is  a  considered  plea  for  a  return  to 
representational  or  figurative  painting,  although 
the  critic  admits  that  but  a  few  years  ago  his 
own  choice  would  have  concentrated  on 
abstract  work.  Experimentation  he  believes 
should  take  place  in  private,  and  the  artist 
should  honour  his  social  contract,  'showing 
what  he  sees,  developing  vision  in  society'  .  .  . 
The  essay  is  illuminating  and  stimulating,  and 
Michael  Shepherd  backs  up  his  own  return  to  a 
love  for  figuration  in  painting  by  noting  how 
many  art  students  too  are  returning  (or  at  least 
those  not  occupied  with  their  typewriters  and 
conceptual  art!). 

The  exhibition  itself  was  really  quite 
amazingly  mixed,  containing  some  marvellous 
painting  (the  paintings  of  Lucian  Freud, 
Graham  Sutherland  and  Francis  Bacon  spring 
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to  eye  and  mind,  exquisitely  controlled  explor- 
ations of  human  beings)  and  the  themes,  of 
landscape,  still  life  and  portraiture  (without  the 
academicism  that  might  imply)  were  presented 
convincingly.  Above  all,  the  exhibition 
triumphed  in  that  largely  unsung  art  in  the 
present  day,  of  presenting  delicately  the  mystery 
in  the  ordinary,  from  MikeWorrall's  obsessive 
and  haunting  painting  of  the  interior  of  a 
London  tube  train,  to  Robert  Bates'  beautifully 
controlled  fantasies  which  play  on  the  border- 
line of  observed  landscape  informed  with 
mystery  and  'story'.  George  Guest's  rural  farm 
landscapes  are  exceptionally  strong,  and  almost 
painfully  realistic,  and,  interestingly,  here  is  an 
artist  who  turned  back  to  an  idiom  of  height- 
ened reality  from  work  in  abstract  idioms.  The 
small  still  lifes  of  such  diverse  artists  as  Eliot 
Hodgkin  and  John  Ward,  the  sensitive,  subtly 
coloured  larger  paintings  by  Daphne  Todd, 
were  also  outstanding.  But  there  were  a  number 
of  paintings  which  were  almost  whimsically 
and  perversely  but  illustrations:  pretty,  easy  on 
the  eye,  and,  like  boiled  sweets,  soon  sucked 
dry.  I  haven't  room  to  mention  all  the  good 
work,  nor  to  detail  that  which  seemed  to  me  in 
the  course  of  several  visits  sadly  superficial.  But 
that  the  whole,  essay  included,  was  stimulating, 
in  both  its  successes  and  its  failures,  there  can  be 
no  doubt. 


William  Moorcroft  (1872-1945) 

Arranged  by  the 

Circulation  Department, 

Victoria  and  Albert  Museum,  London 

Reviewed  by  Caroline  shaw 

Fortunately  the  recent  exhibition  to  celebrate 
the  centenary  of  the  birth  of  artist  potter 
William  Moorcroft  who  belongs  to  that  great 
generation  of  artist  craftsmen  influenced  by 
Ruskin  and  Morris  and  the  Arts  and  Crafts 
movement  will  be  travelling  round  the  country. 
In  1897  he  was  appointed  designer  by  James 

9.  William  Moorcroft.  Vase,  c.  1909,  toadstool 
design  in  ruby  lustre.  Victoria  and  Albert 
Museum. 


Macintyrc  &  Co.,  Burslcm  to  take  charge  of 
their  new  art  pottery  venture  making  'Florian 
Ware'. 

Early  'Florian  Ware'  with  its  crisp  slip 
trailed  ornamentation  in  pale  greens  and  blues 
is  pure  Art  Nouveau.  It  is  interesting  but 
academic.  In  the  1900s  he  broke  away  from  his 
formal  training  and  natural,  free  forms  of  trees, 
flowers,  fruit  and  fish  begin  to  decorate  his 
work.  The  Moorcroft  landscapes  which  first 
appear  in  about  1902  are  unmistakable.  There 
are  trees,  in  all  the  fullness  of  summer  leaf,  seen 
through  the  mists  of  early  morning  or  of  dusk. 
Their  romance  has  a  parallel  in  the  illustrations 
of  Arthur  Rackham  and  echoes  back  to  Samuel 
Palmer's  Shoreham  period. 

The  toadstools  were  drawn  in  the  Eshcr 
woods  where  he  used  to  walk  with  Lazenby 
Liberty,  doyen  of  English  art  nouveau.  Their 
fantastic  forms  decorate  this  magnificent  ruby 
lustre  vase  (illustrated).  Another  typical  Moor- 
croft motif  was  pansies.  The  patterns  of  their 
velvet  faces  were  a  challenge  to  his  improving 
glaze  technology  and  they  like  the  pome- 
granites,  iris  and  wistaria,  occur  again  and 
again  to  decorate  bowls,  plates  and  vases. 

In  191 3  Moorcroft  left  Macintyre's  to  build 
his  own  workshop  at  Cobridge.  After  the  war 
he  began  working  on  his  flambe  and  trans- 
mutation glazes,  with  which  he  continued  to 
experiment  until  his  death  in  1945. 

In  the  30s  he  became  increasingly  interested 
in  pure  form  and  the  abstraction  of  the  glazes. 
The  shapes  are  confident  and  generously 
proportioned.  There  is  a  vase  ripe  and  smooth 
as  a  Victoria  plum:  a  brilliant  pink  flambe,  it 
has  that  bloom  and  feint  speckling  of  yellow  of 
the  sweet  flesh  underneath.  Although  an  artist 
potter,  Moorcroft  was  not  a  one  man  insti- 
tution. He  had  a  thriving  factory,  which 
continues  today  under  the  direction  of  his 
son  Walter.  Technically  his  work  developing 
the  range  of  underglaze  colours  is  an  achieve- 
ment in  itself.  Happily  he  was  an  artist  too.  All 
his  life  he  was  equally  absorbed  by  problems  of 
shape,  glaze  and  decoration.  Even  in  the  late 
'30s  when  English  ceramics  were  for  the  most 
part  thin  and  unlovely,  he  had  something  new, 
vigorous  and  invariably  colourful  to  say. 

A  shortened  form  of  the  exhibition  will  be 
at  Derby  Museum  from  6th  May  -  nth  June 
1972,  and  Abbott  Hall  Art  Gallery,  Kendal, 
Westmorland  5th  July  -  16th  September. 

N.B.  Any  reader  wishing  to  visit  the  Gallery 
Equitone,  whose  inaugural  exhibition  'New 
prints  from  old  printmakers'  was  reviewed 
in  our  last  issue  -  April  Fool! 


Drawings  by  William  Mulready 

17  February  -  2  July  1972 
Victoria  and  Albert  Museum, 
London,  S.W.7 
Reviewed  by  jeffery  daniels 

The  museum's  large  holding  of  drawings  by 
Mulready  was  mainly  acquired  at  the  sales  of 
the  contents  of  his  studio  after  the  artist's  death, 


10.  William  Mulready.  Male  nude,  black  anc 
red  chalk.  Victoria  and  Albert  Museum. 


and  this  exhibition  has  been  mounted  tc 
coincide  with  the  publication  of  a  complete 
catalogue  of  them  by  Anne  Rorimer  (_£i.iop) 
The  most  attractive  and  impressive  are  the 
'academies',  beautifully  finished  studies  of  the 
nude,  which  Mulready  clearly  enjoyed  making 
as  well  as  regarding  the  exercise  as  importanti 
since  he  continued  to  draw  from  the  live  mode) 
throughout  his  long  career. 

Born  in  Ireland  in  1786,  his  early  training  wa 
received  in  Thomas  Banks's  studio,  as  the  fa  mil  5 
had  by  then  moved  to  London,  where  the^ 
lived  in  Old  Compton  Street,  Soho.  At  th< 
age  of  14  he  was  admitted  to  the  Royai 
Academy   Schools  and  four  years  later  h 
exhibited  at  the  Academy  itself.  Three  of  hi 
early  studies,  made  from  casts  of  antiqui 
sculpture,  are  included  in  the  exhibition,  that  o 
the  Uffizi  Boxers  being  inscribed  'for  permissioi 
to  draw  from  the  living   model'.  Queer; 
Victoria,  surprisingly,  was  most  enthusiastic  ii 
her  praise  of  Mulready's  life-drawings  whei 
they  were  exhibited  at  Gore  House  in  1853. 11 
was  feared  that  the  display  of  nudity  woulJ 
shock  her,  but  ignoring  attempts  to  guide  hej 
away  from  the  room  in  wrhich  they  weriJ 
shown,   she   opened   the   door   herself  ani 
proceeded  to  examine  each  drawing  with  th 
greatest  attention,  eventually  enquiring  if  thj 
artist  would  sell  any  of  them.  In  fact  the  Quee 
purchased  five  studies  (for  ^300),  and  on  th 
evening  of  the  day  that  he  took  them  t 
Marlborough    House,    Mulready    dined  s 
Thomas  Creswick's,  where  among  the  guesl 
were  Daniel  Maclise  and  Richard  Redgrave 
whose  diary  records  his  contrasting  impression 
of  the  two  Irish  artists:  'Mulready  is  becomin 
very  prosy  and  minute  -  rather  tediousl 
agreable  in  conversation  .  .  .  What  a  ditferer 
being  is  Maclise  ...  a  charming  companio 
at  all  times'.  This  extract  is  exhibited  (i 
photocopy)  together  with  several  letters  to  am 
from  the  artist,  including  an  extraordinar 
tirade  from  his  wife,  a  sister  of  the  watei 
colourist  John  Varley,  whom  he  married  i 
1803  when  he  was  17.  In  it  she  upbraids  hii 
for  his  cruel  treatment  of  her;  '.  .  .  you  ha 
taken  a  low  boy  to  you(r)  bed,  and  turned  11:1 
adrift  at  midnight  .  .  .  you  placed  this  boy  as  | 
spy  over  me.'  Perhaps  Mulready's  passion  fc 
the  nude,  usually  male  and  well-built  was  nc 
entirely  professional.  This  could  well  be  tr 
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reason  for  the  unquestionable  superiority  of  his 
life  drawings  over  the  rest  of  his  output, 
particularly  his  paintings,  which  he  produced 
very  slowly  and  very  steadily,  the  subject 
usually  a  domestic  drama  of  everyday  life. 


'From  today  painting  is  dead' 

16  March  -  14  May  1972 
Victoria  and  Albert  Museum, 
London,  S.W.7 
Reviewed  by  david  coombs 

A  large  and  fascinating  exhibition  celebrating 
'The  beginnings  of  photography'  has  been 
organised  by  the  Arts  Council  of  Great  Britain 
with  financial  support  from  Kodak  Ltd. 
Although,  as  the  title  'From  today  painting  is 

I  dead'  indicates,  many  thought  that  photo- 
graphy would  kill  painting,  it  soon  became 
apparent  that  as  arts  they  were  at  the  very  least 
complementary  if  not  entirely  independent. 
Both  Degas  and  Delacroix,  for  instance,  used 

,  photographs  as  the  basis  for  paintings;  whilst 
at  the  opposite  extreme  Henry  Peach  Robinson 
produced  a  quite  beautiful  idealisation  of  'The 
Lady  of  Shalott'  in  the  romantic  painterly 
convention  of  the  day. 

Artists  have  never  been  averse  to  being  helped 
by  mechanical  aids  like  the  camera  obscura  (a 
kind  of  very  simple  shadow  camera)  and  the 
exhibition  opens  with  a  survey  of  this  instru- 
ment's use  in  the  17th,  18th  and  early  19th 
centuries.  Thereafter  the  development  of  fixed 
image  photography  is  traced  from  the  earliest 
chemical  experiments  of  Thomas  Wedgwood 
up  till  the  first  Eastman  roll  film  camera  of 
1888,  which  finally  brought  photography 
within  the  reach  of  everyone. 

All  this  and  more  is  contained  in  the  exhi- 
bition whose  constituents  have  been  expertly 
selected  and  catalogued  by  Dr.  D.  B.  Thomas 

11.  O.  G.  Rejlander.  The  Matchseller.  Royal 
Photographic  Society  Collection.  Victoria  and 
Albert  Museum. 


of  The  Science  Museum ;  the  display  has  been 
designed  by  Mr.  Robin  Wade  in  a  manner  that 
is  always  inviting  and  often  positively  stimu- 
lating. A  considerable  quantity  of  original 
equipment  is  on  show:  cameras,  lenses  and 
magic  lanterns  as  well  as  elegant  drawing  room 
stereoscopes.  There  is  also  a  replica  of 
Muybridge's  zoopraxiscope  with  which  he 
demonstrated  the  first  animated  films  using  his 
own  pioneer  photographs  of  people  and  animals 
in  movement.  In  addition  there  are  also  charm- 
ing full-size  replicas  of  a  Victorian  photo- 
grapher's studio  and  dark  room. 

The  exhibition  is  completed  by  a  large  and 
sensitive  anthology  of  work  by  many  famous 
as  well  as  anonymous  photographers  of  the  19th 
century.  Who  for  instance  was  the  enigmatic- 
ally named  'Watson',  represented  by  a  graceful 
yet  elegant  study  of  a  nude?  Extraordinarily 
powerful  portraits  by  Julia  Margaret  Cameron 
compare  with  the  nonchalant  directness 
adopted  by  Etieime  Carjat.  Landscape,  docu- 
mentary record,  carte-de-visite ,  war,  poverty, 
luxury,  architecture  -  in  an  haunting  exhibition 
commemorating  an  early  liaison  between 
science  and  art. 


14  Big  Prints 

8  March  -  30  March  1972 
Waddington  Gallery, 
2  Cork  Street,  W.i 
Reviewed  by  pat  gilmour 

A  portfolio  of  mammoth  prints,  published  by 
Bernard  Jacobson  makes  use  of  the  techniques 
of  screenprinting  and  offset  lithography  to 
achieve  a  size  well  above  normal  print  size 
which  tends  to  be  determined  by  conventional 
paper  measurements.  Not,  of  course,  that  they 
are  the  largest  prints  ever  produced.  America 
had  a  penchant  for  enormity  in  the  post-war 
years  and  a  polyptych  by  Adja  Yunkers, 
measured  14  X  3  f  ft.  But  at  an  average  of 
5  X  3  J  ft  each,  these  14  Big  Prints  would  still 
give  the  typical  British  suburban  householder 
a  few  hanging  problems. 

Largest  of  the  images  is  that  by  Patrick 
Caulfield,  involving  33  printings,  and  measur- 
ing 46  X  62!  ins.  In  his  typical  colouring  book 
style  it  shows  two  whiting  immaculately 
arranged  on  a  shaped  table  against  an  oval 
background,  and  it  reminds  one  of  Braque. 
Peter  Blake  has  presented  a  Studio  Tackboard 
collage  of  all  his  favourite  photographs,  post 
cards,  badges  and  so  on,  photolithographed  by 
the  Curwen  Press.  Bernard  Cohen's  Surfacing 
reminds  one  of  the  dot  images  he  made  some 
years  ago  for  Marlborough  Fine  Art,  but  here 
the  dots  of  colour  in  a  large  expanse  of  white 
look  as  if  they  are  floating  up  to  the  surface. 
Robert  Graham's  offset  lithograph  shows 
successive  drawings,  partially  completed,  of  a 
nude  turning.  Paolozzi's  screenprint,  already 
shown  at  the  Tate  in  his  retrospective,  is  called 
Who's  afraid  of  sugar-pink  and  lime  green.  Ed 
Ruscha's  I'm  amazed,  shows  those  words  in  a 
pale  colour,  covered  with  5,593  realistic  flies. 
Prints  by  Robyn  Denny,  Tom  Holland,  Ludwig 
Sander,  Peter  Stroud,  and  John  Walker  are  of 


12.  Patrick  Caulfield.  Two  whiting,  screenprint. 
Advanced  Graphics.  Waddington  Gallery. 


abstract  forms,  while  that  by  Joe  Goode  - 
Clouds  -  already  shown  at  the  Whitney 
Museum  in  New  York  is  a  pale  grey  tonal 
rectangle  broken  up  into  small  rectangles.  Ivor 
Abrahams  has  created  a  huge  garden  with 
collaged  walls  and  gate,  and  hedges  and  trees  of 
nylon  flocking,  applied  as  to  Victorian  wall- 
paper, and  sometimes  palpably  three-dimen- 
sional in  more  than  one  layer. 

The  prints  are  scheduled  for  thirty  world- 
wide shows  in  Britain,  Europe,  the  United 
States,  and  Japan. 

13.  Watercolour  drawing  by  William  Walcot 
of  The  Ratclijfe  Camera,  Oxford,  included  in 
'The  Nineteenth-Century  Scene'  an  exhibition 
of  oils  and  watercolours  at  M.  Newman,  43a 
Duke  Street,  St.  James's,  S.W.I,  from  the  3rd 
to  the  19th  May.  There  are  a  number  of  interest- 
ing works  including  a  landscape  by  Thomas 
Somerscales,  Morning,  the  Valley  of  Aconcagua, 
Chile,  signed  and  dated  1907;  and  two  pictures 
by  an  American  who  lived  in  Paris,  William 
Edward  Norton,  one  of  them  showing  seaweed 
being  shipped  from  a  Normandy  port.  Illus- 
trated catalogues  are  being  sold  in  aid  of  The 
London  Library. 
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A  Regency  rosewood  breakfront  dwarf  cabinet 
of  exceptionally  shallow  proportions 
being  3ft  4-' ins  wide,  2ft  10ins  high 
and  only  logins  deep  (at  centre). 

There  is  one  central  drawer  over  four  silk 

panelled  and  wire  grille  doors, 

the  original  white  marble  top 

and  four  giltwood  carved  paw  feet. 
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.4  superb  18th  Century  'Bossi'  marble  chimneypiece , 
the  inlay  of  delicate  pastel  shades, 
in  fine  condition. 

Length  of  shell  6'l" 

Total  height  4' 9" 

Opening  width  3 

Opening  height  3 10" 
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Redburn 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


American  enquiries  may  be  made  to 
E.  H.  Herzog 

I  Rockefeller  Plaza,  New  York 
Tel:  (Area  Code  212)  489  -  6600 


An  Important  Pair  of  George  II  Walnut  and  Parcel  Gilt  Side  Chairs, 
retaining  their  original  brilliantly  coloured  needlework  covers, 
depicting  scenes  from  classical  mythology. 

English  Circa  1735. 

Other  chairs  from  this  suite  are  illustrated  in 
"The  Dictionary  of  English  Furniture"  -  R.  Edwards. 
"English  Furniture  from  Charles  II  to  George  II"  - 
R.  W.  Symonds,  and  "English  Furniture  -  the  Irwin 
Untermyer  Collection"  -  Y.  Hackenbroch. 

Height:  39" 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.i.  -  TEL  — 629  5460 

Adjacent  to  the  ballroom  entrance  of  Claridge's  Hotel 

CABLES  REDTIQUE,  LONDON,  W.i. 


Also  open  Saturdays 
10  a.m.  -  4.30  p.m. 
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The  Connoisseur 

July  1972  £1.00  $4.00U.S.A. 


Our  contributors  in  this  issue 
include: 

peter  cannon-brookes :  Keeper  of  Art,  Birm- 
ingham City  Museum  and  Art  Gallery. 

jeffery  Daniels:  Curator,  Geffrye  Museum, 
London. 


j.  b.  donne  :  Lecturer  in  Non-European  art  at 
the  West  Surrey  College  of  Art. 

yvonni   hackenbrock:  Curator,  Department 
of  Western  European  Art,  Metropolitan 
Museum  of  Art,  New  York. 


Next 

month  in 

The  Connoisseur 


The  July  issue  will  contain: 

Anglesey  Abbey  by  Clifford  Musgrave.  An  ancient  house,! 
restored  and  added  to  in  modern  times,  contains  a  wide-i 
ranging  collection  of  works  of  art. 

Genouilhac  reconsidered  by  Martin  Holmes.  A  new  theory! 
about  a  famous  armour  preserved  in  the  Metropolitanj 
Museum  of  Art,  New  York. 

George  Dance,  father  and  son  by  Jeffery  Daniels.  An 
exhibition  at  the  Geffrye  Museum,  London,  is  devoted) 
to  the  life  and  work  of  both  Dances,  1695-1825. 

Gustave  Moreau  and  Eugene  Fromentin  by  Barbara  Wright. 
A  reassessment  of  their  relationship  in  the  light  of  new 
documentation. 

Furniture  by  Pratts  of  Bradford  by  Edward  T.  Joy. 
Victorian  and  Edwardian  furniture  made  by  a  most 
competent  English  provincial  firm  in  many  traditional 
historical  styles. 

Reverse-painted  and  gilded  glass  through  the  ages  by 
Maria  D.  Murray.  Examples  range  from  The  Paris  Plate 
of  the  2nd  century  A.D.  to  a  19th-century  American 
Mahogany  shelf  clock. 

Further  notes  on  China  trade  silver  by  John  Devereux 
Kernan.  Recent  identifications  are  generally  much  earlier 
in  date  than  previous  discoveries  had  suggested. 
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RICHARD  GREEN 

(Fine  Paintings) 


Castel  St.  Angelo,  with  St.  Peters,  from  the  Tiber 

by 

ANTONIO  JOLI 
(c.1770  -  1777) 
Canvas  30}  x  35^  inches 


Vendors  are  invited  to  consult  us,  in  confidence, 
with  regard  to  the  sale  of  their  paintings. 


36  DOVER  STREET,  LONDON  W1X  4JQ       Telephone  01-493  7997 


jean-paul  loup 


PROUDLY  PRESENTS  THE  1972  EDITION  OF  HIS  CHRISTMAS  PLATE. 


This  work  of  art,  consisting  of  enamel  on  copper,  is  made  by  the  Betourne  Studios  ofLimoges,  France,  world's  finest  enamelers. 
We  feel  that  this  year's  plate,  is  without  doubt,  the  finest  and  most  beautiful  Christmas  Plate  ever  produced. 
I  I se  plates.  10  inches  in  diameter,  hand  painted  and  signed  by  Betourne,  are  made  exclusively  lor  Jean-Paul  Loup. 

The  1972  edition  will  be  limited  to  500  numbered  plates.  Only  200  of  the  500  will  be  av  ailable  to  new  collectors,  as  300  are  already  sold  to  the 
collectors  of  the  1971  edition. 

Each  plate  w  ill  be  numbered  from  1  to  500  and  will  come  with  a  certificate  of  guarantee  signed  by  Jean-Paul  Loup  and  Jean  Betourne. 
1  here  is  an  average  of  40  hours  of  work  done  with  a  needle  and  magnifying  glass  and  15  firings  per  plate.  The  firings  take  place  in  an  open  oven 
under  constant  supervision  during  the  baking  time.  Every  color  requires  its  own  firing  at  a  different  temperature.  The  method  employed  to  make 
these  Christmas  Plates  is  the  same  used  by  Master  Enamelers  of  the  Middle  Ages,  and  there  is  not  a  handful  of  enamelers  left  using  this  method. 
Do  not  miss  this  exciting  Christmas  Plate  and  remember  the  tremendous  uprise  in  value  of  the  1 97 1  edition  -  some  sold  for  as  much  as  $450.00  and 
the  plate  is  not  even  a  year  old.  The  original  retail  price  was  $1 50. 00. 

Each  plate  is  an  original.  <  ompletely  hand  made,  depicting  the  same  scene.  It  will  come  in  a  beautiful  gift  box. 
(  )urs  alone  $1  50.00  plus  postage.   Illinois  residents  have  to  pay  the  5%  sales  tax.  1 

Send  your  name,  address  and  zip  code  and  we  will  put  you  on  the  waiting  list.  But  please,  do  not  send  us  any  deposit,  we  will  contact  you  when 
your  plate  will  arrive  and  leave  you  10  days  to  answer.  If  you  do  not  do  so  by  then,  the  plate  will  go  to  the  next  person  on  the  waiting  list. 
Every  person  who  orders  the  plate  w  ill  get  a  letter  of  confirmation  and  a  4"  •  5"  color  picture  of  the  plate,  and  the  approximate  delivery  date. 
Ever  1  olle<  tor  will  get  the  same  number  each  year. 

Do  not  forget  that  only  200  plates  are  av  ailable  to  new  collectors  this  year. 
7  50  plates  will  be  made  in  the  1973  edition. 

jean-paul  loup 

Editor  of  Art  -  Limited  Editions 


4.24  PARK  AVENUE 

POST  OFFICE  BOX  216 

RIVER  FOREST,  ILLINOIS  60305 


PHONES:  (312)  366-1130 
366-4-361 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 


BRIDGE  STREET    ABERDEEN  ABi  2JN 

Telephone:  0224  24828     Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF  ANTIQUES  IN  SCOTLAND 


A  beautifully  proportioned,  small  inlaid 
Sheraton  Mahogany  Chest  of  Drawers  with 
shaped  serpentine  front  and  canted 
corners.  Length  34J  inches,  Depth  at 
centre  20  inches,  Height  33^  inches. 


A  Chippendale  mahogany  side  table 
with  shaped  serpentine  front,  canted 
corners  and  square,  tapered, 
fluted  legs.  Length  6  feet,  Depth 
at  centre  25^  inches,  Height  36  inches. 


A  late  17th  Century  Oyster  Walnut 
Side  Table  with  beautifully  decorated  top. 
Length  36  inches.  Depth  23J  inches, 
Height  29  inches. 


A  Grandfather  Clock  with  a  finely 
figured  Chippendale  Mahogany  Case 
and  a  brass  and  silvered  dial. 
Maker:  John  Jeffray  of  Glasgow. 


A  fine  18th  Century  inlaid 
French  Marquetry  Work  Table  with 

original  ormolu  mounts.  The  top 
measures  21  inches  by  15^  inches 

and  the  table  is  31  inches  high. 


An  important  18th  Century 
Grandfather  Clock  by  George  Booth 
of  Manchester,  with  finely  figured 
Walnut  case  and  eight  day  chiming 
movement. 


A  valuation  by  our  professional 
valuers  will  not  only  ensure 
financial  protection  for  your  fine 
furniture,  pictures,  silver, 
porcelain  and  all  other  works 
of  art,  but  ALL  your  household 
effects. 

It  will  substantiate 
any  claims  you  may 
wish  to 


make  in  the  event  of  loss  by 
burglary  or  fire,  or  any  other 

cause. 

Our  valuations  are  accepted 
by  insurance  companies 
and  Lloyds  Underwriters. 
Write  now  for  further 
particulars — tomorrow  may 
be  too  late. 


Antique  diamond  corsage  ornament 


Gurr  Johns  &  Angier  Bird  Ltd. 

Valuers 

50  Pall  Mall,  London,  SW1Y  5 LA.  Telephone  01-930  3068 

Branches  at  Maidenhead  and  York 
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A  Fine  Recorded  Commode  Pierre  Langlois 

This  mid-Eighteenth  Century  English  Commode  in  the  contemporary  French  Manner 
is  of  faded  tulipwood  and  kingwood,  the  shaped  form  being  emphasised  by  ormolu  mounts. 

The  original  wood  top  is  inlaid  with  finely  engraved  flowers  in  various  coloured  woods. 

Width  4ft.    Depth  1ft.  lOins.    Height  3ft.  9ins. 

See  The  Connoisseur  April  1972  "Pierre  Langlois  Ebenistc"  pp265 

8  UnUteS  Street,  iBerkeIej>  Square,  loniion,  M.l 

01=629  2626 


Packed 
this  way 

you  could 

drop  the 

frailest  figurine 

SOft  without 
damaging  it 


Oriental  Antiquities  Ltd 

21  Barrett  Street  London  W1M  5HP  01-629  3221 


A  LARGE  COLLECTION  OF  TIBETAN,  NEPALI  AND  INDIAN 
BRONZES,  SCULPTURES,  TANKAS  AND  INDIAN  MINIATURES 


Foam  packaging.  A  new  technique  and  an 
unbeatable  one — for  somethings.  Like  jade, 
porcelain,  marble. 

But  it  has  its  limitations. 

So  for  paintings,  gilded  objects, 

furniture,  right  up  to  vintage  cars  our 

experts  use  traditional  materials — tissue, 

wood-wool  and  board. 

And  it  is  this  professional  approach  to 

fine  art  packing  which  has  made 

Pitt  &  Scott  the  professionals'  choice 

for  antiques  packing.  The  world  over. 


PITT  &  SCOTT  LTD 


Eden  Grove,  London  N7  8ED 
Telephone  01  -607  7321 
Household  removals  at  home  and  abroad. 
Warehousing  facilities.  Insurance.  Advice 
on  Customs  and  Consular  requirements. 
Passenger  travel  service.  Branches  in 
Glasgow,  Liverpool  and  Paris.  Free  advice 
and  quotations. 


"The  Connoisseurs" 
Louis  Moeller,  N.A.  1901 
Size  18"  x  24" 

POST  ROAD  ANTIQUES 

130  BOSTON  POST  ROAD, 
LARCHMONT. 
NEW  YORK  10538 

TELEPHONE: 

914-834-7568  (Robert  Bahssm) 
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for  the  finest  antique  silver 

We  shall  be  pleased  to  put  you  on  our  mailing  list. 

N.  BLOOM  &  SON  LTD.  E*.  „ 

DEALERS  IN  FINK  ANTIQUE  SILVER  □  JEWELLERY  □  OBJETS  D'ART 

40  Albemarle  Street,  Piccadilly.  London  W.l.  MAY  5060. 
Member  of  the  British  Antique  Dealers'  Association. 


fine  Charles  II  silver-gilt  porringer  and  cover  of  rare  form,  the  gilt  body  and  cover  being  overlaid  with  boldly  repousse  pierced  sleeves  which  are  detachable  A  fully  hall-marked  example  of 
369  is  in  the  Victoria  and  Albert  Museum  and  the  Goldsmiths  Company  possesses  another  with  the  maker's  mark  only  According  to  Charles  Oman  (Caroline  Silver)  about  twenty  examples  have 
irvived.  mostly  porrinaers.  but  including  two  chalices,  one  tankard,  and  the  standing  cup  presented  by  Samuel  Pepys  to  the  Clothworkers  Company  in  1  677.  Although  one  third  are  unmarked, 
lose  which  can  be  dated  exactly  fall  between  1  668  and  1  677.  Fleven  different  makers'  marks  are  found  amongst  them,  but  Mr.  Oman  considers  the  embossed  sheathing  could  well  be  the  work 
f  a  single  craftsman,  possibly  from  South  Germany  where  the  technique  was  also  in  use  The  present  example  is  4§  inches  in  diameter,  approximately  8  inches  across  the  handle,  with  an 
elusive  height  of  7a  inches.  It  weighs  30.7  ounces,  ana  is  in  perfect  original  condition. 


JEREMY  LTD. 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  01-352  0644  ^ 

01-352  3127  Cables:  jeremique,  London,  s.w.3 

We  should  like  to  draw  the  attention  of  our  patrons  to  the  fact 
that  we  shall  be  exhibiting  again  at  the  Grosvenor  House  Antiques  Fair 
and  hope  that  we  shall  have  the  pleasure  of  seeing  them  at  our  stand  No.  76. 


French:  Second  Quarter  of  the  1 8th  Century. 
A  magnificent  and  highly  important  Louis  XV  period  bureau  a  pente  executed  in  Japanese  lacquer  of  the  finest 
quality  and  still  retaining  all  the  original  ormolu  mounts,  the  design  of  the  bureau  being  in  the  manner  of  Jacques  Dubois. 

(JACQUES  DUBOIS:  1693  -  1763  PARIS.  Received  his  "Maitrise"  1742  was  a  specialist  in  lacquer  furniture.) 

Dimensions : 

Maximum  Width:  3'  2"    Maximum  Height:  3'  4"    Maximum  Depth:  1' 

Price:  £12,500.00 


JEREMY  LTD. 


25s  KING'S  ROAD,  CHELSEA,  LONDON,  £ 

Telephone:  01-3^2  0644  r,  ,  , 

r  „   JJ  "  Cables:  teremique,  london,  s.w.3 

01-352  3I27 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


FINEST  ENGLISH  AND  FRENCH  FURNITURE 


This  important  bureau  is  the  subject  of  an  article  by  Mr.  E.  T.  Joy 
and  is  discussed  at  length 
on  pages  106  and  107  of  this  issue  of  The  Connoisseur. 


Vita  Juel 

(Proprietors  Charles  and  Vita  Howard) 


A  selection  from  our  large  stock  of  famille  rose 
porcelain  of  the  18th  century. 

Trade  buyers  and  private  collectors  equally  welcome. 


9  9-101    KENSINGTON  CHURCH  STREET,  LONDON  W8 

Tel  01-727  6751  and  2333 


HY  API'OIN  TMENT 
Dl.AI  ERS  IN  ANTIQUE  FURNJTUKI:  AND  WORKS  <)!■  ART 
TO  THE  I.ATF.  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED 

44I52  New  Oxford  Street,  London  W.C.J 


T elephone:  01-636  2121  Telegrams:  Artisonne  London  WC1 


A  very  important  Geon 
The  glaz 
and  the  lovvo 
the  drawers  ! 


ill  carved  mahogany  Breakfront  Secretaire  Bookcast 

doors  having  unusual  shaped  astragals, 
oors  panelled  with  finely  figured  mahogany, 
vine  original  chased  and  gilt  metal  handles. 


K 


igiai 
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Height:  9  ft. 
Width:  8  ft.  o  in. 
Depth:  1  It.  10  ins. 


N.  R.  OMELL 

18th  &  19th  CENTURY  PAINTINGS 


WILLIAM  BURL  AND  On  Canvas:  28}  x  24  inches 

Signed  and  Dated  1834 

Summer" 

Still  Life  with  Flowers,  Butterflies,  Dragonflies  and  Bird's  Nest 


6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i.  01-8396223/4 
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H9  W.  KEIL 

LIMITED 

TUDOR  HOUSE,  BROADWAY 
WORCS.  Tel:  0386-81  2408 

THE  GROSVENOR  HOUSE  ANTIQUES  FAIR 
STAND  39 

An  interesting  18th  century  fine  quality 
satinwood  cylinder-fall  writing  table 
on  stand. 

Length  j'  o" .     Depth  i'  j".     Height  5'  0" . 
Flanked  by  two 
late  18th  century  arm-chairs. 

**★*★*★ 


27-29  BROOK  STREET 
LONDON  W.i  Tel:  01-629  6448 

ORIGINATORS  OF  THE  FAMOUS 
KEIL'S  WAX  POLISH 
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C  R  FEHTOn  &  CO  LTD 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  fine  Louis  XVI  style 
white  marble  and 
ormolu  lyre  clock, 
profusely  mounted  in 
ormolu  in  the  form  of 
scrolling  acanthus  wig 
festoons  and  female  mask 
on  paw  feet. 

(Circa  1850). 

Height  28|in., 

width  1 3  Jin., 

depth  yin. 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£10  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 


SHIPPING 

and 

FORWARDING 
AGENTS 


Telephone:  01  -637  481  1 
Telegrams:  Fentocomp 
Wesdo  London 
Warehouses:  Beachy  Road, 
Old  Ford,  London,  E  3 


PACKING 
SHIPPING 
AIR  FREIGHT 
CONTAIN  ERISATION 
INSURANCE 

ANTIQUES,  FURNITURE,  CHINA, 
GLASS,  OBJETS  d'ART,  PICTURES, 
OVERSEAS  REMOVALS 

25-27  BERNERS  ST.,  LONDON  W1  P4JT 

LIVERPOOL  PARIS  NEW  YORK 

GLASGOW  SOUTHAMPTON 
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By  Appointment 
to  thh  late  Queen  Mary 
Antiquaries  of  Chinf.sk  Akt 


Br  Appointment 
to  H.M.  Queen  Elizabeth  the  Queen  Mother 
Antiquaries  of  Chinese  Art 

JOHN  SPARKS 


Br  Appointment 
to  H.M.  the  King  of  Sweden 
Antiquaries  of  Chinese  Works  of  Art 


LIMITED 


Cljmesfe  Wotki  of  &rt 


A  Chinese  plainly  carved  pale  green  jade  bowl 
on  a  short  straight  foot 
with  slightly  flared  rim. 

Ch'ien  Lung  period  1 736-1 795  A.D. 

Height:  3"    Diameter:  7" 


Exhibiting  at  the  Grosvenor  House  Antiques  Fair.  Stand  46. 


128  MOUNT  STREET,  LONDON,  W.l 

01-499  2265 


Scientific 

Instruments 

of  the  17th  and  18th 

Centuries 

MAURICE  DAUMAS 

Translated  and  edited  by  Mary  Holbrook 

This  important  study  differs  from  other  histories 
of  scientific  instruments  in  relating  the  instruments 
of  the  period  under  examination  to  the  general  technological 
advances  of  the  time,  in  discussing  the  makers  and  their 
workshops  throughout  Europe,  the  methods  of  measurement 
and  manufacture  they  improved  upon,  and  in  outlining 
their  responses  to  and  effect  upon  the  scientific 
thinking  of  the  day. 

Collectors  Scries  151  photographs  and  line  drawings  £10.00 

BATSFORD 


BUDD  SUGARMAN 


•  ANTIQUES  AND  INTERIOR  DESIGN  • 
19  HAZ ELTON  AVE.,  TORONTO  5,  CANADA 


I*  All?  OP  PERIOD  REGENCY  KRCAMIERS 
(  I  RCA  1840  UPHOLSTEKEI) 
STR<  )N<  .  APRICOT  SLUB  SILIv 


PAIR*  )F  BRONZE  NAPOLEON  III  CANDELABRA 

PAIR<  )F  ANTIQUE  MINTON  JARDINIERES 

ADAM  SIDKTAHLIM'IHCA  I8()() 
\  ENEER  TOP  AND  OVAL  INLAY 

INLAID  SATINWI  )( >I)  PEMBR(  >KE  TABLE 
CIRCA  I700 


Superb  Fukien  Blanc  de  Chine  Figure  of  Kuan  Ti, 
God  of  War,  Patron  of  Literature  and  Upholder 
of  Justice.  (He  was  worshiped  throughout  China, 
not  as  a  wager  of  war,  but  as  a  preventer  of  strife 
and  protector  against  evil.) 

13i"  high  (34*  cm.) 
K'ang  Hsi  Period,  1662 -1722 


q.  maHna^inc. 

ORIENTAL  ART 

680  Madison  Ave.  New  York,  N.Y.  10021  •  (212)  593-0323 


Member:  Appraisers  Association  of  America,  Inc. 
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A  BOOK  OF  ORCHID  PAINTINGS 

by  James  F.  Walford 


Angraecum  sesquipedale  Thouars 

Plate  2.  Extract  from  text: 
"...  is  one  of  the  most  startling  in 
appearance,  is  widely  grown  and  known, 
and  has  had  profound  scientific  import- 
ance." "Charles  Darwin  came  across  this 
flower  during  his  visit  to  Madagascar,  and 
found  that  the  remarkable  spur  up  to  a 
foot  long  held  nectar  only  in  the  bottom 
one  and  a  half  inches.  He  predicted  (1862) 
that  a  moth  would  be  found  with  an 
abnormally  long  proboscis,  which  could 
reach  down  into  this  spur  nectary;  a 
prediction  that  was  ridiculed  at  the  time. 
It  was  not  till  many  years  later  that  a  great 
Hawk  Moth  was  discovered  on  the  island 
with  just  this  characteristic  .  .  .  .  " 
"This  is  the  moth  shown  on  the  illustration. 
It  was  painted  from  a  specimen  in  the 
British  Museum  (Natural  History)  in  South 
Kensington,  London,  through  the  courtesy 
of  Mr.  A.  H.  Hayes." 


"ext  by  Peter  F.  Hunt,  M.Sc. 

;oreword  by  L.  Maurice  Mason,  V.M.H. 

ntroduction  by  Roy  Grubb 


LIMITED  WORLD  EDITION  of  490  copies,  each 
copy  numbered  and  autographed  by  die  artist:  112 
pages  size  19  x  13  inches  with  24  full  page  colour  plates. 
Bound  in  quarter  natural  calf  vellum  and  green  art 
canvas,  with  gilt  top.  Price  -£75. 

Colour  Prospectus  available  from  the  Sole  Distributors. 

THE  MEDICI  SOCIETY  LTD.,  34-42  Penton- 
ville  Road,  London,  Ni  9HG,  England. 


Gloria  ^intica 

Under  the  personal  direction  of 
Wing-Commander  C-L  de  BEAUMONT,  O.B.E.,  M. A. (Cantab. 


ANTIQUE  FURNITURE 
POTTERY  and  PORCELAIN 


A  walnut  tallboy  of  the  finest  quality 
and  light  golden  colour  -  circa  1710. 
Width  391  ins.  Depth  21  ins.  Height  71  1  ins. 


Specialist  in  unusual  and  historical  pieces 

170  BROMPTON  ROAD 
LONDON,  S.W.3. 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 
Tel:  01-589  0367 


An  Exhibition  of 
OLD  MASTER  PAINTINGS 

Including  works  by:  Willem  van  Aclst,  Adrian  Bloemart 
Pictcr  van  den  Velde,  Thomas  van  dcr  Wilt,  Hendrick  van 
Balen,  Abraham  renier,  Klacs  Molenaer,  Pictcr  Bout  & 
Aidricn  Boudcwyns,  Charles  de  la  Fosse. 
And  a  small  collection  of  English  Pic  tures  including  the 
work  of:  Sebastian  Pether,  George  Morland,  Patrick 
Nasymth.  Benjamin  Barker  of  Bath,  Thomas  Danby, 
Samuel  Raven,  James  Baker  Pyne,  Sidney  Richard  Percy. 
( 'atalogue  On  Request 

LINCOLN  GRAPHIC  Fine  Arts 

52,  BROOKI  STREET,  HOLBORN  E.C. I. 

Opposite  Staple  Inn.  Phone:  01-242  6062 


DON  POLLAND  -  "Coffee  Time' 

Limited  edition  of  50  pieces  in  bronze 
4"  high,  4f"  x  5!"  base      Price  $1,200 


DON  POLLAND  sculpting  in  fine  miniature,  portrays  "The  West" 
and  nature's  wild  life  in  bronze.  His  work  is  fresh  and  delicate.  Each  sculpt 
is  titled,  signed,  dated  and  certified.  Of  the  collection  of  30  sculpts,  10 
editions  have  been  completely  sold  out. 

Polland  collection  on  exhibit  at:  C.  M.  Russell  Museum,  Great  Falls, 
Montana  -  and  -  Buffalo  Bill  Historical  Center,  Cody,  Wyoming. 

JAMES  L  MENDLIK 

6805  CRANBROOK  DRIVE  ■  BRECKSVILLE,  OHIO  44141 
Telephone:  216/526-5666  By  appointment  only 

Dealer  of  Western  Art  •  Bronzes,  Paintings  •  Illustrated  catalog  $1 
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W.  H.  WILLSON  LTD. 

Fine  Antique  Silver 


SILVER  GILT 
A  French  Empire  Verriere 
Paris  circa  1810  by  Jean-Baptiste  Claude  Odiot 
Length  -  14^  inches 

Grosvenor  House  Antiques  Fair-Stand  45 


15  King  Street,  St.  James's,  London  SW1Y  (>QU 

Telephone  01-930  6463 


D.  M  fcr  P 


MANHEIM 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment 


Exhibiting 
Grosvenor  House  Antiques  Fair, 
Stand  69. 


BOW  PORCELAIN  CIRCA  1765 

Pair  of  important  figures  ot  fruit  and  flower 
sellers,  richly  coloured  and  decorated  with  en- 
crusted flowers  and  gilding. 
Both  Anchor  and  Dagger  marked  in  red.  9|" 
high. 

(cf.  Godderis  "Illustrated  Encyclopaedia  of  British 
Pottery  and  Porcelain"  page  38) 

69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE,  LONDON,  W1H  7DH. 

Telephone:  01-723  6595 


Cable  Address : 
Vivantique  London  W.I. 


Inland  Telegrams : 
Vivantique  London  W.1. 


When  in  Montreal 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Henry 
Moore's  "Upright  Motive"  in  front  of  its  buildings  has  17  rooms  on  4  floors 


SCULPTURES  BY: 

ARCHIPENKO 
"ARP 
•BARELIER 
"CESAR 
•CHADWICK 
"COUTURIER 
"ETROG 
"FARKAS 
"FAZZINI 

GARGALLO 
"GRECO 

HAJDU 

HAJEK 
•KENNEDY 
"MAILLOL 
PAINTINGS  BY: 

BAUER 

BEZOMBES 

BORDUAS 

BOSBOOM 

BRIANCHON 

CAFFI 

CALS 

CAMERON 
"CAMPIGLI 
•CARR 
"CASSINARI 
CHAPELAIN-MIDI 
DAWSON 
DERAIN 

"More  than 


'MARINI 
•MATTHEWS 

MEUNIER 
•MINGUZZI 
'MIRKO 
•MOORE 
•NEGRI 
•PAOLOZZI 

REDER 
'RODIN 
•ROUSSIL 
•SCHLEEH 
•SUZOR-COTE 
'WINANT 

ZADKINE 

AND  OTHERS 

DUFRESNE 

DUFY 
•EDZARD 

FANTIN-LAT. 

FEININGER 

FOUJITA 

FREIMAN 
•GALL 

GIRTIN 
•GOMERY 

HARPIGNIES 

HENNER 

HITCHENS 
ten  works 


HANS  JORDAENS.  about  1565-1630 
"Queen  Esther  kneeling  before  King 
Ahasuerus      Oil  on  panel,  28"  x  35" 


HUSZAR 
•KRIEGHOFF 

LAVERY 

LEPINE 
"MAHDY 

MANE-KATZ 
'MANZU 

MARCHAND 

MARLOW 

MARTIN-FER 
•MATHIEU 

MEISSONIER 

MONTICELLI 
"More  tha 


•MORRICE 
NASMYTH.  A. 

"OUDOT 
PERCY.  S  R. 
RIOPELLE 
SCHENDEL.  P.  van 
TERECHKOVITCH 
THARRATS 
UNTERBERGER 

"VILALLONGA 
WAROQUIER 
WEISSENBRUCH 
and  200  others 


Great  European  Artists 
19th  and  20th  Century 

Old  Masters 
1 85  Canadian  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 


ELIZABETH  SIMPSON 

ANTIQUES 
IMPORTER 

AVON  FARM,  BRIAR  HILL  PIKE 

Lexington,  Kentucky  40505 
Phone  606-299-5690 

Eighteenth  Century  English 
Period  Furniture 
And  Accessories 

Monday  Thru  Friday  —  io  to  5       Saturday  By  Appointment  Only 


1972  AUCTION  SCHEDULE 


JULY  6  at  10:30  A.M.  Antique  properties  from  various 
New  England  estates.  On  view  from  July  4.  Catalogs  by 
mail  $1.50. 

JULY  13  at  10:30  A.M.  Antique  American  and  English 
furniture,  decorative  accessories,  Oriental  rugs,  and  silver. 
On  view  from  July  11.  Catalogs  by  mail  $1.50. 

JULY  20  at  10:30  A.M.  Books,  documents,  an  import- 
ant art  reference  library,  autograph  letters,  etc.  On  view  from 
July  18.  Catalogs  by  mail  $2.50. 

JULY  20  at  1 :00  P.M.  Rogers  groups  from  the  Cook 
Collection.  Banded  creamware  (Mocha)  from  the  DeGroot 
Collection,  Dedham  pottery  together  with  related  collectibles. 
On  view  from  July  18.  Catalogs  by  mail  $3.50. 

JULY  21  at  i:00  P.M.  The  Col.  Eugene  Woltz  Collec- 
tion of  Meissen  and  related  porcelains.  On  view  from  July  18. 
Catalogs  by  mail  $3.50. 

JULY  22  at  10:30  A.M.  AN  IMPORTANT 
COLLECTION  OF  AMERICAN  MARINE 
ART.  The  Sanderson,  Chesley  Collection  of  ship  models. 
Ship  paintings  from  the  A.  Turner  Wells  Collection.  Scrim- 
shaw. Shore  bird  and  wild  fowl  decoys.  On  view  from  July  18. 
Catalogs  by  mail  $3.50. 

JULY  27  at  10:30  A.M.  Antique  English  and  American 
furniture,  Oriental  rugs,  silver,  decorative  accessories  from 
various  New  England  estates.  On  view  from  July  25.  Catalogs 
by  mail  $1.50. 

AUGUST  3  at  10:30  A.M.  Important  glass  from  the 
collection  of  the  late  Mrs.  Giles  Whiting  of  Scarborough  and 
New  York.  On  view  from  August  1.  Catalogs  by  mail  $3.50. 

AUGUST  10  at  10:30  A.M.  Furnishings  from  the 
Estate  of  the  late  Carl  Schweinler.  18th  Century  American 
furniture.  American  silver  by  PAUL  REVERE,  Myer  Myers, 
John  Burt,  James  Getty,  and  others.  Important  18th  Century 
PEWTER  CHANDELIER  by  Benjamin  Wilmott.  On  view 
from  August  8.  Catalogs  by  mail  $4.50. 


AUGUST  22  at  10:30  A.M.  Over  300  fine  Chinese 
snuff  bottles  from  the  Collections  of  Eugenia  Goodwin, 
Henry  Morgan,  and  Janos  Szekeres.  On  view  from  August  17. 
Catalogs  by  mail  $3.50. 

AUGUST  23  at  10:30  A.M.  Important  Japanese 
prints,  including  masterpieces  and  shunga  by  Utamaro.  The 
complete  Tokaido  Road  series  of  Hiroshige  published  by 
Hoeido.  By  order  of  a  New  England  executor.  On  view  from 
August  17.  Catalogs  by  mail  $3.50. 

AUGUST  23  at  1 :00  P.M.  Early  Japanese  arms,  ar- 
mor, tsuba,  swords,  together  with  an  outstanding  collection  of 
over  150  fine  NETSUKE.  On  view  from  August  17.  Catalogs 
by  mail  $3.50. 

AUGUST  24,  25,  26  at  10:30  A.M.  each  day. 
IMPORTANT  ORIENTAL  ART  from  the  collection  of  the 
late  Andrew  R.  Dole,  John  C.  Fremont,  Sir  Victor  Sassoon, 
Emanuel  Gran,  Arthur  Loveless,  a  New  England  museum. 
Featuring  dynastic  pottery  &  porcelain,  bronze,  jade,  lacquer, 
paintings,  ivory,  sculpture,  furniture,  books,  etc.  On  view 
from  August  17.  Catalogs  by  mail  $5.50.  Reserved  seating 
available. 

AUGUST  31  &  SEPTEMBER  1  at  10:30  A.M. 

each  day.  Faberge,  gold  boxes,  18th  Century  English  furniture, 
Renaissance  treasures,  early  jewelry,  important  Oriental  rugs, 
icons,  Russian  enamel,  porcelains.  From  the  collections  of  the 
late  Andrew  R.  Dole,  Col.  Eri  Richardson,  and  others. 
On  view  from  August  29.  Catalogs  by  mail  $5.50.  Reserved 
seating  available. 

SEPTEMBER  16  at  10:30  A.M.  Pilgrim  Century 
furniture  and  related  materials  belonging  to  PLIMOTH 
PLANTATION,  Plymouth,  Mass.  The  Directors  of  this 
famous  institution  have  decided  to  dispose  of  the  major 
portion  of  their  period  pieces  to  make  them  available  to  other 
museums  and  collectors,  and  to  streamline  PLIMOTH 
PLANTATION  to  the  broad  concepts  of  a  research  and 
working  museum.  On  view  (at  Plimoth  Plantation)  from 
September  13.  Catalog  by  mail  $3.50. 


A  SEASON  SUBSCRIPTION  to  all  catalogs,  and  prices  realized  when  published,  $45.00 
Also  available :  Priced  Oriental  Art  catalogs,  1969,  1970,  1971  at  $6.00  each. 


ROBERT  C.  ELDRED  CO.,  INC. 

ESTATE  AUCTIONEERS 
Box  98,  East  Dennis,  Massachusetts  02641.  Telephone  (617)  385-3377 

Sales  conducted  by  R.  C.  Eldred,  Sr.,  R.  C.  Eldred,  Jr.,  J.  H.  Schofield 
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THURSDAY,  JULY  20,  at  1:00  P.M. 

BANDED  CREAM  WARE  (MOCHA)  FROM  THE 
COLLECTION  OF  T.  KRISTA  DE  GROOT 

JOHN  ROGERS  GROUPS  FROM  THE  COLLECTION 
OF  THE  LATE  BENJAMIN  COOK 

DEDHAM  POTTERY  -  STAFFORDSHIRE  - 
AND  OTHER  COLLECTIBLES. 

ON  VIEW  FROM  JULY  18 

Illustrated  catalog  by  mail  $3.50 


at  public  auction  by  ROBERT  C.  ELDRED  CO.,  INC. 

ESTATE  AUCTIONEERS 
Box  98,  East  Dennis,  Massachusetts  02641.  Telephone  (617)  385-3377 


FRIDAY,  JULY  21, 
at  1  :oo  P.M. 

THE  COLONEL  EUGENE 
WOLTZ  COLLECTION  OF 
ANTIQUE  MEISSEN 
PORCELAIN  — 
KANDLER  —  MARCOLINI 
19TH-CENTURY  EXAMPLES 
OF  SUPERB  QUALITY 
Together  with  several 
related  porcelains  from 
other  fabriques. 

ON  VIEW  FROM  JULY  18 

Illustrated  catalog  by  mail  $3.50 
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SATURDAY,  JULY  22  at  10:30  A.M. 

AN  OUTSTANDING  COLLECTION  OF  MARINE  ART  FEATURING  THE 
SANDERSON  CHESLEY  COLLECTION  OF  SHIP  MODELS.  SHIP  PAINTINGS  FROM  THE 
A.  TURNER  WELLS  COLLECTION.  SCRIMSHAW.  WHALING  ITEMS.  NAVIGATIONAL 
INSTRUMENTS.  BOOKS.  PRINTS.  A  SMALL,  BUT  SELECT  GROUP  OF  SHORE  BIRD 

AND  WILD  FOWL  DECOYS. 

ON  VIEW  FROM  JULY  18 

Illustrated  catalog  by  mail  $3.50 


at  public  auction  by  ROBERT  C.  ELDRED  CO.,  INC. 

ESTATE  AUCTIONEERS 
Box  98,  East  Dennis,  Massachusetts  02641.  Telephone  (617)  385-3377 


THURSDAY,  AUGUST  10  at  10:30  A.M. 


18TH-CENTURY  AMERICAN 
FURNITURE  AND 
ACCESSORIES  IN  THE 
ESTATE  OF  THE  LATE 
CARL  SCHWEINLER  OF 
WEST  ORANGE,  NEW  JERSEY 
AND  CAPE  COD. 

IMPORTANT  AMERICAN 
SILVER.  PORRINGERS  BY 
PAUL  REVERE, 
THE  PATRIOT,  AND 
MYER  MYERS. 
AN  ALMOST  UNBELIEVABLE 

RARITY  IN  THE  FORM  OF 
AN  18TH-CENTURY  PEWTER 
CHANDELIER  BY 
BENJAMIN  WILMOTT. 

ON  VIEW  FROM 
AUGUST  8 

Illustrated  catalog  by  wail  $4.50 
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OUTSTANDING 
AUCTION 

OF 

ORIENTAL  ART 

THURSDAY, 

FRIDAY, 
SATURDAY, 

AUGUST  24,  25  &  26 
at  10:30  A.M.  each  day 


JADE  OF  GREAT  IMPORTANCE 
AND  QUALITY  INCLUDING  TWO 
CH'IEN  LUNG  BRUSH  POTS, 
SEVERAL  FINE  KOROS. 
ARCHAIC  PIECES.  VASES. 
FIGURES.  ANIMALS.  TOGETHER 

WITH  OTHER  HARDSTONE 
PIECES  OF  LAPIS,  MALACHITE, 
CRYSTAL. 

POTTERY  AND  PORCELAIN  OF 
ALL  DYNASTIES.  TOMB  FIGURES. 
A  MOST  IMPORTANT  GROUP  OF 

K'ANG  HSI  FIVE-COLOR  WARE 
MASTERPIECES  INCLUDING  THE 
LARGEST  PAIR  OF  SACRED 
MOUNTAIN  SHRINES  IN 
EXISTENCE.  LUNG  CH'UAN  AND 

OTHER  CELADONS.  KUTANI 
WARE.  TEMMOKU.  CH'IEN  LUNG 
PORCELAINS.  HAN  VESSELS. 
T'ANG  ANIMALS. 


at  public  auction  by  ROBERT  C.  ELDRED  CO.,  INC. 

ESTATE  AUCTIONEERS 
Box  98,  East  Dennis,  Massachusetts  02641.  Telephone  (617)  385-3377 
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By  order  of:  A  leading  American 
Museum,  The  estate  of  Andrew 
R.  Dole  of  Oak  Park,  111.  Several 
New  England  Executors  and  others. 
Featuring  masterpieces  formerly 

in  the  collections  of  the  late 
John  C.  Freemont,  Emanuel  Gran, 
Lord  Victor  Sassoon,  Arthur  Loveless, 
The  Hon.  Angus  Ward,  Donald  S. 
Morrison,  Taro  Kaneshiro,  the 
Hon.  Paul  Reinsch. 

ON  VIEW  FROM  AUGUST  17 


continued  overleaf 


CHINESE  AND  JAPANESE  PAINTINGS 
OF  THE  T'ANG,  SUNG,  MING  AND 
CHTNG  DYNASTIES.  INCLUDING  A 
PORTRAIT  OF  YEN  TSE  LING  BY 
WEI  HEIN  (10th  Century). 
A  MOST  IMPORTANT  PORTRAIT  OF  THE 
EMPEROR  CHIA  CHTNG.  SUMIE 
SCROLLS.  THE  HUNDRED  CHILDREN. 
TIBETAN  TANKA. 

SCULPTURE.  PAIR  OF  LOHAN  HEADS 
IN  BROWN  MARBLE  (9th  Century). 
A  SUPERB  SUNG  CARVING  OF  KUAN  YIN. 
GANDARA,  KYMER  AND  OTHER  STONE 
SCULPTURE. 


at  public  auction  by  ROBERT  C.  ELDRED  CO.,  INC. 

ESTATE  AUCTIONEERS 
Box  98,  East  Dennis,  Massachusetts  02641.  Telephone  (617)  385-3377 
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THURSDAY,  FRIDAY, 
SATURDAY 

AUGUST  24,  25  &  26 

at  10:30  A.M.  each  day 

ORIENTAL  SCREENS  AND  FURNITURE 
EIGHT-PANEL  WAN  LI  SCREEN  DATED  1576. 
PAIR  OF  SIX-FOLD  IRIS  SCREENS  BY 
SAKAI  DOITSU.  COROMANDEL  SCREEN 
DATED  1748.  MING  LACQUER  CABINET 
FROM  THE  COLLECTION  OF  THE 
LATE  HON.  PAUL  REINSCH  (FORMER 
U.S.  MINISTER  TO  CHINA).  ALTAR 
TABLES,  STANDS,  CHAIRS  AND  CABINETS. 

RUGS  AND  CARPETS.  APPROXIMATELY 
30  CHINESE  ORIENTALS  OF  THE  18TH- 
AND  EARLY  igth-CENTURIES.  TEMPLE 
RUGS.  PILLAR  RUGS.  PALACE  PIECES. 
BOTH  ROOM  AND  SCATTER  SIZES. 


DYNASTIC  BRONZES  INCLUDING  SEVERAL 

EARLY  CHOU  MASTERPIECES  OF  GREAT 
IMPORTANCE.  BODHISATTVAS,  BUDDHAS, 
YAMANTAKAS,  INLAID  VASES. 
A  COLLECTION  OF  CLOISONNE  ENAMEL 
BIRDS  AND  ANIMALS,  INCLUDING  A 
PAIR  OF  CHTEN  LUNG  CRANES  OVER 
SEVEN  FEET  TALL. 

JEWELRY  -  IVORIES  -  FABRICS 
COSTUMES  -  LACQUER 
EROTICA 
BOOKS 


at  public  auction  by  ROBERT  C.  ELDRED  CO.,  INC. 

ESTATE  AUCTIONEERS 
Box  98,  East  Dennis,  Massachusetts  02641.  Telephone  (617)  385-3377 
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Not  since  our  firm  had  the  privilege  of  selling  the  Oriental  Art  of  the  late  Charles  D. 
Magrath  has  a  diversified  collection  of  such  superb  quality  and  importance  been  offered  in 
the  American  markets.  We  are  proud  indeed  to  have  been  selected  as  liquidators. 
Note:  The  Netsuke,  Japanese  prints,  Japanese  arms  and  armor,  tsuba,  and  snuff  bottles  in  the 
collection  will  be  offered  from  separate  catalogs  on  August  22  &  23. 

ON  VIEW  FROM  AUGUST  17th 

Illustrated  catalog  by  mail  $5.50  Reserved  seating  available 


at  public  auction  by  ROBERT  C.  ELDRED  CO.,  INC. 

ESTATE  AUCTIONEERS 
Box  98,  East  Dennis,  Massachusetts  02641.  Telephone  (617)  385-3377 


Portrait  of  Henry  Hobart,  Bart  (d.1625). 
By  Peter  Van  Somer  (1576-1621). 


IMPORTANT  ANTIQUE 
ORIENTAL  RUGS, 
INCLUDING  PRAYER  RUGS, 
TABRIZ,  KAZAKS, 
TABRIZ  SILKS, 
HERIZ  SILKS 


IMPORTANT 
AUCTION 

AUGUST  31 
&  SEPTEMBER  i 
at  10:30  A.M. 


Rock  crystal  and  silver 
monstrance,  French  XV  century. 
Ivory  Madonna  and  Child, 
French  XIV  century. 


at  public  auction  by  ROBERT  C.  ELDRED  CO.,  INC. 

ESTATE  AUCTIONEERS 
Box  98,  East  Dennis,  Massachusetts  02641.  Telephone  (617)  385-3377 
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Important 
gold  and 

agate  box. 
Emerald 
necklace, 
XVII  century. 


FABERGE  -  GOLD  BOXES 
PAINTINGS  -  18TH-CENTURY 

ENGLISH  FURNITURE 
RENAISSANCE  TREASURES 
EARLY  JEWELRY  OF  GREAT 
QUALITY.  ICONS. 
RUSSIAN  ENAMELS 

From  the  Estate  of  the 
late  Andrew  R.  Dole, 
the  Col.  E.  Richardson  Collection, 
a  New  England  Trust,  and  others. 


ON  VIEW  FROM  AUGUST  29 


Illustrated  catalogs  $5.00  (By  mail  $5.50) 


Important  Faberge 
triptych  and  compact. 
August  Hollming, 
workmaster. 


at  public  auction  by  ROBERT  C.  ELDRED  CO.,  INC. 

ESTATE  AUCTIONEERS 
Box  98,  East  Dennis,  Massachusetts  02641.  Telephone  (617)  385-3377 
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TUESDAY,  AUGUST  22  at  10:30  A.M. 


300  FINE  CHINESE  SNUFF  BOTTLES 
FROM  THE  COLLECTIONS  OF 
EUGENIA  GOODWIN  •  HENRY  MORGAN 
JANOS  SZEKERES  AND  OTHERS 

GOLD  •  JADE  •  ENAMEL  ■  HORNBILL 
PIETRA  DURA  ■  MALACHITE 
CARVED  GLASS  ■  INTERIOR  PAINTED  ■  AGATE 
FIRE  OPAL  •  BURGUATE  •  SNUFF  SAUCERS 
COMPLETE  HORNBILL  CASQUE  CARVED  IN  SITU 

ON  VIEW  FROM  AUGUST  17 

Illustrated  catalog  by  mail  $3.50 


at  public  auction  by  ROBERT  C.  ELDRED  CO.,  INC. 

ESTATE  AUCTIONEERS 
Box  98,  East  Dennis,  Massachusetts  02641.  Telephone  (617)  385-3377 


WEDNESDAY,  AUGUST  23 
at  10:30  A.M. 

IMPORTANT  JAPANESE  PRINTS  (UKIYO-E) 
UTAMARO  -  KUNISADA  -  HOKUSAI 
BUNCHO  -  SHUNSHO 
MASAYOSHI  -  KUNIYOSHI 

A  complete  set  of  the  53  views  of  the  Tokaido  road 
by  Hiroshige  published  by  Hoeido.  Shunga. 

ON  VIEW  FROM  AUGUST  17 

Illustrated  catalog  by  mail  $3.50 


WEDNESDAY,  AUGUST  23 
at  1:00  P.M. 

TAPANESE  ARMS  AND  ARMOR 
TSUBA  -  SWORDS 
RELATED  MATERIAL 

A  COLLECTION  OF  OVER  150  NETSUKE 
OF  GREAT  QUALITY  CARVED  BY  SUCH 
MASTERS  AS: 
KAIGYOKUSAI  -  OTOMAN  -  SHIBAYAMA 
MASATOSHI  -  TOMOTADA 
KAGETOSHI  -  MASATAMI 
AND  OTHERS 

ON  VIEW  FROM  AUGUST  17 

Illustrated  catalog  by  mail  $3.50 
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LEONARD  KOETSER  GALLERY 

13,  Duke  Street,  St.  James's,  London,  SWIY  6DB 

Telephone:  01-930  9348/9 


FINE  OLD  MASTER  PAINTINGS 


JAN  BRUEGHEL  II  (160 1  -  1678) 
A  Collector's  Gallery 

Panel:  45  x  28*  inches 


Exhibiting  at  the  Grosvenor  House  Antiques  Fair 
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Fine  Old  Chinese  Ceramics 
Works  of  Art 

SYDNEY  L.  MOSS 

LTD. 


A  fine  and  extremely  rare  pair  of  Chinese  porcelain 
miniature  figures  of  two  boys,  one  holding  a  small 
bird  in  his  right  hand  whilst  the  other  holds  some 
seed  with  which  to  feed  the  bird  in  his  left  hand, 
both  decorated  in  Famille  Rose  enamels 
Chia  Ch'ing  Period  1796-1820. 
Height  4|  inches. 

Stand  No.  70,  Antique  Dealers'  Fair,  Grosvenor  House 

51  BROOK  STREET,  LONDON,  W.1 

Established  I9I0  01-629  4670 
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Opening  Exhibition 


A  JOURNEY  INTO  THE  UNIVERSE 
OF  ART 

including  works  by  Renoir,  Moore,  Schiele,  Nolde,  Lindner,  Magritte 


PIERRE  AUGUSTE  RENOIR 

FISCHER 
FINE  ART 

limited: 

LONDON 


2nd  June  -  29th  July 


30,  King  St.,  St.  James's, 
London,  S.W.1. 


La  baigneuse  couchee 


Cables:  Artking,  London. 
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Rare  bronze  Chinese  acapuncture  doll. 
18th  century.    10i"  high. 

KENNETH  BROWN,  Inc. 

1144  Prospect  St.,  La  Jolla,  California  92037 
Tel:  454-2700 


Well  at  Quevado,  1917  watercolor,      x  is1,  in. 


GEORGE  BELLOWS 

(1882-1925) 

PAINTINGS    DRAWINGS  1  LITHOGRAPHS 

Exclusive  Representatives  for 
the  Estate  of  George  Bellows 

H.V.  ALLISON  &  CO. 
1 1  East  57th  Street,  New  York. 


38   The  Connoisseur,  June,  1972 


DELOMOSNE  AND  SON  LIMITED 


A  fine  Coalport  Dessert  Service  of  the  so-called  "UNION"  mould,  painted 
in  fresh  colours  with  bouquets  of  flowers.     Circa  1825. 

Comprising:  Centre  dish 

Pair  sucriers,  covers  and  stands 
Pair  shell-shaped  dishes 
Pair  oval  dishes 
Pair  square  dishes 
20  Plates. 


Stand  No.  43 


4  Campden  Hill  Road 
Kensington,  London  W.8 

CABLEGRAMS:  DELOMOSNE,  LONDON  W.8.  TELEPHONE:  01-937  1804 
MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


Antique  English  Mahogany  Corner  Chair 
circa  1750 
30   high.     30"  wide.    26 "  deep. 
$875.00 


562  LINCOLN  AVE., 
WINNETKA,  ILLINOIS  60093 
(312)  Hillcrest  6-0912 


White  Porcelain  Vase  decorated  in  underglaze  Red  of  three  Dragons, 
with  muted  gold  touches,  writhing  through  a  cloud-filled  sky. 

Overglaze  Famille  Rose  enamels  fill  in  a  few  of  the  cloud 
formations,  and  is  used  for  a  border  of  mist  enhanced  waves 
around  the  base.  Height,  1  5 J  " .  Ch'ien  Lung  period 


White  Porcelain  Marriage  Lanterns  (1  pictured)  decorated  in 
under-glaze  Red  Two  confronting  Dragons  in  pursuit  of  the  flaming 
Pearl  Touches  of  overglaze  gold.  Height,  12i  ".  C  1780-1830 

SPECIALIZING  IN  ALL  FORMS  OF  CHINESE  ANTIQUITIES 

Period  Porcelains,  Jades,  Coral,  Snuff  Bottles,  Jade  jewelry,  etc 

Witty-  ^aOi 

MAINLAND    PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please  Phone  (21  5)'723-3949 


Two  indispensable  titles  for  the  collector 

HISTORY  OF  OLD 
SHEFFIELD  PLATE 

by  Frederick  Bradbury,  F.S.A. 

This  book  is  the  most  authoritative  work  on  Old  Sheffield 
Plate,  being  the  most  complete  and  expert  account  of 
the  subject.  It  contains  several  hundred  illustrations  and 
is  an  exact  reprint  of  the  original  1912  edition. 

U.K.  PRICE:  £10-95  per  copy  inc.  post  and  packing. 

Also  BRADBURY'S 

GUIDE  TO  MARKS  OF  ORIGIN 

ON  BRITISH  &  IRISH  SILVER  PLATE 
FROM  MID  16th  CENTURY  TO  1971. 

hirst  published  in  1927,  this  pocket-book  is  constantly 
brought  up-to-date,  revised  and  corrected  in  the  light 
of  continuing  research. 

U.K.  PRICE:  58p  per  copy  in  paper  covers;  £1-60  in 
leather  (overs,  inc  luding  post  and  packing. 

Both  these  books  available  from 

J.  W.  NORTHEND  LTD., 

49  WEST  STREET,  SHEFFIELD,  SI  3SH 

or  any  bookseller 
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C_y  annous  \ov  fine 
(S^arfieis  and  ^^apesh  ies 

A  finely  woven  antique  Ispahan  prayer  rug 

of  unusual  design. 
The  inscriptions  are  verses  from  the  Koran. 

Size  5'  3"  x  3'  5". 

Members  of  the  British  Antique  Dealers'  Association 

Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT  -  SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality 

Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 

AMSTERDAM 


TUTANKHAMEN 


This  miniature,  reproduced  in  9  ct.  gold,  represents 
the  original  pectoral,  one  of  the  richest  jewels  from 
the  tomb  of  Tutankhamen. 

Available  as  a  brooch  £21  or  as  a  pendant  with  chain  £25. 
Limited  edition  of  250  available  only  from: 

Best  of  British'  25  Museum  St.,  London  W.C.1. 


ART  EAST  AND  WEST,  inc 

Oriental  and  Occidental 
Fine  Art  and  Antiquities 

In  addition  to  our  usual  stock  of  fine  paintings, 
drawings,  sculpture,  ceramics,  vertu,  etc. 
of  all  cultures,  we  are  presently  offering, 
subject  to  prior  sale: 
An  extraordinary  pair  of  Chinese 
imperial  yellow  porcelain  covered  jars, 
animalistic  handles,  approx.  15" 
high,  base  to  finial,  attributed  to 
the  reign  of  Chien  Lung. 

130  Plant  Ave.,  Wayne, 
Pennsylvania  19087,  U.S.A. 
(20  min.  from  Philadelphia  on  the  Main  Line) 
Telephone  215-MU87721  anytime 

Enquiries  from  the  trade  and  institutions  invited 

Member,  Appraisers*  Association  of  America,  Inc. 
Associate,  I.I.C. 
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ANTIQUE  MANOR,  inc. 

1087  Coney  Island  Avenue 
Brooklyn,  N.Y.  11230 

(212)  434-4888  &  (212)  339-0132 
Member  Appraisers  Association  of  America 


Faberge  and  Russian  Enamel 

Marusa  (formerly  with  Torgsin,  Leningrad) 
and  Pasha  present  for  sale 


Two-Handled  Vase  in  Silver  Gilt  (84),  Filigree 
Enamel  and  Precious  Stones  by  P.  OVCHINIKOV. 
Ht.  3!" 

Russian  Kovsh,  Enamel  on  Silver  (88)  Ht.  4" 

Vase  in  Silver  Gilt  (88),  Enamel  and  Silver  Insert 
by  P.  OVCHINIKOV.  Ht.  14^" 

Bratina  in  Silver  Gilt  and  Enamel  by 
CHLEBNIKOV. 


Next  ad  September,  1972 


The  International  Antiques  Yearbook  1972 


The  publication  of  this  handbook  is  now  an  established  event  in  the 
world  of  antiques,  dealers  and  collectors.  In  an  age  when  foreign 
travel  takes  tourists  to  all  countries  in  the  world,  and  more  espec- 
ially the  United  Kingdom,  the  continent  of  Europe  and  America,  its 
popularity  is  greater  than  ever  before.  It  gives  full  details  of  dealers 
in  all  countries  where  all  types  of  antiques  can  be  bought,  and  it  is 
crammed  with  vital  information,  including  directories,  specialist 
lists  and  cross  references,  street  maps,  etc. 


40  full  colour  pages 

584  pages  of  directories  and 
information 

40  pages  of  editorial  information 
and  articles 


400  pages  of  black-and-white 
advertisements  and  illustrations 


total  number  of  pages  1064 


UK  retail  price  £3.50 


The  International  Antiques  Yearbook  is  the 
only  guide  of  its  kind  for  private  collectors 
and  the  trade  both  in  Europe  and  the  USA  -  a 
book  that  is  essential  to  every  dealer,  col- 
lector or  public  library. 

Published  by  DAVID  &  CHARLES 
Newton  Abbot  .  Devon 


r 


To:  David  &  Charles,  Newton  Abbot,  Devon,  England 

Please  send  me  .  .  copy/ies  of  THE  INTERNATIONAL  ANTIQUES 
YEARBOOK  1972,  price  £3.50/$8.75  plus  25p/25  cents  per  copy 
postage  and  packing. 

I  enclose  £      ....  $ 


Name- 


Address 
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BRIAN  KOETSER  GALLERY 


EXHIBITION  OF  OLD  MASTER  PAINTINGS 


JUNE 


MONDAY-FRIDAY  10.0-5.30   SATURDAY  10.0-1.00 


JACOBUS  STORCK 
Amsterdam  1641  -  1687 


Canvas:  32!  x  44  inches 
Indistinctly  signed 


Including  paintings: 
PHILIPS  WOUWERMAN 
HENDRIK  CORNELISZ  VROOM 
IAN  VAN  KESSEL 
PETER  CLAESZ 
WILLEM  VAN  MIERIES 
IAN  BREUGHEL  II 


JAN  BOTH 
ADRIAAN  SALM 
ROLAND  SAVERY 
JACOB  VAN  ES 
JACQUES  D'ARTHOIS 
GODRFRIED  SCHALCKEN 
PETER  CASTEELS 


ABRAHAM  STORCK 
ADAM  PYNACKER 
EVERT  COLLIER 
WILLIAM  VAN  AELST 
DAVID  TENIERS 
FRANS  FRANCKEN 
PETER  MONAMY 


\TALOGUES  7sp  (U.S.A.  $5.00  airmail)  38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

OT-930  6309 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 

MONDAY-FRIDAY  10.0-5.30   SATURDAY  10.0-I.OO 


CATALOGUES  75p  (U.S.A.  $5.00  airmail)  38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


Oil  on  canvas 


GEORGE  CHINNERY,  R.H.A. 
i 774-1 852 

A  street  scene  in  Macao 


Actual  size 


JOHN  MITCHELL  &  SON 

8  NEW  BOND  STREET         LONDON  WiY  9PE 

Cables:  JoNMiT,  London  Telephone:  01-493  7567 


n  exceedingly  fine  example  of  Newport,  Rhode  Island  joining; 
a  small  Santo  Domingo  light  mahogany  kneehole  desk, 
attributed  to  John  Townsend,  Newport,  Rhode  Island,  during  the  last 
half  of  the  eighteenth  century.  The  brass  mounts  are  the  first  on  the  desk. 
Width  thirty-six  inches,  height  thirty  and  one-half  inches. 


FLORENE  MAINE  cliques 

433  Ethan  Allen  Highway  on  U.S.  Route  #7    (Same  location,  but  new  Mail  address) 
P.O.  Ridgefield,  Conn.  06877  •  203-438-2386 
Sunday  by  Appointment 


UN  IVERSITY-  LIGGE" 

ANTIQUES  SHOW 


UNIVERSITY-LIGGETT  SCHOOL 

850  Briarcliff  Drive         Grosse  Pointe  Woods.  Michigan  48236 


Telephone  (313)  886  9229 


JUNE  15  •  16  •  17 

Thursday  &  Friday,  noon  to  10  p.m. 
Saturday,  noon  to  6  p.m. 

EXHIBITORS 


CONNECTICUT 

duVerrier 
Hastings  House 
Hobart  House 
Litchfield's  Fine  Arts 
Bryce  George  Muir 
Spencer  and  Judd 
Thomas  D.  & 
Constance  R.  Williams 

FLORIDA 

Helen  McGehee 
J.  J.  Thompson 

ILLINOIS 

Malcolm  Franklin  Inc. 
Lawrence  E.  King 
Spruce  Antiques 
Taylor  B.  Williams 
Willis  House  Antiques 

MARYLAND 

Wm.  Blair.  Ltd. 

MASSACHUSETTS 

John  Bihler  & 
Henry  Coger 
Ronald  Bourgeault 

MICHIGAN 

Mildred  Friedman 
Freda  K.Goodman 
Maze  Pottinger  Antiques 
Mildred  Smart 
Village  Green  Antiques 
Fran  Weiss 


NEW  JERSEY 

Fred  B.  Nadler 

NEW  YORK 

Celeste  &  Edward  Koster 
E.  Crosvenor  Paine 
C.  C.  Sparks 
Norman  White 

OHIO 

Antiques  America 
Joan  R.  Coulter 
Hattie  B.  Miller 

Wilmar  Antiques 

PENNSYLVANIA 

Alfred  Bullard,  Inc. 
Elinor  Gordon 
Ralph  M.  Meyer 
Mill  Run  Antiques 
Joseph  Stanley 

VERMONT 

Brainstorm  Farm  Antiques 
Nimmo  &  Hart 


VIRGINIA 

The  Virginians 

WISCONSIN 

Mr.  and  Mrs.  O.  M.  Diebler 


MAXACKI)  BY    RUSSELL  CAKRELL 


Dessert  service  of  the  finest  quality  Chamberlain  Worcester  porcelain 
— all  pieces  marked  in  script  and  with  identification  of  the  centre 
panels  depicting  English  landscapes,  Castles,  and  mansions;  all  in  fine- 
ly delineated  natural  colour  against  a  soft  salmon  pink  ground  with 
gilt  decoration  of  latticino  and  stylised  leaves. 


Comprising  :- 


Compote, 
4  Dishes, 
4  Dishes, 
1 6  Plates, 


io£  X4f 
iil"x8F 
o£"  x  -]\" 
%\"  diam: 


Pr.  Fruit  coolers,  n"  high. 


3125  M  Street,  N.W. 
Washington,  D.C.  20007    (202)  FE  7—3424 
Member:  Appraisers  Association  of  America 


Soft  copper-rust  field  with  yellow  roundels  filled  with 
delicately  colored  full  blown  bouquets  and  separated 
by  stylized  leaf  swags  united  at  intersections  with 
orange  leaf  medallions.  Most  unusual  in  a  pair. 


Charles  X  Olive 
Louis  IV  Ivory 
Louis  XVI  Beige 
Louis  XIV  Bronze 


10x117         Louis  XVI  Moss  Green 

16.3  x  22.1    Directoire  Copper 

17  x  17.9  Louis  XIV  Ivory 

27  x  30.6     Louis  XV  Venetian  Rose 


BESHAR'S 


TRADE 
MEMBER 

N  S  1  D. 


63  East  52nd  Street,  New  York,  N.Y.  10022  PLaza  8-1400 

Fine  Floor  Coverings  Since  1898 


WILLIAM  WALTER  ANTIQUES 


LONDON  SILVER  VAULTS    '    CHANCERY  LANE    '    LONDON    ■    WC2A  1QS 


Export  to  Europe  by  advertising  in 
Europe's  leading  Directory 

GUIDE  EMER 

1973/1974  Edition 
To  appear  March  1973 
Published  every  2  years 

70,000  names  and  addresses  of  Antique  Dealers, 
Picture  Galleries,  Markets,  Fairs  Exhibitions 
classified  in  24  European  Countries,  Cities, 
Towns,  Streets  and  Specialists.  1300  pages. 

Pre-publication  Price  £3.50  (pp.  G.B.  &  Eire) 

Advertising  rates  from: 

G.  &  F.  GILLINGHAM  (Antique  Dealers  &  Exporters) 
4  Crediton  Hill,  Hampstead,  London  NW6  1  HP.  Tel.  01-435  5644 

Everybody  's  key  to  the  Treasure  Houses  of  Europe. 


Dean  of  Wivenhoe  SlltltJUe^ 

Proprietors  Margery  Dean  and  David  Dean 
Wivenhoe,  Nr.  Colchester,  Essex 
Wivenhoe,  2523:  Cables  Anticadena 

An  imposing  Chippendale  period  mahogany 
dining  table  with  half  moon  ends,  and 
nicely  moulded  legs.  Fully  extended  length 
is  ft.  7  ins.  Width  c.  4  ft.  Original 
centre  bed,  and  top  surfaces  guaranteed, 
except  for  one  leaf.  Fine  restoration  to 
several  legs  by  hand.  On  period  roller 
castors. 

C.  1760  A.D.  £475. 
Varied  and  Large  stocks. 
Knowledgeable  overseas  dealers  welcomed. 
Catalogues  sent  on  request. 


PONTREMOLI 


LTD 


,  M'kl\<  ,  STRKi;  I  .  I.ONTX  >N  W.2  Tel:  01-72  j  6664 
Needlework,  Aubussons,  Persian  and  Bessarabian  Carpets 

EXPERT  CARPET  and  TAPESTRY  RESTORERS  and  CLEANERS 
SPECIAL  ATTENTION  GIVEN  TO  ALL  TRADE  ORDERS 


Detail  of  an  outstanding  Aubusson  Carpet. 
Size  24  ft.  8  in.  x  20  ft.  6  in.  with  a  large  central  oval 
Medallion  in  shades  of  brown,  olive  and  sepia, 
main  ground  in  cream  and  biscuit,  all  floral  design 
in  natural  shades. 

We  specialize  in  Large  European  and  Oriental  Carpets 
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HEIM 


SUMMER  EXHIBITION  1972 

SCULPTURES  OF  THE  15TH  AND  16TH  CENTURIES 

31st  May  —  7th  September 


Lunette  with  God  the  Father  and  Cherubim^by  Luca  della  Robbia  (1400  - 1482), 
marble,  H.  22J  ins.  (57.8  cm.),  W.  31  ins.  (78.5  cm.) 


ih  01-493  0688 


59  Jermyn  Street,  St.  James's, 
London,  S.W.I 

Also  in  Paris  at  new  address:  15  Avenue  Matignon,  Paris  VIII 


Cables:  Heimgal, 
London,  S.W.I 


Famous  for  fine  jewellery 


28/29  BURLINGTON  ARCADE,  PICCADILLY,  LONDON  W.i. 
Telephone:  01-493  9*36/7 

jewellery  and  Old  Silver  very  gladly  purchased 


Tapestries 

Needlework 

Textiles 

Tapestry  and 
Needlework  Cushions 


A.  ARDITTI 

Member  of  the  B.A.D.A.  Ltd. 

12b  Berkeley  Street, 

London,  W.I  Tel.  01-629  0885 


gallery: 

GERTRUDE 
♦  STEIN  ♦ 


998  MADISON  AVENUE 
NEW  YORK,  N.  Y.  10021 
LEHIGH  5-0600 


Martin  Johnson  Heade 
(1819-1904) 
Oil  on  canvas, 
12J"  x  20j" 


MALCOLM  FRANKLIN 

INCORPORATED 


* 


A  truly  magnificent,  early  GEORGE  II,  BURL  ELM  AND 
WALNUT  KNEEHOLE  DESK  with  double  crossbanded  top, 
canted  corner,  central  cupboard  flanked  by  eight  drawers,  all  with 
original  handles,  and  having  original  ogee  bracket  feet. 
Dating  circa  1730 


Exhibiting  at: 
Lake  Forest  Antique  Show,  Lake  Forest,  Illinois. 
June  8,  9,  JO 

Liggett  Antiques  Show,  Grosse  Pointe,  Michigan. 
June  15,  16,  17 


Rare,  ANGLE  BAROMETER  by  BALTHEZAR 
KNIE,  Edinburgh  with  thermometer  by  CHARLES 
MOLINER  (see  March  1972  Connoisseur  Maga- 
zine page  172,  for  an  almost  identical  barometer  in 
the  Royal  Scottish  Museum,  Edinburgh).  Dating 
circa  1790.  See:  Nicholas  Goodison  "English 
Barometers  1680-1860",  page  158. 
Height  overall  35^ ". 


126  EAST  DELAWARE  PLACE  CHICAGO,  ILL.  60611  312DE7-0202 


PHILLIPS 

AUCTIONEERS 


PHILLIPS  SON  &  NEALE,  FOUNDED  1796 


By  direction  of  The  Right  Honourable  Viscount  Hereford 
an  important  auction  of  antiques  and  works  of  art  at 

HAMPTON  COURT 

LEOMINSTER,  HEREFORDSHIRE 

Wednesday  and  Thursday,  June  21st  and  22nd 

at  11  a.m.  each  day 

The  contents  include  fine  17th  century  paintings, 
Brussels  tapestries,  English  and  Continental  furniture, 
Persian  carpets  and  rugs,  and  books. 

View  Thursday,  Friday  and  Saturday  prior,  10  a.m.  to  4  p.m. 
Illustrated  catalogue  60p  by  post  from 

7  BLENHEIM   STREET        NEW   BOND  STREET 
LONDON  W1Y  OAS  TELEPHONE  01-499  8541 


CHARLES  WOOLLETT  &  SON 


(Member  of  The  B  A  D. A.  Ltd.) 


WARREN  HASTINGS 

Exceptionally  Fine  and  Important  Enamel  Miniature 
of  Warren  Hastings  (1732-1818)  famous  Administrator 

Reformer.  Born  at  Churchill,  Oxfordshire.  Painted 
by  William  Hopkins  Craft.  Three  Quarter  Dexter  with 
receding  white  hair,  wearing  a  white  cravat,  red 
waistcoat  and  rich  blue  jacket.  Sky  Background. 
4  ins  rectangular.  After  the  Engraving  by  William 
Bramley,  Senr.  now  in  The  National  Portrait  Gallery. 

A  Large  Collection  of  Fine  Miniatures  on  Show  at 
our  Wigmore  Street  Galleries. 


59/61  WIGMORE  STREET  LONDON  W1H  9LF 

Established  i88g  Phone  01-Q35  866 j 


56   The  Connoisseur,  June,  1972 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  I  in 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


(A) 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.I" 


FRANK  PARTRIDGE  &  SONS  LTD. 

SUMMER  EXHIBITION  MAY  14th -MAY  30th 


L'ASTRONOMIE.  16th  Century  Bronze  Statuette  by  Giovanni  da  Bologna.  Height  without  Plinth  15^". 

Literature:    A  similar  example  is  reproduced  in 
"  The  Italian  Bronze  Statuette  o  f  the  Renaissance" 
I'olume  III  Plates  CXCIV  Berlin  1912 


144-146  NEW  BOND  STREET,  LONDON  Wi 


Americantiques 

60E.  Fountain  Ave.,  Glendale,  Ohio,  45246 

By  Appointment  only 
Telephone:  513-772-1898 

Announcing  the  opening  of  its  new  Art  Gallery  in 
"THE  BAGGAGE  ROOM" 
29  Village  Square,  Glendale,  Ohio  45246 
Tel:  513-771-7278 

Specialists  in:  AMERICAN  and  WESTERN  PAINTINGS 
ENGLISH  and  CONTINENTAL  PAINTINGS 
ROOK  WOOD  ART  POTTERY  America's  Finest 

1881  $Ctt  1960 

JOSEPH  HENRY  SHARP 
1859  -1934 


Paintings  by: 
P.  Ashbrook 
H.  Begay 
A.  Bierstadt 
R.  Blakelock 
E.  Borein 
C.  0.  Borg 
E.  Boudin 
E.  A.  Burbank 

G.  M.  Carr 

J.  W.  Casiloer 
V.  Casenelli 
V.  Colyer 
J.  Constable 
E.  I.  Couse 
C.  Curran,  N.A. 
J.  L.  David 
M.  Dawson 

E.  W.  Deming 
J.  De  Yong 
M.  Dixon 

F.  Duveneck 

C.  H.  Eaton 
J.  Farnsworth 

H.  Farny 

L.  Gausson 

G.  H.  Gay 

D.  G.  Gross 
J.  Hamilton 

H.  W.  Hansen 

G.  P.  A.  Healy,  N.A. 
J.  Hauser 
R.  Henri 

J.  S.  Herring,  Sr. 
G.  Hetzel 
T.  Hill 

E.  Johnson 

F.  T.  Johnson 
A.  Jouillan 

C.  Krieghoff 
E.  Lamasure 
E.  Lawson 
Sir  P.  Lely 
E.  M.  Leutze 
M.  Lieberman 
J  W.  Little 


N.  Maas 
C.  Meurer 
T.  Moran 
S.  F.  B.  Morse 
F.  Myers 
E.  Nourse 
M.  Parrish 

E.  S.  Paxson 
T.  Poindexter 
L  Porter 

F.  Remington 
Sir  J.  Reynolds 
W.  T.  Richards 
R.  Rollins 

C.  Russell 
Saerwein 

J.  S.  Sargent 
R.  Schlecht 
Scofield 
J.  H.  Sharp 

D.  Selden 
R.  Soyer 

W.  Sonntag,  N.A. 

A.  Storck 
J.  K.  Trego 

J.  Twachtman 

B.  West 

J.  A.  M.  Whistler 

0.  Wieghorst 

1.  L.  Williams 
J.  Wise 

F.  Ziem 

Bronzes  by: 

E.  Heika 
P.  Proctor 

C.  M.  Russell 

Taos  Chiefs 
Oil  on  Canvas 
18  x  26 

Cheyenne  Drummer 
Oil  on  Panel 
About  10  x  12 


eantts  Saleroom* 

(Bearnes  &  Waycotts) 
FINE  ART  AUCTIONEERS 
3,  Warren  Road,  Torquay.  TQ2  5TG 

Telephone  25852  (STD  0803) 


FORTHCOMING  SALES 
TUESDAY,  25TH  JULY,  1972 
18th  and  19th  Century  and  Old  Master 
OIL  PAINTINGS 


"Pompeo  Battoni — Portrait  of  the 
Third  Duke  of  Grafton,  29f  x  24i' 


TUESDAY,  13TH  JUNE,  1972 
WORKS  OF  ART 

Including 
Carved  Ivory  Bronzes 
Art  Nouveau  and  Victoriana 


TUESDAY,  20TH  JUNE  1972 
18th  and  19th  Century 
ENGLISH  AND  CONTINENTAL 
FURNITURE 

Bracket  and  Longcase  Clocks 
Oriental  Carpets  and  Rugs 


TUESDAY,  11TH  JULY,  1972 
English,  Chinese  and  Continental 
POTTERY  AND  PORCELAIN 

Including 
A  rare  Chelsea  figure  of  a  Chinaman 
Georgian  and  Victorian  Glassware 


TUESDAY,  18TH  JULY,  1972 
Georgian,  Victorian  and  Modern 
SILVER 
Objects  of  Vertu 
JEWELLERY 


All  enquiries  to  Bearnes  B  Waycotts  (as  above) 


THE  FRENCH  SCENE 
i8th-20th  century 

Watcrcolours,  Drawings 
and  Etchings 

June  i5th-July  j  5th 
Tuesday-Saturday  n-6 

Berard,  Boudin, 
Caldecott,  Guys, 
Marclmnd,  Pissarro 
Renoir  etc. 

THE  LITTLE  GALLERY 

5  Kensington  Church  Walk,  W.8 
Tel:  01-937  «332 


In  the  preparation  of  a  catalogue  raisonne 
of  the  work  of 

CHANA  ORLOFF 

1888-1968 

Mme  COUTARD-SALMON 

c/o  Mr.  Justman,  7  bis  Villa  Seurat,  Paris  14e 
would  appreciate  receiving  any  photographs  or 
documentation  relating  to  the  artist's  work. 


drian  galleries 


Apergis 

Bakic 

Bellany 

Bohusz 

Crozier 

Forner 


Garrison 

llnicki 

Lacasse 

Mitric 

Nalocz 


Pelling 

Portway 

Princep 

Stephenson 

Stern 

Tate 


Tengberg 

Werner 

Wilalba 

Zack 

Gibbs 


May  14th — lune  3rd  1972 
June  6th — lune  20th  1972 


Rudolf  Scheurer  (Sculpture) 

Stanley  Cooke  (Paintings) 
Terence  Bennett  (Paintings) 


5-7  porchester  place,  marble  arch,  london  w2  01  -723  9473 


ALAN  JACOBS  GALLERY 

Member  of  the  Society  of  London  An  Dealers 

EXHIBITION 

Dutch  17th  Century  Master  Painting* 

Catalogue  (54  Pages  Illustrated)  £1.00 

Proceeds  to  the  National  Gallery  Titian  Appeal 

15  Motcomb  Street,  Belgrave  Square,  S.W.I. 
01-235  5944 

Daily  10-5         Saturdays  10-1         Or  by  Appointment 


England,  George  III,  area 

Height:  2  ft.  H  ins. 
Width:  4  ft.  2\vte- 
Depth:  2  ft.  9*  m.. 

15  SHIP  STREET,  BWGHI^mXb1 

t  BRIGHTON  26712 

24-25  MOUNT  ™  _  FAlR  STAND  No.  81 

0M99  8228  (2  lines)  &t  anT1QUE  DEALERS 

EXHIBITING  AT  THt  a 


DAVIDSON  GALLERIES  inc. 

Paintings,  Drawings  and  Watercolonrs  by  19th  and  20th  Century  French  Masters 


970  PARK  AVENUE,  NEW  YORK,  N.Y.  10028 


BOUDIN 
DETAILLE 

GUYS 
HELLEU 
MARQUET 
MONET 
SIGNAC 
VALTAT 
VLAMINCK 


EDOUARD  VUILLARD 
(1868- 1 940) 

'Madame  Vuillard  sewing' 

Oil  on  Canvas  18"  x  24"  c.  igoo 

Prevalence  on  request 

Phone:  (212)  734-6702    By  Appointment  Only 


St.  Cloud  porcelain. 
Circa  1700 

SELECTION  OF 
ANTIQUE  FAIENCE 
AND  PORCELAIN 

7,  Quai  Voltaire 
Paris  Vile 
Tel.  548.91.02 

NICOL1FR 

64    The  Connoisseur,  June,  J972 


An  important  mahogany  writing  table  in  the  Louis  XVI  taste, 
the  top  retaining  its  original  leather  liner  and  edged  with  a  gilt  bronze  beading; 
the  rounded  corners  inlaid  with  stopped  flutings, 
the  fluted  legs  headed  by  a  tassel  caping. 
English,  circa  1 790. 

Height :  2  ft.  6  ins. 
Max.  depth:  2  ft.  6  ins. 
Max.  width :  3  ft.  7  ins. 


ASPREY  &  CO.  LTD.,  165/169  NEW  BOND  STREET,  LONDON  W1Y  OAR.  TEL:  01-493  6767 


BEAUCHAMP  GALLERIES 


CHELSEA 

c.1755 

A  fine  Botanical  Plate  painted  with  figs  and  a  fig  branch,  1  Oi n . ,  Red  Anchor  mark;  and  a  Tureen  and  Cover 
in  the  form  of  a  Melon,  naturally  moulded  with  a  mottled  yellow  and  green  ground,  6|  in..  Red  Anchor  marks. 

Stand  No.  21,  Grosvenor  House  Antiques  Fair 

8   BEAUCHAMP   PLACE  Telephone:  01-589  5716  LONDON,  S.W.3 
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ROY  MILES 

FINE  PAINTINGS 


Signed  and  dated  1730  18  x  22  inches 

lanvas  on  panel  45.7  x  55.9  cm 


CAREL  VAN  FALENS 


BY  APPOINTMENT  ONLY  TELEPHONE:  01-235  4792 


95  EATON  PLACE,  LONDON,  SW1 


By  Appointment 
to  Her  Maiesty  Queen  Elizabeth 
Supplier  of  Carpets 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


A  very  important  18th  century 
ENGLISH  MOORFIELDS  CARPET 
woven  by  Thomas  Moore  and  design  by 
Robert  Adam;  with  three  rectangular  panels 
divided  by  a  turquoise  and  white  Greek-key 
border;  each  panel  having  a  medallion  of 
radiating  design  in  brilliant  colouring;  the 
whole  surrounded  by  a  scroll  and 
flowerhead  border. 

Size  34' 8"  x  14' 2"  (10.55m  x  4.30m) 
circa  1770. 

In  excellent  condition. 

A  similar  carpet  to  that  in  the 

Red  Drawing  Room  at  Syon  House. 


Stand  No.  41. 

Grosvenor  House  Antiques  Fair. 


70  SOUTH  AUDLEY  ST., 
MAYFAIR,  LONDON,  W.1 
01-493  5288 


36  HIGH  ST., 

OXFORD 
Oxford  44197 


iiiiim  ■miniiiiimiiiili  ti 


dm 
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BIGGS 

of 

MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 
Members  of  the  B.A.D.A.  Ltd. 


ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 

Open  Tuesday  -  Saturday 
Closed  Monday 


Charles  II  walnut  side  table  with 
beautifully  inlaid  top,  the  floral 
marquetry  panels  in  green  stained 
ivory  and  various  woods. 

Height  28"  (71  cms) 
Width  39V'  (100  cms) 
Depth  26|"  (68  cms) 


HARE  HATCH  GRANGE, 

NR.  TWYFORD,  BERKS. 

(Leave  M4  at  Junction  9) 

Telephone:  Wargrave  (STD  0735  22)  3281. 


Stand  No.  44 
Grosvenor  House 
Antiques  Fair 
14th  to  24th  June. 


.VtRS- 


0j>fNCA 


ARIEL 
PRESS 

We  shall  publish  on  June  17,  1972 

an  Edition  Limited  to  250  COPIES 

for  Great  Britain  and  the  Commonwealth 
of  20  of  the  choicest  plates, 
'portrait1  shaped  (i.e.  vertical) 

of  J.  J.  AUDUBON 

from  his  world  famous  folio 

THE  BIRDS  OF  AMERICA 

This  Edition  will  be 
FULL  SIZE  FACSIMILE  (98  cm.  x  68  cm.) 
The  Plates  will  be  printed  in 
9-colour  Collotype. 
There  are  24  sheets  of  text  with 
foreword  by  Dr.  E.  Stahr,  President  of  the 

Audubon  Society,  U.S.A.  and 
historical  introduction  and  descriptions  of 
the  individual  plates. 
The  binding  is  rigid  board  with 

reinforced  corners. 
Each  folio  will  be  packed  in  a 
polystyrene  case  to  ensure  complete  safety. 
The  Edition  numbered  and  signed 
by  the  Publisher. 

The  price  is 
ONE  HUNDRED  AND 
TWENTY  POUNDS 
Sterling 

Subscriptions  are  being  recorded  in 
strict  numerical  order. 
Illustrated  brochures  available  on  request. 
A  companion  volume  of  twenty  landscape' 
(i.e.  horizontal)  plates  will  be  published 

in  June  1973  at  the  same  price. 
Subscribers  to  Volume  I  will  have  the 
first  option  to  subscribe  to  Volume  II. 

THE 
AMtMEL  PRESS 

14  King  Street,  Covent  Garden, 
London.  W.C.2 


Authentic  antiques  Silver 
Period  furniture  Victorian  Jewelry 


AULD  ENGLISH  GALLERIES 

Member  of  the  Art  and  Antique  Dealers  League 
of  America,  Inc 


English  and  Continental 
Antiques  of  Outstanding  Merit 


Stonehenge  Courtyard  Eureka  Springs,  Arkansas 

190  Spring  Street  America's  'Little  Switzerland' 


A.J.FILKINS 

Members  of  the  British  Antique  Dealers'  Association 

A.  J.  Filkins  Miss  M.  G.  Scott 

1 8th  Century  Porcelains,  Pottery 


Bow  Figure  of  an  Actress 
Circa  1760.  Height  7£  ins. 

25  ST.  CHRISTOPHER'S  PLACE 
WIGMORE  STREET 
LONDON  W1M  5HD 
Telephone  01-935  0639 
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Antoine-Louis 

BARYE 

(1796-1875) 


Sculpture 
14th  June  —  8th  July  1972 


56  page  fully  illustrated  catalogue  including  an  introduction  by  Glenn  F.  Benge  M.A.,  Ph.D., 
and  biographical  and  museum  data  also  illustrated.  Price  £2  ($8  U.S.A.  inc.  Airmail) 

THE  SLADMORE  GALLERY,  32  BRUTON  PLACE,  LONDON,  W.l.  Tel: 01-499  0365 


Important  Russian  cut  crystal  and  silver 
wine  decanter  by  CARL  FABERGE, 
Moscow  1900  —  Inscription  reads: 
First  Imperial  Russian  Auto  Trophy. 

Height  14"  original  box. 

Part  of  a  fine  collection  of  Antiques 
and  Works  of  Art  to  be  sold  at 
our  Summer  Galleries 


Irving  Spanierman's 

ara$ota  &rt  #allerp 


6644  N.  TRAIL 
SARASOTA,  FLORIDA 


Phone 
Ki 3-355-5075 


Summer:  UDenberstoirtnlU  3rt  <£>allerp 


532  N.  Main  St. 
I  Icndcrsonvillc,  N.C 


Phone 
704_r,<;2-2554 
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EXHIBITION  (R 

HENRY  BRIGHT,  THE  SMYTHES  OF  IPSWICH 

and  their  contemporaries 

Wednesday,  June  7th    —    Friday,  June  23rd 
Daily  10  a.m.  —  5  p.m.  Saturday  10  a.m.  —  12  noon 


Also  including  paintings  by:-  Robert  Burrows,  S.  D.  Colkett,  C.  M.  Maskell, 
John  Moore,  Alfred  Stannard,  Miss  E.  H.  Stannard  and  others. 

Leading  specialists  in  the  Norwich  School  and  East  Anglian  Painters. 
Pleased  to  advise  on  Buying,  Selling  and  Valuations. 

THE  PICTURES  ARE  FOR  SALE. 


OSCAR    AND    PETER    JOHNSON  LIMITED 

LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON  SWiX  9HY 

Telephone:  01-235  6464/5  Cables:  ARTCOS,  LONDON,  S.W.i 

(Opposite  The  Carlton  Tower  Hotel) 

Also  Exhibition  Grosvenor  House,  Antique  Dealers'  Fair.  Stand  66 
June  14th  —  June  24th. 


The  Connoisseur  in 
HUNGARY,  POLAND 
and  CZECHOSLOVAKIA 

Cultural  tours  to  Vienna,  Budapest,  Cracow  and  Prague, 
under  distinguished  leadership.  Departing  London 
8  &  22  September  1972.  23  days  fully  inclusive 
cost  from  London:  double  £384,  single  £398. 
EACH  TOUR  IS  RESTRICTED  TO  25  PARTICIPANTS 


17th-century  village  church  at  Rabka  in  the  High  Tatras.  Poland. 


Please  forward  all  available  details  on  your  Cultural  Tour/s 
to  Eastern  Europe  for  1972,  commencing  in  London: 


8  September 
NAME 


22  September 


ADDRESS 


TELEPHONE 


THE  CONNOISSEUR,  192  Vauxhall  Bridge  Road, 
London,  SW1 V  1  DX  England.  Telephone  01  -828  51  53 


Antiques  Fair 


The  DORKING  HALLS 

Dorking 

WEDN  ES  D  AY— S  ATU  R  D  AY 

JUNE  14th— 17th 

11  a.m.  —  9p.m.  daily 

All  antiques  pre-1860,  with 
some  pre-1890  exceptions 

Admission  25 p 


ath 


Antiques  Fair 


The  OCTAGON 

Milsom  St.,  Bath 


WEDNESDAY— SATURDAY 

JUNE  28th— JULY  1st 

11  a.m.  —  9  p.m.  daily 

Furniture  pre-1830,  other  antiques 
pre-1860,  with  some  pre-1890  exceptions 

Admission  25 p 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  SW7  iBD 
Telephone:  01-589  4128/2 102 


Although  it  is  true  that  about  half 
our  members  are  situated  in 
London,  virtually  no  collector  — 
resident  or  visitor—  is  ever  far  from 
one  or  more  of  the  Association's 
members  in  the  country. 

If  you  are  looking  for  antiques  to 
furnish  your  home,  no  matter  what 
part  of  the  country  you  live  in, 
look  for  the  blue  and  gold  Cellini 
sign  displayed  by  members  of  the 
Association. 

The  Association  has  about  500 
members  all  of  whom  are  subject  to 
conditions  and  obligations  oj 
membership.  Membership  is  re- 
viewed annually. 

A  booklet  price  £1  post  free  ($2.50 
abroad)  listing  the  names  and  ad- 
dresses of  established  dealers  in 
antiques  and  works  of  art  who  arc 
elected  members  of  the  Association 
will  be  forwarded  on  application  to 
the  Secretary. 


Study  of  the  evolution  of  the  English  chair  has  surely  exhausted  more  words  in  art  literature  than 
any  other  item  of  antique  furniture,  for  the  graceful  eighteenth-century  chair  obtainable  today  has 
evolved  from  a  distinguished  line  of  predecessors.  Thus  the  sixteenth-century  stool  was  followed  in 
the  next  century  by  the  'backstool',  a  set  of  six  or  more  and  two  chairs  being  the  originators  of  the 
modern  set  of  dining  chairs.  Collectors  also  associate  certain  types  of  chair,  of  mixed  woods  and 
with  individual  characteristics,  as  having  probably  been  made  in  or  owing  their  designs  to  particular 
parts  of  England,  resulting  in,  amongst  many  types,  the  Scole,  Yorkshire,  Derbyshire,  Lancashire 
and  Windsor  chair.  Considerable  study  has  also  been  afforded  to  chairs  with  cane  scats  and  those 
upholstered  in  'Turkey-work'  and  in  velvet;  as,  for  example,  the  notable  seat  furniture  at  Knole. 
Yet  it  is  to  the  chair  productions  of  the  second  halt  of  the  eighteenth  century  -  much  of  the  first  half 
having  been  largely  distinguished  by  the  elaborate  William  Kent  style  of  chair,  in  walnut  and 
mahogany  partly  gilt  with  scroll-shaped  legs  and  carrying  a  preponderance  of  flowers,  fruit  and 
mask  ornamentation  -  that  exceptional  interest  is  now  evident.  When  mahogany  came  into  its  own 
in  chair  design  about  1745  it  initiated  an  era  in  which  ambitious  splatwork  and  .1  distinct  re-emphasis 
of  form  and  proportion  became  the  fashion.  The  designs  and  productions  of  Thomas  Chippendale 
and  Robert  Adam  in  this  respect  are  internationally  known,  as  also  are  those  of  George  Hepplewhite 
and  Thomas  Sheraton.  Hepplewhite's  chairs  are  especially  desirable,  possibly  because  of  the 
directions  which  he  laid  down  for  their  making:  'Chairs  in  general  are  made  of  mahogany  with 
bars  and  frame  sunk  111  hollow,  or  rising  in  a  round  projection,  with  a  band  or  list  on  the  inner  and 
outer  edges.  Many  of  these  designs  are  enriched  with  ornaments  proper  to  be  carved  in  mahogany.' 
I  lis  most  elegant  forms  were  his  shield  backs,  of  which  the  privately  owned  example  here  shown  - 
part  of  a  set  of  12  armchairs  with  two  matching  window  scats  originally  made  in  1780  -  is  of 
unusually  fine  quality  and  density  and  retains  a  very  soft  patination.  Its  shape  demonstrates  the 
ultimate  in  the  chair-maker's  art  111  that  the  back  is  not  only  cleverly  bowed  to  receive  the  human 
form  but  the  carving,  exceptionally  fine  and  crisp,  embodies  the  desirable  restraint  so  often  seen  in 
I  lepplewlnte's  best  work. 


S.  MARCHANT  and  Son 

CHINESE  and  JAPANESE  Works  of  Art 


A  RARE  PAIR  OF  BISCUIT  CHICKEN  EWERS, 
5-J-"  high,  6"  long. 
K'ang  Hsi  1662-1722. 

*  A  similar  piece  is  illustrated  by 
Anthony  Du  Boulay  in  "Chinese  Porcelain' 
page  72,  figure  64. 


120  KENSINGTON  CHURCH  STREET,  LONDON,  W8  4BH 

CABLES:  MARCHANSON  LONDON  W8    TEL:  01-229  5319 


on  canvas 


43J"  x 


Signed  lower  left:  F.  Heilbuth 

LA  DAME  AUX  VIOLETTES 

FERDINAND  HEILBUTH 

(1826-1889) 

HAmfflER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 


Telephone: 
758-0410 


Cables  Address 
Hammergall.  N.Y. 


BLACK- NADEAU 
GALLERY 

Avenue  des  Beaux-Arts 
MONTE-CARLO,  MONACO 
(Hotel  de  Paris) 

Telephone:  (93)  30.77.40 
Cables:  BLANART,  MONACO 


Formerly  Bernard  Black  Gallery 
New  York  City 


Specializing  in 
fine  European  Sculpture, 
Bronzes  and  Works  of  Art 
from  the  Renaissance 
through  the  early  20th  century 
for  the  collector  and  museum. 

Also  in  19th  and 
early  20th  century  Paintings. 


Illustrated 

NICCOLO  ROCCATAGLIATA.  or  Workshop. 

Venice  c  1  593-1636  One  of  a  pair 
of  bronze  fire-dogs.  H.  92  cms 


81 


11 


HELL  FOR  A  START 

Powerful  Western  Action 

in  a  bronze  by  artist  Frank  0.  Lyons  of  Taos, 
New  Mexico,  captures  the  "unknown"  excite- 
ment of  the  Western  Bronc  rider.  1 8"  x  1 8" — 
28  H. 

3  of  10,  other  bronzes  from  $50  $4000 

JERRY  WENTLING 

Arts  for  the  Collector 


Send  for  a  brochure  on  the  collectors  series 
of  "Early  Western  Life"  in  bronzes  $1.00  &  $1.50. 

for  your  consideration — paintings  •  antiques 
•  art  glass  •  fine  jewelry  •  pre-Colombian  art. 
1  669  Willow  Pass  Rd.,  Concord,  Calif.  94520 
415-685-7661  .our  27th  year.  415-685-7655 

45  mins.  east  of  San  Francisco  by  freeway, 
or  via  BART  Rapid  Transit  (1972)  20  mins. 

A  dept.  of  Wentling  Camera  &  Studio 


KUNSTHAUS  AM  MUSEUM 


CAROLA  VAN  HAM 


Louis-quinze-Commode. 

France. 

1740/50. 


Drususgasse  1-5  Tel.23  81  37 
COLOGNE-GERMANY 


51st  AUCTION 
14th-16th  JUNE  1972 
On  view:  2nd-12th  June  1972 
(except  Sunday) 


ANTIQUE  FURNITURE 
OBJECTS  OF  ART 
IN  PEWTER,  BRASS, 
PORCELAIN,  SILVER 
AND  GLASS-SCULPTURE 

PAINTINGS  BY  OLD 
AND  MODERN  MASTERS 
ENGRAVINGS 


Richly  illustrated 
Catalogue  on  Request 
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One  very  fine  translucent  and  flawless  White  Jade  Bowl  and  Cover, 
decorated  in  relief  with  emblems,  the  fluted  rim  decorated  with  petals, 
the  cover  surmounted  with  a  know  and  with  four  Jui  head  loose  rings. 

Height  5  inches,  diameter  5  \  inches. 
Ch'ien  Lung  period. 


RY  STREET,  ST.  JAMES'S  LONDON  SWIY6AU 


S:  WILCLAYTON,  LONDON,  S.W.I. 


01-930  1173 


Deevkir?6cWc\rd  L>td. 

MEMBEK  Ol'TIIE  BKITISII  ANTIQUE  DEAI.I'.ltS  ASSOC  IATION  LTD. 

Fine  Antiques  <ind  Works  of  Art 
24  Motcomb  Street.  London  SW  T 

Telephone:  01-235  8346 


FRANK  CARO 


Ancient  Art 
of  the  Far  East 


FRANK.  CARO  •  FRANCIS  CARO 
41  EAST  57th  ST.,  NEW  YORK,  N.  Y.  10022 
(212)  PL  3-2166 
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Outside  de  Oude  Kennis 
FERDINAND  DE  BRAEKELEER 
Signed  and  dated  1862 
Panel:  i8|  x  22  ins.  (48  X  56  cms.) 
Framed:  2i|  x  26  ins.  (55  X  66  cms.) 


Ron-Ron  and  Till 

HENRIETTE  RONNER 

Signed  and  dated  1895 

Panel:  15^  X  i8£  ins.  (39  X  47  cms.) 

Framed:  20.J  X  23!  ins.  (51  x  60  cms.) 


I87O— 1972 


M.  NEWMAN  LTD. 


Members  of  the  British  Antique  Dealers'  Association  Ltd. 


43a  DUKE  STREET,  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  S.W.i. 

Telephone  No:  01-930  6068  Telegraphic  address:  NEWPIC,  LONDON,  S.W.i 


HP 


BY  APPOINTMENT 
TO  H  M.  QUEEN  ELIZABETH 
THE  QUEEN  MOTHER 
H  ALCYON  DAYS  LTD 
SUPPLIERS  OE  OBJETS  D'  \ RT 

HALCYON  DAYS 

14  BROOK  ST.,  LONDON  W1Y  1AA 
Telephone:  01-499  5784 


BERRY- HILL  GALLERIES 

743  FIFTH  AVENUE,  NEW  YORK,  N.Y.,  10022  (212)  PL3-8130  Cables  BERRYHILL  N.Y. 


WORTHINGTON 
WHITTREDGE 

N.A. 
(1820-1910) 

"Scene  Near  Brannen 
on  Lake  Lucerne" 
Signed  &  Dated 
"W.  Whittredge  1857" 
Oils  on  canvas  22"  x  30+ "; 
Framed  29+"  x  38" 


Exhibited  in  1858 
and  described  as  above 
in  the  Pennsylvania 
Academy  Exhibition 
Record,  63. 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS  ltd. 

(Oriental  WovU  of  &rt 


A  Thai  bronze  figure  of  a  Buddha  seated  on  a  lotus  throne, 
his  hands  in  Bhumisparsha-mudra.  Probably  from 
Chieng  Sen.  15th  century.  Height :  17  ins. 


Geographically  placed  between  the  two  great  Asian  cultures, 
the  Indian  and  the  Chinese,  the  Thai  artists  combined  with  a  sure  touch  the  best 
elements  of  the  many  traditions  with  which  they  came  into  contact  -  the 
Mon  and  the  Burmese  to  their  west,  the  Khmer  from  Cambodia  to  the  south,  and  to 

the  east,  the  Vietnamese. 

For  three  hundred  years,  between  the  13th  and  the  16th  centuries,  northern  Siam  was  the  seat  of  the 
Kingdom  of  Lan  Na.  In  1442  with  the  accession  of  King  Tilokarat  to  the  throne 
there  began  a  Golden  Age  of  Buddhist  art  lasting  for  more  than  one 
hundred  years  and  centred  at  the  capital  of  Chieng  Mai.  There  image  makers  created 
bronze  statuettes  perpetuating  also  the  style  of  the  older  capital  at  Chieng  Sen, 
to  which  group  the  Buddha  shown  in  our  illustration  appears  to  belong. 
The  Buddha  is  portrayed  as  a  monk  imbued  with  an  inner  fire  which  is  symbolized  by  the  flame 
which  springs  from  his  head.  The  ushriisha  on  the  skull,  the  elongated  ear-lobes,  the 
curls  turning  in  a  sun-wise  direction,  all  these  were  understood  by  the  devout  as  the  auspicious 

signs  of  buddhahood. 

Our  illustration  shows  the  Buddha  seated  on  a  lotus  throne  in  the  classic  posture  of 
meditation  or  Yogic  trance.  One  hand  lies  in  his  lap  while  the  other 
touches  the  ground  calling  the  earth  to  witness  {Bhumisparsha-mudra) 
and  to  testify  to  his  triumph  over  evil. 

Member  of  The  British  Antique  Dealers'  Association. 

EXHIBITING  AT  GROSVENOR  HOUSE  ANTIQUES  FAIR,  STAND  NO.  15 

48  Davies  Street,  London     wiy  ild 

Telegrams:  "Chineceram,  London,  W.l"  Telephone:  01-629  4018  &  3397 


IMPORTANT  PAINTINGS 

FOR  MUSEUMS  AND  COLLECTORS 


The  Hallsborough  Gallery 

143  NEW  BOND  STREET,  LONDON,  W.1 

TELEPHONE  01-499  1923 


ARTHUR  BRETT  &  SONS  LTD 

Member  of  the  British  Antique  Dealers  Association  Ltd 

ESTABLISHED  1 870 


A  fine  Regency  Rosewood  Davenport 
of  unusually  small  size. 
15"  wide. 


42    SAINT    GILES,   NORWICH    nor    16E,  ENGLAND 
Telephone:  0603  28171 
Saturday  by  appointment 
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All  photographed 
actual  size 


/  DENNIS  VANDERKAR  GALLERY 

28  NEW  BOND  STREET,  LONDON,  W1Y  9HD 

Telephone  01-499  6613 


DUTCH  &  FLEMISH  OLD  MASTERS 


A  pair  of  village  scenes 
By  JOSEPH  VAN  BREDAEL 
(b.  Antwerp  1688  -  d.  Paris  1739) 
Panel:  10£  x  15  inches  (26  x  38  cms.) 


RECENT  ACQUISITIONS 
will  be  exhibited  on  our 
STAND  No.  57  GROSVENOR  HOUSE  ANTIQUE  DEALERS1  FAIR 


VALUATIONS 


TEMPLE 
WILLIAMS 


LIMITED 


ANTIQUES 


WORKSOF  ART 


HAUNCH  OF  VENISON  YARD  ■  BROOK  STREET  '  LONDON  Wi 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


DORIS  WIENER 

831  MADISON  AVLNUE,  NEW  YORK,  N.Y.  10021 

(212)  249-6750 


English  Furniture 

An  Illustrated  Handbook 

MAURICE  TOMLIN 

A  comprehensive  guide  to  the  characteristics  of 
English  furniture  from  the  Middle  Ages  to  the 
present  day,  incorporating  brief  details  of  important 
designers  and  makers.  A  full-length  glossary  of 
terms  and  bibliography  put  the  final  touches  to  this 
indispensable  handbook.  With  233  plates,  eight  of 
which  are  in  colour,  and  '22  figures  in  the  text.  £9 

FABER  AND  FABER 


JAMES  H.  STARKEY 
OF  BEVERLEY 

FINE  PAINTINGS,  DRAWINGS 
AND  WORKS  OF  ART. 


49  HIGHGATE,  BEVERLEY, 
YORKSHIRE.  TEL  0482  881179 


STILL  LIFE  OF  GAME,  BIRDS  AND  FISH 

BY 

ALEXANDER  ADRIAENSSEN 

(1587-1661)  SIGNED  AND  DATED 
OIL  ON  PANEL  33"  x  25" 
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PHILIP  DUNCAN 


LTD 


A  Highly  Important 

and  Exceptionally  rare  Sheraton  satinwood  secretaire 
and  display  cabinet  of  unusually  shallow  proportions 
and  pleasing  colour. 
Height  7  ft.  8  in. 
Width  5  ft.  4  in. 
Depth  11  in. 


LOWNDES  LODGE  •  28  LOWNDES  STREET  •  LONDON  S.W.I 


Tel.  BELGRAVIA  1512,  1513 


(ALMOST  OPPOSITE  CARLTON  TOWERS  HOTEL) 


B 


George  111  Feather  edge  60  piece  table  service  for  12  people 
c.  1770     £750     Ladles,  vegetable  spoons  and  modern  knives 
available. 

Victorian  Military  fiddle  thread  60  piece  table  service  for  12  people, 
£525     Modern  knives  to  match  available. 

Art  Nouveau  160  piece  table  service  for  12  people,  including 

fish  and  fruit  knives  and  forks,  ladles,  vegetable  spoons  and  carvers 

in  fine  quality  mahogany  curved  front  cabinet  with  table  £600. 


A  small  selection  from  one  of  the  most  comprehensive 
stocks  of  antique  and  modern  flatware  in  London.  Special- 
ists in  matching  additional  items  and  serving  pieces  to 
existing  sets. 

Modern  knives  in  various  patterns — 12  cheese  and  12 
table  from  £90 


B 


91  MOUNT  STREET 

MAYFAIR 
LONDON  WiY  5HG 
TELEPHONE  01-499  7644 


BONHAM'S 


The  Grape  Harvest  by  Carlo  Ademollo,  oil  on  canvas,  signed  and  dated  1870,  39"  x  56". 
To  be  sold  on  Thursday  8th  June  in  a  sale  of  Fine  Paintings. 


Auctioneers  and  Valuers  since  1793 

Sales  by  Auction 

I  TUESDAYS 

Ceramics  and  Works  of  Art 
Antique  and  Modern  Silver 

WEDNESDAYS  (every  3rd  week) 
Carpets  and  Rugs 
Watcrcolours,  Drawings  cV  Prints 


THURSDAYS 

Antique  Furniture 

Old  and  Modern  Paintings 

PERIODIC  SALES 
Jewellery 

Ethnographica  and  Militaria 
Costumes 

Oriental  Works  of  Art 
Selected  Porcelain 


Telephone:  01-584  9161 


MONTPELIER  GALLERIES  MONTPELIER  STREET  KNIGHTSBRIDGE  LONDON  SW7 
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BY  THE  AIR  TERMINAL 

AUBREY  BROCKLEHURST 

ANTIQUE  CLOCKS 


124  CROMWELL  ROAD,  LONDON,  S.W.7 

Tel:  01-373  0319 


Serpentine-front  mahogany  side-board,  circa  1785, 
57"  wide,  26"  deep,  36'4"  high.  $3,200.00. 

Pair  bronze  and  ormolu  French  urns,  circa  1810, 
having  sienna  marble  bases  with  lyre  appliques  on 
front  side.  5"x5"  base,  5"  diameter  top, 
l5Vz"  high.  SI, 500.00. 


A.I.D.  MEMBERS 
Louis*  A.  Mendel 
Julian  DePree 
Bob  K.  Smith 


1000  HAMIL1  ON  AVE.,  LOUISVILLE.  K.  Y  40204  THL  ( 502)  517-661 1 
Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


Member  of  The  National  Antique  and  Art  Dealers'  Association  of  America,  Inc. 

ANTIQUES  AND  WORKS  OF  ART 


French  Prisoner-of-War  Work. 
Model  of  guillotine.  One  like 
this  is  in  the  Peterborough 
Museum.  Both  the  rear  view 
and  the  front  view  are  illus- 
trated. Two  other  fine  examples 
are  shown  in  illustration. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 


JULES  BRASSNER  GALLERIES,  INC 


SEVERIN  ROF.SEN 
Oil  on  canvas,  20"  x  20" 


1  lie  Slierry-Nctlierlami 
Suite  201 
781  Fifth  Avenue 
New  York,  New  York  10022 
Telephone:  (212)  758-3314 


Paul  Storr 

One  of  the  most  famous  and 
proli  fie  of  the  London 
silversmiths  of  the  Regency 
period,  Paul  Storr  worked 
for  the  Royal  goldsmiths, 
Rundcll,  Bridge  <£l  Rundell, 
until  1819.  This  tea 
service  with  matching  hot 
water  jug  and  lampstand 
dates  from  I  808/9,  weighs 
124  oz.  It  combines  design 
in  the  grand  manner  with 
Storr' s  superb  craftsmanship 


Peter  and  Jonathan  Bateman  - 


Sons  of  the  famous  Hestor 
Bateman,  Peter  and  Jonathan's 
partnership  lasted  only  from 
her  retirement  in  1790  until 
Jonathan' s  death  in  April 
1791 .    Their  joint  mark  is 
therefore  one  oj  the  rarest 
on  English  silver,  only  found 
with  the  date  letter  pfor 
1790/1791 .  The  drum  teapot 
with  straight  spout  and  wood 
handle  has  borders  oj  bright- 
cut  engraving.  The  baluster 
tankard  is  of  good  gauge, 
and  weighs  9  oz.  2  dwt. 


Fine  silver  Jor  the  collector  Jrom 


SIMON  KAYE  LTD. 

IB  ALBEMARLE  STREET  .  PICCADILLY  .  LONDON  Wl 

Telephone:  01-493  7658 
In  association  with 

/.  Freeman  8^  Son  Inc  .   12  Fast  52nd  Street  .  New  York  NY  10022.    Telephone  759-6900 

Members  of  the  Art      Antique  Dealers'  League  of  America  Inc. 
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JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


^f&SS^v*  <i*/fR£&f§K*>  <&/^tgfK^  ^sffegf^  *sft&£f^  <fc/f£^SSK§> 


Telephone  No. 
BOURNEMOUTH  24289 


R.  E.  PORTER 


2  and  4 
POST  OFFICE  ROAD 
BOURNEMOUTH 


GEORGIAN  TAPERSTICKS 


GEO.  II  1743 
J.  CAFE 


PAIR  GEO.  II  1752 
J.  QUONTOCK 


GEO.  II  1733 
I.B. 


^  WE  SPECIALISE  IN  OLD  SILVER,  CHINA  AND  GLASS 
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'Boats  at  Yport,"  1909 


oil  on  canvas,  29  x  23' 


THEODORE  EARL  BUTLER 


(1860-1936) 
AMERICAN  IMPRESSIONIST  IN  FRANCE 
EXHIBITION  JUNE  16  THRU  JULY  15 


MAXWELL  GALLERIES  LTD 

551  Sutter  Street  San  Francisco,  California  94102  Telephone  (415)  421-5193 
Full  color  illustrated  catalogue  $3.00 
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ABBIE 
VISCHSCHOONMAKER 
GALLERIES 

we  are  interested  in  purchasing  only  finest  examples 

PERSIAN  AND  ORIENTAL 
CARPETS  AND  RUGS 

rare  silk  items  of  special  interest 
entire  collections  negotiated 


LONDON  GALLERY 
47  Maddox  Street,  off  Bond  Street, 
LONDON  W.i. 
Tel.  01-493  OI38 


AMSTERDAM  GALLERY 
12  's  -  Gravesandeplein, 
AMSTERDAM. 
Tel.  20-929  550 


ENGLISH—  R  US  SI  AN—  CHINESE  ANTIQ  UES 


From  our  collection 
of  Russian  Icons 
and  Works  of  Art. 

A  rare  Rumanian  Trvp- 
tich  Icon  of  the  Mother  of 
God  with  saints  on  either 
side.  Painted  on  wooden 
panels.  Approximately 
twelve  inches  high.  An 
exceptionally  fine  early 
Icon.  Fourteenth  century. 

List  available  on  request 


pull  anb  pear 

P.O.  BOX  261,  EVANSTON,  ILLINOIS  60204 
By  appointment  Telephone  (312)  675-0137 


London  &  Provincial  Art  Dealers 


ARTS  UNLIMITED 
GALLERY 

80GROSVENOR  STREET, 
W.1 

01  -493  7940 

CABLES:  NEYLIT,  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF,  LONDON 

Fine  Paintings  and 
Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET, 
LONDON, W.1 
01  -493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CLARGES  GALLERY 

5CLARGESST.,W.1 
01  -629  371  5 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
1  9th  and  20th  Centuries. 
Monday  to  Friday  1 0-5.30 


CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01  -352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01  -5847566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLEARCH,  W.2 
01  -723  9473 
Modern  Masters 


CHARLES  EDE  LTD. 

37  BROOKSTREET, 
LONDON  W1Y1AJ 
01-493  4944 

CABLES:  ANTIKEDE,  LONDON 

Classical  and  Pre-Classical 
Antiquities 


FERRERS 

9  PICCADILLY  ARCADE. 
ST.  JAMES'S,  S.W.1 
01  -493  6948 
French  Paintings  and 
Drawings  from  1  700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01  -629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD. 

123  NEW  BOND  STREET. 
W.1 

01  -629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.1 

01  -629  2457 

CABLES:  PARNASSUS,  LONDON 

1  8th— 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01  -493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1  8th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01  -493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 
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London  &  Provincial  Art  Dealers 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.1 
01  -629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art  (By  appointment  only) 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y9FD01  -499  1923 

CABLES:  PICTORIO,  LONDON  W.1 

Important  Old  Masters, 

1  9th— 20th  Century  Paintings 


THE  HARLEQUIN 
GALLERY 

1  ST.  CHRISTOPHER'S 

PLACE,  WIGMORE 

STREET,  W.1 

01  -935  2857 

Fine  Paintings,  all  schools 

1  7th  to  1  9th  Century 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S  S.W.1 
01  -930  6821 

Italian  Painting  of  the  1  7th 
and  1  8th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01  -493  0688 

CABLES:  HEIMGAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 

W.1 

01  -629  0223 

CABLES:  OLDGALL,  LONDON 

Fine  Old  Master  1  9th  and 
20th  Century  Paintings 


ALAN  JACOBS  GALLERY 

1  5  MOTCOMB  STREET, 
BELGRAVE  SQUARE, 
LONDON,  S.W.1 
01  -235  5944 

CABLES:  ARTJAC.  LONDON 

17th,  18th  &  1  9th  Century 
Dutch  Masters 
Monday  -  Friday  1 0-5 
Saturday  1 0-1  or  by 
appointment 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01  -9308665 
French  Impressionist 
Paintings 


MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET,  S.W.1 
01  -730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S.  S.W.1 
01  -930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1  6th— 1  7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01  -629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01  -937  8332 

Fine  quality  works  of  artfor 
the  small  collector,  Water- 
colours,  Drawings,  Oils 


MAAS  GALLERY 

1  5A  C LI F FORD  STREET, 
NEW  BOND  STREET,  W.1 
01  -734  2302 
1  8th  and  1  9th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01  -629  5161 

CABLES:  BONDARTOS,  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 


MARLBOROUGH 
GRAPHICS  LTD. 

17-180LDBONDST..W.1 
01  -629  5161 

CABLES:  BONDARTOS,  LONDON 

Contemporary  Graphics  and 
Multiples 


ROY  MILES 
FINE  PAINTINGS 

95  EATON  PLACE,  S.W.1 
01  -2354792 

Specialising  in  1  7th  and  1  8th 
Century  Dutch  and  English 
Paintings.  (By  appointment 
only). 
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London  &  Provincial  Art  Dealers 


MOTIF 

35  CON  NAUGHT  STREET, 
W.2 

01  -723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


O'HANA  GALLERY 

13  CARLOS  PLACE, 
LONDON, W.1 
01  -499  1  562 
Paintings  and  Sculpture 
from  the  1  9th  and  20th 
Centuries 


OMELL  GALLERIES 

2  BURY  STREET, 
ST.  JAMES'S,  S.W.1 
01  -839  4274 

Fine  1  9th  and  20th  Century 
Paintings  at  Realistic  Prices 


N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01  -839  6223 
18th  and  19th  Century 
English  Marine  and 
Landscape  paintings 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01  -930  9392 

Old  Master  Paintings  and 

Drawings 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01  -499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD.  S.W.1 
01  -3520768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PELL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.1. 
01  -493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16aCORKSTREET,W.1 
01  -629  2875  and 
01  -499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works-  Museum 
quality,  British  and 
Continental  Drawings 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-9301794 
Specialists  in  Early 
Marine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01  -9307888 

CABLES:  SPINK  LONDON  S.W.1 

Coins,  Medals  and  Orders, 
Oriental  Art, 
Classical  Antiquities, 
English  Furniture, 
Paintings,  Drawings  and 
Silver 


H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S, SW1Y6AB 

01  -839  2606 

Old  Master  and  1  9th 

Century  French  Landscape 

Paintings 


ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION,  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 


TRYON  GALLERY 

41-42  DOVER  STREET,  W.1 
01  -493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 


CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS,  LONDON 

Fine  Paintings  of  the  1  7th 
and  1  8th  Centuries  and 
Works  by  modern  artists 


WILDENSTEIN  &  CO. 
LTD. 

147NEWBONDST.,W.1 
01  -629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


MALLETT 

MALLETT  AT  BOURDON  HOUSE  LTD  2  DAVIES  STREET  BERKELEY  SQUARE  LONDON  Wl\    1L  J 
TELEPHONE:  01-629  2444/5  TELEGRAMS:  MALLETHOUS  LONDON 

and  at  40  NEW  BOND  STREET.  LONDON  W1Y  OBS 
NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN, 
FIFTH  AVENUE  at  58th  STREET,  NEW  YORK  10019 
GENEVA :  3  RUE  DES  ALPES 


A  very  fine  and  rare  German  commode 
with  three  drawers,  bombe  sides  and 
front  with  steel  handles.  Circa  1750. 

Width  of  back:  4'  3" 
Width  of  front:  3'  9" 

Height:  2'  q|" 

Depth:  1'  11" 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATH  QUEEN  MAKY 

MALLETT 

MALLETT  &  SON  (AN  I  IQUJ  S)  1  II).  M)  NEW  BOND  STREET,  LONDON  W1Y  OBS.  TELEPHONE  01-499  7411  (5  LINES) 

TELEX  25692  CABLES:  MALLETSON  LONDON  W1Y  OBS 

and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  W1Y  1LJ 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN, 
FIFTH  AVENUE  at  58th  STREET  NEW  YORK  10019 
AND  NOW  IN  GENEVA  AT  3  RUE  DES  ALPES 


A  superb  Adam  painted,  gilded  and 
decorated  cabinet  with  a  simulated  marble 
top,  the  rounded  corners,  doors  and  sides, 
with  gilded  strap  work,  the  frieze  with 
carved  paterae.  Circa  1760. 

Width-  3'  4" 
Height:  2  11V 
Depth:  V  6" 


Small  Sculpture 
from  Ancient  Egypt 


A  collection  including  stone, 
bronze,  faience  and  wood, 
dating  2200  BC  -  200  AD 
Price  range  -£25  -  ^1000 
On  display  23  June  -  5  July 


Charles  Ede  Ltd. 

37  BROOK  STREET  LONDON  Wi 

Catalogues  available  on  request 


Outside  Frame 
"The  Estuary"  18  x  22" 

by 

Ignatius  Josephus  van  Regemorter 
1785-1873 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921-3522 
Area  Code:  41  6 


When  in  Toronto,  visit  our 
five  Galleries  of 

NINETEENTH-CENTURY 

Paintings  by  recorded  artists 


Including  works  by: 

Emile  Adam,  E.  Amilotte,  F.  Andreotti,  H.  Andrews,  D.  A.  C.  Artz, 

C  T.  Bale,  E.  C.  Barnes,  Karl  Bertling,  M.  Bompard,  C.  E  Boutibonne, 

Heinrich  Breling,  Fabius  Brest  H.  Brooker,  J.  B.  Burgess  R.A., 

Cazin,  J.  Rico  Cejudo,  I.  Choultse,  Van  den  Daele,  J.  H  De  Haas, 

Ed.  Debat-Ponsan,  A.  H.  Dargelas,  Montague  Dawson,  H.  C.  Delpy, 

C.  Detti,  T.  E.  Duverger,  Rudolph  Ernst,  William  Etty,  R.A.,  A.  Francois, 

Edouard  Frere  E.  L.  Garrido,  Peter  Graham,  R.A.,  Leon  I'Hermitte, 

W.  Lee  Hankey,  Carl  Herpfer,  Joseph  Highmore,  J.  J.  Hill,  J.  C.  Hook, 

Victor  Huguet,  David  James,  P.  Jaonavitch,  A.  Jocomin,  H.  B,  Jolly, 

Gustave  de  Jonghe,  H.  Kern,  Aston  Knight,  Ridgeway  Knight, 

Louis  Kratke,  Jean  Lazerges,  F.  van  Leemputten,  R.  Lefevre, 

A.  A.  Lesrel,  Henri  LeSur,  J.  Seymour  Lucas,  R.A.,  G.  Magni, 

E.  van  Marke,  P.  Massani,  V.  M.  Milton,  Henry  Moore,  R.A., 

Franz  Moormans,  E.  Navone,  Erskine  Nicol,  R.A., 

Sir  W.  Q.  Orchardson,  R.A.,  C.  F.  Pecrus,  Alonzo  Perez, 

John  Pettie,  R.A.,  A  Pinchart,  B.  Pothast,  A.  Provis,  J.  B.  Pyne, 

Ignatius  Regemorter,  Leon  Richet,  Lucio  Rossi,  Ferdinand  Roybet, 

W.  Dendy-Sadler,  G.  Siegnac,  P.  Siegnac,  Max  Schodl, 

Adolphe  Schreyer,  Wm.  Shayer,  August  Siegert,  G.  Signorini, 

A.  Toulmouche,  Frederick,  Verner,  Constant  Wauters,  James  Webb, 

Felix  Ziem,  and  others. 
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H.  S.  WELLBY  LTD. 


Antique  English  and  Continental  Silver 


A  large  Paris  porcelain  plaque. 
CLIGNANCOURT  1775-80. 
Set  in  silver  gilt,  LONDON  1815  by  PAUL  STORR. 
22  ins  across,  4  ins  high;  the  border  and  four  dolphin  feet  weigh  144  ozs. 
On  the  back  there  is  a  red  stencilled  monogram  L.S.X.  Louis  Stanislas  Xavier 
being  the  names  of  Monsieur  le  Compte  de  Provence,  brother  of  the  King. 
He  was  the  patron  under  whom  Pierre  Deruelle  made  hard  and  soft  paste  porcelain 

at  this  factory  in  Montmartre. 

The  rim  bears  the  inscription  "Rundell  Bridge  et  Rundell  aurifices  Regis  ct  Principis  Walliae  Regentis 
Britannias."  The  border  is  in  the  chinoiserie  manner  and  of  the  highest  quality. 


i6c  Grafton  Street,  London,  W.i  Telephone:  01-493  1597 


INDIAN  PAINTING  ON  CLOTH.  SCHOOL  OF  KISHANGARH.  18th  CENTURY 
Size:  66"  x  43"  (167  cm  x  109  cm) 

Primitive  Classical  and  Far  Eastern  Art 
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John  Pinches  (Medallists)  Present: 


The  Coventry  Plate. 

Design  by  Sir  Basil  Spence  om  ra 

Limited  Edition  •  1500  in  sterling  silver  •  50  in  22  earat  gold. 


1962 


The  Coventry  Plate  brings  new  lustre  to 
a  rich  tradition  of  commemorative  plates  —  a 
tradition  that  stretches  back  for  many  centu- 
ries in  Britain. 

It  will  be  individually  etched  with  the 
design  created  by  the  Cathedral  architect. 
Sir  Basil  Spence,  and  will  carry  his  signature. 

On  the  reverse  will  be  an  inscription  by 
Ralph  Beyer  who  sculpted  the  lettering  for 
the  Tablets  of  the  Word  in  the  Cathedral. 

Each  plate,  which  measures  eight  inches 
across,  will  be  hand-crafted  by  John  Pinches  (Medallists)  in 
solid  sterling  silver  or  22  carat  gold  and  hallmarked  by  the 
London  Assay  Office. 

The  cost  of  the  Coventry  Plate,  including  presentation 
case  and  individually  numbered  Certificate  of  Authenticity 
bearing  the  signatures  of  Sir  Basil  Spence  and  Ralph  Beyer, 
is  _£45  in  silver,  £650  in  gold. 

It  is  available  only  in  this  limited  edition  of  1500  in 
silver  and  50  in  gold.  John  Pinches  will  accept  applications 
strictly  in  their  order  of  arrival,  and  remittances  received 


1972 


10™  ANNIVERSARY  OF 
THE  CONSECRATION  OF  THE 

NEW  CATHEDRAL 
AT  COVENTRY 

FROMA  LIMITED  EDITION  OF 
1500  IN  SILVER  50  IN  GOLD, 


Inscription  by  Ralph  Beyer 


after  the  edition  has  been  fully  subscribed, 
must  regretfully  be  returned. 

The  worldwide  demand  from  collectors 
and  investors  in  limited  edition  art  is  such 
that  the  Coventry  Plate  is  likely  to  be  over- 
subscribed. In  the  future,  collectors  will  have- 
to  obtain  their  Coventry  Plate  from  the  few 
available  by  private  sale.  This  rarity  will  be 
reflected  in  their  price.  It  you  wish  to  become 
one  of  the  original  owners,  it  is  essential  that 
you  send  the  application  promptly. 


C<  ELECTOR'S  APPLICATION 
John  Pinches  (Medallists)  Ltd,  1  St.  Lukes  Ave,  London  SW4 
Please  accept  my  application  for  The  Coventry  Plate. 

I  would  like:  (tick  one)  Limit.  One  plate  per  collector. 
1  Sterling  silver  plate  at  £45  1   1  22  carat  gold  plate  at  £650 

(edition  limited  to  1500)  (edition  limited  to  50) 

I  enclose  my  remittance  made  payable  to  John  Pinches  (Medallists)  Ltd. 

Name  .  


Address 


CP.CC  > 


1 1 1 


sroiKn 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 

London  W.i 
Telephone  01-499  0921 

An  extremely  attractive  George  III 
Chippendale  Period  Bureau  Bookcase 
in  a  beautiful  swirl  mahogany, 

with  fine  inlay  work. 
Fitted  with  exceptional  interior. 
Dated  1783  inside  one  of  the  drawers. 

Height  7  feet  2\  inches 
Width  3  feet  10  inches 
Depth  at  top  10^  inches 
Depth  at  base  21  ^  inches. 

also  at 

43  Hi^h  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 
and  8  Bath  Street, 
St.  Helier,  Jersey,  C.I. 
(Jersey  Central  34689) 


FINE  18th  CENTURY 
ENGLISH  &  CONTINENTAL 
PORCELAIN 


MEISSEN.  Circa  1724 
Early  CHINOISERIE  oval 
SUGAR  BOX  and  COVER  11cm. 
Marks:  Overglaze  blue  enamel 
crossed  swords,  with  gilt 
ZT  on  base  and  cover. 


HOFF  ANTIQUES  LTD. 

66a  KENSINGTON  CHURCH  STREET, 
LONDON  W8  4BY.  Telephone:  01-229  5516 
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GTapptt  ?|tn  Antiques:  £tb. 


JRelotateb  at:  4^2  ftitftarb*  Street 

¥antoutjer  2,  JB.C. 
Cel:  (604)  687=9085 


An  appropriate  setting  for  quality  antiques  and  paintings. 


Vancouver,  B.C.  Vancouver's  skyline  with  Centennial  Museum  and  English  Bay 
m  the  foreground.  Vancouver  Harbour  in  the  background. 

"The  serenity  of  the  climate,  the  innumerable  pleasing  landscapes,  and 
the  abundant  fertility  that  unassisted  nature  puts  forth,  require  only  to 
be  enriched  by  the  industry  of  man  ...  to  render  it  the  most  lovely 
country  that  can  be  imagined"  —  Capt.  George  Vancouver,  British 
navigator  who  charted  the  area  in  1792-1794. 

For  an  interesting  article  on  VANCOUVER,  see  National  Geographic  Magazine,  March  1972 

VANCOUVER,  B.C 


"  Moments  of  Nature" 

RACCOONS 

A  Limited  Edition  of  350. 
Eleven  inches  by  eleven  inches 


MALVERN^yy^ENGLAND 


WAKEFIELD-SCEARCE  GALLERIES 

DIRECT  IMPORTERS 

HISTORIC  SCIENCE  HILL 
SHf- LBYVILLE,  KENTUCKY  40065 

on  BOTH  main  roads  (U.S.  GO  and  1-64 ) 
between  Louisville  and  Lexington 

Open  every  day  9  a.m.  -  5  p.m.  Closed  Sundays, 
phone:  (502)  ME  3-4382 

Enjoy  good  food  in  Science  Hill  Inn. 
Both  Gallery  &  Inn  located  in  Historic  Science  Hill 


WREN 

Non  limited. 

Four  inches  by  six  inches. 


Our  latest  catalogue  of  Antiques,  Furniture,  Silver,  Porcelain,  etc.,  available  at  50c. 


An  extremely  rare  English  Charles  II  perfume  pot,  circa  1677. 
Almost  the  exact  replica  is  shown  by  Sir  Charles  Jackson 
in  Vol.  1  "Illustrated  History  of  English  Plate"  in  the  Duke  of  Rutland's  collection,  page  245. 
Also  described  by  Charles  Oman  in  "Caroline  Silver",  pages  58-59. 
Height  1  si  inches.  Weight  78  ozs. 


41  Old  Bond  Street,  London,  WiX  3AF   Telephone:  01-493  4392 


Stand  No.  16,  Grosvenor  House  Antiques  Fair 


"THE  OLD  SERINGY"  The  Black  Wall  Frigate 

The  Seringapatam  1,200  tons,  completed  in  1837.  She  was  the  first  of  a  new  type  of  Black  Wall  passenger 
ship,  200  tons  larger  than  her  predecessors  her  stern  was  of  a  neater  and  lighter  design  and  her  lines  compared  with  those  of  a  frigate 
which  gave  her  increased  speed,  and  enabled  her  to  reach  Bombay  from  the  Lizard  in  85  days.  "The  Old  Seringy" 
as  she  was  called  had  a  figure-head  of  the  Tittoosahib  and  the  natives  when  passing  her  in  the  Calcutta  River  would  always  Salaam,  and 
raising  their  oars  in  salute  would  exclaim  aloud  in  admiration  "WHA  WHA!  BHOTE  APCHA!"  "The  Old  Seringy"  was  a  most  popular 
and  successful  ship  still  afloat  in  the  6o's  and  her  design  was  used  for  many  of  Greens  later  frigates. 

A  Contemporary  Dockyard  Model,  Scale  \"  =  1  ft.  Overall  length  56  ins. 

Founded  1750 
TELEPHONE:  01-499  5906-7 

THE  PARKER  GALLERY,  2  Albemarle  Street,  London,  wix3hf 

HOURS  OF  BUSINESS:  Weekdays  9.30  -  5.30,  Saturday  9  -  12.30 


ISRAEL  SACK 


INC. 


Chippendale  mahogany 
block-front  bureau 
of  rare  small  size, 
choice  mellow  brown  patina. 
Massachusetts, 
circa  1760- 1770. 
Height  31".  Width  (top)  35 \". 
Depth  20\". 


Established  1905 

15  EAST  57th  STREET 
NEW  YORK,  N.  Y.  10  0  2  2 

(212)    PL   3-65  6  2 
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WILDENSTEIN 

EXHIBITIONS 

MARSHALL  WILLIAMS 

until  1 6th  June 


SERGIO  DE  CASTRO 

Landscapes  of  Light 

Opens  2 1  st  June 


147  NEW  BOND  STREET,  LONDON  Wi 


NEWHOUSE 

GALLERIES,  Inc. 

Established  1S7S 


LADY  GEORGIAN  A  NORTH 

by 

SIR  THOMAS  LAWRENCE 

1767  -  1X36 

Si/c  30  by  25  inches. 


19  East  66th  Street    New  York  City 

Telephone:  (212)  TR  9  -  2700       Cables:  EMAYENGAL 


ALEXANDER. 
&BERENDT  LTD. 

1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4775 


Fine  18th-Century  French  Furniture 
and  Works  of  Art 


A  LOUIS  XVI  GUERIDON 

Of  bronze,  chased  and  gilded,  partly  burnished  and  partly  matte.  The  top  is  of  veined  white 

and  grey  marble.  The  table  rests  on  a  circular  base  of  thuya-wood. 

Probably  by  Pierre-Philippe  Thomire  (1751-1843)  Paris  -  Circa  1790-95. 

A  somewhat  similar  Gueridon,  with  the  base  also  in  thuya-wood,  attributed  to  Thomire, 

is  in  the  Musee  de  Camondo,  Paris;  catalogue  No.  134. 

Another  version,  with  many  similar  characteristics,  was  exhibited  at  the  C.I.N.O.A. 

International  Art  Treasures  Exhibition  Victoria  and  Albert  Museum  1 962;  catalogue  No.  145;  Plate  103. 

Measurements:         diameter    26^"    -    67i  cms. 

height      3U"    -    79^  cms. 


BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN, 
GOLDSMITHS  &  CROWN  J  EWELLERS,  GARRARD  &  CO  LTD  ,  LONDON 


Swiss  snuffboxes 

Among  the  ever  changing  collection  of  fine  and  rare 
antiques  in  the  Garrard  showrooms  is  this  exceptional  group  of 
beautiful  early  19th  century  gold  and  enamel  snuff  boxes. 
There  is  always  something  to  delight  connoisseur  and 
layman  alike.  Come  and  browse  at  leisure;  if  you  require  assistance 
you  can  call  upon  the  knowledgeable  and  courteous  attention 
for  which  Garrard  has  been  famous  for  over  200  years. 
Visit  Garrard  on  Stand  No.  62  at  the  Grosvenor  House  Antiques  Fair. 

GARRARD 

The  Crown  Jewellers 

112  Regent  Street  London  WTA  2JJ    Telephone:  01-734  7020 


36  NEW  BOND  STREET,  LONDON,  W1A  4AY 

A  FINE  PAIR  OF  LOUIS  XVI  ORMOLU  MOUNTED 
PORCELAIN  VIENNA  DEER,  CfRCA  1755 
Height  8  in.  Width  8  in. 

The  Grosvenor  House  Antiques  Fair-Stand  75 


Telephone  01-493  0444  Blairtique,  London  W.2. 

Member  of  the  Bnnsli  Antique  Dealers'  Association  Lid. 


Chinese  porcelain  vase  {cha-tou)  decorated  in  underglaze 
cobalt  blue  with  a  continuous  floral  design  between  formalised 
borders.  The  base  with  the  six  character  reign  mark  of  the  Hsiian-te"  emperor. 
Hsiian-te1  period,  1426- 1435  AD.  Height:  8.5  cm 

For  a  similar  cha-tou  see  "Porcelain  of  the  National 
Palace  Museum,  Blue  and  White  Ware  of  the  Ming  Dynasty" 
Book  II,  page  54,  plate  17. 

This  may  be  seen  at  our  Summer  Exhibition 
June  1 5th  -  June  30th 


12  BRUTON  STREET  LONDON  WlX  7 AH     01-499  5625  &  1830 
Exhibiting  at  Grosvenor  House  Antiques  Fair,  Stand  79 


From  the  Manlieim  Jade  R  oom  —  a  Treasury  of  Oriental  Art 

Spinach  green  jade  hrush  pot  of  imposing  size.  Ch'ien  Lung  (1736-1795). 
Deep  relief  carving  of  an  "Orchid  Pavilion"  peopled  with  groups  of  sages, 
some  on  horses,  some  sitting  peacefully  meditating.  Height,  7-1/2"  including  stand. 
In  the  Manheim  Jade  Room  in  New  Orleans  you  will  find  a  world-renowned 
collection  of  treasures  that  span  the  centuries. 


Manheim  Galleries 

Established  igig 

409  Royal  St.,  NHW  ORLEANS,  504-524-0846 
2520  Fairmount  Ave.,  DALLAS,  214-742-2364 

The  largest  and  most  comprehensive  collection  of  antique  English,  Continental  and  Oriental  Furnishings, 
Porcelains,  Paintings,  Silver  and  Jade  in  Dallas  and  New  Orleans.  Also  Agents  for  Hoehm  Hirds. 


A  fine  bronze  group  of  Laocoon  after  the  Antique.  Dark  brown  patina. 
Rome  circa  1600.  31  cm  high,  27  cm  width,  on  a  moulded  red  marble  base. 


afain  moatti  77  rue  des  st  peres  pan's  6e  tel  222  91  04 


GEORGES  ROUAULT 

1871-1958 

Paintings 
and 

The  Fourteen  Aquatints 
for 

LES  FLEURS  DU  MAL 


Pancrace  Oil 

10  by  7  inches 


Arranged  by 
RICHARD  NATHANSON 

at  Eskenazi  Ltd 

Oriental  Art 
Foxglove  House 
166  Piccadilly,  London  Wl 
Telephone:  01-493  5464 

June  1  xtlt  -  July  1st  i<)/2 
Monday  -  Iriday  10.00  a.m.  -  5. 30  p.m. 
Saturday  10. 00  a.m.  -  i2.rjo  p.m. 

Catalogues  can  be  sen!  on  request 


Preserve  your  copies  of 
The  Connoisseur  in 
immaculate  condition 


Bind  each  quarter's  issues  in  one  luxurious  volume  using 
the  special  crimson  and  gold  casings  supplied  for  this 
purpose  and  available  only  through  The  Connoisseur  at 
£1.40  (13.65)  singly  and  £4.20  (S10.95)  yearly  (3  Binders) 
post  free  throughout  the  world. 

Order  direct  front    The  Circulation  Dept., 

The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  S.W.18. 


o 

1 


Export 
Packers 
and  Shippers 

Case  Makers 

Containerisation  Experts 


Customs 
and  Insurance 
Brokers 

Documentary 
Experts 


Head  Office:  St  Mar\  Axe  House.  St  Marv  Axe.  London  EC 3 A  8BB 
•Telephone  01-2X3  8030  Telex  888904 

A  member  of  Maniford  Transport  Services  Group  of  Companies 
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ESKENAZI 


Oriental  Art 


Foxglove  House 

(opposite  Old  Bond  Street) 
166  Piccadilly 
London  W1V  9DE 

Telephone  :  01  -493  5464/5 
Cables:  Eskenazi  London  W1 


15  Via  Montenapoleone 
Milan 

Telephone:  70  00  22 


Earthenware  stem  cup  covered 
with  a  three-colour  glaze 
Height:  7.6  cm  /  Diameter  13.5  cm 
Tang  Dynasty  (618  906  AD) 
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RICHARD  COURTNEY 

1 1 2-1 14  FULHAM  ROAD 
LONDON,  S.W.3 
telephone:  01-370  4020 


RICHARD  COURTNEY 


112-114  FULHAM  ROAD 
LONDON,  S.W.3 


telephone:  01-370  4020 


A  finely  figured  mellow  mahogany  Sheraton  period  sideboard  with  bowed  side  drawers  and  a  straight  centre  section, 
the  top  broadly  crossbanded,  and  the  drawers  inlaid  with  satinwood  and  kingwood.  Circa  1785.  Original  handles. 

length  60"    maximum  depth  25^"    height  36"    Price  £995.00 


Thomas  Lumley  Ltd 


Standbrook  House  2-5  Old  Bond  Street  London  W  I  Telephone  01-629  2493 


Charles  II  silver  gilt  plate 

Maker's  mark  a  goose  in  clotted  circle  (Jackson  p.  138) 
London  1681 

Diameter  10  inches  (25.5  cms.) 

The  Arms  are  almost  certainly  those  of 

Sir  John  Osborne  (born  1659)  of  Chicksands  Priory 

Co.  Bedford  who  succeeded  his  father  as  2nd  Baronet 

in  1698  and  those  of  his  wife  Elizabeth  (died  1683) 

daughter  of  William  Strode  of  Barrington,  Co.  Somerset 


rom  the  Lawrence  family 
of  Harrison,  New  York,  a  fine 
American  cherry  wood  desk,  39 
inches  wide,  the  shell-carved 
interior  with  shaped  drawers. 
We  offer  a  selection  of  Amer- 
ican and  English  eighteenth- 
century  furniture  as  well  as 
English  ceramics,  early  Stafford- 
shire and  Delft  faience. 


Ginsburg  §?Levy 

ANTIQUARIANS  SINCE  1901 

815  Madison  Avenue,  New  York,  N.Y.  10021 
Telephone  (212)  RH  4-1352 
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J.KUGEL 


F 1 N  E  F  U  K N  1 T U  H  E  V NTIOUE  C 0  N  T  I  N  K  N  T  \  I 

BRONZES  AND  279,  RUE  SAINT  HONORE,  PARIS  VIII  SILVER  AND 

C URI0S1  T  I  E S  TEL :  073.61 .04  &  073.86.23  GOLD  B I ) X  E S 


Very  fine  wood  sculpture  signed  Aubert-Parent-1791  -  in  perfect  condition  and 
in  the  original  lacquered  frame.    56  cm  x  41  cm. 


HENRY  JACOBS 


174a  Kensington  Church  Street 
London,  W.8. 

Tel:  01-229  2988 


Charles  Leickert.  Signed 


Panel  size  x  18"  (32  cm  x  46  cm)  Pieter  Caspar  Christ  and 
Framed  size  19  J"  x  25"  (50  cm  x  64  cm)    Wonterus  Verschuur  Snr. 

Signed  and  dated 


Panel  size  14J"  x  20"  (37.5  cm  x  51.75  cm) 
Framed  size  20A"  x  25!"  (52  cm  x  65.5  cm) 


Willem  Kockkock,  Signed 


Canvas  size  x  49|"  (87  cm  x  125  cm) 
Framed  size  40£"  x  55y  (102  cm  x  141  cm) 


NIGEL  HARVEY 


Landscape  with  Bridge  and  Ruined  Castle  in  the  distance 

by  F.  W.  WATTS 
(1821-1862) 
Oil  on  canvas  24  x  30  inches 


HARLEQUIN  GALLERY 

1  ST.  CHRISTOPHER'S  PLACE,  WIGMORE  STREET.  LONDON  W.l. 

TELEPHONE  01-935  2857 


I 
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ALSO  IN  OUR  COLLECTION  IMPORTANT  PAINTINGS  BY: 

LE  SIDANER  GUILLAUMIN 
VALTAT  LOISEAU 
D'ESPAGNAT  HENRI-MARTIN 


CAMPANILE  GALLERIES,  INC. 

200  SOUTH  MICHIGAN  AVENUE 
CHICAGO,  ILLINOIS  60604 
A.C.  312-PHONE  726-4620 
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mtfrei) 

Hare  porcelain 


MEISSEN 
Circa  1735 
Height  5  inches 


3  Bury  Street 
St.  James's 

London  S.W.1 
01  -930  4732/0729 


Stand  72  Grosvenor  House  Fair 


38  South  Street 
Eastbourne 

Sussex 
0323  30780  &  28813 


"'BOUQUET  DE  ROSES  VARIES"  1878 
Oil  on  canvas,        x  12!  inches 
Signed  and  dated  lower  lett 
by 

H.  FANTIN  -  LATOUR 

LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8JD 

I  clephone  01-629  2  2{o.  Cables  Drawings  London  Wl. 
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rortnum  &  Mason 


A  pair  of  Lacquered  Georgian  Knife  Boxes, 
decorated  in  the  Chinese  manner. 

Ran:  Circa  1785. 


George  II  Lacquered  double  top  coaching  games  and  tea  table. 

Circa  1760. 


PICCADILLY,  LONDON,  W1A1ER 
01-734  8040 


STAIR 


&  COMPANY 


A  Rare  Mahogany 
Quartet  Music  Table. 
Late  i 8th  Cent. 
3o\"  wide 


An  Important  PAIR  Chippendale 
Mahogany  Armchairs,  c.  1760. 
Height  of  back :  41" 


A  SELECTION  FROM 

OUR  NEW  YORK  COLLECTION 

OF  FINE  ENGLISH  FURNITURE 


Fine  George  II  Mahogany  Cabinet 
with  gilded  enrichments,  c.  1735. 
4'  6"  wide,  8'  1"  high 


An  I  nusual  George  I 
Mahogany  Cockfighting  Chair, 
c.  1720. 

Height  of  back :  34" 


120  &  125  Mount  Street, 
London,  W1  Y  5HB. 

Telephone:  01  -499  1  785/5270 


59  East  57th  Street, 
New  York,  N  Y.  10022 

Telephone:  212-355-7620 


A  Superbly  Carved 
Mahogany  Kneehole  Desk 
in  the  manner  of  W  illiam  Vile, 
c.  1760.  4'  5I"  wide 


Member:  The  British  Antique  Dealers'  Association  Ltd. 

The  National  Antique  and  Art  Dealers'  Association  of  America  Inc. 


STAIR 


A  Chippendale  Giltivood  Cartel  Clock, 
by  Eardley  Norton,  London,  c.  1765 
ig"  wide,  32"  high 


STAND  56 
GROSVENOR  HOUSE  ANTIQUES  FAIR 
June  14-24 


&  COMPANY 


An  Elegant  PAIR  of  Chippendale 
Girandoles,  c.iyyo. 
24V'  wide,  4g"  high 


A  SELECTION  FROM  OUR  LONDON  COLLECTIO 
OF  FINE  ENGLISH  FURNITURE  OF  THE 
17th  and  18th  CENTURIES 


A  Fine  Mahogany 
Secretaire  Cabinet 
of  unusually  small 
size.  c.  1756. 
28"  wide,  6'  5"  high 


120  &  125  Mount  Street, 
London,  W1Y  5HB. 

Telephone:  01  -499  1 785/5270 


59  East  57th  Street, 
New  York,  N.Y.  10022 

Telephone:  212-355-7620 


Member:  The  British  Antique  Dealers'  Association  Ltd. 

The  National  Antinup  and  Art  DpalprQ*  Assnriaf  inn  nf  Ampnra  Inr 


— • 


Dr.  Wall  Winchester,  First  Period 
Small  Tureen  &  Stand 
Tureen  5k  in.  -  Stand  8  in. 


■1: 


Front  view  Sevres  Vase  -  Celeste  Blue  Side  viet 

1750  -  Si  in. 


Meissen  Turk 
c.  1754-6%  in. 


Skaramouche  Meissen 
By  Kandler  -  c.  1740 


Chelsea  Toy  Scent  Bottle  -  3  in. 


Sevres,  Meissen,  Capo  di  Monte  &  Chelsea  Porcelain 
P.O.  Box  7684,  Inwood  Station,  Dallas,  Texas  75209 
(214)  352-5855 


Small  Chelsea  Tureen 
c.  1755  -  Red  Anchor 


Meissen  Vase 
c.  1730 


RUPERT  PRESTON  GALLERY 

17  King  Street,  St.  James's,  London,  S.W.I 
(Tel.  01-930  1794) 
and  at 
STAND  32 

Antique  Dealers'  Fair  and  Exhibition, 
GROSVENOR  HOUSE 
14th  -  24th  June 

(Tel.  01-499  6363  Ext  1038) 


L.  Verschuier  (1630  -  1686)  Canvas  28  £  x  34^  ins. 

SPECIALISTS  IN  EARLY  MARINE  PAINTINGS 
AND  WATER  COLOURS. 


GEORGE  H0RAIM  (Oriental  Antiques)  LTD. 

By  Appointment,  Suppliers  to  the  Corps  Diplomatique 
28  St.  CHRISTOPHER'S  PLACE, 
WIGMORE  STREET,  LONDON  W1 
Telephone:  01-935  7359  11  a.m.  to  5.30  p.m. 
Evenings  01-622  5968 


Rare  bronze  incense-burner,  with  animal-head  handles: 
finely  inlaid  in  gold  and  silver.  Height  7\  inches.  Ming  Dynasty 

Specialists  in  fine  rare  objects  of  art  - 
Chinese,  Japanese,  Indian,  Tibetan: 
old  porcelain  and  pottery,  bronzes,  jades,  ivories, 
netsuke,  paintings,  lacquer-ware,  cloisonne, 
wood  &  stone  carvings  etc. 
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Inely  carved  oak  Royal 
l  0/  anus  of  Henry  VIII 
\h  background  of 
legranates  and  the 
\dor  Rose.  Dated  but 
decipherable ,  circa  1530. 


WSBSk 


R.  A.  LEE 


R.  T.  GWYNN 


1-9  Bruton  Place,  London,  W.i 
Tel.  01-629  5600  &  01-499  6266 


An  English  'caqueteuse'  chair 
in  oak  of  unique  form, 
the  design  influenced  by 
similar  French  chairs  of  the  period, 
circa  1600. 


MEYRICK  NEILSON  of  TETBURY 
LIMITED 

FINE  CLOCKS  AND  BAROMETERS 

AVON  HOUSE,  MARKET  PLACE,  TETBURY, 
GLOUCESTERSHIRE  GL8  8DF 
Tetbury  201 

JONATHAN  PURDEN 
Important  small  George  II  period  ebony  veneered 
table  clock  with  gilt  metal  mounts,  and  finely 

engraved  side  and  frieze  frets.  The  three 
train  quarter  striking  movement  by  Jonathan 
Purden,  London,  shows  the  phases  of  the  moon, 
days  of  the  week  and  month,  regulation  dial, 
and  strike  silent  dial.  15  in.  (38  cm.) 


A  small  number  of  our  clocks  can  be  seen  at 
Stair  &  Co.  Ltd.  120  Mount  Street,  London,  W.i. 

CLOCKS  OF  DISTINCTION 
FOR  PLEASURE  AND  INVESTMENT 


IRA  D.  CASSIDY 


Indian  with  baskets. 
Circa  1915. 
Signed  lower  left. 
6i  13 


Ira  D.  Cassidy  won  the 
Grand  Prize  Gold  Medal  at 
the  Pan  Pacific  Exposition 
in  1 91  5,  and  among 
other  prominent  holdings 
is  represented  in  the 
Freer  Collection, 
Washington  D.C. 


LARRY  RAN 

2305  SALEM  AVENUE 
DAYTON,  OHIO  45406 

Tel:  513  275-2856    By  Appointment  Only 


An  important  white  jade  carved  urn 
of  the  Ch'ien  lung  period, 
from  our  collection  of  antique  jade  carvings. 

Corinthian  Studios 

20506  SARATOGA— LOS  GATOS  ROAD 
P.O  Box  385,  SARATOGA,  CALIFORNIA  95070 
Telephone:  (408)  867-4630 
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t 


D.M.Collins 

301  &  298  Westbourne  Grove, 
London  W.11 


Tel:  01-727  7601 


The  Honourable  East  India  Company,  incorporated 
in  1600,  had  a  monopoly  of  trade  between  England 
and  the  East  and  formed  a  Council  of  Supercargoes 
to  deal  with  the  eastern  ports.  They  exported  fine 
furniture,  porcelain,  bronzes  and  works  of  art,  made 
by  native  craftsmen,  which  have  a  naive  elegance 


 I   ~  u  . 


Rare  early  Louis  XV 
Hunting  Cross-Bow,  the  carved 
walnut  stock  with  engraved  side-plates 
and  trigger  guard. 


CATHERALLS 
OF  CHESTER 

Established  1909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S  W  1  01  930  1  794 

Specialist  in  early 
Marine  Paintings 


CHINESE        ^JJ^g^J  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 

Original  antique  scroll  paintings 

40  Great  RusseU  Street,  London,  W.C.I. 

(01 -580  7538) 


4/ 


DUITS  LTD 

Old  Masters 


67-68  JfcRMYN  STREET   .    ST.  JAMES'S    .    LONDON  SWiY  (,NY 
Telephone  OI-930  7440  &  5288 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


WE'LL  MAKE  YOU  AN  OFFER 

for  antique  and  modern  jewellery,  antique  and  modern  silver, 
old  gold  and  old  English  clocks. 

GARRARD 

The  Crown  Jewellers 
112  Regent  Street.  London,  W1A  2JJ  Tel:  01-734  7020 


AN  EXHIBITION  OF 
WATERCOLOURS  AND  DRAWINGS 

BY 

DAVID  COX  PETER  DE  WINT 

(1783-1859)  (1784-1849) 

AND  THEIR  ASSOCIATES 


JUNE  15th  -  JULY  7th 
Daily  10.00  -  5.30  p.m.    Saturday  10.00  -  1.00  p.m. 

GERALD  M.  NORMAN  GALLERY 

8  Duke  Street,  St.  James's, 
London,  S.W.I. 

Telephone:  01-839  7595 


M.  TURPIN 

Antiques  and  Objets  d'Art 
91  Old  Brompton  Road,  London,  S.W.7 

Telephone:  01-584  6295 


are  pleased  to  announce  that  during  June  they  will  be  opening 
their  new  West-end  showroom  at  17  Halkin  Arcade,  Motcomb  Street, 
London,  S.W.i  Telephone:  01-235  8549,  where  an  extensive 
selection  of  English  and  Continental  18th  century  furniture  will  be  available 

for  inspection. 

Dealers  and  private  collectors  welcome. 


Malcolm  Henderson 
Gallery 

11  BURY  STREET,  ST.  JAMES'S,  LONDON  SW1Y  6AB. 
TELEPHONE  01  -930  2902 


The  Transit  (built  Bath,  Maine,  1860)  Oil 
on  canvas  24  x  36  ins,  by  Eduard  Adam, 
signed  and  dated  1876. 

MARINE  PAINTINGS,  DRAWINGS  AND  WATERC0L0URS 


WILLIAM  BEADLESTON  INC 


'MITOSIS"  Br 


ISAMU  NOGUCHI 


PAINTINGS  £r  SCULPTURE 
NINETEENTH  &  TWENTIETH  CENTURY  MASTERS 


BOUDIN 

DUFY 

HOMER 

KANDINSKY 

LEGER 

MIRO 


MOORE 

MONET 

PICASSO 

PISSARRO 

ROTHKO 

SISLEY 


39  EAST  67th  STREET      NEW  YORK  10021 
By  Appointment  (212)  RE-4-3570 
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JELLINEK  &  SAMPSON 

156  BROMPTON  ROAD  ■  LONDON  S'W'3  ■  Telephone  01-5 89  5272 


An  attractive  English  painting,  oils  on  canvas,  of  a  mother  and  her  three 
daughters.  Original  frame.  C  1700.  Framed  size  43"  x  36". 


EXHIBITING  AT  GROSVENOR  HOUSE  FAIR 

STAND  59 


A  fine  embroidered  casket  in  original  condition  and 
colours.  Height  8"  Length  14"  Width  11".  C  1670. 


A  rare  Dutch  brass  coal  bucket. 
C  1690.  Height  2o£". 


A  very  rare  London  Delft  footed  bowl.  The  design  of  birds 
and  flowers  in  blue  and  black  trek  copying  a  Ming  original. 
Dated  1693.  Height  8"  Diameter  10J". 


A  lirislington  Delft  charger.  Blue  ground.  Yellow 
blue  and  manganese  decoration.  C  1680.  Diameter  I 


A  fine  Staffordshire  slipwarc  dish. 
Diameter  13^". 


An  unusual  Lambeth  Delft  plate  with 
polychrome  decoration  commemorating  Charles 
II  in  the  Boscobel  Oak.  C  1710.  Diameter  9". 


A  rare  child's  oak  joint  stool  C  1650. 
Height  I3£".  Length  16".  Width  11". 


British  Antique  Dealers' 
Association  symbol.  C  1972. 


SHOWCASE 


Queen  Anne  porringer 
Nathaniel  Locke 
London  iyii 

RALPH  McCORMICK 
59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.i.  01-4934350 


PAUL  MASON 

ANTIQUARIAN  PRINTS 

MARINE  —  MILITARY  —  SPORTING 


FOXHUNTING:  Set  of  4  Fine  Aquatints  engraved  by  SUTHERLAND  after  H.  ALKEN, 
dated  1824.  Early  impressions. 
6.  Ellis  Street.  Sloane  Street,  01-730  3683 

London.  S.W.1.  01-723  5226  (home) 


George  III  brandy  warmer 
(tt'itli  Sheffield  plate  lid) 
Francis  Crwnp    London  1763 

RALPH  McCORMICK 
59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.i.  01-493  4350 


A  Chippendale  Oval  Mirror,  £225 


C.  P.  BURGE  &  SON 

162  SLOANE  STREET 

LONDON,  S.W.i.  01-7304240 

and  at  Thames  Ditton,  Surrey 


TUTANKHAMEN 

Cheap  edition  £1.50 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


THE  REVIVAL  OF 
B1LSTON  &  BATTERSEA  ENAMELS 


These  enchanting  little  boxes 
are  once  again  being  made 
in  Bilston.  Staffordshire. 
Enamelled  on  copper,  with  lids 
delicately  coloured  by  hand. 

BROCHURE  ON  REQUEST 

HALCYON  DAYS 

14  Brook  Street.  London  W1Y  1AA 
Tel:  01-499  5784 


IRISH  AND 
SCOTTISH  SILVER 

M.  McALEER 

iA  St.  Christopher's  Place 

(off  Wigmore  Street) 
London  W.i 

Telephone:  01-486  1171 

Small  pieces  for  Collectors 


rtplanb  ffianor 

in  the  village  of  Lustleigh 


(off  the  Bovey  Tracey-Moretonhampnead 
Road) 

In  the  County  of  Devon 

V  ICTORIAN  GLASS,  POTTERY, 
PORCELAIN,  SILVER,  COPPER 
AND  BRASS 

MONDAY-FRIDAY  9.30-5.30 
or  by  appointment 
(Lustleigh  326) 


K.\<;V(,!,0!,(KltlA  Of 

FIREARMS 


FIREARMS  o .50 

From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd. 
22  ARMOURY  WAY,  LONDON  SW18 


George  III  swing-handle  sugar  basket 
in  fine  condition.  London  1702, 
by  George  Baskerville,  probably. 
Weight  6\  ozs.  Length  6  ins. 
marked  on  handle  and  base. 

Stand  110.  37  at  The  Grosvenor  House 
Antiques  Fair. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ. 
LONDON  S.W.i.  01-235  2978 


A  DICTIONARY  OF  MARKS 

Price  £1.50 


From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd. 
22  ARMOURY  WAY,  LONDON  SW18 


'  Sheffield  Plate 


j  Antique  Jewellery 


HARRY 
CHERNACK 

of  Edinburgh 


X5  ROS1   STRFLT  ■  PI  ION  I  .  031-225  3038 


INDIAN  ART  COLLECTORS 

Private  party  interested  in  purchasing  entire 

collection  of  Indian  and  Southeast  Asian 
bronze  and  stone  sculpture.  Please  send  full 
particulars  with  photographs  to:  Box  No.  8641 


Detailed  Editorial  Indexes  for  The  Connoisseur 
ire  published  three  times  a  year  at  5op  each 
(plus  2\p  postage) 


From 


The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London  S.W.18 


Height  29 
Length  48 
Depth  32' 


FERNANDES 
& 

MARCHE 

17  MOTCOMB  STREET 
BELGRAVE  SQUARE 
LONDON  S.W.I 
01-235  6773 


USA 


$ratt  anb  Purges  Hfo., 


MELTON  COURT 
7  OLD  BROMPTON  ROAD,  LONDON  SW7 
Tel:  01-589  5704 
Opposite  South  Kensington  Station 


An  Adam  pine  chimneypicce  with  a  carved  cornice 
The  breakfront  frieze  centred  by  a  pair 
of  billing  doves.  The  jambs  applied  with 
chains  of  vine  leaves  suspended 
from  rams  head  mask. 

Length  of  shelf:  6'  4!" 
Extreme  height:  5'  3§" 
Width  of  opening:  4'  8f" 
Height  of  opening:  4'  o\" 
Width  across  jambs:  5'  10" 
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JOHN 
MTHAM-DINSDALE 


Painter  of 
CLIPPER  SHIPS 

and 

SEA  BATTLES 


at 


J.  Bentham-Dinsdale 


Barbary  Pirates 


Canvas  28  x  36  in. 


OMELL  GALLERIES 

49  Albemarle  St.,  Piccadilly,  W.1. 


and 

LARGE  SELECTION 
OF  MODERN 
EUROPEAN  PAINTINGS 


At  22  Bury  St., 
St.  James's,  S.W.1 


Always  a  fine  selection 
of  19th  century  paintings 


ientham-Dinsdale 


Clipper  'ANGLESEY' 


Canvas  16  x  20  in. 


French  Paintings 
of  the  late 
XIX  century 


FERRERS 

9  Piccadilly  Arcade 

London  S.W.i 

01-493  6948 

Paul  Helleu  Portrait  of  Madame  Helleu  L  to**  crayons 


FRANKFURT- -LONDON 


KNUT  GUNTHER 

By  appointment 

Knut  Gunther 
6  Frankfurt  1 

Auf  der  Kornerwiese  19 
0611-553292 

Knut  Gunther 
125  Park  Road,  Flat  71 
London  NW3  71S 
01-262  6885 

A  cupboard  in  finely  coloured  wood  inlaid 
with  ivory.  The  central  cartouche  is  in  white 
painted  wood.  Ivory  feet 
Designed  by  JACQUES  RUHLMANN 

Length  152  cm 
Height  1 32  cm 
Depth  44  cm 

Literature: 

Art  et  Decoration,  November  1920  pp  156  illus.  Catalogue  of  the  Paris  1925  World  Exhibition,  Rapport  25 
Mobilier  IV  pi.  VII  Le  Mobilier  Francois  d'Aujourd'hui  1910-25,  Pierre  Olmer  pi.  XVIII  The  Decorative  20's 
by  Martin  Battersby,  London  1969  pi.  31 
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IMPERIAL  FAMILLE  ROSE  "SACRED  PEACH"  VASE, 
Pa  t'ao  kuan  p'ing. 
With  a  horizontal  six  character  mark  in  underglaze 
blue  within  doubie  rings. 
Of  the  Yung  Cheng  period,  1 723-1 735  A.D. 
Height:  12?  inches. 

It  is  extremely  rare  to  find  these  famed  vases,  painted 
in  Chinese  taste,  in  this  size. 

RALPH  M.  CHAIT 

Galleries  Inc. 


ESTABLISHED  1910 


WORKS  OF  ART  -  CHINESE  ART 


12  EAST  56th  STREET,  NEW  YORK,  N.Y  10022,  U.S.A. 
Telephone  Plaza  8-0937  Cables  "Ralima"  New  York. 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA,  INC. 


BIDDLLtWEBB 


ISLINGTON  ROW.  FIVE  WAYS.  EDGBASTON.  BIRMINGHAM  B15  1  QA. 

Art  Auction  Sale  on  Friday  July  7th  at  11a.m. 

when  over  300  oil  paintings,  watercolours,  prints  etc  will  be  sold. 
WE  HOLD  A  REGULAR  ART  AUCTION  SALE  ON  THE  FIRST  FRIDAY  OF  EVERY  MONTH 


All  accounts  cleared  within  48  hours 
Viewing  Tues  Wed  Thurs.  prior  to  sale,  9-5  p.m. 
Large  private  car  park 
Further  entries  invited 


Catalogues  25p.  post  free 
All  items  comprehensively  insured 
'Securicor'  safety  system 
Strongroom  facilities 


021  •  643  •  4380 
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RONALD  PHILLIPS 


LIMITED 


31,  OLD  BROMPTON  ROAD,  LONDON,  SW7  3HZ 
Telephone  01-589  5858 


A  pair  of  early  19th  Century  globes  by  Dudley  Adams  of  Fleet  Street, 
dated  1811  on  the  Celestial  globe  and  1814  on  the  Terrestrial  globe; 
supported  on  an  unusual  pair  of  contemporary  (or  possibly  earlier) 
stands  of  Sheraton  design. 


Exhibiting  at  the  Grosvenor  House  Fair 

STAND  35 


Height  of  stands  34in.    Height  of  globes  24in. 


Note.  Dudley  Adams  was  Globe  and  Mathematical  Instrument  Maker  to 
King  George  HI  and  Optician  to  the  Prince  of  Wales. 


Painting,  H'su  Pei-hung  (Ju  Peon),  dated  1935,  40"  x  41" 

Exhibition  of  Chinese  &  Japanese  Paintings 

including  works  by: 
H'su  Pei-hung,  Ch'i  Pai-shih,  Chao  Shao-an, 
Kao  Chien-fu,  Ganku,  Rosetsu  Nampo, 
Okyo,  etc.,  etc. 

Jade  Mountain,  "by  Imperial  Order",  Ch'ien  Lung, 
(1736-95),  Ht.  7f 

Horse  Et  Rider,  straw  colour  glaze,  early  T'ang  period 
(618-906  A. D.)  Ht.  IT' 


ORIENTAL  WORKS  OF  ART, 
ANTIQUITIES  JAPANESE  WOODCUT 
PRINTS,  HAND  MADE  PAPERS 
EUROPEAN  ANTIQUES 


IS)  THE  HUNDRED  ANTIQUES 

Xs  '   640-642  CHURCH  ST.,  TORONTO  5,  CANADA 

TEL:  (416)  924-3627         CABLES:  POKUTOR 


65  NEW  BOND  STREET  W.i.  01-629  0651 
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ONE  OF  A  P  AIR  OF  VICTORIAN  FIVE-LIGHT  CANDELABRA, 
each  on  an  inscribed  qnatrefoil  base  with  dogs*  heads 
emerging  from  an  applied  decoration  of  matted  scrolls 
below  the  similar  chased  baluster  stem,  the  four  scrolling 
strap-work  branches  springing  from  two  pairs  of  deers'  beads 
and  supporting  drip-pans,  chased  sconces  with  detachable 
nozzles,  the  central  extensions  similarly  fitted.  25in 
high,  fully  marked,  by  C.  F.  Hancock.  1872/73,  London,  356oz  17dwt 

Inscription:  'Presented  by  the  Tenants  of  the  Powis  Castle  Estates 
to  Mr.  George  Charles  Herbert  on  bis  marriage.  August  2 1st.  1890.' 

I 


CECIL  DAVIS 


LTD 


3  GROSVENOR  STREET 
NEW  BOND  STREET 


Tel:  01-499  3130 

Cable  Address 
Crystaldav,  London' 


Member  of  The  British  Antique  Dealers'  Association  W1 X  9  FA 

SPECIALISTS  IN  OLD  ENGLISH  AND  IRISH  GLASS,  ENGLISH  FURNITURE  AND  WORKS  OF  ART 


A  fine  set  of  six  engraved  ale 
glasses  and  a  mallet  shaped 
decanter.  C.  1770. 
An  oval  mahogany  Georgian  tray 
with  brass  handles.  C.  1780. 

Exhibiting  at 
The  Grosvenor  House 
Antique  Dealers'  Fair.  Stand 
No.  53.  June  14th  -24th 
Open  first  day  5  pm  -  7.30  pm 
thereafter  11  am  -  7.30  pm 
except  Sundays 


3   RICHARD  KENNETH  - 

«*f>  LIMITED  <^L 

9  MONTPELIER  STREET 
LONDON,  S.W.7. 
01-584  1615 


Two  George  III  semi- 
circular satinwood  side-tables. 
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THE 


Porting 
allery  isc 

R.GORDON  BARTON 


Arabes  Attaques  Par  Une  Lionne 
By  EUGENE  FROMENTIN 
Signed  and  dated  1868, 
Oil  on  Canvas,  56i  x  40?. 

P.O.  BOX  146,  MIDDLEBURG,  VA.  22117  •    VIRGINIA  (703  )  687-6447 
WASHINGTON,  D.C.  (202)  471-1733  •  CABLE:  FINE  ART,  MID  DLEBI'RG,  VA. 


1 61 


Christie's 


Friday,  July  7th 


Highly  Important  Pictures 
by  Old  Masters 


The  Properties  of 
The  Hon.  Michael  Astor 
Somerset  de  Chair,  Esq. 
Rudolf,  Graf  Czernin 
Grace,  Countess  of  Dudley 
The  Trustees  of  Lord  Hillingdon 
Count  Labia 
The  Hon.  Lady  Salmond 
Baron  Stiernblad 
The  late  Lord  Buckland 
The  late  Mrs.  F.  L.  Evans 
The  late  Sir  Nicholas 
Throckmorton,  Bt. 
and  others. 


L'Apres-Midi  d'une  Faune,  by  Francois  Boucher, 
signed  and  dated  1760, 
30Ain.  by  25in. 


Christie's 


The  Adoration  of  the  Magi, 
by  Bartolome  Esteban  Murillo. 
73Ain.  by  56|in. 


Peasants  drinking 

and  merrymaking, 

by  Jean  Honore  Fragonard, 

on  panel, 

21in.  by  29in. 


Catalogue  ( 100  plates,  including  1  in  colour)  available  from  our  London 

Office,  price  £1.70  post  paid,  or  from  our  New  York  Office,  price  $5.50  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Friday,  July  7th 


stie's 


Friday,  June  23rd 


Highly  Important 
English  Pictures 


The  Properties  of 

The  Hon.  Michael  Astor 

Sir  Richard  Blunt,  Bt. 

Sir  John  Crompton-Inglefield, 

T.D.,  D.L.,  J.P. 
The  Trustees  of  Lord  Hillingdon 
Mrs.  Perpetua  Ingram 

Lt.-Col.  A.  E.  Jelf-Reveley, 
D.L.,  J.P. 

The  Countess  of  Sutherland 

Lady  Summers 

The  Lord  Templemore 

and  others 


Portrait  of  Mrs.  Abington  as 
Miss  Prue  in  Congreve's  'Love 
for  Love',  by  Sir  Joshua 
Reynolds,  P.R.A., 
30in.  by  27in. 


Portrait  of  Wiliiam  Vassall  and  his  son  Leonard  (b.  1764), 
by  John  Singleton  Copley,  49  J  in.  by  40in. 


Catalogue  (58  plates,  including  I  in  colour)  available  from  our  London 

Office,  price  £1 .70  post  paid,  or  from  our  New  York  Office,  price  $5.50  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Thursday,  June  29th 


Highly  Important  French 
Furniture,  Objects  of  Art, 
Tapestries,  Eastern  Rugs 
and  Carpets 


The  Properties  of 

Mr.  &  Mrs.  John  Balfour 

The  Trustees  of  Lord  Hillingdon 

Mrs.  James  de  Rothsehild 

The  Hon.  Lady  Salmond 

The  Countess  of  Sutherland 

and  others 


IKlll^lllivill^lll^ 


Important  marquetry  secretaire, 
by  David  Roentgen. 


Illustrated  Catalogue  available  from  our  London 
or  New  York  Office. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Important  Louis  XVI 
mahogany  parquetry 
bureau  plat, 
by  J.  H.  Riesener. 


Christie's 


Tuesday,  June  27th 
at  11  a.m. 


Impressionist  and  Modern  Paintings,  Drawings  and  Sculpture 


The  Properties  of  Le  Marquis  de  Casteja,  Miss  A.  Hubler,  Major 
Leister  Tighe,  The  late  Dr.  Erich  Alport,  The  late  Mrs.  F.  L.  Evans, 
The  late  Sir  Thomas  Jaffrey,  The  late  Mrs.  Ala  Story,  The  Torcuato 
di  Telia  Foundation  and  The  Torcuato  di  Telia  Institute,  and  others. 


Caroline  de  Bassano, 
Marquise  d'Epeuilles, 
by  John  Singer  Sargent, 
R.A.,  signed  and  dated 
1884,  62in.  by  41  in. 


Catalogue  (60  plates,  including  23  in  colour)  available  from  our  London 

Office,  price  £2.20  post  paid,  or  from  our  New  York  Office,  price  $7.00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Tuesday,  June  27th 
at  11  a.m. 


!  r>  +Z      '  ^  Tuesday,  June  27th 

at  11  a.m. 


stie  s 


Christie's 


Tuesday,  June  27th 
at  2.30  p.m. 


The  Leo  M.  Rogers  Collection 
of  Impressionist  and  Modern 
Paintings,  Drawings  and 
Sculpture 


Marine,  by  Albert  Pinkham 
Ryder,  N.A.,  13£in.  by  lOin. 


Feriengaste  II,  by  Emil  Nolde, 
signed,  33 1  in.  by  39Ain. 


Catalogue  (40  plates,  including  16  in  colour)  available  from  our  London  Office,  price  £2.00 
post  paid,  or  from  our  New  York  Office,  price  $5.00  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Wednesday,  June  28th 


Highly  Important  Gold  Snuff-Boxes  and  Renaissance  Jewellery 

The  Properties  of  The  Dowager  Marchioness  of  Cholmondeley, 
Sir  Andrew  Noble,  Bt.,  The  late  Mr.  Charles  Engelhard,  and  others 


Superb  Berlin  gold-mounted  diamond-set  agate  table  Superb  Louis  XV  enamelled  gold  snuff-box. 

snuff-box,  c.  1750,  4in.  wide.  Traditionally  held  to  have  Paris,  1749,  attributed  to 

belonged  to  Frederick  II  of  Prussia.  lacques-Malquis  Le  Quin,  3iin.  wide. 

Catalogue  (25  plates,  including  10  in  colour)  available  front  our  London  Office,  price  80p. 
post  paid,  or  from  our  New  York  Office,  $2.50  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Wednesday,  July  5th 


Highly  Important  English 
and  Foreign  Silver  and 
Gold 

The  Properties  of 

Sir  Andrew  Noble,  Bt. 

The  Lady  Helen  Smith 

The  late  Mr.  Charles  Engelhard 

The  late  Helena,  Dowager 

Countess  of  Kintore 
and  others 


Pair  of  rare  and  important  sauceboats, 
by  Paul  Revere  Junior.  Boston, 
Mass.,  c.  1785. 


Important  American 
punch  bowl, 
by  Jacob  Boelen  1, 
New  York,  c.  1700, 
7f  in.  diam. 


Illustrated  Catalogue  available  from  our  London  or  New  York  Office. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swiy  6QT 

Telephone:  (01)  839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


FORTHCOMING  SALES  —  JUNE  1972 

Sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the  conditions  printed  in  the  catalogues. 
Those  sending  commissions  or  making  enquiries  should  refer  to  the  sale  code  name  which  is  in  brackets  after  each  sale. 


Thursday  1st,  Fine  Continental  Furniture,  Objects  of  Art  and 
Clocks,  Tapestries,  Eastern  Rugs  and  Carpets  (Wordsworth) 

Thursday  1st,  'End  of  Bin"  Sale  of  Miscellaneous  Wines,  Sherry 
and  Cigars  (Churchill) 

Friday  2nd  at  10.30  a.m.  Pictures  by  Old  Masters  (Imogen) 

Monday  5th,  Important  Chinese  Ceramics  and  Works  of  Art 
(Yuan) 

Tuesday  6th,  Important  English  Drawings  and  Watercolours 
(Deryck) 

Tuesday  6th,  Fine  Japanese  W  orks  of  Art  (Hamon) 

Wednesday  7th,  Fine  Scientific  Instruments,  Chronometers  and 
Carriage  Clocks  (Rule) 

Thursday  8th,  English  Furniture,  English  and  Continental  Objects 
of  Art  and  Clocks,  Eastern  Rugs  and  Carpets  (Byron) 

Friday  9th,  Fine  Pictures  by  Old  Masters  (Esther) 

Monday  12th,  The  Ko  Family  Collection  of  Chinese  Snuff-bottles 
(Part  II)  (Chung) 

Tuesday  13th,  English  and  Foreign  Coins,  Orders  and  Decorations, 
Commemorative  Medals  (Dragoon) 

Wednesday  14th,  Fine  Old  English  Silver  (Nash) 

Thursday  15th,  English  and  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Shelley) 

Thursday  15th,  Finest  and  Rarest  Wines  (Avize) 

Friday  16th,  English  and  Continental  Pictures  c.  1800-c.  1900 
(Rachel) 

Monday  19th,  English  and  Continental  Pottery  and  Porcelain 
(Dresden) 

Tuesday  20th,  Fine  W  orks  of  Art  and  Sculpture  (Juno) 

Tuesday  20th,  at  12  noon,  Christie-Restell  City  Wine  Sale  at 
Beaver  Hall,  E.C.4.  (Sable) 

Wednesday  21st,  Important  Jewels  (Silhouette) 

W  ednesday  21st,  Antique  Firearms  and  Edged  W  eapons  (Bishop) 

Thursday  22nd,  English  and  Continental  Furniture,  Objects  of 
Art,  Eastern  Rugs  and  Carpets  (Keats) 


Friday  23rd,  Highly  Important  English  Pictures  c.  1600-c.  1850 
(Sarah) 

Monday  26th,  Chinese  Ceramics  and  Works  of  Art  (Verte) 

Tuesday  27th,  at  11  a.m.,  Impressionist  and  Modern  Paintings, 
Drawings  and  Sculpture  (Susannah) 

At  2.30  p.m.,  The  Leo  M.  Rogers  Collection  of  Impressionist  and 
Modern  Paintings,  Drawings  and  Sculpture  (Susannah) 

Tuesday  27th  at  11  a.m.  and  2.30  p.m.,  Fine  Old  Master  and 
Modern  Engravings,  Etchings,  Woodcuts  and  Lithographs 
(Delaval) 

Wednesday  28th,  Highly  Important  Gold  Snuff-boxes  and  Renais- 
sance Jewellery  (Cotinga) 

Wednesday  28th,  Illuminated  Manuscripts,  Autograph  Letters  and 
Early  Printed  Books  (Nairn) 

Thursday  29th,  Highly  Important  French  Furniture,  Objects  of 
Art,  Tapestries,  Eastern  Rugs  and  Carpets  (Browning) 

Thursday  29th,  Vintage  Port,  Sherry  and  Cognac  (Montilla) 

Friday  30th  at  10.30  a.m.,  Impressionist  and  Modern  Paintings, 
Drawings  and  Sculpture  (Susannah) 

JULY 

Monday  3rd,  Chinese  Snuff-Bottles  and  Hardstone  Carvings 
(Amber) 

Monday  3rd,  Continental  Pottery  and  Porcelain  (Vincennes) 

Tuesday  4th  at  1 1  a.m.  and  2.30  p.m.  Fine  Old  Master  Drawings 
(Ephraim) 

Tuesday  4th  at  10.30  a.m.,  Tibetan,  Indian  and  Islamic  Works  of 
Art  (Ahuan) 

Wednesday  5th,  Highly  Important  English  and  Foreign  Silver  and 
Gold  (Petley) 

Thursday  6th,  Important  English  Furniture,  Objects  of  Art  and 
Clocks,  Eastern  Rugs  and  Carpets  (Tennyson) 

Thursday  6th,  Wines  Lying  Overseas  (Barbera) 

Friday  7th,  Highly  Important  Pictures  by  Old  Masters  (AUegra) 


LATE  NIGHT  VIEW 

(  hristie's  will  be  open  from  6  p.m.  to  1 1  p.m.  on  Monday,  June  26th  for  a  special  view  of  the  Leo  M.  Rogers  Collection  of  Impressionist 
and  Modern  Paintings,  Drawings  and  Sculpture,  highly  important  Old  Master  Pictures,  and  the  Collection  of  gold  snuff-boxes  formed  by 
the  late  Charles  Engelhard.  French  Furniture  and  other  important  works  of  art  will  also  be  on  view. 


Our  representatives  in  America: 

New  N  ork: 

John  Richardson 
Robert  Waley-Cohen 

H67  Madison  Avenue,  New  York,  N.  Y.  10021.  Tel:  (212)  744.4017 
Telex:  New  York  620721.  Cables:  Chriswoods,  N.  Y. 


California : 

Mrs.  Barbara  Roberts 

10540  Kinnard  Street 

Los  Angeles,  California  90024 

Tel:  (213)  474.2682 


JOSEPH  &  EARLE  D.  VANDEKAR 

Members  of  B.A.D.A.  and  C.I.N.O.A. 


138  BROMPTON  ROAD,  LONDON  SW3  Tel:  01-589  8481 


O'HANA  GALLERY 

CARLOS  PLACE     GROSVENOR  SQUARE     LONDON  Wr     01-499  1562 

17  MAY— 15  SEPTEMBER 


SUMMER  EXHIBITION 


PAINTINGS  AND  SCULPTURE  OF  THE  19TI    AND  20TH  CENTURIES 


O'HANA  GALLERY 


13   CARLOS  PLACE      GROSVENOR   SQUARE      LONDON  WI     01-499  1562 

17  MAY— 15  SEPTEMBER 


Vincent  VAN  GOGH  "Paysanne  bechant" 
Oil  on  canvas  laid  down  on  panel 
14!  x  of  inches 


SUMMER  EXHIBITION 


PAINTINGS  AND  SCULPTURE  OF  THE  19TH  AND  20TH  CENTURIES 


The  Connoisseur 


Register  Advertisements 


FOR  SALE  Chess  Sets:  Keen  Collector  wants  antique  or  original  chess  sets. 
  Write  Cheno,  32  Avenue  Fr.  Roosevelt,  1 050  Brussels,  Belgium. 


Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1  856, 47  Upper  Berkeley  Street,  London,  W.1 . 


Wanted  18th  and  19th  century  marine  paintings,  watercolours 
and  drawings.  Also  old  maps  and  atlases.  To  view  Home  Counties  only. 
Box  No.  8635. 


Paul  Wunderlich,  lithograph,  number  of  an  edition  of  50,  signed, 
"Woman  behind  Curtain",  22|  x  1 7f,  inches.  £425  in  London. 
Box  No.  7485. 


MISCELLANEOUS 


Fine  19th  Century  Minor  Master  Paintings.  Private  gallery 
Belgravia.  Reasonable  prices  Telephone:  01-235  3952.  De  Meo, 
4  Pembroke  Close,  Grosvenor  Crescent  S.W.1.  By  Appointment  only. 


Montreal  decorator,  English  country  house  background,  disposing  of 
collection  of  oil  paintings,  English  furniture  and  watercolours,  Chinese 
porcelain.  Bankers  references.  Box  8646. 


Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  50p  each  (plus  2ip  postage).  From  The  Circulation 
Dept.,  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London,  S. W.1 8. 


Professional  Montreal  decorator,  world  travelled,  returning  to 
Europe,  will  act  as  agent  for  North  American  dealers.  Specializing 
English  antiques,  oil  paintings  and  decorative  pieces.  Bankers  references. 
Box  8646. 


Antiquest  offer  a  unique  advisory  service  for  the  connoisseur.  Write  to 
Antiquest,  1  9  Hertford  Street,  Mayfair,  W.1 .,  or  telephone  01  -493  6885. 

Lesser  19th,  20th  century  painters.  French,  American  and  English 
19th  century  furniture.  Eugene  Brossard,  39  Franklin  Street,  Kingston 
NY  1 2401 .  Two  miles  from  thruway  exit  1  9  (91 4-338-21  72). 


Military,  Nautical  and  Historical  documents,  prints,  autographs, 
maps,  paintings  and  artifacts,  American  and  English,  seventeenth 
through  nineteenth  centuries,  Bought,  Sold  and  Traded.  Montgomery 
Galleries,  P.O.  Box  1 673,  Coral  Gables,  Florida  331  34. 


WANTED 


Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting, 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc. 
Especially  wanted  Audubon,  Gatesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
importance.  J.  N.  Bartfield  Books  Inc.,  45  West  57th  Street,  New 
York,  N.Y.  10019,  U.S.A. 


Register  advertisements  are  12p  per  word,  minimum  £1 .88  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  192/198  VAUXHALL  BRIDGE  ROAD,  LONDON 
S.W.1.  (01-828  5153).  Addresses  or  Box  Numbers  must  be  inserted 
and  replies  to  the  latter  should  be  clearly  marked  with  the  Box  Number. 
The  Proprietors  of  The  Connoisseur  accept  no  responsibility  for  any 
sales  effected. 
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DAVID  GEIDER  GALLERY 
3  HALKIN  ARCADE.  MOTCOMB  STREET.  BELGRAYIA,  LONDON,  S.W.I.  Telephone:  01-235  5623 

EXHIBITION  OF  ENGLISH  HORSE  PAINTINGS 

(Wednesday,  June  7th  -  Friday,  June  30th,  1972) 


Including  works 
H.  Aiken  Jnr. 
Wm.  Barraud 
John  Boultbee 
Henry  Calvert 
Daniel  Clowes 
Abraham  Coopei 
Edwin  Cooper 
Isaac  Cullin 
John  Ferneley 
Harrv  Hall 


by: 

J.  F.  Herring  Snr 
J.  F.  Herring  Jnr. 
Ben  Herring  Jnr. 
J.  C.  Maggs 
George  Morley 
•  Francis  Sartorius 
J.  N.  Sartorius 
C.  H.  Schwanfelder 
M.  T.  Ward 
Thos  Woodward 


HARRY  HALL  op.  1838-1886 

Oil  on  canvas 
20  x  25  inches 
Signed 

"CALLER  OU" 


Illustrated  catalogues  -  £1  ($6  U.S.A.)  sold  in  aid  of  the  Olympic  Games  and 

International  Equestrian  Fund. 


LIMITED 


Works  of  Art 


Members  of  The  British  Antique  Dealers'  Association 

Expert  Restoration  of  Antiques 


Period  Furniture 


Telephone:  01-235  1813,14 


An  extremely  fine  late  18th  century  burr  elm  side 
table  in  the  French  taste  having  the  top  and  frieze 
inlaid  with  floral  sprays. 
Width  45  x  Depth  23".  Height  28* " 

Exhibiting  at  the  Grosvenor  House  Antiques  Fair, 
Stand  No.  67 

45  SLOANE  STREET  LONDON  S.W.1 


Cables:  DENYSANT  LONDON  S.W.1 
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Telegraphic  Address: 

FRANSESART  LONDON  Wl 

Telephones 
01-629  1935  8: 
01 -629  2434 


ORIENTAL  &  EUROPEAN        169  PICCADILLY,  (Opposite  Old  Bond  St.) 
valuations  CARPETS  &  TAPESTRIES  LONDON,  W.1. 


FINE  ROYAL  BRUSSELS  TAPESTRY 

Circa  1720    Size  1  7ft.  1 0ins.  x  1 1  ft.    (333  x  544  metres) 

"THE  BANQUET  OF  THE  GODS" 

Depicted  in  a  garden  landscape,  seated  at  the  table  are: 
Hera  (Juno),  Zeus  (Jupiter),  Ganymede,  Hermes  (Mercury),  Demeter  (Cerces),  Poseidon  (Neptune), 
Daphne,  Artemis  (Diana),  Ares  (Mars),  Hephaestus  (Vulcan),  Dionysus  (Bacchus), 
Aphrodite  (Venus),  Eros  (Cupid). 

On  the  left  is  Eos  (Aurora)  Goddess  of  Dawn  with  her  large  vase  of  morning  dew,  and  attendants  pour  nectar 
and  cupids  serve  at  the  table.  Above  Eos  are  the  3  Graces  who  look  on  from  a  balcony.  On  the  right  is  Apollo 
playing  his  lyre  accompanied  by  Pan  on  the  syrinx.  To  their  music  dances  the  Muse  Terpsichore  and 
behind  them  sits  the  Muse  Erato  reading  her  book  of  Love  Poetry,  whilst  others  watch  on. 
On  the  extreme  right  is  Oceanus  the  God  of  the  Streams  &  Rivers  sitting  beside  his  vase. 
Above  the  whole  scene  are  two  minor  divinities  sprinkling  flowers. 

A  similar  panel  is  attributed  to  Pierre  Mercier.  Circa  1720. 
See  Cf.  Gobel  (H.)  vol.  IV.  Plate  43. 
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SOTHEBY'S 


Wednesday,  28th  June  at  11  am 

IMPRESSIONIST  AND  MODERN 
PAINTINGS  AND  SCULPTURE 

the  properties  of  Sir  Edward  Hulton,  K.  T.,John  Mills,  Esq., 
C.B.E.,  Mr.  Andre  Meyer  of  New  York,  the  late  Frank  D. 
Stout  of  Chicago,  Monsieur  Paul-Henri  Spaak,  of  Belgium, 
Mr.  Stavros  S.  Niarchos,  the  W.  Averell  and  Marie 
Harriman  Collection  and  other  owners 


C  2  VJ 


Jcan-Baptiste-Camillc  Corot  Jenne  Femnte  sur  un  Sender  en  vue  (fun  Etang, 
signed,  painted  c.  1865-68,  25^  by  15I  inches 


Boudin  La  Plage  de  Berck,  signed  and  dated  1878,  30]  by  42A  inches 


SOTHEBY'S 


Wednesday,  28th  June  at  11  am 


Pierre-Auguste  Renoir  Jeune  Fillc  accoudee,  signed,  painted  in  1894,  18A  inches  by  16 


Henri  de  Toulouse-Lautrec  V Abandon,  on  hoard,  signed,  painted  in  1895,  18  inches  by  26k  inches 


SOTHEBY'S 


Wednesday,  5  th  July  at  11  am 


MODERN  BRITISH  DRAWINGS, 
PAINTINGS  AND  SCULPTURE 


the  properties  of  the  Lady  Wilmot  of  Sclmeston, 
the  late  Herman  Schrijver,  J.  Grossberg  of  Germiston, 
South  Africa, Jack  Cardirr,  Esq.,  P.J.  B.  Harland  Esq., 
and  other  owners 


Sir  Matthew  Smith  The  Striped  Dress,  1929,  23  i  by  19A  inches 


David  Bombcrg  Primeval  Decoration,  1912,  signed  on  the  reverse,  54  by  8o.',  inches 


SOTHEBY'S 

Wednesday,  12th  July  at  1  1  am 

IMPORTANT  OLD  MASTER  PAINTINGS 


Gucrcino,  Portrait  of  a  dog,  43  §  by  68  inches 


SOTHEBY'S 


Tuesday,  i  ith  July  at  u  am 

THE  ELLESMERE  COLLECTION— Part  i 

DRAWINGS  BY  THE  CARRACCI  AND  OTHER  BOLOGNESE  MASTERS 

Collected  by  Sir  Thomas  Lawrence 


: :  & 
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Annibalc  Carracci,  /In  Extensive  Wooded  Landscape  with  Buildings,  pen  and  brown  ink,  over 
red  chalk,  284  by  426  mm 


J 


This  collection  will  be 
exhibited  at 

The  Kunsthalle  Hamburg 
1  Glockengief3erwall, 
Hamburg,  Germany. 

From  9th— 25th  June 


I 


of  Men,  black  chalk,  278  by  204  mm 


Giovanni  I  rancesco  Barbieri  called  [IGuercino,  The  Fishermen  Charcoal, 
heightened  with  white,  404  by  270  mm 


SOTHEBY'S 

Thursday,  22nd  June  at  1 1  am 

IMPORTANT  ENGLISH  SILVER  AND  PLATE 


the  properties  of  William  C.  Cornell  of  Palm  Beach,  Florida,  Mrs.  Hamish  Robertson, 
Admiral  Sir  F.  Dalrymple-Hamilton,  K.C.B.,  D.L.,  and  other  owners 


A  17th  century  German  tankard,  apparently  unmarked,  c.  1647 
Four  George  II  table  candlesticks  by  James  Gould,  1731/5 


A  pair  of  George  III  centrepieces  by  Paul  Storr,  1 8 1 0 


THEBY'S 


Monday,  17th July  at  11  am 

HIGHLY  IMPORTANT  FIREARMS 


from  the  Collection  of  the  late  William  Goodwin  Renwick  (European  Part  I) 
(to  be  followed  by  a  sale  of  Good  Arms  and  Armour  at  approx.  11.45  am) 


also  including  an  English  snaphaunce  Gun,  number  130 
from  the  Cabinet  d' Amies  of  Louis  XIII,  dated  1622; 
a  pair  of  double-barrelled  flintlock  pistols  by 
Twigg,  London,  1773  ;  a  pair  of  Dutch  flintlock 
holster  Pistols  by  Jan  Aerts  of  Maestricht,  mid- 17th 
century;  a  South  German  wheel-lock  Carbine  from  the 
armoury  of  the  Princes  of  Schwarzburg-Rudolstadt, 
mid-i6th  century,  a  flintlock  turn-off  rifled  horseman's 
carbine  by  E.  Trulocke,  London,  c.  1660;  a  Scottish 
snaphaunce  Belt  Pistol,  signed  I.D.,  and  dated  1627; 
and  other  pairs  of  pistols  by  Kuchenreutcr,  Lebeda, 
Freeman,  etc. ;  rifles,  sporting  guns,  a  hand  mortar 
and  combination  weapons 


A  pair  of  first  quality  presentation  pistols  by  Nicholas  Noel  Boutet  et  fils,  c.  18 10, 
14^  inches  long 


A  pair  of  flintlock  breech-loading  repeating  pistols  signed  by  Michelc  Lorenzoni,  early  iXth  century,  u)\  inches  long 


SOTHEBY'S 


(Affiliated  Company:  Sotheby,  Parke-Bernet  New  York) 


will  hold  the  following  sales  in  June/July,  each  sale  beginning  at  n  am  unless  otherwise  stated 

ON  VIEW  AT  LEAST  TWO  DAYS  PRIOR       ALL  CATALOGUES  POST  FREE 


Thursday,  ist  June  at  Belgravia 
English  and  Continental  Studio 
Pottery 

Thursday,  istjune 

Fine  English  and  Foreign  Silver 

and  Plate 

Thursday,  ist  June  at  2.30  pm 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Drawings 

Friday,  2nd  June 

English  Furniture,  Works  of  Art 

and  Rugs  and  Carpets 

Monday,  5th June 

Important  Portrait  Miniatures, 

Gold  Snuff  Boxes  and  Objects  of 

Vertu 

Monday,  sth  [line  and  following  day 

Printed  Books 

Tuesday.  6th  June 

Fine  English  Porcelain 

Tuesday,  6th  June  at  Belgravia 

Victorian  Paintings 

Wednesday,  7th  June 

Eighteenth  and  Nineteenth 

Century  Paintings 

Thursday,  Sth  June 

English  and  Foreign  Silver  and 

Plate 

Thursday,  8th  June  at  11  am  and 
2.30  pm 

Old  Master  Drawings 

Thursday,  8th  June  and  following  day 
at  1  pm 

at  115  Chancery  Lane,  WC2A  iPX 
(Hodgson's  Rooms) 
Printed  Books 
Friday,  9th June 

Continental  Furniture,  Tapestries 
and  Rugs  and  Carpets 
Monday,  12th  June 
Voyages  and  Travel,  American, 
Atlases  and  Maps,  Autograph 
Letters  and  Historical  Documents 
Monday,  12th  June  at  2.30  pm 
Egyptian,  Western  Asiatic,  Greek, 
Etruscan  and  Roman  Antiquities, 
African  Oceanic  and  American 
Indian  Art,  Tibetan  Tankas, 
Indian,  Tibetan  and  Nepalese  Art 
Monday,  12th  June  and  following 
two  days  at  8  pm  at  Simpsons, 
Toronto,  Canada 

Canadian  Paintings,  Drawings, 
Watercolours,  Books  and  Prints 
Tuesday,  1 3  th  June 
French  Illustrated  Books 
Wednesday,  14th  June  at  10.30  am 
Fine  Wine  and  Vintage  Port 
Lying  Overseas  and  in  England 
Wednesday,  14th  June 
Fine  Continental  Paintings 
1770-1900  and  Twentieth  Century 
English  Pictures 


Wednesday,  14th  June 

Fine  Inro,  Netsukc  and  Lacquer 

Wares 

Wednesday,  14th  June  at  Belgravia 
Fine  English,  Continental  and 
Oriental  Furniture,  Sculpture, 
Bronzes,  Merton  Abbey 
Tapestries  and  Other  Works  of 
Art 

Thursday,  1 5th  June  at  10.30  am  and 
2.30  pm,  and  following  day  at 
10.30  am 

The  Bridgewater  House 

Collection  of  Coins 

Thursday,  15th  June 

English  and  Foreign  Silver  and 

Plate 

Thursday,  15th June  at  Belgravia 
Nineteenth  and  Twentieth 
Century  Oriental  Ceramics  and 
Works  of  Art 

Friday,  i6thjune 

English  Furniture,  Oak  Furniture, 
and  Rugs  and  Carpets 

Saturday,  17th  June  at  Monza,  Italy 
Vintage  Cars 

Monday,  19th June  and  following  day 
Printed  Books  Mostly  French  of 
the  Fifteenth  and  Sixteenth 
Century 

Monday,  19th  June 

Continental  Glass 

Monday,  19th  June 

Fine  Clocks,  Watches  and 

Scientific  Instruments 

Tuesday,  20th  hone 

English  and  Welsh  Porcelain 

Tuesday,  20th  June  at  Belgravia 

Fine  Victorian  Paintings 

Wednesday,  2istjune 

Old  Master  Paintings 

Thursday,  22nd  June 

Eighteenth  and  Nineteenth 

Century  Drawings 

Thursday,  22nd  [une 

Fine  Jewels 

Thursday,  22nd  June 

Important  English  Silver  and 

Plate 

Thursday,  22nd  June  at  Belgravia 
Decorative  Arts  1880-1935 
Friday,  23rd  June  at  10.30  am 
Important  Military  and  Naval 
Campaign  Medals,  and  Other 
English  and  Foreign  Orders, 
Medals  and  Decorations 
Friday,  2  3rd  June 
English  and  Continental 
Furniture  and  Rugs  and  Carpets 
Monday,  26th  June 
Fine  Icons  and  Russian  Works 
of  Art 


Monday,  26th  June  and  following  day 
Valuable  Printed  Books, 
Autograph  Letters  and  Historical 
Documents 

Tuesday,  27th  June 

Chinese  Ceramics  and  Works  of 

Art 

Wednesday,  28th  June 
Impressionist  and  Modern 
Paintings  and  Sculpture 

Wednesday,  28th  June  at  Belgravia 
Animalier  Bronzes,  English  and 
Continental  Furniture,  Clocks, 
Musical  Boxes  and  Works  of  Art, 
1830-1930 

Wednesday,  28thjune 

Fine  Japanese  Books,  Paintings, 

Drawings  and  Chinese  Paintings 

Wednesday,  28th  June  at  4  pm 
Important  Impressionist  and 
Modern  Watercolours  and 
Drawings,  Part  I 
Thursday,  29th  June 
Impressionist  and  Modern 
Watercolours  and  Drawings, 
Part  II 

Thursday,  29th  June 

Important  Musical  Instruments 

Thursday,  29th  June  at  Belgravia 
English  and  Foreign  Silver  and 
Plate (1825-1900) 

Thursday,  29th  June  and  following 
day  at  1  pm  at 

115  Chancery  Lane,  WC2A  iPX 
(Hodgson's  Rooms) 
Printed  Books 

Thursday,  29th  June  at  3  pm 
Impressionist  and  Modern 
Paintings  and  Sculpture 

Friday,  30th  June 

Good  English  Furniture, 

Textiles  and  Fine  Rugs  and 

Carpets 

Monday,  3rd  July 
British  and  European  Pewter, 
Other  Base  Metalwork  and 
Leather  Bygones 
Monday,  3rd  July 
Modern  French  and  German 
Illustrated  Books 
Tuesday,  4th  July 
Good  Works  of  Art 
Tuesday,  4th  July 
Good  Continental  Pottery  and 
Porcelain 

Tuesday,  4th  July 
Manuscripts 

Tuesday,  4th  July  at  Belgravia 
Sporting  and  Decorative  Prints 
and  Views 


Wednesday,  5th  July 
Modern  British  Drawings, 
Paintings  and  Sculpture 
Wednesday,  5th  July 
Japanese  Swords  and  Sword 
Mounts 

Thursday,  6th  July 

Impressionist  and  Modern 

Paintings  and  Sculpture 

Thursday,  6th  July  at  Belgravia 

at  11  am  and  2.30  pm 

English  and  Continental  Glass  and 

English  Ceramics 

Thursday,  6th  July 

Silver 

Thursday,  6th  July  at  2.30  pm  and 
following  day  at  1 1  am 
Costumes,  English  Furniture  and 
Rugs  and  Carpets 
Monday,  iothjuly 
Western  Manuscripts  and 
Miniatures  and  a  Hebrew 
Manuscript 

Monday,  iothjuly  at  2.30  pm 

Egyptian,  Western  Asiatic,  Greek, 

Etruscan  and  Roman  Antiquities 

Tuesday,  1  ith  July 

Oriental  Manuscripts  and 

Miniatures 

Tuesday,  1 1  th  July 

Chinese  Works  of  Art  and 

Ceramics 

Tuesday,  1 1  th  July 

The  Ellesmere  Collection  of 

Drawings  by  the  Carracci  and 

Other  Bolognese  Masters 

Tuesday,  nth  July  at  n  am  and 

2.30  pm 

Primitive  Art,  Tibetan  Tankas, 
Indian,  Tibetan  and  Nepalese 
Sculpture 

Tuesday,  1  ith  July  at  Belgravia 
Victorian  Paintings 
Wednesday,  12th  July  at  10.30  am 
Fine  and  Inexpensive  Wines  and 
Cigars 

Wednesday,  12th  July 

Good  Old  Master  Paintings 

Wednesday,  12th  July  at  Belgravia 

Natural  History  Specimens 

Thursday,  13th  July 

Silver 

Thursday,  13th  July 
Important  Old  Master 
Engravings,  Etchings  and 
Woodcuts 

Thursday,  13th  July  at  2.30  pm 
Good  Old  Master  Drawings 
Friday,  14th  July 
Good  Continental  Furniture, 
Works  of  Art,  Tapestries,  Textiles 
and  Rugs  and  Carpets 


LONDON 

Sotheby  &  Co.,  34-35  New  Bond  Street, 
London,  Wi  A  2AA 
Telephone:  01-493  8080 
Telex:  London  24454 
Telegrams:  Abinitio,  London 

Soilicby's  Belgravia,  19  Motconib  Street, 
London  SWiX  8LB 
Telephone:  01-235  43 1 1 

Sotheby  &  Co.,  115  Chancery  Lane, 
London  WC2A  iPX 
(1  lodgson's  Rooms) 
Telephone:  01-405  7238 

SCOTLAND 

Duncan  MacLaren,  19  Castle  Street, 
Edinburgh  EH2  3AH 
Telephone:  031-226  5438 
Telegrams:  Abinitio,  Edinburgh 


NEW  YORK 

Sotheby,  Parke-Bernet  New  York, 

980  Madison  Avenue,  New  York  10021 

Telephone:  212-879-8300 

Telex:  New  York  232643 

Telegrams:  Parkgal,  New  York 

CALIFORNIA 

Sotheby  Parke-Bernet 

7660  Beverly  Boulevard,  Los  Angeles, 

California  90036 

Telephone:  231-937-5130 

Telex:  677120 

TEXAS 

Gui  Rochat,  3196  Galleria  Post  Oak, 

5015  Westheuner  Road,  Houston, 

Texas  77027 

Telephone:  713-623-0010 

ARGENTINA 

William  R.  Edbrooke  Kerteux 

Antiques,  Libcrtad  846  Buenos  Aires 

Telephone:  (41)  Plaza  0831 


CANADA 

Geoffrey  Joyner 

Sotheby  &  Co.  (Canada)  Ltd. 

Suite  412,  The  Park  Piaza,  170  Bloor 

Street  West,  Toronto  180,  Ontario 

Telephone:  416-924-1196 

FRANCE 

Valentin  AbJy 

8  Rue  de  Duras,  Paris  8e. 

Telephone:  265  2599 

Telex:  21 5  so  ext.  107 

GERMANY 

Miss  Kate  Foster.  Galei  iestrasse  6a, 
8  Munich  22.  Telephone:  811-292252 
811-297822 

SWITZERLAND 

Dr.  J.  G.  Wille  in  partnership  with 
Alfred  Schwarzenbach, 
18  Bleic'ierweg  8002  Zurich 
Telephone:  25001 1.  Telex:  52380 
Telegrams:  Abinitio,  Zurich 


ITALY 

Sotheby's  of  London,  s.r.l. 

Palazzo  Capponi,  Via  Gino  Capponi  26, 

Florence  50121 

Telephone:  570410 

Telegrams:  Abinitio,  Firenze 

AUSTRALIA 

Bruce  Rutherford 
Sotheby  &  Co.  (Australia)  Pty.  Ltd. 
73  Harcourt  Street,  Hawthorne  East 
Melbourne,  Victoria  3123 
Telephone:  Melbourne  82  1003 
Telegrams:  Abinitio,  Melbourne 

SOUTH  AFRICA 

R.  H.  Cassircr,  P.O.  Box  31010, 
Braamfontein,  Johannesburg 
Telephone:  Johannesburg  724-5967  6029 
Telegrams:  Abinitio,  Johannesburg 


Sotheby's  Belgravia 

19  Motcomb  Street,  London  SWiX  8LB  Telephone:  01-235  431 1 
Tuesday,  20th  June  at  1 1  am 

FINE  VICTORIAN  PAINTINGS 


Sir  John  Everett  Millais,  Bt.,  P.R.A.,  Cinderella,  signed  with 

monogram  and  dated  1 881,  50  by  35  inches. 

The  model  was  Miss  Beatrice  Buckstone. 

From  the  collection  of  C.  J.  Wertheiner. 

Exhibited:  Royal  Academy  1881,  No.  270. 

Exhibited :  Paris,  International  Exhibition,  1889,  No.  105. 

Exhibited :  Royal  Academy  Sir  J.  E.  Millais,  Bt.,  special 

exhibition,  1898,  No.  182. 

Exhibited:  Royal  Academy,  The  Diploma  Gallery,  1958,  No.  70. 


Frederick  William  Watts,  A  Cumberland  Landscape, 
24 1  by  29! inches 


J 


Sotheby's  Belgravia 

19  Motcomb  Street,  London  SWiX  8LB  Telephone:  01-235  431 1 
Tuesday,  20th  June  at  1 1  am 

FINE  VICTORIAN  PAINTINGS 


Thomas  E.  Roberts,  The  Opinion  of  the  Press,  signed,  24  ]  by  29]  inches 
Exhibited:  Society  of  British  Artists,  1859,  No.  173 


ORIENTAL  FINE  ART 


FOR  THE  COLLECTOR 

PHONE  TOLL  FREE  CHARGES  800-824-0981  FROM  ANYWHERE  IN  THE  U.S.A. 
EXCEPT  CALIFORNIA  RESIDENTS  PHONE  916-487-1423 


A  large  bottle  shaped  vase  with  globular 

body  and  a  long  slender  neck.  The  outside  is 
evenly  coated  with  a  Chi  Lan  or  sacrificial 

blue  glaze,  which  in  the  West  is  often  called 
evening  sky  blue.  Originally  vessels  with 
this  blue  were  used  in  the  worship  of  the 
Morning  Star,  hence  the  term  sacrificial 

blue.  On  the  base,  inside  the  foot  is  a  square 
seal  with  six  characters  in  the  seal  script : 

Ta  Ch'ing  Ch'ien  Lung  Nien  Chih  or  "Made 

during  the  reign  of  Ch'ien  Lung  of  the  Ch'ing 
Dynasty".  Height  24". 

Provenance:  Made  in  Ching-te  Chen,  site  of 
the  Royal  Kilns  in  Kiangsi  Province. 
Southeast  China. 

Period:  The  Ch'ien  Lung  period  (1735-1795) 


A  bronze  figurine  of  a  Bodhisattva,  seated 
on  a  mythological  animal.  The  crown  bears 
the  image  of  Amithaba  Budda  of  Infinite 
Light,  making  this  figurine  Avolokitis-Varra 
or  Kuan  Yin  She  is  seated  in  the  royal  ease 

posture  and  the  hand  gesture  is  that  of 
explaining  the  doctrine.  The  animal  is  on  a 
Lotus  throne. 
Ming  Dynasty  (1368-1644).  Height  9£". 


Large  five  colored  temple  j a r  with  high 
shoulder  and  a  tapering  body.  On  the 
shoulder  are  four  monster  heads.  The  jar  is 

decorated  with  enamels  from  the  famille 
rose  palette.  The  ground  is  decorated  with 
flowers  and  scroll  on  a  yellow  field.  There 
are  two  large  white  reserves  of  birds  and 
flowers.  One  is  a  mythological  scene  with 
the  Phoenix  birds  on  a  rockery.  The  cover 

has  a  ground  with  reserves  for  flowers. 

Made  in  Ching-te  Chen:  Cr.  Hsien  Feng 
(1850-1862).  Height  18^". 


Three  colored  stoneware  vase;  ovoid  footed 
body  with  ogre  ring  lappet  handles.  Pale 
blue  green  slip  with  embossed  medallions 
depicting  coiled  Imperial  demon  headed 

dragon  in  overglaze  of  rose.  Poetic 
calligraphic  inscription  on  neck  and  four 
character  marks  on  the  base.  (Chien  Wen) 
Ming  Dynasty  Cr.  16th  century.  Height 


A  pair  of  old  bud  vases  in  the  shape  of  a 
pilgrim  bottle.  The  pate  is  a  very  fine 
white  porcelain  evenly  coated  with 
sacrificial  red  or  oxblood  glaze.  On  the 
bottom  are  the  characters  Hsuan  Te.  Made 
in  the  Imperial  Kilns  of  Ching-te  Chen 
Yung  Cheng  (1723-1735).  Height  4". 


Cabinet  size  celadon  green  glazed  vase  of 
stoutly  potted  porcellaneous  stonewarew 
rings  on  the  side.  Yuan  Dynasty  (1280-136 
Height  6^". 


Collection  of  five  very  fine  miniature  glazed  vases.  Each  one  has  a  different  glaze. 
The  vases  are  K'ang  Hsi.  Yung  Cheng  and  Chien  Lung  (1644-1795). 


A  Rare  George  II  Snuffers  Tray  by  Paul  de  Lamerie 
bearing  the  Arms  of  George  II.  Made  in  London,  1728. 
Length  6\  inches;  Weight  8.50  ozs. 

From  the  Untennyer  Collection,  illustrated  and  described 
in  "English  and  Other  Silver"  by  Yvonne  Hackcnbroch,  published 
by  the  Metropolitan  Museum. 


J.  SHRUBSOLE  LTD  S.  J.  SHRUBSOLE  CORP 

MUSEUM  STREET,  LONDON  WC1A  1  LY.  01-405  2712  104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

iber  of  the  British  Antique  Dealers'  Association  Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 
minute  from  the  British  Museum 


A  light  grey  jade  cup  flecked  with  black.  Round  the  foot  and  rim 

is  a  band  of  Nashki  script  comprising  two  Persian  quatrains 

in  praise  of  wine  drinking. 

Made  for  the  Moghul  Emperor,  Jehangir. 

Inscribed  with  the  Islamic  date  iot6  (A.l).  1607) 

Actual  height:  3  inches 


SPINK 

SPINK  &  SON  LTD.,  KING  STREET,  ST.JAMES'S,  LONDON,  S.W.I. 

Tel:  01-930  7888  (24  Hours)  Cables:  Spink  London,  S.W.I.  Telex:  Spink  Westcham,  Ldn  268.512 
SPINK  &  SON  ZURICH  LTD.,  SCHIFFLANDE  12,  HECHTPLATZ, 
8001  ZURICH,  SWITZERLAND 
Tel:  Zurich  32  54  22  ('allies:  Spink  Zurich  Ltd. 

Coins.  Medals  &  Orders  •  Oriental  Art  ■  Classical  Antiquities  •  English  Silver 
English  Eurniture    •    English  Paintings  &  Drawings   •   French  Paperweights 

Permanent  Agent  in  Scotland: 

Major  General  I.  A.  Robertson,  C.B.,  M.R.E.,  Brackla  House,  Nairn,  Scotland. 


Exhibiting  at 
THE  GROSVENOR  HOUSE 
ANTIQUES  FAIR 
Stand  No.  1 


Hy  appointment 
to  Her  Majesty  The  (Ju 
Medallists 


Hv  appointment 
to  It  H  H  The  Duke  of  Edinburgh 
Medallists 


An  incurable  weakness? 


TO  collect  is  an  ineradicable  human  instinct,  or  an  incurable 
weakness,  depending  on  the  point  of  view.  In  the  special 
sense  of  collecting  works  of  art  and  curiosities  the  activity  has 
persisted  through  good  and  evil  times;  indeed,  it  has  often  been 
violently  stimulated  by  economic  crises,  social  disorders  and 
wars.  A  large  and  very  diverse  literature  has  been  devoted  to  the 
history  of  collecting,  to  its  most  notable  practitioners  and  to  the 
triumphs  and  disappointments  inseparable  from  this  age-long 
pursuit.  The  founders  of  some  of  the  great  American  collections, 
their  adventures  -  some  of  them  of  no  very  edifying  kind,  have 
proved  lately  a  rewarding  theme.  Aline  Saarinen's  The  Proud 
Possessors,  to  name  one  example,  racily  recounts  the  story  of  a 
succession  of  plutocrats  filling  this  role.  The  idiosyncrasies  and 
eccentricities  of  collectors  which  figure  so  prominently  in  that 
popular  book  are  sufficiently  it  less  sensationally  marked  in  such 
a  learned  historical  contribution  to  the  literature  as  Francis 
Haskell's  Patrons  and  Painters,  which  however  is  not  concerned 
with  the  more  sordid  aspects  of  the  subject. 

We  are  cogently  and  entertainingly  reminded  of  the  strength 
and  persistence  of  this  deep-seated  passion  by  the  recent  publica- 
tion of  The  English  as  Collectors  by  Mr.  Frank  Herrmann.  In 
what  he  calls  'an  outline  history'  he  has  had  the  happy  idea  of 
assembling  an  anthology,  a  large  variety  of  extracts  bearing  upon 
the  salient  events,  determining  factors,  and  the  aims  and  achieve- 
ments of  outstanding  British  collectors  from  the  Stuart  period  - 
the  age  of 'The  Great  Trio:  Charles  I,  Arundel  and  Buckingham' 
-  down  to  Sir  William  Burrell  and  others  with  the  same 
insatiable  appetite  of  the  present  and  recent  past.  To  have  assembled 
this  material  from  so  large  a  variety  of  sources  -  catalogues, 
journals,  memoirs,  diaries,  correspondence,  rare  volumes  and  so 
on  -  was  quite  a  considerable  task,  and  Mr.  Herrmann  has 
supplemented  it  by  well-informed  sections  of  commentary  and 
annotations  of  his  own.  Among  such  multifarious  sources  it 
would  be  hard  to  cite  those  which  may  have  a  claim  to  priority 
as  casting  the  strongest  light  on  the  taste,  enthusiasm  and  rivalries 
of  a  particular  age.  The  author  rightly  stresses  that  emulation, 
the  resolve  to  outwit  and  excel  a  competitor,  has  been  an 
important,  even  a  preponderant  motive,  since  collecting  in  a  big 
way  began;  and  this  motive  always  had  a  direct  influence  on  the 
market,  determining 'The  Economics  of  Taste',  the  titlechosen  by 
Mr.  Gerald  Reitlinger  for  three  illuminating  satiric  volumes. 
The  competitive  instinct  among  collectors,  most  conspicuous  in 
those  of  the  wealthy  Middle  Class  in  the  Victorian  Age,  was 
often  far  stronger  than  expertise  or  aesthetic  appreciation,  which 
in  its  pure  form  is,  and  always  will  be,  confined  to  a  few. 

Two  extracts  from  Mrs.  Anne  Jameson,  a  strong-minded 
conscientious  and  surprisingly  scholarly  lady  writing  early  in 
Queen  Victoria's  reign,  vigorously  drive  home  this  point,  when 
she  enlarges  on  the  ignorance  of  collectors  and  on  the  pre- 
posterous attributions  found  in  catalogues,  winch  are  common'}' 
accepted  without  demure.  And  Mrs.  Jameson,  too,  amongst 
others  underlines  for  us  the  transience  of  fashions  and  the  shifts 
of  taste,  in  which  mercenary  considerations  play  a  prominent 


part.  She  detested  Albano,  then  high  in  favour,  and  poured  scorn 
on  the  demand  for  'The  feeble  and  superficial  masters  of  the 
later  degenerate  schools  of  Italy  -  Carlo  Dolce,  Carlo  Maratti, 
Pietro  da  Cortona,  Locatelli  and  such  gentaccia  .  What  would 
she  have  thought  of  the  rage  for  Baroque  in  all  its  aspect  today! 

Dipping  again  almost  at  random  into  Mr.  Herrmann's 
fascinating  and  deftly  selected  miscellany:  we  find  Horace 
Walpole  in  his  Aedes  Walpolianae  observing  'There  are  not  many 
great  collections  left  in  Italy  more  worth  seeing  than  that  at 
Houghton ;  in  the  preservation  of  pictures  it  certainly  excells 
most  of  them.'  That  splendid  aggregation  was  disposed  of  soon 
afterwards  by  Walpole's  libertine,  spendthrift  nephew  to  the 
Empress  Catherine  of  Russia  for  what  would  now  be  regarded 
as  a  song.  There  have  been  other  dispersals  scarcely  less  disastrous, 
notably  that  of  Sir  Thomas  Lawrence's  superb  and  unrivalled 
collection  of  Old  Master  drawings,  which  a  penurious  Ministry 
was  offered  on  most  preferential  terms  but  declined  to  acquire 
for  the  nation.  Still  when  we  lament  the  departure  of  Italian 
masterpieces  to  the  United  States  we  would  do  well  to  recall  that 
great  Italian  collections  were  bought  at  derisive  prices  from  their 
impoverished  owners  by  English  milords  on  the  Grand  Tour  or 
b\  cunning  agents  after  their  return  home.  In  view  oi  the 
mystifications  of  our  contemporary  criticism  it  is  piquant  to  find 
Walpole  asserting  two  centuries  ago  that  'The  numerous  volumes 
wrote  on  this  art  have  only  served  to  perplex  it.  No  science  has 
had  so  much  jargon  introduced  into  it  as  painting  ...  It  is  almost 
easier  to  distinguish  the  hands  of  the  Master  than  to  decypher  the 
Cant  of  the  Virtuosi.'  At  the  beginning  of  this  century  -  when 
certainly  the  science  of  attribution  had  by  Morclli  and  others 
been  greatly  advanced  -  we  find  that  what  the  learned  and 
indefatigable  Dr.  Gustav  Waagen  did  in  his  monumental  work 
Art  and  Artists  in  England  was  attempted  again  on  a  modest  scale 
by  the  reports  on  Collections  published  in  early  numbers  of 
The  Connoisseur ;  while  the  articles  on  English  country  houses  in 
Country  Life,  apparently  an  unending  series,  have  provided  an 
invaluable  record  of  their  contents.  In  a  brief  and  close-packed 
survey  Mr.  Herrmann  brings  the  history  of  the  pursuit  in  England 
down  to  the  present  time,  discussing  leading  collectors  in  various 
fields,  their  collections  and  the  exhibitions  and  dealers  instru- 
mental in  forming  them. 

That  this  immemorial  pursuit  would  be  menaced  so  far  as 
capital  pictures  and  drawings  by  great  masters  are  concerned 
was  foreseen  by  Sir  Karl  Parker,  writing  before  his  retirement 
from  The  Ashmolean  in  1962,  'The  time  will  shortly  come  when 
in  retrospect  even  the  1930s  and  1940s  will  appear  to  a  future 
generation  of  collectors  almost  as  a  time  of  plenty.'  His  prediction 
has  been  verified  since.  Yet  in  spite  of  formidable  difficulties  the 
pursuit  goes  on.  prompted  by  the  ineradicable  instinct,  and  is 
sure  to  continue  into  the  remote  future,  unless  we  are  to  suppose 
that  human  nature  will  undergo  a  surprising  change.  There  are 
upwards  of  ninety  relevant  and  well-chosen  illustrations  in 
Mr.  Herrmann's  work.  Very  few  readers  are  likely  to  know  what 
his  sub-title,  'a  Documentary  Chrestomathy  ,  really  means. 
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Colour  plate 

The  panelling  of  this  New  London  dining  room  was  removed  from  a  house  in  New  London,  Connecticut,  built  i".  1770.  In  earlier  houses  the 
pilaster  on  each  side  of  the  chimneypiece  extended  to  the  floor  and  the  framing  of  the  fireplace  opening  consisted  of  a  bolection  moulding.  Above 
were  several  raised  panels.  Here  the  treatment  is  architecturally  more  ambitious  including  a  narrow  shelf  upon  which  rest  broad  fluted  pilasters. 
Colonial  builders  in  New  England  imported  Dutch  tiles  to  face  their  fireplaces.  The  ones  used  here  are  puce  and  each  bears  a  Biblical  scene.  The 
pilasters  and  mouldings  of  the  corner  cupboard  or  'beaufait'  echo  the  scale  and  design  of  the  architectural  elements  of  the  chimneypiece.  Lighting  is 
provided  by  a  mid-eighteenth  century  Irish  glass  chandelier,  sconces  and  candlesticks.  Colour  is  provided  by  an  Oriental  carpet  of  bold  design  and 
an  early  eighteenth-century  Flemish  flower  painting  which  complements  the  overlay  decoration  of  the  five  diminutive  pieces  of  Oriental  Export 
porcelain.  The  dining  table  (No.  2)  and  the  card  table  (Nos.  3  &  4)  arc  of  the  Newport  Townscnd-Goddard  cabinetmakers.  The  Newport  chairs 
show  a  strong  Chinese  influence  in  the  crest  rail  and  are  of  the  simple  design  frequently  used  for  'venture  cargo'  furniture  taken  by  ships  to 
Atlantic  ports  in  Virginia  and  the  Carolinas  to  be  disposed  of  on  the  way  to  the  West  Indies  The  table  is  set  with  English  silver  of  the  second  and 
third  quarters  of  the  eighteenth  century. 
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Mowbra  Hall 
and  a  collection 
of  period  rooms: 
Part  1 


RALPH  E.  CARPENTER  JR. 


//  the  sum  of  the  period  rooms  now  established  by  corporate  bodies  (and 
private  collectors)  in  America  -  Wintherthur ,  Deerfield,  Williams- 
burg, Sturbridge,  and  restorations  at  Mount  Vernon  and  Van  Cortlandt 
Manor,  to  name  only  a  few  -  mere  added  together  the  total  would  now 
be  in  excess  of  two  thousand.  The  period  rooms,  and  the  furnishings 
complementing  them,  here  described  have  been  assembled  at  Mowbra 
Hall,  Westchester  County,  New  York,  by  two  dedicated  collectors, 
Mr.  and  Mrs.  Ralph  E.  Carpenter  Jr.,  as  a  result  of  their  deep 
appreciation  for  the  decorative  arts  of  New  England  during  the  Colonial 
period.  The  manner  in  which  each  room  has  been  carefully  brought 
together  is  a  vivid  and  essential  expression  of  discipline  and  is  an  object 
lesson  in  appropriateness  in  the  admirable  selection  of  colour  and 
correct  proportions  and  in  the  successful  intermixture  of  high  quality 
and  academically  important  periodjurniture.  -  Editor. 

LATE  in  the  nineteenth  century  several  museums  in  Europe 
installed  period  rooms  to  create  a  better  ambience  for 
showing  the  decorative  arts  of  the  seventeenth  and  eighteenth 
centuries.  Tins  method  of  presenting  furnishings  of  a  particular 
style  and  time  in  an  appropriate  architectural  setting  was  soon 
adopted  on  a  modest  scale  by  several  museums  in  New  England. 
Sometime  later,  in  1924,  when  opened  to  the  public,  a  group  of 
rooms  in  the  American  Wing  of  the  Metropolitan  Museum  of 
Art  created  widespread  interest  and  thereby  stimulated  the  collec- 
ting of  American  arts  and  crafts  of  the  Colonial  period. 

Until  then  interest  in  Americana  had  been  confined  to  a  very 
small  group  of  collectors,  mostly  in  New  England.  Dr.  Irving 
Whitall  Lyon  had  published  his  book,  Colonial  Furniture  of  New 
England,  in  1891,  and  Luke  Vincent  Lockwood,  his  Colonial 
Furniture  of  America,  in  1901.  In  1909,  the  Belles  collection  of 
American  furniture  was  included  in  the  Hudson-Fulton  Exhibi- 
tion. The  enthusiasm  with  which  it  was  accepted  paved  the  way 
for  acceptance  of  this  collection  by  the  Metropolitan  and  its 
incorporation  in  the  'rooms'  of  the  Wing.  These  were  the  mile- 
stones that  marked  the  early  growth  of  interest  in  American 
Decorative  Arts  of  the  seventeenth  and  eighteenth  centuries. 

It  is  significant  that  events  that  took  place  in  the  1920s  prepared 
the  way  for  what  was  to  become,  during  the  following  fifty 
years,  a  prolific  expansion  of  interest  in  Americana  by  both 
individuals  and  organisations.  Antiques  Magazine  made  its  debut 
in  1922  and  met  with  immediate  success.  The  Girl  Scout  Loan 
Exhibition  of  1929  together  with  the  Reifsnyder  Auction 


1 .  This  front  entrance  door  to  Mowbra  Hall  came  from  an  old  house  in  the 
Connecticut  River  Valley  in  northern  Massachusetts.  The  pedestalled 
pilasters  and  the  bold  mouldings  of  the  cornice  together  with  the  double 
doors  are  typical  of  an  architectural  style  found  throughout  New  England 
during  the  first  half  of  the  eighteenth  century. 


dramatically  emphasized  the  quality  and  desirability  of 
American  arts  and  crafts  of  the  Colonial  period. 

Consider  the  impact  of  the  auction  of  the  Howard  Reifsnyder 
Collection.  How  prophetic  were  the  words  contained  in  the  first 
sentence  of  the  foreword  of  the  catalogue  issued  by  The  Ameri- 
can Art  Association:  'It  is  hoped  that  the  disposal  of  this  magni- 
ficent collection  of  Pennsylvania  furniture  formed  by  the  late 
Mr.  Howard  Reifsnyder  of  Philadelphia  over  a  period  of  thirty 
years  will  coincide  with  the  beginning  of  a  new  epoch  in  the 
history  of  the  appreciation  of  American  craft-products'.  Seven 
hundred  and  seventeen  lots  were  sold  in  four  days  (April  24-27, 
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.  On  the  last  Jay  the  Van  Pelt  high  chest  of  drawers 
mght  44.000  dollars;  a  Philadelphia  chest-on-chest.  26,000 
5;  and  a  wing  armchair,  one  of  Benjamin  Randolph's  six 
'Sample'  chairs,  brought  33.000  dollars.  In  1930  the  collection  of 
the  late  Philip  Flayderman  was  auctioned  at  The  American  Art 
Association  Anderson  Galleries,  Inc.  The  foreword  ended  as 
follows:  The  sale  of  this  collection  will  enable  collectors  to 
acquire  pieces  of  unique  character  and  superb  quality".  In  spite 
of  the  stock-market  crash  which  had  occurred  in  October,  1929, 
collectors  and  dealers  alike  were  active  bidders,  reflecting  the 
burgeoning  interest  in  American  furniture.  Harry  duPont 
acquired  numerous  pieces  for  rooms  he  was  furnishing  at 
Winterthur,  including  the  John  Goddard  carved  mahogany, 
ball-foot  tea  table  for  which  he  paid  29,000  dollars,  and  the 
tambour  secretary  bearing  the  label  of  John  Seymour  and  Son 
for  30,000  dollars. 

From  this  point  forward,  even  during  the  depression  years  of 
the  thirties,  collectors  grew  in  number  and  sought  knowledge  as 
never  before  from  all  sources:  publications,  museums,  dealers 
and  other  collectors. 

Perhaps,  even  today,  the  magnitude  of  the  accomplishments  of 
the  last  fifty  years  are  not  fully  appreciated.  If  we  add  together 
the  period  rooms  in  Wintherthur.  Williamsburg,  Shelburne. 
Deerfield,  Sturbridgc,  The  Henry  Ford  Museum  and  Greenheld 


Village,  the  restorations  in  Newport,  Annapolis,  Portsmouth  and 
Philadelphia  as  well  as  individual  exhibition  houses  such  as 
Mount  Vernon,  Monticello,  Kenmore,  Gunston  Hall,  Van 
Cortlandt  Manor  and  the  Hunter  House,  the  sum  total  of  period 
rooms  in  America  is  now  well  in  excess  of  two  thousand. 

Most  of  these  projects  were  conceived  and  executed  by  ama- 
teurs who  became  true  scholars  of  their  subject  and  set  and  met 
standards  of  perfection  of  a  professional  nature.  It  is  unusual  that 
so  many  different  individuals  and  groups  of  individuals  carrying 
forward  these  projects  at  about  the  same  time  should  find  them- 
selves sufficiently  attracted  to  each  other  by  their  common 
interest  that  strong  bonds  of  friendship  were  formed  to  such  a 
degree  that  they  spent  much  of  their  spare  time  together.  Never 
formally  organised  as  a  club  or  association,  they  nevertheless  met 
frequently  at  dinner  or  as  a  group  they  would  journey  to  Deer- 
field,  Shelburne  or  other  similar  localities  for  a  weekend  of  study 
and  discussion. 

Certainly  Harry  duPont  who  was  considered  by  all  to  be  the 
dean  of  collectors,  possessed,  to  an  extreme  degree,  the  faculty  of 
discerning  what  was  aesthetically  excellent  and  appropriate. 
Anyone  who  was  a  guest  at  Winterthur  before  it  became  a 
museum  was  invariably  inspired  by  the  artistry  of  the  rooms 
which  housed  his  great  collection.  The  superb  quality  of  the 
furniture  was  enhanced  by  the  oriental  carpets,  eighteenth- 


2.  The  open-claw  or  undercut  talon  so  far  as  is  known  appears  in  America  only  on  Newport  furniture.  This  feature  together  with  the  squared  cross 
section  of  the  cabriole  leg  and  meticulous  dove-tailing  supports  an  attribution  of  this  Newport,  Rhode  Island  dining  table,  1760-1770,  to  John  Goddard. 
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3.  The  individuality  of  design  so 
characteristic  of  the  Townsend- 
Goddard  cabinetmakers  of  Newport, 
Rhode  Island,  is  exemplified  in  this  card 
table,  1760-1770.  A  table  with  such  bold 
proportions  and  deep  skirt  would 
usually  have  cabriole  legs  with  claw 
and  ball  feet.  The  serpentine  shaping 
of  the  skirt  between  the  corner  block- 
ing is  unusual.  The  capping  of  the 
stopped  fluted  legs  by  a  simple  mould- 
ing is  rarely  seen.  The  cross-hatching 
below  the  bottom  moulding  of  the 
skirt  is  found  on  several  breakfast 
tables,  one  bearing  the  label  of  John 
Townsend,  but  is  not  found  on  other 
card  tables. 


i  ibrics  and  accessories.  Each  room,  which  he  finished, 
isterpiece  oi  colour,  proportion,  balance  and  taste.  By 
high  standard,  others  were  encouraged  to  follow 

[)  v  is  our  exposure  -  that  is,  my  wife  and  I  -  to  Winterthur, 
I  >e(  rfield  ind  similar  projects  and  our  friendship  with  this  great 
coterie  of  collectors  that  not  only  resulted  in  a  clear  conception 
of  the  kind  of  home  we  wanted  to  live  in;  but  through  the 
availability  of  their  knowledge,  taste  and  experience,  it  provided 
us  with  the  guidelines  necessary  to  carry  out  the  concept. 

One  of  the  questions  from  the  beginning  was  this.  Could  a 
group  of  period  rooms  in  which  everything  was  of  the  eighteenth 
century  literally  everything,  hardware,  lighting  fixtures, 
furniture,  carpets  and  bibelots  -  be  warm,  congenial  in  feeling 
and  comfortable  to  live  in?  Could  family  and  friends  live  a 
twentieth-century  life  in  rooms  which  so  completely  ignored  the 
twentieth  century?  It  is  safe  to  say  that  the  answer  has  been  'yes' 
for  all  practical  purposes. 

Our  'game  plan'  was  complete  authenticity,  but  in  a  form  that 
was  compatible  with  livability.  Floors  must  not  only  be  old,  but 


have  the  imperfections  that  come  with  wear  and  age  and  a  finish 
that  displayed  the  proper  patina.  Some  of  the  wood  panelling 
retained  its  original  painted  finish,  marbled  and  grained  during 
the  middle  of  the  eighteenth  century.  Other  rooms  required  that 
the  new  paint  be  glazed  so  as  to  assume  the  hard  aged  look  which 
paint  develops  over  many  years.  When  this  is  done,  the  light 
responds  properly  to  the  curves  and  angles  of  the  cornices  and 
panelling.  Flat  paint  that  has  not  been  glazed  will  offer  a  discord- 
ant note  to  an  otherwise  well  done  room.  The  plastering  offers  a 
more  subtle  challenge.  Certainly  if  it  is  to  look  'right'  (eighteenth- 
century  right)  it  cannot  be  the  smooth  as  glass  variety.  Neither 
can  it  be  distorted  beyond  reason.  A  few  well  placed  gentle  swells 
on  the  ceiling  and  walls  together  with  minor  imperfections, 
'cats-eyes',  will  properly  simulate  the  appearance  of  original 
plaster  in  a  well-kept,  200-year-old  house.  The  painting  of  the 
plaster  requires  that  brush  marks  show,  but  only  when  inspected 
from  a  distance  of  a  foot  or  so.  In  the  case  of  floors,  woodwork 
and  plaster  the  importance  of  surface  texture  and  patina  is  of 
prime  importance  as  a  setting  for  the  furnishings  placed  in  these 
rooms.  The  glass  of  the  windows  is  equally  important.  Glass 


5.  The  staircase  and  other  woodwork  of  the  Caleb  Mills  Entrance  Hall  came  from  a  house  in  Medford,  Massachusetts,  built  by  John  Bishop, 
!755»  which  was  purchased  in  1865  by  Caleb  Mills  and  demolished  in  1919  at  which  time  the  woodwork  was  removed  and  put  in  storage  until 
purchased  and  installed  in  1950.  A  Dutch  chandelier  is  reflected  in  a  Queen  Anne  mirror  with  lacquered  chinoiserie  decoration  which  hangs  beside  a 
Reak  &  Okey  mezzotint  of  the  Reverend  Honeyman,  Rector  of  Trinity  Church,  published  in  Newport  in  1774.  The  tall  case  clock  is  by  William 
Claggett,  Newport,  Rhode  Island,  c.  1740.  The  carpets  are  Fereghan. 
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6.  The  woodwork  of  the  Phillips  Breakfast  Parlor  bearing  the  original  marbleizing  was  removed  from  the  Phillips  house  in  Wickford,  Rhode 
Island.  Samuel  Phillips  built  this  house  sometime  before  1707.  The  grandson  of  Samuel  Phillips  married  and  then  'embellished'  the  house  in  the 
1740s.  It  was  at  this  time  that  the  marbleizing  was  done.  The  chairs  (No.  7)  are  attributed  to  the  Townsend-Goddard  cabinetmakers.  The  early  chest 
of  drawers  is  from  Rhode  Island,  c.  1750,  and  retains  its  original  engraved  brasses. 


makers  of  the  eighteenth  century  certainly  tried  for  perfection. 
The  distortions  and  flaws  which  inevitably  appeared,  especially  in 
window  glass,  give  a  character  to  old  glass  panes  which  is  notice- 
ably absent  in  modern  glass.  Old  glass  was  used  in  every  room. 

Having  met  the  criteria  for  floors,  walls  and  ceilings,  lighting 
and  hardware  then  had  to  be  dealt  with.  Hardware,  hinges, 
latches  and  brass  locks,  of  the  proper  size,  were  acquired  from  all 
available  sources  and  put  in  good  working  order.  Lighting  is 
more  difficult.  It  comes  down  to  finding  chandeliers  and  wall 
sconces  of  many  different  styles  that  are  of  the  period  and  not 
reproductions.  The  concealment  of  the  wiring  as  well  as  electric 
candles  can  be  done  well  by  specialists  in  this  field.  They  can  also 
put  reflectors  in  china  bowls,  on  high  chests,  cupboards,  etc.  to 
supplement  the  light  provided  by  chandeliers  and  sconces. 
Bouillot  lamps  are  appropriate  as  light  sources  when  properly 
wired. 

The  furnishing  of  each  room  is  related  to,  but  different  from, 
the  assembling  and  preparation  of  the  rooms  themselves  within 
the  frame  of  the  house.  To  begin  with,  the  furniture,  carpets, 
fabrics,  pictures,  prints,  silver,  china,  brass  and  so  on  should,  in 
our  view,  and  to  use  a  current  term  much  in  use,  'relate'  to  the 


date,  style,  colour,  size  and  sophistication  of  the  room.  The 
objective  is  to  select  and  place  each  object  in  the  room  so  as  to 
create  in  the  mind  of  the  observer  the  feeling  that  each  item 
'belongs'  where  it  is.  There  are,  of  course,  many  alternative 
objectives  which  have  been  employed  by  private  collectors  and 
brought  to  them  great  pleasure  and  satisfaction.  The  success  of 
any  project  is  properly  measured  in  terms  of  what  the  individual 
desires.  Our  desire  was  a  home  composed  of  a  group  of  rooms, 
each  one  of  which  provided  on  its  own,  an  aesthetic  as  well  as 
antiquarian  environment,  and,  in  addition,  would  meet  our 
criteria  of  appropriateness.  Here  I  think  we  get  to  the  heart  of  the 
matter.  Art  like  music,  literature  and  wine  comes  in  an  endless 
variety.  The  importance  to  the  mind  of  what  is  perceived  by  the 
senses  is  an  age-old  subject  for  philosophical  discussion.  It  is 
difficult  to  distinguish  between  thought  and  feeling.  Whether  the 
preferences  of  the  individual  depends  upon  inheritance,  education 
or  environment  or  a  combination  is  difficult  to  say.  One  probably 
nourishes  the  other.  It  is  sufficient  here  to  say  that,  so  far  as  we 
can  tell,  the  desire  to  live  in  a  group  of  period  rooms  is  due  to  a 
simple  basic  positive  response  and  deep  appreciation  for  the 
decorative  arts  of  New  England  during  the  Colonial  period. 
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Maxim  Karolik  wrote  in  our  copy  of  the  catalogue  of  the  M  &  M 
Karolik  Collection :  The  eminent  and  lasting  human  values  live 
in  the  creative  work  of  the  artist  and  craftsman'.  We  have  found, 
over  a  period  of  many  years  that  the  creative  work  of  the  artists 
and  craftsmen  as  represented  in  the  rooms  and  the  furnishings  do 
indeed  have  a  lasting  value. 

If  there  has  been  a  dominant  discipline  in  putting  each  room 
and  its  furnishing  together,  it  has  been  the  discipline  of  appro- 
priateness. Suitability  became  the  primary  factor  in  the  selection 
of  the  colour,  scale,  quality  and  period  of  each  item  in  the  room. 
Whether  it  was  a  table,  a  carpet,  a  window  curtain  or  a  piece  of 
brass,  suitability  required  it  to  meet  certain  standards.  Perhaps  a 
short  discussion  of  each  requirement  will  clarify  the  objectives 
sought. 

Bright  new  colour  in  any  area  of  the  room  can  vitiate  the  mood 
of  the  room.  Colours  found  in  antique  or  semi-antique  oriental 
carpets  proved  the  best  guide  to  recognition  of  the  nuances  so 


important  to  the  final  effect.  Mellow,  muted  colours  were 
required  whether  it  was  woodwork,  a  fabric  or  a  piece  of 
mahogany. 

Scale  begins  with  the  room  itself  and  because  all  our  rooms 
came  from  old  houses,  the  ceiling  heights  in  each  case  were 
properly  related  to  the  area  of  the  rooms  in  accordance  with 
eighteenth-century  rules  of  architecture.  Many  otherwise 
acceptable  pieces  of  furniture  were  unsuitable  because  they  were 
too  small,  too  large,  too  high,  too  low.  Window  curtains 
received  careful  attention;  particularly  the  valences  which  are 
often  too  deep  or  too  skimpy.  Mirrors  and  paintings  must  fit  the 
wall  space  they  occupy.  The  tall  pieces,  clocks  and  secretary 
bookcases,  can  be  overpowering  or  too  small.  A  chest  of  draw- 
ers with  a  top  with  a  wide  overhang,  a  tea  table  with  very  thin 
legs,  may  be  collectable  items  because  of  some  unusual  feature  of 
decoration  or  design,  but  will  look  out  of  place  in  an  otherwise 
balanced  period  room. 


7.  The  splat  design  of  this  Newport,  Rhode 
Island,  Queen  Anne  side  chair,  1755-60,  is  one 
that  was  a  favourite  of  the  Townsend-Goddard 
family.  The  integration  of  the  curves  of  the 
splat  with  the  crest  rail  is  known  in  only  one 
other  set  of  chairs.  'Queen  Anne'  chairs  from 
the  shop  of  the  Townsend-Goddards  occasion- 
ally are  reduced  in  height  producing  a  more 
compact  chair  of  pleasing  proportions. 


84 


8.  The  curvilinear  joining  of  the  crest  rail  to 
the  stiles  on  this  Newport  chair,  1730-40, 
shows  an  adaptation  of  a  style  that  appeared 
in  the  first  years  of  the  eighteenth  century  in 
England,  doubtlessly  inspired  by  a  similar 
Chinese  design.  The  balloon  seat,  moulded  and 
scalloped  skirt,  beaded  knees  terminating  in 
C  scrolls  and  the  flat  stretchers  combine  to 
provide  a  maximum  of  Colonial  'Queen  Anne' 
in  New  England  artistry,  dependent  entirely 
on  form  to  produce  a  sophisticated  overall 
design. 


Certainly  one  of  the  most  important  criteria  is  that  the  quality 
should  be  suitable  whether  it  be  the  material  from  which  the 
object  is  made  or  the  design  and  ornamentation.  Silver,  mahog- 
any, porcelain  and  silk  are  comfortable  together;  brass,  pewter, 
maple,  pottery  and  cotton  likewise.  This  of  course  is  an  over 
simplification.  Quality  does  not  depend  alone  on  the  material. 
A  richly  carved  Philadelphia  side  chair,  is  for  the  purposes  of  a 
period  room,  out  of  key  with  a  Townsend-Goddard  card  table. 
Furnishings  bought  by  the  merchant  princes  of  New  England 
during  the  Colonial  period  were,  on  average,  less  richly  orna- 
mented than  the  furniture  of  the  Philadelphia  Van  Pelts'  and 
Gratz'.  The  rooms  in  Mowbra  Hall  are  urban  New  England  and 
the  furniture  for  the  most  part  derives  its  quality  from  the  careful 


selection  of  the  mahogany  or  walnut  used  and  the  graceful  line 
rather  than  carved  ornamentation. 

Most  of  the  rooms  are  mid-eighteenth  century  and  so  the  style 
adhered  to  has  been  predominantly  what  is  commonly  referred 
to  in  America  as  Queen  Anne  and  Chippendale.  In  one  room  it 
was  deemed  appropriate  to  use  early  eighteenth-century  furniture 
because  the  room  came  from  a  house  built  c.  1690,  and  embel- 
lished with  'cedar  graining'  c.  1740.  In  another  room,  the  house 
from  which  the  room  came  was  built  at  the  end  of  the  century 
and  contains  furniture  of  the  Sheraton  and  Hepplewhite  style. 
This  matching  of  the  style  of  furniture  to  the  period  of  the  room 
was  appropriate  to  our  objective.  There  is  usually  a  compatibility 
between  the  architecture  of  the  room  and  the  furniture  of  the 
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9.  This  Newport  transitional  chair,  1760-1770,  combines  a  back  of  Chippen- 
dale design  together  with  the  turned  stretchers,  cabriole  legs  and  pad  feet 
of  an  earlier  design  often  referred  to  as  Queen  Anne.  The  cross-hatching 
on  the  crest  rail  and  other  features  indicate  that  it  came  from  the  shop  of 
John  Townsend. 


ir.  Rarely  were  Newport  Chippendale  chairs  embellished  with  carving. 
The  gadrooning  and  leaf  carving  of  the  crest  rail  and  splat  are  similar  to 
that  found  on  Townsend-Goddard  case  pieces.  The  curved  and  pointed 
ornament  in  the  centre  of  the  leaf  carving  of  the  crest  rail  is  distinctly 
Townsend-Goddard. 


work  of  art  is  capable  of  making'.  As  often  happens,  one  thing 
leads  to  another;  the  more  we  looked  at  the  period  rooms  of 
Winterthur  and  other  similar  ones,  the  more  we  felt  a  'grip'  upon 
us.  A  clue  to  the  strength  of  this  grip  is  perhaps  best  expressed 
by  Kenneth  Clark  who  wrote  in  his  book,  Civilisation:  'The 
reasonable  world  of  an  eighteenth-century  library  is  symmetrical, 
consistent  and  enclosed.  Symmetry  is  a  human  concept,  because 
with  all  our  irregularities,  we  are  more  or  less  symmetrical,  and 
the  balance  of  a  mantlepiece  by  Adam  or  a  phrase  by  Mozart 
reflects  our  satisfaction  with  our  two  eyes,  two  arms  and  two 
legs'.  A  few  lines  later,  in  speaking  of  the  problems  of  the  world 
and  'the  rough  voyage  ahead',  he  says  we  must  leave  'the  trim, 
finite  interiors  of  eighteenth-century  classicism  and  go  to  con- 
front the  infinite'.  This  may  be  the  explanation  of  the  grip  of  the 
period  room.  There  is  great  appeal  to  spend  leisure  hours  at  home 
in  rooms  that  are  'symmetrical,  consistent  and  enclosed'. 
All  photography  by  Hal  Costain  Studios,  Scarsdale,  New  York. 


same  period  that  is  rewarding  to  one  who  lives  within  those 
rooms  and  wishes  to  recognise  this  compatibility. 

In  view  of  the  effort  expended  to  put  these  period  rooms 
together,  one  may  well  ask :  What  created  the  urge  to  live  in  such 
a  residence?  A  home  by  its  nature  is  both  a  reflection  of  those 
who  reside  there  and  the  influences  to  which  they  have  been 
exposed.  It  began  with  our  collection  of  American  furniture. 
Perhaps  the  motivation  of  a  collector  was  explained  in  a  few 
words  by  a  friend  who  wrote  about  a  piece  in  his  collection: 
'This  table  I  found  in  the  shop  of  a  prominent  dealer.  At  once  its 
beauty  caught  my  eye,  and,  the  more  I  looked  at  it,  the  more  I 
felt  its  grip  upon  me.  It  is  difficult  to  explain  the  impression  a 


m 


12.  Detail  of  No.  II. 
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The  Celia  Barclay  collection 
of  Af  rican  art 

J.  B.  DONNE 


THE  collection  of  African  art  which  Mrs.  Celia  Barclay 
inherited  from  her  father,  Maurice  Cockin,  in  1961  is  one 
of  the  largest  and  most  important  private  collections  of  its  kind 
in  the  United  Kingdom.  Selected  pieces  from  it  have  been  dis- 
played in  the  King  Edward  VII  Gallery  of  the  British  Museum 
and  have  been  loaned  to  exhibitions  in  the  United  States.  Today 
the  collection  is  kept  in  a  gallery  specially  built  on  to  the  family 
house  at  Walthamstow  on  the  edge  of  Epping  Forest. 

The  interest  and  importance  of  the  collection  lie  in  the  fact  that 
nearly  every  object  in  it  was  collected  in  West  Africa  before  1920, 
and  the  majority  of  pieces  before  1914.  Furthermore,  it  represents 


very  fully  the  culture  of  Southern  Nigeria,  and  particularly  the 
former  Gold  Coast,  in  the  early  years  of  this  century.  Besides  the 
masks  and  figure-carvings  (which  form  the  basis  of  most  private 
collections  of  African  art  today)  are  the  textiles,  the  examples  of 
head-gear,  the  raffia  skirts ;  the  musical  instruments  and  weapons 
and  stools  and  chairs;  the  bronze  boxes,  shovels  and  spoons  for 
dealing  in  gold  dust,  together  with  countless  Ashanti  gold 
weights. 

As  a  young  man  before  the  first  world  war,  Maurice  Cockin 
had  joined  the  Colonial  Service  and  did  two  tours  of  duty  as  an 
Assistant  District  Commissioner  in  Southern  Nigeria.  He  retired 


2.  Yoruba  stool.  Height  19  inches. 
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3.  Mask  from  the  Ishan,  east  of  Benin.  Height  12  inches. 


from  the  Service  in  1914  in  order  to  get  married,  and  never  set 
foot  in  Africa  again.  It  was  during  this  brief  period  in  Nigeria 
from  191 1  to  1914,  therefore,  that  he  formed  the  core  of  what 
became  known  as  'The  Cockin  Collection". 

Unfortunately,  no  record  now  exists  -  if  one  was  ever  kept  - 
of  precisely  how  or  where  most  of  these  pieces  were  obtained. 
Some  were  certainly  gifts  from  chiefs,  and  all  are  of  interest 
today  because  of  the  early  date  at  which  they  were  acquired. 
Moreover  some  are  masterpieces,  such  as  the  wonderful  Yoruba 
wooden  ram's  head,  unsurpassed  by  any  other  example  of  its 
kind,  which  came,  still  covered  with  sacrificial  blood,  from  a 
chief's  shrine  probably  in  Owo  (No.  1).  As  a  child,  Celia  Barclay 
liked  to  have  this  in  her  bedroom,  which  disconcerted  some  of 
the  friends  of  the  family. 

The  Yoruba,  as  one  would  expect,  are  particularly  well 
represented  by  stools,  figure -carvings,  masks,  and  bronze  and 


4.  Large  mask  of  the  so-called  Sakrobundi  society,  probably  collected  in 
north-west  Ashanti,  c.  1910.  Height  61  inches.  Similar  large  masks  are 
to-day  used  by  the  Ligbe  on  the  frontier  of  Ghana  and  the  Ivory  Coast. 
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j  work.  One  of  the  stools  -  a  circular  scat  supported  by  a 
finely  carved  kneeling  woman  (No.  2)  on  a  circular  base  -  is  a 
w  onderful  example  of  simple  design  combined  with  excellent 
sculpture.  Three  fine  masks  used  by  the  Yoruba  ^eWe  society  are 
impressive  because  of  their  delicate  features  and  restrained 
carving,  which  contrast  strongly  with  the  complex  and  elaborate 
superstructures  ot  other gelede  masks,  so  much  favoured  by  many 
collectors  today. 

The  masks  and  wood  carvings  of  the  peoples  living  on  the 
northern  edge  of  the  ancient  Benin  kingdom  are  far  less  well 
known  even  today  than  the  court  art  of  Benin  itself.  A  figure  of  a 
man,  stocky,  with  hands  on  belly,  and  a  conical  cap  on  his  head, 
is  one  ot  the  very  few  carvings  in  the  round  known  from  this 
area.  It  has  been  attributed  to  the  Etsako  by  William  Fagg,  who 
catalogued  the  collection  while  it  was  stored  in  the  British 
Museum.  Also  uncommon  is  a  pair  of  sinister-looking  masks 
with  exaggeratedly  domed  foreheads,  the  planes  of  face  and  fore- 
head slashed  by  a  deep  cleft  at  the  level  of  the  eyes,  the  mouth 


large  and  open,  the  hair  painted  black  and  the  face  white  (No.  3). 
These  are  attributed  to  the  Ishan,  another  Edo-speaking  people 
from  the  same  area,  and  resemble  some  of  the  wooden  masks  of 
the  neighbouring  Bini,  the  people  of  the  Benin  kingdom. 

Benin  is  represented  by  a  number  of  small  bronzes  and  ivories. 
A  small  ivory  carving  of  a  Benin  soldier  with  sword  raised  has 
the  added  charm  that  it  was  Maurice  Cockin's  engagement 
present  to  his  wife.  A  representation  in  ivory  of  a  ceremonial 
sword  in  its  sheath,  with  ivory  chains  and  hangings  attached,  is 
an  excellent  example  of  Yoruba  rather  than  Benin  worJc  (there  is 
an  almost  identical  ivory  carving  in  the  British  Museum). 

The  Nigerian  collections  also  cover  the  tribes  of  the  Niger 
Delta  and  those  of  eastern  Nigeria,  as  far  as  the  Cameroon 
frontier,  including  the  Ijo,  Ibo,  Ibibio,  and  Ekoi.  In  typical  Ekoi 
style  is  a  fine  carving  of  a  human  head  covered  with  animal  skin, 
with  wooden  pegs  to  represent  the  tufts  of  hair.  This  was  worn 
qii  top  of  the  head  with  a  cloth  hanging  down  to  mask  the 
wearer's  face. 
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Outside  the  Nigerian  pieces  it  is  difficult  to  know  what  was 
collected  by  Cockin  himself  and  what  by  Sir  Cecil  Armitage. 
From  1920-7  Sir  Cecil  Armitage  was  Governor  of  the  Gambia, 
but  from  1895  to  1920  he  had  served  continuously  in  the  then 
Gold  Coast,  first  as  an  Army  officer,  and  then  as  a  Commissioner 
in  Ashanti  and  the  Northern  Territories.  Like  Cockin,  he  too 
collected  every  conceivable  object  that  revealed  the  life,  crafts, 
beliefs  -  indeed,  the  whole  culture  -  of  the  peoples  he  worked 
among.  In  1927,  when  he  retired,  he  too  put  his  collection  on 
display  in  his  private  house.  After  his  death  in  1933  some  of  the 
collection  entered  the  British  Museum,  but  the  remainder  was 
sold  -  sight  unseen  -  to  Mrs.  Cockin  for  ^100,  as  the  result  of  a 
chance  encounter  with  a  dealer.  The  dealer  had  been  on  the  point 
of  putting  all  the  woodwork  on  the  bonfire  in  despair  at  not  being 
able  to  sell  it. 

It  is  difficult  to  be  selective  when  discussing  the  Armitage 
Collection,  but  one  small  group  of  masks  from  the  Ashanti 
hinterland  must  be  mentioned  because  it  is  unique.  As  a  soldier, 
Armitage  had  played  a  distinguished  part  in  the  Ashanti  Wars, 
first  in  the  Ashanti  Expedition  of  1895-6,  and  then  in  the  Ashanti 
Campaign  of  1900  (about  which  he  wrote  a  book  based  on  his 
experiences).  Thereafter  for  twenty  years  he  served  as  a  com- 
missioner, first  in  the  south  of  Ashanti,  then  in  the  north.  During 
this  period,  when  the  central  power  of  Ashanti  had  been  broken, 
a  number  of  mask  cults  originating  in  the  Ivory  Coast  to  the 
west  began  to  oppress  the  outlying  Ashanti  villages.  One  of 
these,  known  as  the  Sakrobundi  cult,  which  flourished  in  north- 
west Ashanti,  was  suppressed  in  about  1910  by  the  British  (per- 


6.  Bushcow  mask,  probably  from  Wassaw  in  south-west  Ghana.  Length 
33  inches.  It  carries  traces  of  white,  red  and  blue  pigment.  The  eyes  and 
cheeks  contain  insertions  of  European  glass. 


7.  Ashanti  carving  of  an  executioner.  Height  14  inches. 


8.  Ashanti  bronze  vessels  or  kuduwa  (10  ■  8  inches  and  io£  ■  7|  inches)  with  an  Ashanti  bronze  box  for  gold  dust  (6  <  3X  2.1  inches). 

9.  Mask  (banda)  of  the  Simo  society  of  the  Baga  people  in  Guinea.  Height  66  inches.  Note  the  broderie  anglaise  attached  to  the  crocodile  jaw.  The 
fibre  tresses  have  been  added  to  show  how  the  wearer  was  disguised. 
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haps  by  Armitage  himself)  because  it  was  blackmailing  the  local 
farmers  with  threats  of  death.  Only  two  old  masks  (No.  4)  of  the 
so-called  Sakrobundi  society  are  known  to  survive,  and  both 
were  collected  by  Armitage.  One  is  in  the  British  Museum,  the 
other  in  the  Barclay  Collection.  They  are  both  huge,  horned, 
discoid  masks,  five  feet  tall,  which  were  worn  in  front  of  the 
body  while  a  semi-circular  dance  was  performed.  This  mask  cult 
still  survived  in  the  Ivory  Coast  in  the  nineteen  thirties.  Today 
many  such  masks  are  produced,  some  possibly  for  the  export 
market,  but  none  of  them  can  compare  with  these  old  and 
authentic  pieces. 

Two  other  masks  that  Armitage  collected  represent  the  furthest 
south-eastwards  expansion  of  a  particular  sub-style  of  the  Senufo, 
which  has  its  centre  at  Dabakallah  in  the  Ivory  Coast.  One  of 
these  is  a  face-mask  in  human  form  with  long  pendant  ears, 
scarifications  on  the  cheeks  and  forehead,  and  a  pair  of  incurving 
horns  rising  from  the  crown  of  the  head.  (There  is  a  very  similar 
mask,  almost  certainly  by  the  same  hand,  in  an  American  private 
collection).  This  is  one  of  the  most  beautiful  of  all  Senufo  masks 
in  existence.  The  unusual  curved  slits  of  the  eyes  of  this  mask 
(most  Senufo  masks  of  this  type  have  straight  eye-slits)  link  it 
stylistically  with  the  famous  'warthog  mask'  in  the  collection 
(No.  5)  This  has  a  high  domed  head  which  sweeps  magnificently 
down  to  a  rounded  muzzle,  on  top  of  which  rest  a  pair  of  back- 
ward turned  tusks  curved  like  horns,  while  four  round  protuber- 
ances occur  on  the  cheeks  and  head.  The  perfunctory,  angular 
ears  contrast  sharply  with  all  these  curvilinear  forms. 

A  superb  'bushcow  mask'  (No.  6)  in  the  form  of  a  helmet  mask 
with  long  open  jaws  and  protruding  tongue,  and  back  swept 
horns  with  an  unusual  axial  twist,  possibly  comes  from  Wassaw, 
south-west  of  Ashanti.  Although  this  is  probably  the  only  mask 
of  its  type  in  either  a  private  collection  or  a  museum,  two  similar 
masks  have  recently  been  discovered  in  use  among  the  Fanti  of 
Southern  Ghana,  and  a  third  was  photographed  in  Wassaw  some 
time  before  1925.  The  Barclay  example  is,  however,  a  far  finer 
piece  than  any  of  these.  There  are  also  at  least  two  further  masks 
in  the  collection  which  come  from  this  little  known  area  near  the 
border  of  Ghana  and  the  Ivory  Coast. 

Fine  Ashanti  figure-carvings  are  rare  in  European  collections, 
and  so  a  piece  generally  known  as  'The  Executioner'  (No.  7)  has 
attracted  much  admiration  as  well  as  the  occasional  nervous 
laugh  on  account  of  its  subject.  The  handsome  executioner,  with 
high  forehead  and  a  long  neck  (the  wrinkles  arc  a  sign  of  beauty) 
has  just  performed  his  task,  and  stands  with  arms  outstretched, 
tending  towards  an  invisible  chief  the  severed  head.  The  artist 
was  clearly  unaccustomed  to  representing  such  a  scene,  for  the 
arms  have  been  carved  separately  and  attached  to  the  body  with 
nails  (usually  the  African  sculptor  carves  out  of  one  solid  block), 
and  the  figure  cannot  stand  on  its  own  feet  unsupported  for  the 
weight  of  the  victim's  head  topples  it  forward. 

The  bronze  vessels  or  kuduwa  (sing,  kudito)  of  Ashanti  were  used 
as  sacrificial  bowls,  and  by  wealthy  men  for  storing  gold  dust 
(No.  8),  and  were  often  buried  with  them  at  their  death.  They 
vary  considerably  both  in  artistic  quality  and  in  size,  but  two 
distinct  types  are  to  be  found.  One  consists  of  a  cylindrical  box 
on  an  openwork  stand,  the  two  parts  cast  separately  and  then 
soldered  together,  with  a  hinged  lid  that  is  closed  by  a  clasp.  In 


10.  Wooden  bell  from  the  BaKongo.  Height  8  inches.  The  figure  wears  the 
yoke  and  manacles  attached  to  prisoners  being  taken  down  to  the  coast 
to  be  sold  as  slaves. 
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12.  Yoruba  bronze  group  from  Abeokuta.  Height  16  inches.  The  figures 
have  been  cast  separately  and  rivettcd  to  the  stand.  This  was  probably  an 
elaborate  container  for  kola  nuts,  which  were  ceremoniously  offered  to 
visitors. 
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Colour  plate 

Ashanti  banner  with  applique  work  using  European  silk  and  cotton  material,  69  ■  45  inches. 


the  finest  specimens  this  lid  is  decorated  on  top  with  human  or 
animal  figures  -  a  chief  and  his  retainers,  for  example  -  cast  by 
the  lost  wax  method.  The  second  type  seems  to  owe  much  in 
both  form  and  surface  decoration  to  Islamic  influences  from 
across  the  Sahara.  A  rounded  three-legged  metal  bowl,  like  a 
cooking  pot,  has  a  flanged  lip  into  which  fits  a  hemispherical  lid. 
The  lid  is  surmounted  by  a  handle  which  is  flared  and  open  like 
a  funnel.  The  surface  of  bowl  and  lid  alike  is  covered  with 
incised  designs  such  as  arabesques. 

The  Barclay  collection  contains  ninety-nine  kuduwa  of  both 
types  ranging  from  excellent  examples  with  hinged  lids  bearing 
human  and  animal  scenes,  to  some  which  are  both  small  and 
plain.  The  quantity  alone  makes  this  an  unusually  rich  study 
collection. 

Among  the  most  curious  items  in  the  Barclay  Collection  are  a 
number  of  banners.  These  consist  of  scenes  of  human  beings  and 
animals  cut  out  of  European  coloured  materials  and  sewn  on  to  a 
silk  background,  as  in  ordinary  applique  work.  The  forms  of 
some  of  the  figures  and  the  shapes  of  their  swords  show  them  to 
be  Ashanti  in  origin,  but  since  the  banners  often  carry  a  Union 
Jack  in  one  corner  (see  colour  plate),  they  are  unlikely  to  have 
been  used  by  the  Ashanti  themselves  in  fighting  the  British.  A 


tentative  explanation  at  the  moment  is  that  these  banners  were 
used  as  company  flags  by  the  Akim  levies  raised  by  the  British 
during  the  Ashanti  Campaign  of  1900. 

The  Barclay  Collection  is  not  limited  in  geographical  range  to 
Southern  Nigeria  and  Ghana.  There  is  a  vast  banda  mask,  5^  feet 
long,  worn  horizontally  on  the  head  by  a  male  dancer  of  the  Simo 
society  among  the  Baga  people  in  Guinea.  Seen  in  profile  (No.  9), 
as  it  would  normally  be  seen  by  the  spectators,  it  incorporates  a 
crocodile  jaw  with  animal  ears,  antelope  horns  behind,  and  bird 
features  on  top.  Seen  from  above,  the  mask  bears  the  features  of 
an  elongated  human  face.  The  whole  mask  is  painted  in  poly- 
chrome, while  the  huge  jaw  is  decorated  with  a  fragment  of 
broderie  anglaise! 

There  are  also  spears  and  axes  and  shields  and  figurines  from 
Central  and  Southern  Africa,  but  in  general  it  seems  that  neither 
Cockin  nor  Armitage  added  greatly  to  their  collections  after 
their  return  from  Africa.  Celia  Barclay,  however,  recalls  as  a  girl 
paying  two  shillings  in  the  Caledonian  Market  for  an  ankle- 
length  Nigerian  gown  which  she  gave  to  her  father  as  a  birthday 
present.  Today  she  looks  after  this  remarkable  and  historically 
important  collection  with  the  affection  that  she  has  felt  for  it 
ever  since  her  childhood. 
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Three  Spaniards 
Frenchman 


and  a 


LESLIE  A.  WILCOX 


A SHIP  model  of  any  quality  is  becoming  increasingly  hard 
to  find.  The  beautiful  workmanship,  nautical  knowledge 
and  know-how  are  all  too  rarely  found  in  combination  although 
when  they  are  the  results  certainly  comprise  a  work  of  art  in  its 
own  right. 

The  French  prisoner  bone  or  ivory  model,  for  example,  has 
held  an  exceptional  place  probably  more  from  its  origins  than 
from  the  perfect  combination  referred  to.  Some  have  very  closely 
approached  that  marriage  but  w  many  ot  them  nautical  accuracy 
is  lacking. 

They  come  in  all  sizes,  from  the  microscopic  to  an  example 
w  hich  1  have  seen  made  of  bone  with  a  hull  length  of  about 
seven  feet.  The  best  of  them  are  between  roughly  nine  and  thirty 
inches  long  on  the  hull.  At  these  sizes  the  carver's  work  shows  up 
well.  Although  it  is  this  work  that  is  frequently  not  nautically 
correct,  the  models  are  enhanced  by  it  whereas  a  good  wooden 
scale  model  would  be  spoiled  by  such  additions. 

In  the  past  I  have  been  called  upon  to  repair  a  great  number  of 
bone  and  ivory  examples  and  in  doing  so  I  have  naturally 
developed  a  profound  interest  in  the  materials,  tools  and  work- 


manship of  the  French  prisoner  craftsmen.  In  the  replacement  of 
parts  I  have  also  become  very  aware  of  the  problems  with  which 
they  were  faced  and  mastered  under  difficult  conditions. 

Recently  I  had  the  privilege  of  seeing,  in  the  collection  of  Mr. 
and  Mrs.  Leslie  Berker,  three  very  fine  modern  ivory  models 
(see  colour  plates).  They  had  been  built,  in  the  manner  of  those 
originally  made  in  England  by  Napoleonic  prisoners  of  war,  by 
Sehor  Joseph  Copny  of  Barcelona.  As  far  as  is  known  there  are 
no  other  modern  bone  or  ivory  models  of  the  exceptionally  high 
quality  of  those  in  the  Berker  Collection,  and  Sehor  Copny's 
models  are  therefore  almost  certainly  unique  in  this  respect  in  the 
United  Kingdom.  Like  all  good  craftsmen  he  has  developed  a 
personal  style  winch  is  distinct  from  that  of  the  prisoners.  In  this 
respect  many  of  the  early  models  have  parts  obviously  cut  by  the 
same  hand  which  by  constant  application  to  the  same  thing  has 
in  that  way  signed  them. 

Comparison  of  Sehor  Copny's  work  with  that  by  the  prisoners 
is  therefore  interesting.  As  a  representative  example  of  their  best 
work  we  can  take  the  model  of  the  Royal  George  belonging  to  the 
Royal  Thames  Yacht  Club  (No.  i).  This  is  as  fine,  handsome  and 


I.  Model  of  the  Royal  George, 
made  by  Napoleonic  prisoners  of 
war  in  England.  Presented  to  the 
Royal  Thames  Yacht  Club  by  the 
New  York  Yacht  Club. 
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Colour  plates 

Above  left.  Model  based  on  the 
U.S.  ship  Confederacy, 1  launched  at 
Norwich,  Connecticut,  in  1779. 

Above  right.  Model  of  the  English 
royal  yacht  Caroline, 2  later  re- 
named Royal  Charlotte,  which  orig- 
inally belonged  to  King  George  II. 


Right.  Model  of  the  Wappen  von 
Hamburgh  built  in  1667.  The  three 
ivory  models  here  illustrated  are 
contemporary  work  by  Senor 
Joseph  Copny  of  Barcelona  and 
are  in  the  collection  of  Mr.  and 
Mrs.  Leslie  Berker,  London. 
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2.  The  starboard  handrail  in  the  head  of  No.  I . 


beautifully  executed  piece  of  work  as  can  be  found  in  this 
medium.  The  illustration  shows  the  general  appearance  and  the 
contemporary  railed  marquetry  baseboard. 

The  materials  used  in  the  construction  would  have  been  wood 
for  the  hull,  ivory,  whalebone,  brass  wire,  glue  and  flax  and  hemp 
for  the  rigging.  Human  hair  may  or  may  not  have  contributed 
to  that.  The  tools  were  the  ivory  cutter's  saw  and  tiles,  spearhead 
drills,  reamers  and  perhaps  an  Archimedean  drill  stock.  Possibly 
the  watchmaker's  turns  and  bow  were  used  also.  The  scrapers  did 
most  of  the  shaping  and  there  would  be  vices  of  various  sizes  - 
quite  likely  simple  affairs  rigged  up  by  the  workmen  to  suit  their 
particular  job. 

One  commodity  of  which  the  prisoners  had  enough  and  to 
spare  was  time,  and  in  No.  2  can  be  seen  the  starboard  handrail 
in  the  head.  This  has  been  cut  from  the  solid,  a  method  which  is 
essentially  that  of  the  prisoner  model,  contributing  much  to  its 
charm  but  requiring  a  good  deal  of  time  for  the  making.  The 
fastenings  are  made  of  brass  wire  cut  to  length  and  tiled  to  a 
point.  The  guns  are  turned  in  brass  and  all  those  on  the  lower 
deck  are  fixed  to  spring-operated  plates  which  by  means  of 
cords  through  the  stern  ports  moved  the  guns  in  and  out.  The 
rigging  is  a  delight. 

All  models  such  as  this  were  made  without  draughts  or  plans 


of  any  sort  by  sailors  wrho  had  to  rely  on  their  memories  of  the 
ships  and  their  details.  That  they  wrere  able  to  remember  so  much 
is  remarkable.  That  as  Frenchmen  they  tended  to  give  their 
models  French  fashions  is  not.  But  through  the  best  of  them  runs 
a  feeling  for  ships  which  could  have  been  infused  only  by  men 
whose  daily  lives  were  conditioned  by  their  vessels. 

Nos.  3  and  4.  illustrating  the  sterns  of  the  Royal  George  and 
Senor  Copny's  IVappen  von  Hamburg  respectively,  are  worth 
comparing.  The  'Hamburg'  has  the  large  tafFerel  of  the  seven- 
teenth century  Dutch  style  whilst  the  'Royal  George'  has  the 
open  galleries  of  the  eighteenth  century  so  that  only  the  work- 
manship can  be  judged;  on  this  point  possibly  the  prisoner's 
work  is  the  better.  There  is  not  much  to  choose  but  their  carving 
is  a  little  more  robust.  The  transoms  beneath  the  tafFerel  on  Sehor 
Copny's  'Hamburg'  should  strictly  speaking  have  been  arched,  a 
nautical  detail  which  sailors  would  not  have  missed.  In  the  colour 
plate  (top  left)  can  be  seen  in  the  head  of  the  model  a  handrail 
similar  to  the  one  in  the  'Royal  George".  Senor  Copny  has  made 
his  from  strips  of  ivory  and  has  perhaps  lost  some  character  in 
doing  so. 

The  colour  plate  (top  right)  also  shows  a  model  of  the  Royal 
Yacht  Caroline  (later  renamed  Royal  Charlotte)  111  which  Sehor 
Gopnv  has  used  tortoiseshell  for  the  mam  wales.  Whilst  the 
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overall  quality  ot  Ins  work  is  excellent  lie  does  show  a  tendency 
tn  use  ivory  exclusively  when  in  some  places  the  employment  of 
whalebone  or  blackened  brass  would  have  improved  the  ap- 
pearance ot  his  models.  For  some  reason  the  eye  does  not  readily 
accept  such  things  as  anchors  and  guns  made  of  ivory  and  they 
look  better  in  darker  material.  The  guns  on  all  three  ot  Senor 
Copny  s  models  are  ot  ivory  and  the  decks  have  not  quite 
enough  contrast  as  a  result.  The  rigging  on  these  models  is 
simple.  It  is  almost  impossible  to  over-rig  an  ivory  or  bone 
model;  the  riggers  among  the  incarcerated  men  certainly  let 
themselves  go  (No.  5). 

Perhaps  we  should  consider  the  conditions  under  which  the 
various  ship  model  builders  worked  in  order  to  produce  their 
results.  Mention  has  been  made  of  the  equipment  available  to  the 
prisoners,  which  for  certain  lacked  mechanical  aids.  Quite 
possibly  the  bow  string  and  treadle  drive  were  available  to  some 
of  the  men;  but  in  general  whatever  was  needed  had  to  be 
fashioned  in  their  prisons.  Men  of  all  trades  were  employed  in 
warships  and  it  would  be  natural  to  find  some  able  to  cut  files,  to 
grind  scrapers  and  make  drills.  Probably  their  rich  patrons  saw 
to  it  that  the  men  who  carried  out  their  personal  commissions 
obtained  whatever  they  required  even  to  parole  for  their  better 
accommodation. 

Senor  Copny  for  his  part  could  purchase  all  he  required 
including  every  tool,  mechanical  and  otherwise,  that  he  con- 
sidered useful.  It  would  be  odd  if  no  flexible  shaft  or  dental  drill 
complete  with  burrs  and  grinders  was  not  in  his  kit.  He  could 


3.  &  4.  Detail  views  of  the  sterns  of  the  Royal  George  (left)  and  Senor 


obtain  draughts  of  his  chosen  prototypes  and  he  could  examine 
contemporary  models  in  museums.  This  is  not  in  any  way  to 
disparage  his  work,  but  with  all  the  modern  aids  at  his  disposal 
are  his  models  superior  to  those  made  by  the  prisoners?  There  is 
very  little  to  choose  betw  een  them. 

The  prisoners  were  a  team  ot  experienced  specialists.  Senor 
Copny  was  a  lone  worker.  For  all  the  better  equipment  that  he 
may  have  enjoyed  he  perhaps  lacked  the  sailors'  advantage  of 
having  lived  and  fought  in  ships  of  war.  The  handicaps  under 
which  sailors'  worked  seem  to  have  engendered  a  unique  quality 
of  its  own  time  and  place.  Such  influences  and  circumstances 
cannot  be  re-created. 

Colour  photography  by  Percy  Hennell.  All  other  illustrations 
by  courtesy  of  the  Parker  Gallery,  London. 

■ 

NOTES 

I.  Confederacy.  In  1940  the  great  American  historian  Howard  Irving  Chapelle, 
published  his  best  work  'The  History  of  the  American  Sailing  Navy',  orna- 
mented with  plans  of  the  period  and  giving  infinite  details  of  all  the  ships 
connected  with  the  history  of  the  young  American  nation.  On  page  89  plate  6 
shows  the  plan  of  that  once  famous  frigate  the  Confederacy,  copied  from  the 
plan  made  by  the  British  Board  of  Admiralty  after  the  capture  of  the  vessel. 
From  the  start  the  ship  was  admired  for  its  elegance,  for  its  gracious  and  smooth 
lines,  over  and  above  the  beautiful  music  room  with  which  it  was  fitted. 
Launched  in  1779  at  Norwich,  Connecticut,  it  was  built  under  the  supervision 
of  the  naval  engineer  Jedidiah  Willetts.  It  had  40  cannons:  28  eighteen  pounders 
in  the  battery  and  12  eight  pounders  on  deck.  By  its  dignified  appearance  and 
fittings  it  was  used  for  many  diplomatic  missions  to  Europe,  especially  to 
France.  In  1781  it  was  captured  by  H.M.S.  Orpheus  and  H.M.S.  Roebuck  off 


Copny's  Wappen  von  Hamburg  (right,  see  also  colour  plate). 


99 


5.  Rigging  and  deck  details  of  No.  I. 


Virginia,  and  after  having  been  brought  to  England  it  was  renamed  the 
Confederate.  This  magnificent  shipbuilding  achievement  was  sold  and  stripped 
in  1783.  It  thus  enjoyed  about  only  5  years'  existence,  which  its  creator  certainly 
did  not  think  would  be  the  case  when,  under  his  great  illusion,  he  completed 
what  was  the  most  sumptuous  frigate  that  ever  left  the  North  American 
dockyards.  Dimensions:  Length  between  perpendiculars  150'  9";  Beam, 
moulded  36'  5";  Beam,  extreme  37'  o";  Depth  of  hold  12'  13";  Length  on  keel 
for  tonnage  133'  5";  Burthen  in  tons  971;  Waterlines  spaced  3'  2";  Buttocks 
spaced  4'  o";  Height  of  wing  transom  20'  3";  Room  and  space  were  probably 
24'. 

2.  Caroline.  The  drawing  of  plate  No.  122  of  the  'Encyclopedic  Methodique' 
published  by  Diderot  and  d'Alembert  corresponds  with  the  engraving  No. 
XLIX  sheet  I  of  the  famous  work  'Architectura  Navalis  Mercatoria'  by  the 
naval  engineer  Chapmann,  in  which  are  given  the  following  details  concerning 
the  yacht  'The  Caroline'  belonging  to  His  Royal  British  Majesty.  Dimensions: 
Length  between  perpendiculars  90'  8";  Depth  of  hold  10';  Maximum  beam  24'; 
Cannons  mounted  on  carriages,  8  four  pounders;  Small  ordnance  and  falconets 
6.  It  is  described  as  the  Yacht  of  the  King  of  England  named  Carolina,  fitted  out 
as  a  frigate,  and  which  serves  for  the  journeys  of  His  Majesty.  It  belonged  to 
King  George  II  (1727-1760)  and  to  the  Queen.  The  name  Carolina  was, 
according  to  details  obtained  later,  in  memory  of  King  Charles  II  who  was  the 
first  to  introduce  this  type  of  ship  into  England;  but  it  may  also  have  been  given 
after  the  British  Colony  Carolina  which  was  founded  in  1662  by  the  above- 
mentioned  king.  According  to  its  dimensions  it  was  of  1 80  to  200  tons.  Frederick 
Henry  Chapmann,  was  a  celebrated  Swedish  engineer,  of  British  origin,  born 
in  Gothenburg  in  1721  and  died  at  Carlskrona  on  19th  August,  1808.  In  his 
youth  he  worked  for  two  years  in  a  London  ship-yard.  He  studied  the  theory  of 
naval  construction  at  Stockholm,  in  France,  England  and  Holland.  In  1757  he 
undertook  to  draw  up  the  plans  of  a  squadron  for  the  defence  of  the  Finnish 
coast  and  was  granted  the  title  of  chief  naval  engineer.  He  received  letters  patent 
of  nobility  in  1772  and  rose  to  the  rank  of  Vice-Admiral  in  1791,  having  been 


at  the  head  of  the  arsenals  in  Carlskrona  since  1781.  He  directed  the  construc- 
tion of  eleven  ships  and  several  frigates  besides  according  to  the  parbolic  system 
invented  by  him  and  which  was  soon  adopted  by  Britain  and  other  countries. 
He  wrote  various  works  and  thesis  on  naval  questions,  and  published  the  work 
'Architectura  Navalis  Mercatoria'  (Stockholm  1768,  with  an  atlas):  'Traite  de 
Construction  Navale'  (Stockholm  1775):  'De  la  Voilure  des  Vaisseaux  de 
Ligne'  (Carlskrona  1791)  and  'Essai  sur  la  Dimension  et  les  Formes  a  donner 
aux  Vaisseaux  de  Ligne  et  aux  Fregates'  (1794).  He  was  a  member  of  the 
Swedish  Royal  Academy  of  Sciences  and  Arts. 
3.  IVappen  von  Hamburg.  The  Wappen  von  Hamburg  and  the  Kaiser  Leopoldus 
were  the  two  ships  built  for  the  senate  of  the  old  hanseatic  city  of  Hamburg  in 
1667  to  protect  its  merchant  ships  against  the  French  and  English  privateers. 
These  two  ships  were  put  under  the  orders  of  Admiral  Karpfanger,  who 
disposed  of  the  privateers  and  after  having  restored  tranquility  in  the  maritime 
commerce  undertook  in  his  turn  cruises  in  distant  seas.  This  great  ship  was  set 
on  fire  in  Cadiz  on  10th  October,  1683,  and  the  explosion  of  its  magazine 
brought  about  the  death  of  the  Admiral  and  of  all  the  ship's  company.  Except 
for  an  engraving  in  the  Hamburg  Historical  Museum,  no  record  of  this  ship 
exists.  After  very  extensive  study  it  has  been  found  possible  to  reconstruct  it. 
For  the  execution  of  this  model  Sefior  Copny  employed  the  admirable  plates 
drawn  by  the  German  engineer  R.  von  Hoeckel.  According  to  details  found 
this  ship  was  130  feet  long.  It  was  then  the  custom  to  measure  ships  between 
perpendiculars;  that  is  to  say,  from  the  stem  to  the  stern  post.  Seeing  that  the 
measurement  was  in  Prussian  or  Dutch  feet,  the  ship  therefore  was  40  metres 
long  by  British  measurements,  and  the  beam  and  draught  can  be  obtained  by 
applying  coefficients  applicable  to  ships  of  that  period.  It  is  calculated  that  this 
ship  was  of  1,200  tons.  Two  decks  served  for  the  ammunition  store,  the  fore- 
castle, the  quarterdeck  and  a  poop  or  shelter  deck.  Between  the  two  forecastles 
there  was  a  light  fly  deck.  The  rear  part  constituted  the  captain's  quarters,  and 
above  were  the  quarters  of  the  officers.  The  crew  found  shelter  on  the  various 
decks,  as  best  they  could. 


TOO 


I.  Karlova  Koruna,  Chlumec  nad  Cidlinou,  designed  by  Giovanni  Santini  in  1721-23,  view  from  the  south. 

Chlumec  nad  Cidlinou -a  new 
museum  of  Czech  Baroque  art 

PETER  CANNON-BROOKES 


BAROQUE  buildings  in  Central  Europe  suffered  heavily 
from  the  devastation  of  the  second  world  war,  and  after  the 
destruction  of  so  much  of  eighteenth-century  Wiirzburg,  Berlin, 
Dresden  and  Warsaw  it  is  with  a  profound  sense  of  relief  that  the 
Baroque  student  can  turn  to  Czechoslovakia.  Notwithstanding 
all  her  misfortunes,  Czechoslovakia  suffered  remarkably  little 
war  damage,  and  the  bombing  which  took  place  was  limited  both 
in  quantity  and  in  its  targets.  Thus  the  modern  traveller  in 
Bohemia  and  Moravia  (the  western  and  central  regions  or 
Czechoslovakia  respectively)  can  visit  dozens  of  virtually  un- 
spoilt Baroque  towns,  and  Prague  itself  competes  with  Vienna 
as  the  most  important  surviving  Baroque  city  in  Central  Europe. 
There  were,  however,  a  few  serious  losses,  and  amongst  these 


must  be  included  the  damage  resulting  from  the  fire  which  gutted 
the  castle  of  Karlova  Koruna  in  1943. 

Standing  on  a  small  hill  overlooking  the  town  of  Chlumec  nad 
Cidlinou,  the  castle  of  Karlova  Koruna  was  built  from  the  plans 
of  the  great  Bohemian  architect  Giovanni  Santini  (1677-1723) 
in  1721-23,  and  the  interiors  were  finished  by  his  assistant 
Frantisek  Maximilian  Kanka  (1674-1766)  who  had  supervised 
the  building  operations.  Franz  Ferdinand  Count  Kinsky,  the 
builder  of  the  castle,  was  one  of  the  most  powerful  magnates  m 
Bohemia  and  the  castle  was  named  Karlova  Koruna,  or  Charles's 
Crown,  in  honour  of  the  Emperor  Charles  VI,  father  of  Maria 
Theresa,  who  stayed  there  in  1723  after  his  coronation  in  Prague 
as  Kingof  Bohemia. Giovanni  Santini(Santin-Aichel)  belonged  to 
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the  third  generation  of  a  distinguished  family  of  Italian  stonemasons 
which  had  long  before  settled  in  Prague,  and  his  early  training 
was  as  a  painter.  All  his  buildings  were  begun  late  in  his  career 
and  presumably  he  only  turned  to  architecture  then,  while  the 
exotic  Gothic-Baroque  style  he  employed  in  many  of  his 
churches  was  to  remain  an  isolated  phenomenon  in  Bohemia. 

The  design  of  Karlova  Koruna  is  less  exotic  and  owes  a  clear 
debt  to  Fischer  von  Erlach,  but  the  brilliant  placing  of  the  three 
square  wings  so  that  they  interlock  with  the  central  circular 
block  reveals  a  highly  imaginative  and  pictorial  approach  to  the 
design  of  country  houses.  The  ground  floor  of  the  central  block 
consists  of  a  vaulted  vestibule  from  which  access  is  gained  to 
three  appartements  consisting  of  three  equal  square  rooms  each, 
while  the  great  central  hall  on  the  first  floor  extends  up  through 
the  remainder  of  the  height  of  the  building.  On  the  first  floor  a 
second  series  of  three  appartements  of  the  same  height  and  size  as 
those  below  arc  reached  from  the  central  hall,  and  an  undulating 


balcony  extending  round  the  interior  of  it  at  second  floor  level 
provides  access  to  the  small  rooms  under  the  roof  and  is  served 
by  the  small  internal  spiral  staircase.  The  principal  entrance  is  on 
the  first  floor  and  north  side  of  the  house,  and  it  is  reached  up  an 
imposing  external  staircase  ingeniously  inserted  between  the 
wings. 

This  arrangement  was  excellent  for  grand  receptions  in 
summer,  but  the  house  was  impossibly  cold  and  draughty  in 
winter  and  in  the  late  eighteenth  century  the  Kinskys  built 
beside  the  stable  block  the  less  impressive  but  considerably  more 
comfortable  quarters  which  have  now  been  converted  into  a 
restaurant  for  the  convenience  of  visitors.  Nothing  survives  of 
the  original  interior  decorations  and  the  long  drawn  out  restora- 
tion of  the  castle  was  not  completed  until  1969,  but  shortly 
afterwards  it  was  opened  as  a  museum  of  Czech  Baroque  art. 
Fifty  miles  cast  of  Prague  on  the  main  road  to  Brno  and  in  the 
valley  of  the  river  Cidlina  or  Labe,  Chlumec  nad  Cidlinou 


2.  Karlova  Koruna,  Chlumec  nad  Cidlinou,  the  Great  Hall,  interior  restored  after  the  fire  of  1943.  The  plaster  casts  displayed  are  after  sculptures 
by  Matyas  Bernard  Braun  (1684-1738). 
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3.  Karel  Skrcta.  Portrait  of  a  Man  identified  as  the  Prague  gem  cutter  Jin' 
Schwanhart,  after  1650,  oil  on  canvas,  79.5    65  cm.  Chlumec  nad  Cidlinou. 


(translated  it  means  Chlumec  on  the  river  Cidlina)  provides  a 
superb  setting  for  the  first  museum  in  Czechoslovakia  to  be 
devoted  to  Czech  Baroque  art  and  regular  excursions  to  it  from 
Prague  are  organised  for  visitors  during  the  summer  season. 

Within  the  museum  the  individual  rooms  contain  distinguished 
collections  of  applied  arts  as  well  as  paintings  and  sculpture,  and 
Dr.  Oldrich  Blazicck  of  the  National  Gallery  in  Prague  has 
adopted  the  idea  of  a  permanent  exhibition  rather  than  more 
formal,  traditional  museum  displays.  Photographs  of  Czech 
Baroque  architecture  and  frescoes  are  included,  together  with 
engravings  and  documents,  and  the  visitor  following  a  route 
through  the  appartcnicnts  on  the  ground  and  first  floors  can 
experience  the  gradual  evolution  of  Czech  Baroque  art  during 
the  seventeenth  century,  its  flowering  in  the  first  four  decades  of 
the  eighteenth  century,  and  the  eventual  passage  of  its  vocabulary 
into  Czech  folk  art  c.  1800.  Visitors  to  Prague  in  recent  years  will 
have  seen  the  few  small  rooms  devoted  to  Czech  Baroque  art  in 
the  National  Gallery,  but  the  works  of  art  exhibited  in  them 


4.  Matyas  Bernard  Braun.  Torso  of  a  Young  Man,  c.  1715,  from  the  Clam- 
Gallas  Palace  in  Prague,  sandstone,  73.5  cm.  high.  Chlumec  nad  Cidlinou. 
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comprise  a  small  fraction  of  the  national  collections  and  many 
first  class  examples  have  been  able  to  be  assigned  to  the  new 
museum  at  Chlumec  which  were  previously  in  store  in  and 
around  Prague. 

The  chronological  limits  of  the  new  museum  extend  from  the 
time  of  the  Thirty  Years  War  and  the  final  displacement  of  the 
International  Court  Mannerism  of  Rudolf  II  by  the  vigorous 
Early  Baroque  of  Karel  Skreta  and  the  wood  carvers  of  Southern 
Bohemia,  to  the  close  of  the  eighteenth  century  when  the 
Baroque  st\  le  finally  gave  way  to  the  growing  tide  of  Nco- 
Classicism.  Karel  Skreta  Sotnovsky  of  Zavoficc  (1610-1674),  a 
member  of  a  Protestant  noble  family,  was  himself  a  victim  of  the 
repressive  measures  which  followed  the  Battle  of  the  White 
Mountain  and  went  into  exile  with  his  mother  in  Saxony.  After 
ten  years  in  Italy  where  he  trained  as  a  painter,  he  returned  to 
Bohemia  a  Catholic  and  until  his  death  he  remained  the  domin- 
ant artistic  personality  in  Prague.  The  superb  portrait  of  a  man 
identified  as  the  Prague  gem  cutter  Jin  Schwanhart.  now  at 
Chlumec.  dates  from  after  1650.  but  the  telling  directness  and  sim- 
plicity of  the  black  and  white  clothes  and  the  cool  clarity  of  the 
paint  handling  identify  it  as  one  of  the  finest  surviving  mid-seven- 
teenth century  portraits  to  have  been  executed  in  Central  Europe. 


At  his  best  Skreta  outclasses  any  German  or  Austrian  painter  of 
his  time,  but  for  a  fuller  understanding  of  his  range  and  versatility 
it  is  necessary  to  visit  the  Prague  churches  or  the  cathedral  at 
Litomericc  in  order  to  experience  his  sober,  realistic  altarpieces 
which  are  amongst  the  purest  products  of  the  Counter  Reforma- 
tion. 

Jan  Jin  Bendl  {c.  1 620-1680)  provides  a  parallel  in  sculpture  to 
the  activity  of  Skreta  and  laid  the  foundations  for  the  dramatic 
outburst  in  sculptural  activity  in  Prague  during  the  first  decades 
of  the  eighteenth  century.  The  cxhuberant  and  pictorial  Bernin- 
esque  style  of  Matyas  Bernard  Braun  (1684- 173  8)  is  conveyed 
well  by  the  lively  sandstone  torso  of  a  young  man  from  the 
Clam-Gallas  Palace  in  Prague  (Y.  171 5),  while  the  heavier,  more 
naturalistic  style  of  Prague  sculpture,  typified  by  the  work  of 
Ferdinand  Maximilian  Brokof  (1688-1731),  is  represented  by  his 
fine  St.  Ludmilla  (c.  1725-30).  Even  in  the  most  fiercely  Baroque 
paintings  executed  in  Bohemia  the  predilection  for  realism 
stemming;  from  Skreta  remains  a  constant  characteristic,  and  tins 
factor  alone  does  much  to  account  for  the  strong  resistance  to  the 
Rococo  which  was  displayed  by  the  Prague  painters  and  not  least 
by  Petr  Brandl  (168 8- 173  5)  and  Vaclav  Vavrinec  Reiner  (1689- 
1743)- 


5.  Norbert  Grund.  Game  of  Skittles,  after  1750,  oil  on  copper,  28    38  cm.  Chlumec  nad  Cidlinou. 
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6.  Ignar  Frantisck  Platzer.  St.  John  of  Ncpotmik,  c.  1750-60,  from  an  altar 
at  Tcpla,  wood  painted  white  and  gilt,  141  cm.  high.  Chlumec  nad  Cid- 
linou. 


It  was  not  until  the  political  upheavals  of  1740,  follow  ing  the 
death  of  the  Emperor  Charles  VI  and  the  influx  of  South  German 
influence  after  the  election  of  Karl  Albrecht  of  Bavaria  as 
emperor,  that  the  Rococo  took  root  in  Bohemia.  The  power  and 
dynamism  of  the  Bohemian  Baroque  slowly  gave  way,  but  these 
losses  were  by  no  means  always  compensated  by  gains  in  light- 
ness and  vivacity,  and  with  few  exceptions  the  mid-eighteenth 
century  saw  a  progressive  weakening  of  Czech  art  at  the  same 
time  as  Prague  lost  its  central  position.  The  charming,  miniscule 
scenes  of  Norbert  Grund  (1717-1767)  arc  typical  of  this  new  and 
slightly  provincial  atmosphere,  as  are  the  marginally  earlier 
paintings  executed  by  Pittoni's  pupil  Antomn  Kern  (1 710-1 743) 
during  his  short  stay  in  Prague  before  leaving  for  Dresden  in  1 741 . 
However  in  the  held  of  sculpture  the  classicizing  influence  of 
Georg  Raphael  Donner  emanating  from  Vienna  soon  began  to 
be  felt  by  the  Bohemian  sculptors  and  in  particular  Ignac 
Frantisck  Platzer  (17 17-1787).  His  St.  John  of  Nepomuk  from  an 
altar  in  Tepid  (c.  1750-60),  with  its  characteristic  soft,  bulky 
draperies  and  smooth  surface  handling,  provides  a  contrast  to  the 
lighter  Rococo  charms  of  Jan  Antonin  Quiomttainer(i  709-1 765). 

Reference  should  also  be  made  to  the  collection  of  piaster 
casts  after  sculpture  by  M.  B.  Braun  which  are  exhibited  in  the 
vestibule  and  central  hall.  The  old-established  prejudice  against 
exhibiting  plaster  casts  in  close  proximity  to  original  works  of 
art  is  still  strong,  but  in  this  age  of  atmospheric  pollution  and 
accelerated  rates  of  deterioration  the  once  despised  plaster  casts 
arc  now  often  much  better  guides  to  the  understanding  of  certain 
sculptures  still  exposed  to  the  elements  than  the  originals  them- 
selves. This  can  be  demonstrated  only  too  often  in  Italy  and  on 
the  facades  of  the  great  Gothic  cathedrals,  and  it  is  certainly  true 
of  the  groups  and  individual  figures  carved  by  M.  B.  Braun  out 
of  the  living  rock  at  the  Bethlehem  near  Kuks  (before  173 1).  To 


detach  the  remains  of  these  sculptures  from  the  sandstone  out- 
crops and  preserve  them  will  be  a  major  undertaking.  But  in  the 
meantime  tins  extremely  important,  though  incomplete,  set  of 
casts  will  provide  an  unchanging  record  of  the  appearance  of  a 
number  of  M.  B.  Braun's  key  works  in  the  1960s.  Fortunately 
the  coarse  sandstone  characteristic  of  so  much  of  the  finest  Czech 
Baroque  sculpture  is  highly  resistant  to  weathering,  but  in  future 
years  increasing  numbers  of  figures  exposed  to  the  elements  on 
facades  and  pest  columns  will  have  to  be  replaced  by  copies  and 
the  originals  preserved  indoors.  The  new  museum  at  Chlumec 
presents  a  very  distinguished  selection  of  Czech  Baroque  works 
of  art  to  the  public  tor  the  first  time  in  the  surroundings  provided 
by  one  of  Santini's  masterpieces,  and  its  success  bodes  well  for 
the  new  museum  of  Czech  art  planned  for  Prague. 
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A  Louis  XV  black  lacquer  bureau 

E.  T.  JOY 


DR.  HANS  HUTH  has  shown  in  his  recent  book  on  lacquer 
and  japanning  (Lacquer  in  the  West:  the  History  of  a  Craft 
and  an  Industry,  1971)  that  imports  of  lacquer  reached  Europe  in 
two  main  waves.  The  first,  lasting  from  about  1 550  to  about  1630, 
was  of  short  duration  and  came  from  the  Near  East,  with  Venice 
as  its  main  European  centre.  The  second,  beginning  about  1650, 
was  far  more  important  and  of  much  longer  duration,  and  came 
from  China  and  Japan.  This  second  wave  was,  of  course,  the 
result  of  the  trading  connections  established  by  some  European 
countries  -  notably  England,  France,  Holland  and  Portugal  - 
with  India  and  Indonesia.  Through  the  various  East  India 
Companies,  the  imports  of  lacquer  arrived  at  European  ports  in 
increasing  quantities.  In  Dr.  Huth's  opinion,  nowhere  in  Europe 
was  furniture  and  decoration  more  extensively  influenced  by 
lacquer  than  in  England.  Its  impact,  however,  was  felt  through- 
out the  Continent  in  which  free  trade  in  the  styles  and  decoration 
of  furniture  was  as  prevalent  as  it  was  absent  in  the  sterner  rivalry 
of  the  commercial  world. 

For  furniture  of  high  quality  it  was  customary  for  European 
cabinet-makers  to  import  lacquer  panels,  screens  and  cabinets, 
and  after  having  cut  them  into  sections,  if  this  was  necessary,  to 


incorporate  them  into  furniture,  or  make  complete  pieces  of 
furniture  from  them.  Another  method  was  to  send  out  furniture 
in  unfinished  state  to  be  lacquered  by  oriental  craftsmen  then 
brought  back  to  the  country  of  origin;  or  the  procedure  might 
be  altered  by  sending  out  models  of  European  furniture  for 
craftsmen  to  copy  and  decorate.  Finally,  since  the  demand  for 
lacquer  constantly  exceeded  supply,  and  European  craftsmen 
found  that  it  was  a  hopeless  task  to  try  to  manufacture  lacquer  to 
oriental  standard  by  importing  the  rawr  materials  from  the  East, 
there  was  a  universal  move  to  make  a  European  substitute 
(known  as  japanning)  for  lacquer. 

With  their  flair  for  the  brilliant  decoration  of  furniture,  the 
French  made  the  best  imitation  of  lacquer  found  in  Europe.  This 
was  the  famous  vernis  Martin,  named  after  the  Martin  brothers 
who  were  granted  letters  patent  in  1730  (renewed  in  1744)  and 
whose  work  soon  gained  the  patronage  of  the  French  crown. 
This  dating  is  important,  for  though  lacquered  furniture  had 
been  imported  into  France  since  the  mid-seventeenth  century  - 
Cardinal  Mazarin,  who  died  in  1661  possessed  several  lacquer 
cabinets  -  it  was  not  until  the  early  part  of  the  reign  of  Louis  XV 
(1715-74)  that  French  lacquered  and  japanned  furniture  can  be 


I.  The  name  of  Jacques  Dubois  (c.  1693-1763)  has 
been  suggested  as  the  tnaitre-ebiniste  responsible 
for  making  this  exceptional  bureau  with  lacquer 
fall  front  and  sides,  japanned  drawer  fronts 
and  veneered  lacquer  frame  c.  1740-45.  In  the 
possession  of  Messrs.  Jeremy  Ltd.,  Stand  76, 
Antique  Dealers'  Fair.  See  colour  plate,  p. 148. 
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2.  Interior  of  No.  1. 


3.  A  thin  gilt  metal  edging  continues  down  the  legs  to  the  feet  and  accen- 
tuates the  harmonious  flow  of  gentle  curves. 


said  to  have  reached  its  highest  standard.  The  craze  for  chinoi- 
series  was  then  so  great  in  France  that  for  the  first  time  a  special 
section  of  the  royal  inventories  had  to  be  set  aside  for  goods  from 
China. 

It  is  clear  that  lacquered  decoration  played  an  important  part  in 
promoting  the  Rococo  style  in  France.  The  genre  pittoresque 
developed  by  the  designer  Nicholas  Pineau  from  about  1730, 
of  light  and  frivolous  forms  and  asymmetrical  ornament, 
undoubtedly  gained  a  great  deal  from  the  oriental  motifs  seen  on 
imported  lacquer  panels.  But  the  Rococo  is  by  no  means  entirely 
a  matter  of  brilliantly  conceived  and  daring  forms.  Too  often  the 
style  is  regarded  only  from  the  point  of  view  of  its  asymmetrical 
ornament,  that  'unmeaning  scroll  and  shell-work'  as  J.  T.  Smith 
described  it  in  1828,  when  comparing  it,  as  many  others  have 
done  since,  with  'the  beautifully  classic  change  brought  in  by 
Thomas  Hope'.  The  Rococo  performed  the  decisive  function  of 
bringing  a  new  dimension  into  furniture  design,  that  of  flexibility 
of  form.  In  seating  furniture  this  introduced  increased  comfort; 
in  other  kinds  of  furniture  its  curved  forms  brought  a  harmony 
of  line,  and  a  grace  and  movement,  which  had  previously  been 
absent.  These  elegant  features,  well  representative  of  their  time, 
are  clearly  seen  in  the  French  black  and  gold  lacquer  bureau 
illustrated  (No.  [),  a  piece  of  exceptional  quality,  of  c.  1740-45. 

Its  fill-front  and  sides  (Nos.  2  &:  3)  are  veneered  with  panels  of 
Japanese  lacquer  taken,  almost  certainly,  from  a  screen  of  which 
the  border,  a  straight  narrow  band  about  one  inch  wide,  runs 
across  the  bottom  of  each  panel.  The  drawer  fronts  are  japanned, 
their  oriental  scenes  imitating  those  executed  in  lacquer.  The  rest 
of  the  bureau  is  veneered  with  black  lacquer.  The  whole  piece 
demonstrates  the  harmonious  flow  of  gentle  curves,  from  the 


slender  cabriole  legs  to  the  shaped  underframing  at  the  front  and 
sides  on  which  the  thin  gilt  metal  edging  continues  down  the  legs 
to  the  feet.  Similar  curving  is  seen  at  the  top  of  the  broader  gilt 
metal  border  on  the  fall-front.  Further  rococo  touches  appear  in 
the  asymmetrical  foliation  of  the  ormolu  mounts  on  the  legs. 
Early  bureaux  supported  the  fall-fronton  pull-out  slides  ('lopcrs') ; 
in  this  example  metal  supports  are  enclosed  within  the  carcase 
as  the  top  is  closed. 

The  interior  is  fitted  with  shelves  and  small  drawers,  the  latter 
slightly  shaped,  with  gilt  metal  handles.  Their  fronts  are  further 
decorated  with  aventurine,  formed  by  sprinkling  the  surface  of 
the  japan  with  minute  clippings  of  gold  wire,  or,  as  John  Evelyn 
put  it  in  1664,  in  his  Syiva,  'the  most  delicate  and  slender  Golden- 
wyre  such  a  Embroiderers  use,  reduced  to  a  kind  of  powder,  as 
small  as  you  can  clip  it;  this  strew'd  upon  the  first  layer  of 
pure  varnish,  when  dry,  superinduce  what  Colour  you  please.' 

The  bureau  is  not  stamped,  a  not  uncommon  occurrence  when 
a  fine  piece  of  French  furniture  was  made  by  special  order  for  a 
wealthy  patron,  as  was  undoubtedly  the  case  here.  The  lack  of  a 
stamp  indeed  is  often  the  sign  of  an  exceptional  piece,  contrary  to 
what  is  widely  believed.  It  was  usually  only  if  the  piece  was  for 
sale  that,  after  1741,  it  had  to  bear  the  ebeniste's  stamp.  Of  the 
eminent  cbenistes  working  in  Paris  in  the  1740s  who  could  have 
been  responsible  for  this  bureau,  the  name  of  Jacques  Dubois 
(c.  1 693- 1 763),  who  was  made  maftre-ebeniste  in  1742,  is  the  first 
to  spring  to  mind,  for  his  lacquered  and  japanned  furniture  stood 
out  as  masterpieces  of  their  kind.  It  is  significant  that  a  bureau 
very  closely  similar  to  the  one  illustrated  here  was  made  by 
Dubois  about  1745  for  the  Due  de  Talleyrand  and  was  subse- 
quently for  a  time  at  the  manor  of  Sagan  in  Silesia. 
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British  architectural  and  other 
drawings  in  American 
collections 


HOWARD  COLVIN 


FOR  better  or  worse,  British  architectural  history  has  in  the 
course  of  the  last  twenty  years  become  more  and  more 
professional  in  its  aims  and  methods.  What  was  once  the  almost 
exclusive  province  of  practising  architects  seeking  their  inspira- 
tion in  the  past  has  now  become  the  field  of  academic  art- 
historians  earning  their  living  by  studying  it. 

Symbolically,  the  Drawings  Collection  of  the  Royal  Institute 
of  British  Architects  has  recently  moved  from  the  bosom  of  its 
parent  institution  in  Portland  Place  to  a  house  in  Portman 
Square  next  to  the  art  historians  at  the  Courtauld  Institute.  There, 
in  the  appropriately  elegant  surroundings  of  an  'Adam  house, 
Mr.  John  Harris,  its  energetic  and  enterprising  curator,  presides 
over  the  cataloguing  of  the  tens  of  thousands  of  drawings  under 
his  care.  Not  content  with  this  prodigious  task  Mr.  Harris  makes 
it  his  business  to  seek  out  British  architectural  drawings  wherever 
they  are  to  be  found.  In  conjunction  with  Dr.  Alan  Tait  he  is 
preparing  a  definitive  catalogue  of  the  Jones-Webb  drawings  at 
Worcester  College.  Oxford,  to  complement  his  own  hand-list  of 
the  Burlington-Devonshire  Collection  in  Portman  Square1 :  and 
the  Gregg  Press  has  just  published  his  catalogue  of  British 
architectural  drawings  in  no  fewer  than  46  collections,  both 


public  and  private,  scattered  all  over  the  United  States  of 
America.2 

Some  of  these,  like  Mr.  and  Mrs.  Paul  Mellon's  growing 
collection  at  Upperville,  Virginia,  or  Mr.  W.  S.  Lewis's  library 
of  Walpoliana  at  Farmington,  Connecticut,  arc  well  enough 
known.  But,  until  Mr.  Harris  found  them  out  for  us,  who  knew 
that  Humphry  Repton's  earliest  'Red  Book'  (for  Lady  Salisbury's 
garden  at  Brondesbury,  Middlesex)  was  in  the  Dumbarton  Oaks 
Garden  Library  at  Washington,  that  many  of  Thomas  Sandby's 
charming  designs  for  Virginia  Water  are  preserved  in  the 
Achenbach  Institute  at  San  Francisco,  or  that  Sedalia,  Colorado, 
was  the  address  at  which  certain  drawings  from  the  office  of  Sir 
Christopher  Wren  are  now  to  be  found?  Drawings  seen  years 
ago  in  sale-room  or  shop  and  apparently  lost  sight  of  for  ever 
turn  up  again  in  Mr.  Harris's  pages:  such,  for  instance,  are  the 
designs  for  Lea  Castle,  Worcestershire,  an  early  neo-Norman 
project  by  John  Carter  (d.  1817),  last  heard  of  in  Wimbledon  in 
1948;  or  Sir  James  Thornhill's  sketch  for  the  sculpture  in  the 
pediment  of  Queen's  College,  Oxford  ('The  Queen  sitting  on  a 
Brittish  Lyon  ....  [holding]  the  Ballance  of  Power  with  her  left 
hand  .  .  .  .'),  once  in  Sir  Bruce  Ingram's  Collection,  and  now  in 


1.  Robert  Adam.  Design  for  the  Great  Room,  Great  Saxham,  Suffolk.  The  Metropolitan  Museum  of  Art. 
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2.  James  Adam.  Design  for  The  British  Order.  The  Metropolitan  Museum 
of  Art. 


3.  Henry  Holland.  Design  for  a  perfume  burner.  The  Metropolitan 
Museum  of  Art. 
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4.  Stephen  Riou.  Design  for  a  museum. 
The  Metropolitan  Museum  of  Art. 
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the  Henry  E.  Huntingdon  Library  at  San  Marino,  California. 
The  way  in  which  Mr.  Harris  has  brought  to  light  so  many 
drawings  in  such  unexpected  places  makes  this  catalogue  an 
indispensable  tool  for  British  architectural  historians. 

Other  notable  discoveries  are  the  Gothick  designs  of  J.  H. 
Muntz  (a  member  of  the  Strawberry  Hill  team  whose  place  in  the 
early  history  of  the  Gothic  Revival  has  not  perhaps  been  suffi- 
ciently appreciated),  an  album  which  gives  substance  to  the 
career  of  Thomas  Farnolls  Pritchard,  the  Shropshire  architect, 
and  some  beautiful  neo-classical  designs  by  'Athenian'  Stuart. 
Isaac  Ware  is  revealed  as  the  architect  of  the  stone-fronted  houses 
in  Abingdon  Street  long  attributed  to  his  colleague  Vardy,  and 
James  Wyatt's  contribution  to  a  number  of  country  houses  is 
documented  by  a  collection  of  drawings  in  the  Metropolitan 
Museum  at  New  York.  As  Henry-Russell  Hitchcock  points  out 
in  the  Introduction,  the  predilections  of  American  collectors  have 
ensured  that  the  great  majority  of  their  British  acquisitions 
should  be  Georgian,  and  the  sixteenth  and  earlier  seventeenth 
centuries  are  represented  by  no  more  than  half  a  dozen  drawings, 
of  which  the  most  interesting  are  two  designs  for  monuments  by 
Maximilian  Colt.  Victorian  Gothic  is  also  scarce,  but  attention  is 
drawn  to  William  Burges's  designs  for  Trinity  College  at 
Hartford  (Connecticut),  and  to  some  characteristic  sketches  by 
Pugin  at  Winterthur  and  the  Metropolitan  Museum. 

Many  of  the  drawings  listed  were  anonymous  until  Mr.  Harris 
examined  them,  and  his  attributions  can  almost  invariably  be 
accepted  as  reliable.  Hut  although  we  can  follow  Mr.  I  larris  in 
seeing  the  hand  of  Roger  Morris  in  a  series  of  plans  and  elevations 
for  a  small  country  house  formerly  in  the  Bute  Collection  (and 
now  in  Mr.  Mcllon's),  the  provision  of  a  'Gyle  Room'  must 
surely  invalidate  his  association  of  the  scheme  with  the  Duke  of 


Argyll's  villa  at  Whitton  in  Middlesex,  for  it  is  hard  to  believe 
that  even  the  head  of  the  Clan  Campbell  was  in  the  habit  of 
strolling  about  the  grounds  of  his  suburban  residence  accom- 
panied by  a  gillie.  Nor  does  a  prominent  anchor  in  the  design  for 
a  monument  by  Rysbrack  illustrated  in  plate  142  seem  consistent 
with  Mr.  Harris's  description  of  it  as  a  'Project  for  a  monument 
to  the  1st  Duke  of  Marlborough',  whose  commands  were 
invariably  military  rather  than  naval. 

The  value  of  the  catalogue  is  much  enhanced  by  the  large 
proportion  of  its  contents  that  are  illustrated  in  the  263  plates,  and 
by  the  latitude  which  Mr.  Harris  has  happily  allowed  himself  in 
including  designs  for  interior  decoration  (notably  by  Thornhill), 
sculpture  (Colt,  Pierce,  Rysbrack  and  Wilton)  and  landscape 
gardening.  The  result  is  a  volume  that  it  is  enjoyable  as  well  as 
profitable  to  peruse.  But  the  lavishness  of  the  format  has  its 
drawback  in  a  price  which  few  libraries  and  still  fewer  scholars 
(at  least  on  this  side  of  the  Atlantic)  will  be  able  to  afford. 
Architectural  drawings  themselves  are  rapidly  passing  out  of  the 
reach  of  ordinary  purses:  it  would  be  a  pity  if  even  the  catalogues 
in  which  they  are  described  became  too  expensive  for  any  but  the 
rich  to  acquire. 


NOTES 

1.  Prunella  Fraser  &  John  Harris,  A  Catalogue  of  the  Drawings  by  Inigo  Jones,  John 
Webb  and  Richard  Boyle,  3rd  Earl  of  Burlington,  with  a  History  of  the  Burlington- 
Devonshire  Collection  (U. 1.15. A.  Library,  typescript,  i960). 

1.  John  Harris,  A  Catalogue  of  British  Drawings  for  Architecture,  Decoration,  Sculp- 
ture and  Landscape  Gardening  1550-igoo  in  American  Collections,  (published  by 
the  <  'iVL'i;  I'ress  .mil  distributed  in  the  United  Kingdom,  Europe  and  the 
(  ommonwealth  by  li.  Weinreb  Architectural  Books  Ltd.,  93  Great  Russell 
Street,  I  ondon,WCi,  ,£40.00). 
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Palazzo  La  bia  restored -a  new 
role  for  a  famous  Venetian  Palace 

JEFFERY  DANIELS 


ONE  of  the  grandest  palaces  in  Venice,  Palazzo  Labia,  is 
also  one  of  the  worst  documented,  and  each  source  con- 
sulted tells  a  different  story.  The  fullest  account  is  given  in  Elena 
Bassi's  Architettura  del  Sei  e  Settecento  a  Venezia  (1962)  in  which 
the  tangible  evidence  of  other  relevant  buildings  is  used  in  con- 
junction with  the  available  contemporary  documentation. 

In  Giulio  Lorenzetti's  indispensable  guide  to  the  city  Vcuciia 
e  il  sua  cstuario,  1926  (English  translation,  1961)  the  Campo  San 
Geremia  facade  is  attributed  to  Alcssandro  Tremignon  and  the 
date  of  completion  given  as  'apparently  about  1750'.1  Little  is 
known  of  this  architect,  except  that  he  was  born  at  Tremignon 
(Padua)  and  worked  in  Venice  in  the  second  half  of  the  seven- 
teenth  century,  occupying  the  office  of  Proto  (Surveyor)  to  the 
Arsenal.  His  best-known  achievement  is  the  facade  of  the  church 
of  San  Moise,  a  Baroque  extravaganza  carried  out  with  the 
collaboration  of  the  Flemish  sculptor  Heinrich  Meyring.  and  the 
first  of  that  group  ,  of  Venetian  church  facades  on  which  the 
sculptured  decoration  is  applied  in  the  spirit  of  the  furniture 
maker,  using  marble  instead  of  wood.2 

The  facade  of  San  Moise  was  begun  in  1668,  when  Tremignon 
was  already  an  experienced  architect,  since  he  had  worked  on  the 
reconstruction  of  the  interior  of  the  church  in  1632.  The  money 


for  the  new  facade  was  provided  by  the  brothers  Vincenzo  and 
Gerolamo  Fini,  and  their  busts  occupy  suitably  prominent  places 
on  it.  The  family  came  from  Cyprus  and  having  made  itself 
wealthy  through  trade  managed  to  secure  enrolment  in  the 
Golden  Book,  thus  achieving  patrician  status.  In  1688  they 
acquired  Palazzo  Flangini  on  the  Grand  Canal  (now  part  of  the 
defunct  Grand  Hotel)  and  according  to  the  inscription  on  an 
engraving  by  Carlevarijs,  Tremignon  rebuilt  the  canal  facade. 

The  Campo  San  Geremia  facade  of  Palazzo  Labia  is  so  close  in 
style  to  that  of  the  canal  facade  of  Palazzo  Flangini-Fini  that  there 
seems  no  reason  to  doubt  the  traditional  attribution  to  Tremig- 
non. As  well  as  the  same  general  air  of  classical  competence  and 
quiet  dignity,  the  articulation  of  the  two  facades  is  very  similar, 
with  the  same  idiosyncratic  use  of  bands  of  dentillatcd  cornice 
above  the  windows  of  the  second  floor  piano  nobile.3 

The  facade  on  to  the  Cannaregio  canal  is  attributed  by  Loren- 
zetti4  who  dates  it  c.  1720,  and  by  Bassi,5  again  on  the  evidence  of 
engravings,  to  Andrea  Cominelli  about  whom  even  less  is 
known.  He  seems  to  have  extended  the  Campo  San  Geremia 
facade,  which  is  not  symmetrical,  to  join  up  with  his  own  work, 
which  is  not  symmetrical  either,  implying  an  original  design 
almost  a  third  longer.  The  extravagance  of  the  Labia  family, 


ill 


2.  Return  of  the  facade  to  the  Canale  di  Can- 
nare^io  I- \    \ ndrea  (  ominclli. 


which  originally  came  from  Spain  and  had  bought  its  way  into 
the  Golden  Book,  was  proverbial,  but  presumably  had  its 
limitations.  The  famous  story  of  the  dinner  party  eaten  from  gold 
plates  that  were  subsequently  thrown  into  the  canal  does  seem 
to  have  had  its  thrifty  sequel,  since  a  net  had  been  carefully 
arranged  beforehand  and  the  plates  were  later  retrieved  by  the 
servants.'' 

The  most  notable  feature  of  Cominelli  s  facade  is  the  attic 
storey,  with  its  alternating  oval  windows  and  crowned  eagles, 
the  Labia  crest.  It  also  exploits  the  decorative  possibilities  of 
superimposed  orders  without  in  any  way  accepting  their 
limitations.  The  windows  of  the  mezzanine  floor  push  up  into 
the  Doric  entablature  with  as  much  bravado  as  those  in  the 
centrepieces  of  the  wings  in  the  courtyard  of  Wren's  Royal 
Hospital  at  Chelsea.  Bassi  states  categorically  that  the  work  ot 
enlarging  the  palace  was  entrusted  to  Cominelli.  as  Tremignon 
had  died  in  the  meantime.  Cominelli  himself  would  have  been 
somewhat  advanced  in  years  by  1720  since  he  was  already 
distinguished  enough  in  1677  to  be  invited  to  prepare  a  model 
for  the  new  Dogana  da  Mar.  It  would  seem  therefore,  either  that 
the  structure  ot  the  palace  was  completed  well  before  1750  or 


that  a  third  architect,  conceivably  Tremignon's  son  Paolo,  who 
died  in  1 749,  supervised  the  later  stages  of  the  work  to  the  designs 
of  either  or  both  the  architects  traditionally  credited  with  them. 
The  most  reasonable  assumption  is  that  the  palace  was  begun 
much  earlier,  say  in  the  i68o's.  when  the  Labia  were  already 
employing  the  painters  Gregorio  Lazzarini  (1665-1730)  and  Luca 
Giordano  (1632-1705)  to  produce  pictures  for  them.8  This  would 
accord  with  what  scanty  information  exists  concerning  Aless- 
andro  Tremignon's  later  career,  for  in  1700  he  asked  to  be  re- 
lieved of  his  responsibility  for  the  maintenance  of  Palazzo 
Cornaro  on  the  Grand  Canal.9  Whatever  the  reason,  he  is 
hardly  likely  to  have  undertaken  a  big  project  like  the  construc- 
tion of  the  San  Geremia  facade  of  Palazzo  Labia  if  he  no  longer 
felt  capable  of  supervising  routine  maintenance  work.  The  fact 
that  the  Cominelli  facade  was  never  completed  may  well 
indicate  a  period  of  recession  in  the  Labia  fortunes,  after  which 
work  was  resumed,  this  time  on  the  interior. 

Charles-Nicholas  Cochin  visited  the  palace  in  175°-  and 
describes  it, 10  not  however  mentioning  what  to  most  people 
today  is  its  most  important  feature,  the  frescoes  by  Giovanni 
Battista  Tiepolo  which  decorate  the  main  salone.  In  a  review 
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bf  Antonio  Morassi's  Tiepolo  in  The  Connoisseur  in  November, 
[955,  I  rancis  f.  B.  Watson  pointed  tins  out,  deducing  therefore 
that  the  frcs<ocs  were  most  probably  carried  out  in  the  summer 
and  early  autumn  of  that  year,  since  in  November  Tiepolo  left 
for  Wiir/burg,  where  he  remained  tor  two  years,  and  Sir  [oshua 
Reynolds  made  a  sketch  of  the  Meeting  oj  Anthony  and  Cleopatra 
during  a  visit  to  Palazzo  Labia  in  the  summer  of  1752.  Elsewhere 
in  the  section  on  Venue  ot  the  I  'oyage  d'ltalie  Cochin  describes 
several  works  by  Tiepolo  and  in  his  assessment  of  the  contem- 
porary Venetian  painters  singles  him  out,  with  Piazzctta,  as  the 
most  distinguished  and  successful. 

The  most  important  frescoes  are  the  two  compositions  which 


face  each  other  across  the  salone:  the  Banquet  of  Cleopatra,  illus- 
trating the  moment  when  the  Queen  dissolves  one  of  her 
priceless  pearls  in  wine  further  to  dazzle  the  already  captivated 
Anthony,  and  the  previous  Meeting  of  the  two  lovers.  The  elabo- 
rate fictive  architecture  by  Mcngozxi-Colonna  is  peopled  with 
courtiers  and  spectators,  statues  and  medallions  by  Tiepolo,  who 
also  covered  the  ceiling  with  a  floating  composition  of  Genius  on 
Pegasus  putting  l  ime  to  Plight.  This  huge  room,  which  is  almost  a 
perfect  cube  of  12  metres,  rises  through  both  the  prinicipal  floors 
and  is  a  significant  departure  from  the  traditional  plan  of  the 
Venetian  palace,  which  is  based  on  a  central  portego  to  which  the 
staterooms   are   linked.    Palazzo   Querini-Stampalia   and  Ca 
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Pcsaro,  for  instance,  have  such  a  portego  on  the  piano  nobile, 
whereas  the  Grassi  and  Zenobia  palaces  have  a  large  salone 
instead,  and  Ca  Rezzonico,  as  befits  one  of  the  grandest  residences 
in  the  city  has  both  a  portego  and  a  sumptuous  ballroom. 

There  are  other  frescoes  by  G.  B.  Tiepolo  in  two  smaller 
rooms:  the  ceiling  of  the  room  known  as  the  Mirror  Room  is 
frescoed  with  a  representation  of  Zephyrus  and  Flora  and  the  walls 
arc  completely  covered  with  a  tictive  scheme  of  allegorical 
statues  in  niches,  and  in  a  further  room  there  is  a  delightful 
ceiling  fresco  of  Bacchus  and  Ariadne  in  which  Bacchus  holds  up  a 
disconcertingly  contemporary-looking  straw-covered  Chianti 
flask. 

All  the  frescoes  have  been  carefully  restored,  and  in  only  one 
instance  (the  north  wall  of  the  Mirror  Room)  was  it  necessary  to 
have  recourse  to  the  drastic  remedy  of  detaching  the  fresco  from 
the  supporting  wall.  The  roof  above  the  main  salone  was  re- 
constructed and  the  dangerously  deteriorated  structural  members 
replaced  without  damaging  the  frescoed  ceiling,  which  has  now 
been  given  an  independent  support,  thus  lessening  the  risk  of 
damage  from  the  movement  of  the  building. 


5.  Detail  of  The  Meeting  of  Anthony  ami  Cleopatra  in  the  salone. 


4.  Detail  of  The  Banquet  of  Cleopatra  in  the  salone. 


The  complete  restoration  of  the  palace  has  been  undertaken 
by  its  new  owners,  Radiotelevisione  Italiana,  who  bought  it 
some  four  years  ago  as  the  headquarters  for  a  new  branch  in 
Venice.  In  restoring  it  and  adapting  it  sensitively  to  its  needs,  the 
company  has  given  a  lead  which  it  hopes  other  organisations  will 
follow,  not  only  in  Venice,  but  in  other  Italian  cities  where 
historic  buildings  are  falling  into  disrepair  through  neglect  or 
misuse.  The  upper  floors  at  Palazzo  Labia  have  been  converted 
into  studios,  while  the  old  winter  quarters  on  the  mezzanine 
floor  make  comfortable  offices.  The  entrance  portego  on  the 
around  floor  has  been  restored  to  its  original  form  and  the 
charming  gallery  which  links  the  mezzanine  above  the  water- 
entrance  discreetly  glazed  in  such  a  way  as  not  to  impair  the 
decorative  effect  of  its  delicate  Rococo  plasterwork.  Although 
the  main  rooms  are  not  yet  open  to  visitors,  it  is  planned  that  they 
shall  be  accessible  as  well  as  being  used  for  various  cultural 
activities  appropriate  to  the  stupendous  setting.  Those  who  were 
fortunate,  or  persistent,  enough  to  have  visited  the  palace  in  the 
days  of  Count  Beistegui,  remember  it  as  a  place  of  heavy  dark 
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6.  G.  B.  Ticpolo's  Athena  in  the  salone. 


draperies,  countless  suites  of  Venetian  w  alnut  furniture  and  that 
haughty  majordomo  who  conducted  the  visitor  round  the 
muffled  rooms  as  if  he  were  in  a  cathedral,  disdaining  to  speak 
any  language  but  French. 

Palazzo  Labia  now  has  a  new  role  which  is  not  too  different 
from  the  one  which  its  builders  envisaged  for  themselves;  the 
mass-media  have  after  all  succeeded  the  nobility  as  arbiters  of 
taste.  The  programme-planners  of  U.A.I,  may  not  want  to 
organise  throw-away  dinner  parties  but  when  inspiration  flags 
they  can  go  and  refresh  themselves  spiritually  in  one  of  the  most 
beautiful  rooms  in  Europe. 


9 
10. 


NOTES 

English  language  edition,  1961,  p.  454. 

That  is  Ospedaletto  (1670)  by  Baldassarc  Longhena;  The  Scalzi  (iftjz),  Santa 
Maria  del  (iiglio  (1678)  both  by  Giuseppe  Sardi. 

This  device  is  used  on  the  facade  of  Palazzo  Minelli-Spada  (Madonna  dell' 
Orto)  which  is  attributed  to  the  circle  of  Baldassarc  Longhena,  whose  in- 
fluence can  also  be  seen  in  the  raised  and  fielded  'panelled'  treatment  of  the 
San  Gereini.i  facade  of  Palazzo  Labia:  cf.  Longhena's  Collegio  Flangini,  tor 
example. 
Op.  cit.  p.  453. 
Op.  cit.  p.  238. 

This  story  is  recounted  by  Hugh  Honour  in  his  Companion  Guide  to  Venice, 
1965,  p.  199,  and  more  recently  by  Maurice  Rowdon  in  The  Fall  of  Venice, 
1970,  p.  1 16.  Both  quote  the  execrable  pun  allegedly  coined  on  the  occasion, 
'L'abbia  o  no  l'abbia,  sono  sempre  Labia'. 
Bassi,  op.  cit.  p.  264,  Note  2. 

Francis  Hask:ll,  Patron*  ami  Painters.  1963,  p.  250. 

Museo  C  oner,  MS  P  D  C  2537,  referred  to  by  Bassi,  op.  tit.  p.  265. 

Voyage  d" Italic,  1758,  Vol.  Ill,  pp.  138-9. 
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An  exceptional  Chinese 
exportwai  e  bowl 


DAVID  FREEDMAN 


AS  is  well  known  the  vogue  for  Chinese  porcelain  productions 
in  the  eighteenth  century  was  largely  clue  to  the  insatiable 
demand  from  Europe,  ami  it  is  natural  that  many  of  the  shapes 
and  patterns  employed  should  have  reflected  the  tastes  of  the 
markets  for  which  the \  were  made.  Anyone  familiar  therefore 
with  European  porcelain  or  silver  of  that  era  will  recognise  many 
forms  on  display  in  the  oriental  ceramic  departments  of  museums 
and  other  galleries.  It  was  not  unusual  for  an  enterprising  trader 
to  send  an  object  of  specifically  European  taste  to  he  copied  by 
potters  at  the  kilns  of  Ching-te  Chen. 

Sometimes  however  a  merchant  would  be  commissioned  by  a 
wealthy  customer  to  have  an  individual  item  or  whole  service 
made  to  order;  usually  this  would  result  in  a  much  higher 
standard  of  workmanship.  This  would  very  often  involve  the 
incorporation  of  a  family  coat-of-arms  or,  towards  the  end  of  the 
century,  monograms  copied  from  a  sketch  sent  over  by  the 
merchant.  Very  popular  also  were  lithographic  prints,  very 
abundant  at  the  time,  depicting  anything  from  portraits  of 
famous  men  such  as  Martin  Luther,  to  mythological  or  religious 
scenes.  The  scenes  of  the  Crucifixion  and  the  Judgement  of  Paris 
are  not  uncommonly  found  on  extant  porcelain  today. 

More  enterprising  customers  would  sometimes  prefer  an 
actual  painting  to  a  print,  though  it  usually  reached  China  in 
print,  if  not  sketch  form.  A  well-known  example  of  this  is  The 
Cherry  Pickers  by  Boucher,  at  present  on  display  at  Kenwood, 
London.  No  doubt  it  was  the  print  by  Nicholas  Ponce,  from 
which  the  painting  was  derived,  that  was  actually  sent  over  to 
Ching-te  Chen.  Another  such  example  of  the  reproduction  of  an 
English  painting  and  print  is  the  bowl  illustrated  here  in  colour. 
This  is  particularly  interesting  in  that  it  has  two  painted  panels, 
one  with  a  European  and  the  other  with  a  Chinese  subject. 

The  European  panel  is  a  fairly  faithful  reproduction  of  William 
Hogarth's  famous  Midnight  Modern  Conversation  best  know  n  as  a 
print,  although  the  artist  painted  the  scene  several  times.  I  he 
Chinese  panel  may  likewise  have  been  a  copy  of  a  painting,  but 
in  view  of  its  close  relevance  to  the  European  side  of  the  bowl  w  as 
probably  a  product  of  the  artist's  imagination. 

Hogarth's  choice  of  title  for  his  print  well  reflects  his  attitude 
to  the  latest  trends  in  the  behaviour  of  his  day.  We  have  a  number 
of  fashionable  bewigged  gentlemen  at  various  stages  of  inebria- 
tion, seated  around  a  large  Chinese-looking  punch-bowl,  w  hose- 
contents  are  being  distributed  by  a  man  of  the  cloth,  thought  by 
some  to  be  the  Reverend  Cornelius  Ford,  a  well-known  clerical 
reprobate  of  the  day. 

The  Chinese  panel  is  a  complete  contrast.  The  artist  was 
probably  commissioned  to  paint  a  comparison  picture  in  a 
Chinese  environment;  and  by  choosing  to  depict  a  scene  of 
moderation,  he  succeeds  in  making  the  Europeans  look  even 
more  ridiculous.  Since  most  of  the  Europeans  who  graced  the 
shores  of  China  at  this  period  were  sailors,  several  of  whose 
drunken  brawls  are  on  record,  he  probably  had  good  reason  to 
make  the  most  of  the  opportunity  for  comparison  and  mockery 
offered  by  Hogarth's  print. 

We  are  confronted  with  an  mn  scene  of  decorum  and  good 
manners.  The  characters  on  the  wall  may  be  roughly  translated 
as  'never  short  of  good  wine'.  This  wine  is  brought  by  servants 
and  the  food  is  neatly  laid  out.  Bottles  are  not  heaped  on  the 
floor  and  everything  is  in  its  correct  place.  The  only  drunken 
man  has  quietly  dozed  off  while  his  companions  maintain  at 
least  the  appearance  of  dignified  sobriety.  It  is  the  difference 
between  innocent  merriment  and  total  orgy. 

It  is  difficult  to  estimate  how  much  information  we  can  gam 
from  these  panels  in  terms  of  customs,  dress  and  furniture  of  the 
times.  In  general  the  artist  has  been  able  to  reproduce  the  English 

Colour  plate 

The  Chinese  and  European  subject  panels  on  the  side  of  the  21  inch  diam- 
eter bowl  described  above.  Reproduced  by  couriesy  of  Messrs.  S.  Mar- 
chant  &  Son,  London,  W.8. 
Right 

William  Hogarth's  A  Midnight  Modern  Conversation. 


print  with  a  fair  degree  of  accuracy,  and  his  deviations,  though 
significant,  do  not  greatly  change  the  styles  or  background. 

Study  of  the  Chinese  panel  would  seem  to  be  more  fruitful  in 
this  respect.  It  is  particularly  pleasing  for  lovers  of  oriental  works 
of  art  to  sec  items,  which  today  secure  such  high  prices,  in  a 
utilitarian  context.  It  is  not  often  that  house  interiors  are  depicted 
either  on  porcelain  or  paintings,  and  even  rarer  that  a  'gastro- 
nomic' scene  is  portrayed.  What  porcelain  collector  would  not 
now  wish  to  possess  some  of  the  ruby  pink  and  turquoise  backed 
saucer  dishes  on  the  table.  The  elegant  furniture  with  its  simple 
lines  and  the  finely  carved  wall  fitments  arc  rarely  seen  today. 
Nor  arc  the  bronze  vessels  on  the  table  by  the  hanging  scroll  so 
easy  to  find.  It  is  interesting  also  to  compare  the  hairstyles  of  the 
Chinese  and  the  English  gentlemen,  a  reflexion  of  oriental 
modesty  and  English  eighteenth-century  frivolity.  Indeed  the 
starkness  of  the  inn,  with  its  open  end  giving  on  to  a  sunny 
terrace,  in  contrast  to  the  smoke-filled  crowded  atmosphere  of 
the  English  scene,  are  -  like  the  moderation  of  the  drinkers  -  the 
artist's  tacit  rather  humorous  statement  of  his  feeling  of  national 
superiority. 

It  is  both  amusing  and  interesting  to  note  the  differences  in 
detail  between  the  print  and  the  bowl  panel,  because  it  enables  us 
to  see  just  how  hard  it  must  have  been  for  the  Chinese  artists  to 
foil  ow  the  directions  of  the  European  merchants.  Some  cele- 
brated mistakes  in  this  respect  result  from  simple  language 
difficulties.  Phillips  relates  how  a  Guernsey  family  received  a 
service  with  the  words  'red',  'green'  and  'blue  ,  spelt  out  where 
the  respective  colours  should  actually  have  been. 

It  comes  hardly  as  a  surprise  therefore  that  the  artist  was  unable 
to  read  the  words  on  the  newspaper  in  the  pocket  of  the  man  on 
the  extreme  right.  In  place  of  'London  Journall'  and  'The 
Everyman'  we  have  a  garbled  version.  The  chamber  pot  in  the 
right  hand  corner  has  been  transformed  from  a  metal  one, 
probably  pewter,  into  a  blue  and  white  porcelain  example,  no 
doubt  familiar  to  the  artist  from  the  kilns  of  Ching-te  Chen. 
Similarly  the  metal  candlesticks  have  become  porcelain.  In  the 
print  the  punchbowl  has  orange  peel  hanging  over  its  sides.  This 
must  have  puzzled  the  artist  for  he  transformed  them  into 
handles. 

Although  the  artist  has  contributed  his  own  subtle  humour  to 
the  bowl,  some  of  Hogarth's  humour  seems  lost  on  him.  Over- 
all, however,  the  artist  has  done  a  remarkably  good  job.  He  has 
captured  the  spirit  of  the  print  and  added  his  own  comment  with 
his  Chinese  panel.  It  is  rarely  that  a  copyist  can  reproduce  the 
atmosphere  of  the  original.  His  technical  perfection  is  as 
excellent  as  any  porcelain  produced  for  export  in  the  eight- 
eenth century.  The  size  of  the  bowl  (21  inches  in  diameter)  must 
make  it  one  of  the  largest  bowls  ever  manufactured  in  China  at 
that  period. 


e  American  Connoisseur 


Recent  additions  of  English 
silver  to  the  Irwin  Untermyei 
collection 


THE  English  silver  here  illustrated  comprises  some  recent 
additions  to  the  Irwin  Untermyer  Collection  which,  have 
been  acquired  since  the  publication  of  the  revised  and  enlarged 
edition  of  his  catalogue  on  English  and  other  silver  published  in 
1969.  Only  a  small  part  is  shown  of  this  constantly  growing 
collection  which  will  in  due  course  be  bequeathed  to  the  Metro- 
politan Museum  of  Art.  Although  outstanding  works  of  art  are 
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rare  to  find,  these  additions  show  that  an  assiduous  collector  is 
nevertheless  able  to  add  every  so  often  to  his  possessions. 

The  earliest  acquisition  is  a  coconut  cup  (No.  1).  Its  simple  lip 
band  is  joined  to  a  calyx  by  three  hinged  straps  of  late  Gothic 
foliate  design,  each  centering  a  table-cut  crystal.  The  cup  resem- 
bles one  presented  to  Eton  College  (see  The  Connoisseur,  June, 
1971,  p.  100,  No.  1)  by  John  Edmonds,  who  was  elected  a  Fellow 


1.  Coconut  Cup,  mounted  in  silver-gilt,  set  with  crystals,  the  mounts 
c.  1500,  foot  c.  1580.  Height  5,^  inches. 


2.  One  of  two  Siegburg  pottery  jugs,  mounted  in  silver-gilt.  Pottery 
German  (Rhineland),  mounts  English,  unmarked,  c .  1580.  Height  8|  inches. 


3.  Tigerware  jug,  mounted  in  silver.  Pottery  German  (Rhineland), 
mounts,  by  C.  Eston,  Exeter,  c.  1605.  Height  9J  inches. 


in  1491,  and  another  in  Vintners'  Hall  made  in  1518.  This  cup, 
however,  has  been  placed  upon  an  Elizabethan  baluster-stem 
foot  decorated  with  embossed  fruit,  masks  and  festoons,  derived 
from  Continental  patternbooks.  In  so  doing,  this  exotic  nut  has 
been  twice  honoured ;  once  by  means  of  the  late  Gothic  setting 
that  cradles  the  nut,  and  almost  a  hundred  years  later,  by  raising 
the  cup  upon  its  elaborate  foot. 

Other  foreign  materials  not  especially  rare  nor  precious, 
though  ideally  suited  to  domestic  use,  are  the  white  clay  and  the 
mottled  tigerware  from  the  Rhineland.  They  were  introduced 
into  England  by  German  Protestant  refugees.  These  jugs  were 
frequently  equipped  with  silver-gilt  mounts  which  rendered  them 
more  attractive  and  less  vulnerable  in  daily  use.  A  spreading  foot 
steadies  the  jugs,  and  a  hinged  cover  with  prominent  thumb 
piece  allows  a  firmer  grip  when  pouring.  Among  the  new 
acquisitions  are  two  jugs  of  white  Siegburg  ware  with  silver-gilt 
mounts  of  about  1580  (No.  2),  and  a  mottled  brown  tigerware 
jug  with  silver  mounts  made  by  C.  Eston  of  Exeter,  about  1605 
(No.  3).  The  elaborately  embossed  mounts  of  these  jugs  show  an 
unmistakable  dependence  upon  those  German  and  Nether- 
landish ornamental  engravings  that  circulated  English  work- 
shops (No.  4). 


4.  Jean  Ladenspelder.  Ornamental  engraving,  1550.  The  Metropolitan 
Museum  of  Art. 


5.  Covered  cup,  maker's  mark  M  with  a  line  across,  London,  1575.  Height 
6i  inches. 
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6.  Sweetmeat  dish.  Maker's  mark  S  over  IV,  London,  1627.  Length  7] 
inches. 

7.  Standing  cup  and  cover.  Maker's  mark  FIV  in  oval  reserve,  London,  1659. 
Height  17;  inches. 


Free  of  all  foreign  influence,  by  contrast,  is  the  covered  cup  of 
1575,  with  the  maker's  mark  M  having  a  bar  across  (No.  5).  The 
cup's  form  and  engraved  decoration  are  restrained.  A  classical 
egg-and-dart  border  runs  around  the  foot.  The  conventional 
foliage  scroll  band  engraved  beneath  the  lip  is  similar  to  that  on  a 
beaker  in  the  Irwin  Untermyer  Collection  made  by  the  same 
maker  in  1579.  The  engraved  swags  around  the  cup's  body  are 
the  only  special  features. 

During  the  reigns  of  the  early  Stuart  kings,  the  character  of 
English  silver  changed  but  slightly.  Surviving  examples  of 
domestic  plate  indicate  a  reduction  of  scale  corresponding  to  the 
smaller  size  of  houses  and  dining  rooms.  Moreover,  it  appears 
that  the  first  signs  of  the  Great  Rebellion  had  rendered  the  display 
of  plate  imprudent,  if  not  provocative.  A  sweetmeat  dish  of  1627 
may  show  this  trend  towards  smaller,  easy-to-use  domestic  plate 
(No.  6).  This  dish  is  of  fluted  boat-shape  and  has  two  cast  handles. 
A  simple  punched  border,  the  only  decoration  at  the  interior, 
complements  the  pleasing  design  that  may  be  considered  of 
typically  English  derivation. 

If  domestic  plate  of  the  Charles  I  period  is  relatively  rare,  that 
of  the  Commonwealth  period  is  even  rarer.  Puritan  principles 
imposed  additional  restraint  upon  manifestation  of  luxury,  as 
well  as  the  usage  of  silver  for  coinage  rather  than  for  plate.  The 
large  Commonwealth  cup  and  cover  of  1659  is  therefore  quite 
remarkable  (No.  7).  Its  sturdy  character  and  austere  decoration, 
limited  to  contrasting  matted  and  polished  surfaces,  are  typical  of 
Puritan  taste.  So  is  the  Willmot  tankard  of  1661,  with  similar 
surface  treatment  and  an  impressive  capacity  (No.  8).  The  history 
of  this  tankard  is.  at  least  in  part,  recorded  on  the  cover:  The  Gift 
of  Mrs.  Willmot  to  the  Parish  of  Lambourn  Late  wife  of  Sir  William 


8.  The  Willmot  Tankard.  Maker's  mark  HG,  London,  1661.  Height 
8  inches. 


9.  One  of  a  pair  of  beakers.  Maker's  mark  Z:'(i,  London,  167'-!.  Height 
6  J  inches. 


Willmot,  Esqr.  Churchworns  Richard  Bery  Will  Runnaker  lyoi.  Sir 
William  Willmot,  whose  arms  impaling  those  of  his  wife  (nee 
Jervoise)  are  engraved  on  the  tankard,  was  the  grandson  of  the 
original  owner.  The  widow  of  Sir  William  left  the  tankard  to 
the  Vicar  and  Churchwardens  of  St.  Michael's  Church,  Lam- 
bourn,  Berkshire,  where  it  had  been  preserved  until  recently. 

A  pair  of  tall,  slender  beakers  of  1678  again  show  the  occa- 
sional survival  of  plain  form  in  England  during  periods  of  the 
most  intense  foreign  influence  (No.  9).  It  should  be  appreciated 
that  such  influence  was  more  strongly  felt  in  court  circles  than 
elsewhere.  Charles  II  surrounded  himself  with  some  of  Holland's 
finest  silversmiths,  and  his  Queen,  Catharina  of  Braganza, 
patronised  her  old  Portuguese  court  artists.  Other  circles,  such  as 
those  to  which  the  original  owner,  Mrs.  Honoria  Thompson,  had 
belonged,  tended  to  prefer  silver  of  unadorned  simplicity. 
Allowance  to  contemporary  fashion  is  made,  however,  by  letting 
her  lozenge-shaped  arms  be  surrounded  by  Charles  II  period 
feathered  mantlings.  These  mantlings  are  most  effective  on  plain 
surfaces.  According  to  an  entry  in  the  church's  minute  book, 


Honoria  T  hompson  had  presented  this  pair  of  beakers  to  the 
church  of  Wattisford  in  Suffolk  in  August,  1678:  'About  this 
time  Mrs.  Honoria  Thompson  Widow  gave  the  Church  as  a 
token  of  her  great  affection  and  respect  two  large  silver  beakers 
with  the  Arms  theron  to  continue  for  the  use  of  the  Church  at 
the  Lords  Table'. 

A  pair  of  silver-gilt  filigree  candlesticks  owes  part  of  its 
character  to  the  merging  of  English  and  foreign  influences  (No. 
10).  The  shape  is  typical  of  candlesticks  seen  in  France,  Holland 
and  England,  where  they  occur  in  silver  as  well  as  in  fuencc  and 
in  pewter.  It  is  the  filigree  technique  that  is  rather  rare  in  England, 
and  the  thought  occurs  that  there  may  have  been  only  a  few 
specialised  workshops  employing  Dutch  or  French  masters  where 
this  technique  had  been  pursued. 

The  pleasing  form  of  a  small  wine  cup  of  1673  is  derived  from 
Venetian  glass  models  (No.  11).  Such  graceful  cups  on  a  slender 
stem  were  ideally  suited  for  use  in  the  panelled  dining  rooms  of 
Caroline  mansions,  long  after  Elizabethan  great  halls  and 
ceremonial  ways  of  dining  in  them  had  been  abandoned. 

Chinoiserie  designs  engraved  on  English  silver  were  a  delight- 
ful, though  short-lived,  fashion  much  in  evidence  between  1665 


10.  One  of  a  pair  of  silver-gilt  filigree  candlesticks.  Unmarked,  c.  1675. 
Height  s|  inches. 


12.  Silver-gilt  salver  on  foot.  Maker's  mark  TI  tu-o  scallops  between.  London 
1682.  Diameter  12.  inches. 


13.  Chocolate  pot.  Maker's  mark  of  Robert  Shields  of  Liverpool,  Chester, 
c.  1700.  Height  9.  inches. 


II.  VS'ine  cup.  Maker's  mark  H.  London.  1673.  Height  3*  inches. 


and  1685.  Such  designs  endow  the  silver  or  silver-gilt  surfaces 
with  the  enchantment  of  a  distant  world,  far  removed  from  the 
realities  of  everyday  life.  A  silver-gilt  salver  on  foot  of  1682  is  a 
perfect  example  of  this  style  (No.  12).  The  design  is  beautifullv 
adapted  to  the  round,  and  even  the  hallmarks  are  placed  so 
succinctly  that  they  appear  within  an  island  of  greenerv  in  the 
foreground.  The  maker's  mark  is  TI  between  two  scallops. 

Among  the  few  examples  cf  provincial  English  silverin  thcnew 
acquisitions  is  a  large  coffee  pot  of  about  1700,  with  the  maker's 
mark  of  Robert  Shields  of  Liverpool  (No.  13).  Little  is  known 
about  Shields,  whose  marriage  contract  is  dated  1692,  and  his  last 
will  is  dated  1700.  Two  sterling  marks  on  the  pot  indicate  that  it 
had  been  submitted  to  the  Goldsmiths'  Hall  in  nearby  Chester. 
Its  simple,  tapering  body  forms  a  fitting  background  for  the 
cut-card  decoration  applied  around  the  juncture  of  spout  and 
handle;  the  cover  is  encircled  by  bold  gadrooning  which  is 
repeated  around  base  and  finial.  Although  this  provincial  coffee 
pot  may  lack  the  sophistication  of  London-made  examples,  it  is 
nevertheless  impressive  for  its  simple  shape  with  cut-card 
decoration  and  gadroons  of  somewhat  rustic  character  as  a 
perfect  match. 

Next  comes  a  large  covered  cup  with  two  s-shaped  handles, 
and  with  the  marks  of  the  Irish  silversmith  Christoph  Wag- 
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goner,  Dublin  1701  (No.  14).  The  cup  is  inscribed  This  Plate  ran 
for  on  ye  Heath  of  Balycolloc  in  ye  Queens  County  ye  jth  of  May  1  yo2. 
The  arms  of  the  Bunbury  family,  who  won  the  trophy,  are 
displayed  within  mantlings.  Cup  and  cover  have  fluted  and 
punched  decoration.  The  gadrooned  borders  encircle  foot  and 
cover.  It  is  obvious  that  the  Dublin  maker  adopted  the  latest 
London  fashion  of  form  and  decoration. 

A  chocolate  pot  made  in  1706  by  the  London  silversmith 
Richard  Syngin  has  an  unusual  baluster  shape  derived  from  a 
Huguenot  sugar  caster  rather  than  from  the  customary  cylindri- 
cal tapered  shape  (No.  15).  Its  decoration  combines  narrow 
vertical  flutes  with  broadly  chased  and  engraved  foliage  bands. 
The  wooden  handle  is  set  at  right  angles  to  the  spout,  and  the 
domed,  hinged  cover  with  removable  finial  is  fitted  with  a  large 
thumbpiece,  found  more  often  in  tankards  than  on  coffee  or 
chocolate  pots.  Exhibited  in  the  American  Wing  of  the  Metro- 
politan Museum  of  Art,  there  is  a  chocolate  pot  of  similar  form, 
made  by  Edward  Winslow  (1669— 1753)  of  Boston,  Massachu- 
setts, during  the  first  quarter  of  the  eighteenth  century  (No.  16). 
This  pot,  one  of  theearliest  known  to  have  been  made  in  America, 
is  engraved  with  the  arms  of  the  Hutchison  family.  Both  cx- 


16.  Chocolate  pot.  Maker  Edward  Winslow,  Boston,  Massachusetts,  first 
quarter  of  the  eighteenth  century.  Height  9^  inches.  Bequest  of  A.  T. 
Clearwater  (33.  120.  22)  to  The  Metropolitan  Museum  of  Art. 
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amplcs  arc  so  alike  that  it  seems  evident  that  Winslow  knew  of 
such  an  English  prototype  when  he  designed  his  own. 

Domestic  silver  of  the  Queen  Anne  period  shows  an  extra- 
ordinary sense  of  proportion.  This  is  true  of  a  sugar  basin  and 
cover  with  stepped  outlines  made  by  Ebenezer  Roe,  London, 
1711  (No.  17).  The  crest  and  arms  of  the  Royal  House  of  Scot- 
land are  engraved  on  cover  and  basin  within  a  cartouche  in  the 
style  of  Simon  Gribelin,  the  Huguenot  designer-engraver. 

An  oval  snuff-box  of  gold  invites  an  even  closer  comparison 
with  the  work  of  Simon  Gribelin,  who  had  come  from  Blois  to 
live  in  London  about  1680,  where  he  published  patternbooks 
(Nos.  18-19).  The  engraved  decoration  of  the  snuff-box  in- 
corporates all  the  elements  typical  of  his  designs.  The  lightness  of 
touch  and  infinite  skill  shown  in  fitting  the  engraving  into  the 
oval  of  the  cover  suggest  the  possibility  that  Gribelin  might  have 
executed  this  engraving  himself. 


The  influence  of  Gribelin's  designs  is  evident  once  again  in  the 
rendering  of  a  beautifully  contrived  mantling  that  enhanced  a 
large  charger  by  David  Willaume,  of  17 10  (No.  20).  The  arms 
enclosed  are  those  of  Stuart  quartering  Chapman  with  Pitficld  in 
pretence.  The  raised  and  shaped  border  of  swirling  gadroons 
establishes  an  harmonious  balance  to  the  sensitive  engraving,  and 
the  plain  silver  surface  of  the  charger  forms  the  perfect  back- 
ground. 

Yet  larger  in  size  (27  inches)  is  the  magnificent  silver-gilt 
charger  with  the  royal  arms  of  George  I,  bearing  the  marks  of 
Lewis  Mettayer,  of  171 7  (No.  21).  This  silversmith  is  particularly 
well  represented  in  the  Untermyer  Collection,  through  a 
sequence  of  plates  and  casters  that  had  formed  part  of  Sir  Paul 
Methuen's  ambassadorial  service  of  17T4.  This  royal  charger, 
formerly  in  the  Brownlow  Collection,  also  has  a  raised  border 
with  gadrooned  waved  rim.  Applied  on  the  inside  are  shell  and 


19.  Simon  Gribelin,  ornamental  engraving. 
The  Metropolitan  Museum  of  Art. 
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20.  Charger.  Maker  David  Willaume,  London,  1710.  Diameter  24  inches. 


foliage  motives  set  oft  on  a  matted  ground  with  shaped  outlines. 
The  contrast  between  polished  and  matted  surfaces  contributes 
to  the  splendours  of  the  charger.  The  hallmarks  are  even  punched 
with  extraordinary  care;  they  are  placed  within  the  confines  of 
the  matted  ground,  and  do  not  invade  the  plain  surface  beyond. 

Another  outstanding  exampleof  David  Willaumc's  work  is  the 
large  decafoil  salver  of  1722,  with  scalloped,  raised  border,  and  an 
armorial  achievement  engraved  at  the  centre  between  two  stags 
as  supporters  (No.  22).  The  crowned  arms  are  those  of  John 
Campbell,  3rd  Earl  of  Brcdalbane,  British  Minister  at  Copen- 
hagen in  1720,  at  St.  Petersburg  in  173  1,  and  Lord  of  the  Ad- 
miralty 1741-42.  His  arms  are  in  pretence  with  those  of  his 
second  wife,  Arabella,  whom  he  married  in  1730.  Willaume 
headed  one  of  the  busiest  workshops  in  London,  which  his  son, 
David  Jr.,  continued.  He  was  in  fact  one  of  the  few  Huguenot 
silversmiths  who  lived  in  comfortable  circumstances,  at  least 
during  his  later  years  when  he  acquired  a  manor  house  in 
Bedfordshire.  Infinite  skill  and  industry  were  the  key  to  his 
success,  and  solidarity  with  other  Huguenot  masters  may  have 
added  strength  to  his  standing  within  their  community. 

A  square  salver  with  shaped  corners  and  moulded  border  was 
made  by  David  Willaume,  Jr.  in  1730  (No.  23).  The  arms  en- 
graved in  the  centre  are  those  of  Nanney  of  Maes-y-Neuadd, 


22.  Decafoil  salver.  Maker  David  Willaume,  London,  1722.  Diameter 
22  inches. 


21.  Silver-gilt  charger.  Maker  Lewis  Mettayer,  London,  1717.  Diameter 
27  inches. 

Merionethshire,  Wales.  The  cartouche  is  a  late  example  of  the 
Gribelin  style,  engraved  at  a  time  when  the  young  Hogarth  was 
beginning  to  make  his  contribution  to  English  engraving. 

The  only  London  silversmith  who  could  equal  and  indeed 
exceed  the  output  of  distinguished  plate  of  David  Willaume 
Senior  and  Junior  combined  was  Paul  de  Lamcric.  The  Unter- 
myer  Collection  contains  many  examples  of  his  work,  ranging 
from  1713  to  1744.  Fortunately,  another  superb  example  has  now 
been  added.  This  is  a  jug  with  hinged  cover,  executed  in  1729 
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23-  Square  salver.  Maker  David  Willaume  Jr.,  London,  1730.  Length  14 
inches. 


24.  Covered  jug.  Maker  Paul  de  Lamerie,  London,  1729.  Height  io1, 
inches. 


during  Lamerie's  middle  years,  before  lie  embraced  the  florid 
rococo  style  (No.  24).  As  we  have  come  to  expect  of  Lamerie's 
work,  this  jug  is  of  great  weight  and  has  its  maker  s  mark  clearly 
displayed. 

Lamerie's  plate  must  have  been  considered  models  of  excel- 
lence by  his  contemporaries.  Hence  it  is  no  surprise  to  find  that  an 
Irish  maker,  Phillip  Kinncrsly  of  Dublin,  should  have  adopted  a 
Lamerie  coffee  pot  (No.  26)  similar  to  one  of  1730  owned  by  the 
Folger  Coffee  Company  in  Kansas  City,  for  one  he  completed  in 
1736  (No.  25).  Kinncrsly  may  have  used  a  cast  model  of  Lamerie's 
characteristic  spout,  with  facets  at  the  lower  half,  and  a  single  leaf 
scrolling  along  the  otherwise  plain  top.  Such  models  of  separate 
parts  could  usually  be  secured  from  London  mouldmakers. 
I  lowever,  Kinncrsly  mitigated  the  severity  of  Lamerie's  shapes 
by  means  of  delicately  engraved  strapwork  bands  and  a  foliated 
cartouche  with  the  arms  of  Kely  impaling  Blake,  the  original 
owners. 

I  In-  character  of  engraved  decoration  changed  gradually 
during  the  1730s.  when  rococo  shapes  were  introduced  into 
England.  This  change  is  evident  in  the  decoration  of  Lamerie's 
snuffer  tray  with  its  matching  snuffers  by  John  White,  both  made 
in  1734  (No.  27).  The  engraved  design  has  undulating  outlines 


25.  Coffee  pot.  Maker  Phillip  Kinncrsly,  Dublin,  1736.  Height  8i  inches. 
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26.  Coffee  pot.  Maker  Paul  de  Lameric,  Lon- 
don,  1730.  Height   9  inches.    Folger  Coffee 


John  White  (snuffers),  London, 
1734.  Length  of  tray  7  \  inches. 
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28.  Salver.  Maker  Augustine  Courtauld,  London,  1730.  Diameter  15 j 
inches. 


and  includes  swirling  shapes,  inspired  by  water  cascading  over 
rockery.  The  form  of  die  plate  to  which  this  decoration  is 
applied  remains  traditional  and  has  simple  outlines. 

A  large  salver  by  Augustine  Courtauld  made  in  1730  presents 
a  different,  more  traditional,  type  of  engraving,  though  treated 
with  a  new  lightness  of  touch  that  makes  concessions  to  changing 

D  DO 

styles  (No.  28).  Although  strap  work  and  foliage  remain  the 


principal  motives,  their  forms  are  curved,  less  symmetrical,  and 
the  outlines  have  been  opened  up  by  means  of  floral  swags  and 
tiny  leaves. 

Rococo  form  in  all  its  freedom  is  realised  in  a  brazier  with 
melon-shaped  bowl  of  about  1735,  supported  by  three  winged 
gryphons  with,  tails  hinged  and  extended  to  support  a  dish  (No.  29). 
The  maker,  who  featured  such  unusually  bold  sculpture  in  silver, 
is  Charles  Kandler.  Little  is  known  about  this  silversmith,  who 
entered  his  mark  at  Goldsmiths'  Hall  in  1727.  He  was  of  German 
origin,  and  a  close  relative  of  J.  J.  Kaendler,  the  master  modeller 
of  the  Meissen  factory  in  Saxony.  The  modelling  of  the  silver 
gryphons  recalls  similar  ones  of  Meissen  porcelain  (No.  30).  In 
fact,  one  could  easily  imagine  the  entire  brazier  to  have  been 
originally  conceived  in  porcelain.  In  silver  a  similar  work  is  hard 
to  recall. 

Equally  close  to  the  world  of  porcelain,  but  in  the  French  taste 
rather  than  German,  is  a  pair  of  triple  salts  resting  upon  dolphins, 
with  swivel  covers  in  the  shape  of  shells  (No.  31).  These  salts  are 
unmarked,  a  fact  that  causes  some  hesitation  before  deciding  that 
they  must  be  English  rather  than  French.  This  passing  doubt  is 
due  to  the  occurrence  of  similar  salts  in  the  Berkeley  dinner 
service,  made  by  the  Paris  silversmith  Jacques  Roctticrs,  1735-38, 
and  others  modelled  in  the  soft-paste  porcelain  of  St.  Cloud.  Only 
few  English  silversmiths  excelled  in  the  handling  of  French 
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30.  Detail  from  a  Meissen  porcelain  candel- 
abrum, modelled  by  J.  J.  Kaendler,  1735. 
Meissener  Porzellan-Stiftung  Ernst  Schneider, 
Schloss  Lustheim  vor  Muenchen  (Bayerisches 
Nationalmuseum). 


rococo  form,  foremost  aiming  them  being  Paul  Crespin.  The 
salts  here  shown  are  entirely  in  Ins  manner,  and  compare  closely 
to  the  shell-incrusted  silver-gilt  table  centre  at  Buckingham 
Palace  of  174.T.  Nicholas  Sprimont  had  displayed  similar  talents 
but,  in  1749,  midway  in  his  career,  he  assumed  the  directorship 
of  the  Chelsea  porcelain  works  and  abandoned  silversmithing. 
At  Chelsea  Sprimont  continued  modelling  in  white  soft-paste 
such  table-wares  as  he  had  previously  executed  in  silver,  includ- 
ing shell-shaped,  shell-incrusted  salts.  He  may  have  recognised 
that  the  medium  of  porcelain  was  infinitely  better  suited  to 
embody  extravagant  form  than  the  medium  of  silver. 

In  conclusion,  a  brief  comparison  between  Elizabethan  and 
Georgian  silversmiths  may  be  allowed.  The  former  emphasises 
the  contrast  between  silver  and  other  substances,  such  as  potter)  . 


Chinese  porcelain,  coconuts  or  ostrich  eggs.  The  combination  of 
domestic  and  foreign  materials  had  stimulated  the  imagination 
and  had  in  addition  offered  moments  of  surprise.  Georgian  silver- 
smiths, by  contrast,  having  witnessed  the  birth  of  porcelain  in 
Europe,  came  under  the  spell  of  this  new  material.  As  a  result  they 
aimed  at  introducing  porcelain  shapes  to  silver.  Charles  Kandler 
did  so  with  motives  created  for  Meissen  porcelain,  modelled  by 
his  close  relative,  J.  J.  Kaendler;  Sprimont  used  silver  shapes  of 
his  own  invention  for  porcelain  and  vice  versa.  Crespin,  lastly, 
adapted  French  porcelain  or  silver  models  as  sources  of  design 
for  the  salts  in  the  collection.  After  this  brief  rapprochement, 
silversmiths  in  England  reverted  once  more  to  shapes  and 
techniques  suited,  above  all  to  display  the  particular  character 
and  beauty  of  silver. 
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American  way  with  art 


JOShPH  T.  BUTLER,  American  Editor  of  The  Connoisseur. 


Northern  European  Clocks  in  New  York 
Collections 

THE  METROPOLITAN  Museum  of  Art 
recently  held  an  important  show  of  66 
clocks  chiefly  lent  by  private  New  York 
collectors  but  supplemented  with  superb 
examples    from    the    Museum's  permanent 


collection.  Miss  Clare  Vincent,  Assistant 
Curator  of  Western  Decorative  Arts  organised 
the  exhibition  and  wrote  the  catalogue  devoted 
to  it.  The  catalogue,  despite  the  fact  that  it  is 
somewhat  confusing  because  of  the  numbering 
system,  contains  much  valuable  information 
about  these  clucks  which  date  from  the  earlv 


i.  Left  to  right  (below):  Table  clock.  The  engraved  case  of  gilt  brass. 
South  German,  about  1575.  The  Metropolitan  Museum  of  Art,  gift  of 
Mrs.  Simon  Guggenheim.  Table  clock.  The  engraved  case  of  gilt  brass, 
signed  on  the  inside  of  the  base  by  the  clockmaker  Pierre  Auvray.  French, 
probably  about  1570-1580.  Lent  anonymously.  Table  clock.  The  engraved 
case  of  gilt  brass,  signed  on  the  base  by  Bartholonew  Newsam,  clock- 
maker  to  Queen  Elizabeth  I.  English  (London),  about  1580-1593.  The 
Metropolitan  Museum  of  Art,  gift  of  J.  Pierpont  Morgan.  Tower  clock 
(above,  centre):  The  case  of  gilt  brass  and  gilt  copper;  movement, 
converted  to  a  pendulum  at  a  later  date,  stamped  with  the  maker's 
mark  of  Kaspar  or  Caspar  Pfaff  German  (Augsburg),  late  i6th-early 
17th  century.  Lent  by  Peter  D.  Guggenheim.  Alarm  clock  (above,  right) 
case  of  gilt  brass,  gilt  copper,  and  rock  crystal.  Probably  German, 
about  1600.  Lent  by  Peter  D.  Guggenheim. 


1 6th  to  the  early  19th  centuries.  Five  major 
types  of  clocks  are  discussed  -  spring-driven 
table  clocks,  weight-driven  and  spring-driven 
pendulum  clocks,  travelling  clocks,  and 
decorative  clocks.  A  single  fascinating  terra- 
cotta model  for  a  clock  is  included.  It  was  made 
in  Paris  c.  1 690-1 700. 

The  clocks  selected  for  the  show  trace  the 
major  developments  in  clock  making  in 
Northern  Europe  during  the  period.  Their 
cases  were  generally  produced  by  the  most 
skilled  craftsmen  and  they  were  objects  of 
beauty  as  well  as  being  utilitarian.  In  some 
instances,  parts  of  the  works  were  elaborately 
engraved.  Some  of  the  earlv  German  clocks 


2.  Table  clock.  Case  of  gilt  brass,  signed  on  the  base  by  Pierre  de  Fobis 
(about  1507-1575)  French,  about  1530-1535.  Anonymous  loan. 
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3.  Drum-shaped  Astronomical  Clock.  Case  of  brass  and  gilt  brass,  stamped 
on  the  base  with  the  pine  cone  stamp  for  Augsburg  brass  and  the  mark  of 
an  unidentified  maker,  German  (Augsburg)  about  1560-1570.  Dr.  Peter 
D.  Guggenheim. 

4.  Detail  of  Hood  and  Movement  of  a  Regulateur.  The  marquetry  case  of 
kingwood  and  various  woods,  with  gilt  bronze  mounts,  each  stamped 
with  the  crowned  'C  by  Jean-Pierre  Latz;  equation  of  time  move- 
ment signed  by  Jean  Charost.  French  (Paris),  1745-1749.  IVinthrop  Edey. 


combined  automata  into  their  makeup.  The 
clocks  range  in  size  from  a  few  inches  for  table 
clocks  to  tall-case  floor  clocks.  The  later  pieces 
show  the  sophisticated  development  of  the 
pendulum  clock  in  Holland,  England,  and 
France  in  the  late  17th  and  early  18th  century 
and  trace  the  development  of  style  in  French 
clocks  from  the  reign  of  Louis  XIV  to  the  fall 
of  Napoleon. 

The  private  collectors  who  lent  the  clocks 
were  Winthrop  Edey,  Dr.  Peter  D.  Guggen- 
heim, the  Honourable  Irwin  Untermyer,  Ruth 
atid  Leopold  Blumka,  Mr  and  Mrs.  Leon 
Dalva,  Eric  Stiebel,  Frederick  P.  Victoria  and 
several  anonymous  lenders. 

5.  Musical  Longcase  Clock.  The  case  of  burl 
walnut,  veneered  on  oak  and  elm,  surmounted 
by  gilt-wood  figures  of  Father  Time,  Mercury, 
and  Fame;  dial  of  silver  and  brass,  partly 
painted,  gilded  and  silvered,  showing  the 
month,  the  day  of  the  week,  the  date,  and  the 
moon's  phases  and  age,  signed  by  Gerrit  Van 
Der  Hey,  (Dutch)  mid  18th  century.  The 
Metropolitan  Museum  of  Art,  Gift  of  Mr.  and  Mrs. 
Herman  Pobliner. 


Scholar  Painters  of  Japan : 
The  Nanga  School 

THIS  IMPORTANT  exhibition  was  first  seen 
this  past  winter  at  Asia  House  Gallery  in  New 
York  City  and  then  travelled  to  the  University 
Art  Museum,  Berkeley,  California  where  it 
was  seen  through  the  end  of  April.  It  was 
organised  by  Dr.  James  Cahill,  Professor  of  the 
History  of  Art,  the  University  of  California  and 
curator  of  the  museum  at  Berkeley.  Dr.  Cahill 
wrote  the  definitive  catalogue  which  is  illus- 
trated completely  and  which  is  probably  the 
major  work  in  English  on  this  school  of 
Japanese  painting.  Sixty-three  paintings  were 
included  in  the  show  (which  was  presented  in 
two  parts  in  New  York)  and  they  were 
borrowed  from  Japanese  collections  with  the 
exception  of  Mr.  and  Mrs.  Jackson  Burke  of 
New  York. 

The  Nanga  school  is  the  least  known  of  all 
Japanese  painting  outside  Japan.  It  is  difficult  to 
define  as  a  term  and  the  styles  represented  with- 
in the  school  itself  are  difficult  to  delineate.  In 
general  these  painters  were  the  counterpart  to 
the  Chinese  school  of  literati  painters.  They 
generally  had  some  competence  as  scholars, 
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6.  Yosa  Buson  (1716-1783).  Mount  Fuji,  hanging 
scroll,  ink  and  light  colours  on  paper.  Mr. 
Sukekuro  Sato  Toyam. 

were  amateur  painters  or  calligraphers  and 
often  were  non-conformists  in  society.  The 
school  arose  in  the  early  1 8th  century  and 
sharply  declined  by  the  mid-ioth.  Nanga 
literally  means  'Southern  painting'  from  a  con- 
cept distinguishing  the  two  branches  of  Zen 
Buddhism  and  having  nothing  to  do  with 
geography.  'Northern  School'  painting  was 
considered  to  be  conservative,  skilful,  realistic, 
and  it  was  executed  by  trained  artists.  In  con- 
trast, the  'Southern  School'  was  generally 
considered  to  be  spontaneous,  less  realistic, 
individualistic  and  sometimes  deliberately 
amateurish  and  awkward. 

The  'Southern  School'  of  Chinese  painting 
was  virtually  unknown  in  Japan  until  the  early 
years  of  the  iKth  century.  The  Tokugawa 
government  encouraged  the  study  of  Chinese 
doctrines  of  Confucianism  among  its  Samuri. 
This  eventually   led   to   the   study   of  these 

7.  Watamahc  Kazan  (1793-1K41).  Weaving  by 
Moonlight,  hanging  scroll,  ink  and  colours  on 
paper.  Seikado,  Tokyo.  Important  Art  Object. 

8.  Uragami  Ciyokudo  (1745-1820).  Idle  in  the 
Mountains,    hanging    scroll,    ink    on  paper. 

Kyoto  National  Museum. 


(Indiana)  has  proposed  a  scries  of  exhibitions 
which  will  present  the  holdings  of  public  and 
private  collections  in  that  city.  It  is  to  the  field 
of  American  furniture  that  the  first  of  these 
shows  has  been  devoted.  Sonic  80  objects  arc 
included  and  the  great  majority  of  these  date 
from  the  19th  century  in  which  holdings  it 
might  be  expected  that  this  mid-western  city 
would  be  especially  rich. 

Exhibitions  of  this  type  are  often  useful 
because  they  show-off "the  permanent  collection 
of  an  institution  in  relationship  to  the  private 
holdings  in  the  immediate  neighbourhood.  The 
Indianapolis  Museum  will  have  more  oppor- 
tunity to  do  this  in  its  new  building.  A  cata- 
logue of  this  show  is  being  prepared  and  at  the 
time  of  writing  only  a  checklist  had  been 
prepared  briefly  listing  each  of  the  objects. 


From  Slave  to  Siren 

THE  COMPLETE  title  for  this  show  was 
'From  Slave  to  Siren,  the  Victorian  Woman 
and  her  Jewelry  from  Neoclassic  to  Art 
Nouveau'.  It  was  held  over  a  year  ago  at  The 
Duke  University  Museum  of  Art,  (Durham, 
North  Carolina)  and  the  present  writer  has 
waited  for  the  appearance  of  the  catalogue 
before  writing  about  it.  Despite  the  title,  the 
main  thrust  of  the  show  and  the  catalogue  is  in 
the  field  of  Art  Nouveau.  It  was  organised  by 

10.  Water  Nymph  Pendant,  L.  Zorra  (France),  gold,  with  enamel  and  11.  Fairy  Brooch,  form  design  of  Luis  Masriera  (Spain),  gold  with  enamel, 
pearl,  1900.  Museum  fur  Kunst  und  Gewerbe.  c.  1900.  Ruth  and  Joseph  Sataloff. 


9.  Banjo  Time  Piece,  Simon  Willard  (Worcester, 
Massachusetts)  mahogany  case,  1802.  Loan  to 
Indianapolis  Museum  of  Art. 

paintings  as  well  as  their  collection  and  eventual 
imitation.  The  school  developed  during  a 
period  when  Japan  was  having  its  early 
contacts  with  the  West.  Therefore,  the  influ- 
ence of  European  art  is  also  to  be  found  in  this 
painting. 

In  the  Introduction  to  the  catalogue  Dr. 
Cahill  writes:  'The  impossibility  of  a  clear 
stylistic  definition  of  Southern  School  painting 
in  Japan  has  led  some  recent  writers  to  use  for 
the  school,  instead  of  Nanga,  the  term  Bunjinga 
(the  Japanese  pronunciation  of  the  Chinese 
wen-jen-hua,  "literati  painting").  But  this  term, 
intended  as  a  designation  of  the  artist's  social 
and  intellectual  status  -  just  as  Nanga  designates 
the  painting's  style  -  in  fact  fits  the  reality  no 
better.  The  identity  of  the  "literati"  in  Japan  is 
highly  ambiguous,  and  many  of  the  Nanga 
artists  painted  for  a  living  as  the  wen-jen  or 
scholar  -  amateurs  were  not  supposed  to  do. 
With  no  clear  reason  for  choosing  either  term, 
we  have  retained  the  older  one,  which  reflects 
the  artist's  own  belief  about  their  art-historical 
position,  if  not  always  their  practice'. 


Indianapolis  Collects: 
American  Furniture  1700-1850 

THE    INDIANAPOLIS    Museum  of 


Art 
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12.  Georges  Rouault.  To  Love  would  be  So  Sweet.  PI.  13  of  'Miserere', 
etching  and  aquatint  (over  heliogravure).  Worcester  Museum  of  Art. 


13.  Georges  Rouault.  Man  is  a  wolf  to  man,  PI.  37  of 'Miserere',  etching  and 
aquatint  (over  heliogravure).  Worcester  Art  Museum. 


Mrs.  Dora  Jane  Janson  who  also  wrote  the 
catalogue.  Actually,  the  exhibition  was  ori- 
ginally conceived  as  a  showing  of  Mrs.  Janson 's 
private  collection  of  Art  Nouveau  jewellery  and 
this  idea  was  eventually  expanded  to  the  present 
time  limit  and  pieces  were  borrowed  from  other 
sources. 

The  catalogue  records  228  entries  and  many 
of  these  pieces  are  masterpieces.  The  illustrations 
in  the  catalogue  made  it  quite  worthwhile  and 
Mrs.  Janson's  scholarly  notes  on  the  individual 
pieces  (as  well  as  the  footnotes)  provide  much 
useful  information.  In  addition  to  jewellery, 
small  objects  such  as  boxes,  coffee  pots, 
magnifying  glasses,  letter  knives,  parasol 
handles,  etc.  have  been  included.  The  writer 
can  only  suppose  that  these  were  intended  to 
give  the  viewer  a  broader  picture  of  woman's 
life  in  the  period  covered.  Anyhow,  this  show 
is  one  of  the  type  which  should  have  travelled  as 
a  larger  audience  would  have  found  it  of 
interest  than  that  which  was  able  to  sec  it  at 
Duke. 

Miserere  of  Georges  Rouault 

THE  WORCESTER  Art  Museum,  earlier  in 


the  year,  held  an  exhibition  of  the  famous 
series  of  prints  Miserere  by  Georges  Rouault 
who  is  generally  considered  to  be  the  greatest 
religious  artist  of  the  20th  century.  These 
prints  show  Rouault  both  as  an  artist  and  as  a 
poet/philosopher.  He  is  the  only  great  artist  of 
this  century  who  has  made  the  Christian  faith 
the  subject  of  the  major  part  of  his  life's  work. 
He  is  an  ascetic  in  an  age  of  materialism.  Like 
the  artists  of  the  Middle  Ages,  Rouault's  work 
was  for  the  glorification  of  God.  His  art  is  filled 
with  a  social  conscience  as  relevant  today  as  in 
the  post  World  War  1  period  which  so  deeply 
affected  him.  In  some  cases  he  utilised  the 
persecutions  of  Christ  to  symbolize  the  suffer- 
ings of  man. 

In  the  year  191 6-19 17  and  again  from  1920- 
1927  Rouault  devoted  his  energies  and  talents 
to  the  creation  of  a  series  of  prints  originally 
intended  to  illustrate  two  volumes,  Miserere 
and  Guerre,  each  to  contain  fifty  large  plates. 
Only  58  etchings  and  aquatints  were  completed. 
They  were  finally  published  in  1948  under  the 
title  Miserere,  and  only  after  victory  in  a  law 
suit  brought  against  the  heirs  of  Vollard,  the  art 
dealer  who  had  died  111  1939. 


Rouault  looked  upon  Miserere  as  a  monu- 
mental achievement  in  his  artistic  development. 
The  suff  erings  and  injustices  of  society  weighed 
on  his  mind  after  the  experience  of  the  horror 
of  the  war  years,  1914-1918.  Rouault  blamed 
the  society  which  created  the  sinners.  He  sought 
refuge  in  meditation  and  piety,  and  in  Miserere 
he  found  a  medium  congenial  to  both  his 
technique  and  the  expression  of  intense  com- 
passion. 

As  Rouault  explained  in  his  preface  to 
Miserere  he  first  executed  the  drawings  for  the 
series  in  India  ink,  which  at  the  insistence  of 
Vollard,  were  transformed  into  paintings  in 
gouache  and  oil.  From  the  paintings  copper 
plates  were  made  on  which  Rouault  worked 
and  reworked,  using  a  variety  of  tools  through 
as  many  as  12  or  15  successive  states  over  a 
period  of  ten  years.  He  was  anxious  to  preserve 
the  rhythm  and  spontaneity  of  his  original 
designs. 

The  plates  were  printed  under  the  artist's 
supervision  in  1927  but  were  not  published 
until  1948,  just  ten  years  before  the  artist's 
death  in  1958. 

Although  Rouault  was  a  contemporary  of 
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Picasso  and  Toulouse-Lautrec  and  a  classmate 
of  Matisse,  he  did  not  subscribe  to  any  parti- 
cular school.  He  exhibited  with  the  Fauvists, 
but  cannot  be  classified  among  them.  I  [e 
developed  a  style  unique  in  his  tune.  It  is  an 
oversimplification  to  explain  Rouault's  style  of 
painting  and  printmaking  by  noting  that  he  had 
once  been  an  apprentice  to  a  stained  glass 
maker.  The  thick,  black  outlines  so  character- 
istic of  Rouault  have  a  definite  pictorial  value. 
They  heighten  the  pure  colours  in  the  paintings 
and  emphasize  tone  gradations  in  his  prints. 
Examples  of  his  concentration  on  a  purity  of 
line  as  a  young  painter  remain  evident  through- 
out his  work. 


Musical  Instruments  and  Art  of  World 
Cultures 

THE  NEW  YORK  Cultural  Center  presented 
an  unusual  exhibition  which  was  of  particular 
interest  to  the  music-oriented  and  anthropol- 
ogy-minded visitor.  On  view  were  more  than 
200  primitive  musical  instruments  which  the 
noted  musicologist  and  ethnomusicologist,  Dr. 
Laura  Boulton,  has  brought  back  from  35 
expeditions.  These  expeditions  were  carried  out 
to  discover  and  record  traditional  and  liturgical 
music  of  primitive  peoples  all  over  the  world. 
Dr.  Boulton's  travels  over  nearly  forty  years 
have  taken  her  from  the  frozen  wastes  of  the 
Arctic  to  Voodoo  ceremonies  in  Haiti,  from 
the  snow-capped  mountains  ot  Nepal  to 
initiation  rites  in  Africa,  from  Tibetan  lama- 
saries  to  the  Penguin  Islands.  The  drums, 
guitars,  flutes,  lutes  and  other  instruments  in  the 
Laura  Boulton  Collection  cover  the  five 
continents,  from  the  beginning  of  man  to  the 
present. 

One  of  the  oldest  instruments  in  the  exhibi- 
tion is  the  p'i  p'a,  a  short-necked  lute  said  to  have 
originated  in  China  in  the  first  century  B.C.  The 
instrument  in  the  Boulton  Collection,  dating 
from  the  16th  century,  is  a  beautiful  specimen, 
decorated  with  ivory  carvings  and  Chinese 
characters.  Another  Asian  instrument  is  the 
kom  boat  'mouth  organ'  thought  to  have  been 
developed  in  Laos  as  early  as  the  2nd  or  3rd 
century.  The  kom  boat  is  the  ancestor  of  all 
free-reed  instruments  including  the  modern 
American  organ.  There  are  many  other  unusual 
instruments  in  the  exhibition  such  as  the  gusle 
from  Macedonia,  a  beautifully  carved  wooden 
instrument  with  a  handle  in  the  shape  of  a 
mountain  goat's  head.  Homer  is  said  to  have 
plucked  the  gusle  to  accompany  himself  as  he 
sang  his  Epics.  The  bagana,  resembling  a  Greek 
lyre,  is  one  of  the  oldest  Ethiopian  instruments. 
Called  the  'Harp  of  David'  it  is  believed  to  be 
the  instrument  on  which  King  David  accom- 
panied his  Psalms.  Two  early  stone  flutes  from 
6th  century  Northern  Mexico  before  the  Aztec- 
civilisation,  are  among  the  other  examples  of 
ancient  musical  instruments  in  the  exhibition. 

A  scholarly  exhibition  catalogue  was  pub- 
lished by  InterCultural  Arts  Press,  New  York.      14.  P'i  p'a  (short- 
About   100  pages  in  length,  it  contains  an      necked  lute).  Chinese, 
introduction  by  Dr.  Laura  Boulton  and  line      16th  century, 
drawings  or  photographs  of  every  instrument     Dr.  Laura  Boulton 
in  the  exhibition.  Collection. 
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Below.  HOW  (OF  EDINBURGH). 
STAND  28.  Silver  porringer  and  cover, 
by  J.  Plummer,  York,  1655,  weight 
22  ozs.  18  dwts. 


Left.  GLAISHER  &  NASH  LTD. 
STAND  52.  This  mahogany  secretaire- 
cabinet  (78  inches  high,  45^  inches  wide, 
22  inches  deep)  is  inlaid  with  purple- 
heart,  amboyna  and  satinwood  and  is  of 
date  c.  1790. 


Above.  L.  KOETSER  LTD.  STAND  14. 
Ambrosius  Bosschaert  (1573-1671).  Tulips  in  a 
vase,  panel,  9§X  6J  inches  (24.5  ■  17  cms.). 


Above.  WINIFRED  WILLIAMS.  STAND 
72.  A  hitherto  unrecorded  and  rare  Lowestoft 
feeding  cup  decorated  in  blue  and  white,  the 
shaped  top  bearing  the  inscription  Ann  Smith 
Norwich  1772,  3  inches  high. 


Left.  MALLETT  &  SON  (ANTIQUES)  LTD.  STAND  10.  One  of  a  very 
important  pair  of  37  inch  high  late  George  II  mahogany  open  arm  chairs,  the 
frames  finely  carved  with  a  scale  pattern  and  with  contemporary  needlework  of 
flowers  and  birds  on  a  gold  ground.  They  come  from  a  set  of  twenty-four 
chairs  from  Ditton  Park,  Surrey,  belonging  formerly  to  Lord  Montague  of 
Heaulieu  and,  later,  the  Duke  of  Buccleuch.  They  were  almost  certainly  made 
by  John  Gordon,  who  supplied  a  set  of  identical  chairs  to  the  Duke  of  Atholl  in 
1756  (<;/.  Chippendale  Furniture,  by  Anthony  Coleridge,  figs.  87  and  88). 


MALLETT  &  SON  (ANTIQUES)  LTD.  STAND  10.  This  rare  seventeenth-century  Japanese  lacquer  marriage  chest, 
finely  inlaid  with  mother  of  pearl  in  geometric  designs  with  exceptionally  fine  ormolu  mounts  standing  on  legs  of  a  very 
rare  form,  is  50  inches  wide,  31  inches  high,  28  inches  deep. 
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TREVOR.  STAND  8l.  An  interesting  pair  of  ceremonial  horses  -  forming  a  'vahana'  or  vehicle  of  a  god  used  in  religious 
processions  -  in  carved  wood  with  red,  brown  and  cream  decoration  and  mounted  on  a  wheeled  platform  decorated  with 
trclliswork  and  flowers.  Probably  Western  India  -  Guya  Rut,  late  eighteenth  or  early  nineteenth  century.  Height  37^ 
inches,  width  25  |  inches,  depth  30  inches. 


ALAN  TILLMAN.  STAND  2.  An  important 
Dutch  seventeenth-century  wineglass  carrying 
a  hunting  scene  in  diamond  engraving  below 
calligraphic  writing,  Rotterdam  1685,  engraved 
by  Willem  Mooleyser. 


DELOMOSNE  &  SON.  STAND  43.  One  of  a 
fine  pair  of  12]  inch  high  Derby  vases,  c.  1815, 
factory  mark  in  blue,  with  landscapes  in  panels 
in  the  manner  of  George  Robertson. 

VIGO-STERNBERG  GALLERIES.  STAND  50. 
Dimensions  of  this  sixteenth-century  Tournai 
tapestry  panel,  The  Wild  Man,  are  123  inches  wide  by 
96  inches  high. 


HARRIET  WYNTER.  STAND  80.  This  rare  pair  of  celestial  and 
terrestrial  globes,  12  inches  in  diameter  c  1750,  are  by  Leonard 
Cushee  and  show  Anson's  track  and  Tasman's  Australia. 
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THOMAS  LUMLEY  LTD.  STAND  58.  Charles  II 
silver-gilt  plate,  maker's  mark  a  goose  in  dotted 
circle,  London,  1681,  diameter  10  inches.  The  arms 
are  those  of  Sir  John  Osborne  of  Chicksands  Priory, 
Co.  Bedford. 


STAIR  &  COMPANY  LTD.  STAND  56.  One  of  a  pair  of  Regency 
period  mahogany  cabinets  with  grey  marble  tops,  the  gilt  enrichments 
in  carved  wood,  c.  1800:  48  inches  wide,  14  inches  deep,  39  inches  high. 


CECIL  DAVIS  LTD.  STAND  53.  One  of  a  pair  of  Georgian  quart  size 
decanters  in  a  Sheffield  plated  coaster  and  a  silver-mounted  cut  pre- 
serve bowl,  cover  and  stand,  c.  1810. 


THE  PARKER  GALLERY.  STAND  16.  T.  Luny.  Gibraltar 
with  a  frigate  approaching  Europa  Point  and  a  Maltese  felucca  in  the 
foreground,  signed  and  dated  1825. 


Left  and  above  left.  M.  HARRIS  &  SONS.  STAND  12.  Sheraton  period 
rosewood  writing  table  with  inlaid  boxwood  stringing  and  chequered 
banding  on  the  base  of  the  frieze,  36  inches  wide,  29  inches  high.  The  carved 
and  gilded  wood  mirror,  with  original  glass,  c.  1760,  is  42  inches  high,  22 
inches  wide. 
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TREVOR.  STAND  81.  Dimensions  of  this  mahogany  sideboard,  of  date 
c.  1795,  are:  37  inches  high,  72  inches  wide,  30  inches  deep  (24  inches  at  centre). 


TEMPLE  WILLIAMS  LTD.  STAND  64.  Date  of  this  Regency 
period  library  table  in  the  classical  taste  is  c.  1805. 


In  association  with  The  Connoisseur,  'Renais- 
sance', the  exceptional  wax  polish  originally 
devised  by  the  conservation  department  of  the 
British  Museum  and  produced  by  Picreator 
Products,  is  now  available  to  readers  -  by  mail 
order  from  192  Vauxhall  Bridge  Road,  or  ask 
about  it  on  Stand  19. 


Cultural  tours  to  Hungary,  Poland  and  Czechoslovakia, 
under  distinguished  leadership,  have  been  organized  by 
The  Connoisseur  for  1972.  The  23-day  tours  will  depart  in 
September.  Each  group  is  restricted  to  25  participants, 
who  may  join  the  tour  in  London  or  Vienna.  Requests 
for  reservations  for  September  have  been  particularly 
heavy  but  enquiries  to  The  Connoisseur,  192  Vauxhall 
Bridge  Road,  London  SWiV  5DX,  (Tel:  01-828  5l53)will 
determine  whether  accommodation  is  still  available. 


H.  R.  JESSOP  LTD.  STAND  37.  This  silver 
cup  with  cover,  by  Abraham  Buteux,  London, 
1721,  is  interesting  since  his  mark  is  over- 
stamped  with  that  of  Paul  de  Lamerie.  The 
coat  of  arms  is  original  but  has  not  yet  been 
identified. 


BLUETT  &  SONS  LTD.  STAND  15.  Chinese 
amphora,  15 J  inches  high,  in  buff"  stoneware 
with  colourless  glaze,  T'ang  Dynasty,  A.D. 
618-907. 

BIGGS  OF  MAIDENHEAD.  STAND  44. 
Height  of  this  small  Sheraton  period  secretaire 
cabinet  in  hardwood  banded  with  tulipwood, 
the  astragals  of  the  upper  stage  crossbanded 
with  tulipwood,  is  83  inches  (211  cms.),  its 
width  32  inches  (81. 5  cms.). 
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In  association  with  The  National  Trust  four  cultural  tours  of  England, 
Scotland  and  Wales  have  been  organized  by  The  Connoisseur  for  Autumn, 
1972.  Commencing  in  London,  the  23-day  tours  to  some  of  the  most  import- 
ant stately  homes,  art  galleries  and  gardens  in  Britain  also  include  receptions 
and  theatre  visits.  Details  from  The  Connoisseur,  192  Vauxhall  Bridge  Road, 
London  SWiV  iDX,  (Tel:  01-828-5153). 


Left.  NEWMAN  &  NEWMAN  LTD.  STAND  65.  One  of  a  fine  pair  of  marked 
Meissen  plaques,  4]  ■  3J  inches,  c.  1750-55,  painted  in  polychrome  with  Watteausque 
scenes  in  formal  gardens,  the  backgrounds  with  Elba  scenes,  mounted  in  delicately 
chased  English  gilt-metal  frames. 

BEAUCHAMP  GALLERIES.  STAND  21.  A  Sevres  biscuit  group 
of  Les  Mangeurs  de  Potage,  by  Bachelier,  7  inches  (17.8  cm.),  an 
incised  cursive  B  on  the  upper  base,  c.  1760,  the  model  inspired  by  a 
Boucher  drawing  or  by  an  engraving  by  Jean  Daulle  after  Boucher. 


Left.  GLORIA  ANTICA.  STAND  20.  A  mahogany 
armchair  of  the  Hepplewhite  period,  of  date  c.  1780. 
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SPINK  &  SON,  LTD.  STAND  I.  One  of  a  pair  of  inlaid  satinwood 
card  tables,  c.  1790:  29^  inches  high,  36  inches  wide,  18  inches  deep. 


ARTHUR  ACKERMANN  &  SON,  LTD.  STAND  78.  Sawrey 
Gilpin,  R.A.  Saddled  bay  hunter  in  a  wooded  landscape,  24 :,'  <  30  inches, 
signed  and  dated  1777. 

Left.  D.  M.  &  P.  MANHEIM.  STAND  69.  A  rare  Astbury-Whieldon  figure 
of  Mrs.  Hannah  Pritchard,  the  actress  (1711-1768),  reading  the  epilogue  to 
Rowe's  'Tamerlaine'  at  Lincoln's  Inn  Fields  Theatre  in  1746.  She  wears  a 
dark-blue,  green  and  yellow  cloak  and  hood.  The  figure  is  decorated  in 
underglaze  colours,  is  5]  inches  high  and  dates  c.  1750. 

H.  W.  KEIL  LTD.  STAND  39.  Dimensions  of  this 
rare  eighteenth-century  walnut  cabinet  on  chest,  with 
interesting  carved  base  of  a  type  which  was  the 
speciality  of  Giles  Grendey,  are:  78  inches  high,  44 
inches  wide, 10  inches  deep. 


S.J.  PHILLIPS  LTD.  STAND  11.  This  7!  inch  long  Charles 
II  silver  box  and  cover  is  London  made,  1676.  It  is  illustrated 
in  Sir  Charles  Jackson's  'History  of  English  Plate',  Vol.  II, 
p.  832,  fig.  1076,  and  was  exhibited  at  the  Burlington  Fine 
Arts  Club  in  1901. 
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MICHEL  DUMEZ-ONOF.  STAND  54.  A 
Roman  marble  head,  possibly  an  idealized 
portrait  of  the  youthful  Alexander,  2nd 
century  A.D. 

HOFF  ANTIQUES  LTD.  STAND  9.  Meissen 
Bottger  period  teapot,  c.  1720,  with  slightly 
later  coloured  Kakiemon  decoration  of 
C.  1723,  overglaze  crossed  swords  mark. 


MAPLE  &  CO.  LTD.  STAND  61.  Mid-eighteenth-century  Swedish 
rpentine  commode  inlaid  with  diamond  pattern  trellis  parquetry. 


SI- 


SYDNEY  L.  MOSS  LTD.  STAND  70. 
Chinese,  20  inch  high  bronze  figure  of  a 
Buddha,  an  inscription  on  the  back 
recording  the  date  8  April,  fortieth  year  of 
Chia  Ching  and  that  the  figure  was  made 
with  the  help  of  donations  from  Buddhist 
believers,  Chia  Ching  period,  A.D. 
1522-1566. 


JOHN  KEIL  LTD.  STAND  51.  The  detail  of  the  fine  quality  seaweed 
marquetry  is  a  feature  of  this  late  seventeenth-century  walnut  table: 
27.1  inches  high,  35.I  inches  long,  23J  inches  deep. 
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H.  BLAIRMAN  &  SONS.  STAND  75.  Dimen- 
sions of  this  inlaid  satinwood  Pembroke  table  of 
r.  1785  are:  29^  inches  high,  24.J  inches  wide. 


DENNIS  VANDERKAR.  STAND  57.  Jan  van  Kessel  (1626-1679)- 
Flotvers  in  a  howl,  copper  panel,  8,1  <  11 1  inches. 


Left.  RUPERT  PRESTON  LTD.  STAND  32.  Three 
royal  yachts,  one  flying  the  Admiralty  flag  and  firing  a 
salute,  signed  Cornelis  van  der  Velde,  36  55^  inches 
(91    136  cm.). 

Below.  JEREMY  LTD.  STAND  76.  This  Sheraton 
period  secretaire-cabinet  of  the  last  quarter  of  the 
eighteenth  century,  executed  in  West  Indian  satin- 
wood  and  crossbanded  in  tulipwood  and  with  its 
original  hand-painted  Bilston  enamel  drawer  handles, 
is  of  unusually  small  proportions:  72  inches  high,  25 
inches  wide,  17  inches  deep. 


The  best-selling  Life  and  death  of 
a  pharoah,  Tutankhamun,  by 
Christiane  Desroches-Noble- 
court,  published  by  The  Connois- 
seur, is  essential  reading  before 
visiting  the  great  British  Museum 
Exhibition.  See  the  book  -  on 
Stand  19. 


LEGER  GALLERIES  LTD.  STAND 
86.  George  Romney.  Portrait  of  Mrs. 
Braddyll,  29§X  25  inches. 
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Left.  MAYORCAS  LTD.  STAND  3.  Seventeenth-century  German  wool  and 
linen  'Beiderwand'  damask,  woven  in  'doublecloth'  with  designs  of  heraldic 
beasts  and  contemporary  stone  fountains  in  blue  and  gold  with  an  inner  and 
outer  border  of  the  same  in  alternating  squares,  64    58  inches  (1.63  1.46). 


H.  TERRY-ENGELL  GALLERY.  STAND  29.  David  Vinckboons  (1576- 
1629).  The  Village  Fete,  panel,  25A    44  inches  (65  x  112  cm.). 


JOHN  SPARKS  LTD.  STAND  46.  Chinese, 
\\  inch  high  cloisonne  enamel  vase  (cha  ton)  decor- 
ated with  grape  vine  on  the  inside  rim  and  dragons 
on  a  pale  blue  ground  on  the  outside.  Ming 
Dynasty,  sixteenth  century. 


J.  H.  BOURDON-SMITH  LTD. 
STAND  38.  Silver  rococo  cup  and  cover, 
by  Alexander  Johnston,  London,  1763, 
14  inches  high,  67  ozs.,  with  con- 
temporary arms. 


Left  and  below.  ASPREY  &  CO.  LTD.  STAND  84.  George  III  period, 
c.  1770,  harewood  and  marquetry  side  table,  the  top  finely  inlaid  and 
crossbanded  in  satinwood,  the  frieze  with  anthemions  and  leaf  scrolls 
above  a  giltwood  beaded  edge:  64 J  inches  wide,  27  inches  deep. 


RONALD  PHILLIPS  LTD.  STAND  35.  A  rare  Sheraton  period  satinwood  oval  work  table,  the  top  with  a  panel  in  the  centre,  decorated 
with  a  painted  motif  of  musical  trophies,  the  frieze  with  a  continuous  motif  of  oak  leaves  and  acorns,  on  a  finely  carved  mahogany  base, 
C.  1790:  22\  inches  wide,  16  inches  deep,  33  inches  high.  At  left  a  'Design  for  a  lady's  Work  Table'  from  Thomas  Sheraton's  'The  Cabinet- 
Maker  and  Upholsterer's  Drawing  Book'  (1895),  plate  26  of  the  Appendix. 
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B A YNTON- WILLIAMS.  STAND  22.  John  Speed.  Map  of  the  Saxon 
Kingdoms,  one  of  an  atlas  of  67  double-page  maps  covering  Great 
Britain,  including  six  general  maps,  the  counties  of  England  and 
Wales  and  the  provinces  of  Ireland;  the  rare  Latin  edition  of  1616. 


HERNER  WENGRAF  LTD.  STAND  34. 
Corrado  Giaquinto  (1690-1765).  Peace  (one  of  a 
pair),  28J  20  inches  (72.3  50.8  cm.),  a  prepara- 
tory bozzetti  for  the  decoration  of  the  pendatives 
of  the  cupola  of  the  chapel  of  the  Royal  Palace  of 
Madrid  decorated  by  Giaquinto  in  1754. 


Enquiries  for  binders,  Indexes,  subscriptions  and 
all  matters  relating  to  The  Connoisseur  can  be  made 
on  Stand  19. 


Below.  WALTER  H.  WILLSON  LTD.  STAND  45.  This 
early  wine  taster  of  the  Charles  I  period  and  of  unusually 
fine  quality  has  the  rare  and  interesting  reversed  version 
of  the  date  letter  for  1638.  The  maker's  mark  is  IG  over  a 
covered  cup. 


Right.  PHILLIPS  OF  HITCFUN  LTD.  STAND  42.  A  walnut  wing  chair 
covered  in  period  tapestry  of  a  brown  ground,  c.  1720:  56!  inches  high,  32.^ 
inches  wide,  20j  inches  deep. 


Books  Reviewed 


Every  phase  of  human  life 


THE  HUNGARIAN  ILLUMINATED 
CHRONICLE  CHRONICON  DE  GES- 
TIS  HUNGARORUM:  Edited  by  Dezso 
Dercsenyi  (Corvina  Press,  Athenaeum  Print- 
ing House,  Budapest  1969). 

THIS  is  a  sumptuous  complete  colour  facsi- 
mile of  the  Hungarian  Chronicle  with  an 
English  translation  by  Alick  West  of  the  Latin 
text.  It  is  thoughtful  to  supplement  the  learned 
studies  of  the  manuscript  by  Klara  Csapodi- 
Gardonyi  and  Ferenc  Hervay  with  a  genealo- 
gical table  and  a  comparative  chronological 
table  of  British  and  Hungarian  history  -  though 
it  is  strange  to  find  the  Roman  occupation  of 
Britain  dated  B.C.  57. 

As  with  other  Corvina  Press,  like  the  series  of 
colour  facsimiles  of  volumes  from  the  library  of 
Matthias  Corvinus  himself,  the  dust  jacket  is 
innocent  of  any  statement  of  the  price.  Neither 
the  art  department  nor  the  foreign  department 
of  Blackwell's  Bookshop  were  able  to  trace  any 
reference  to  this  book  or  its  price  -  which  in 
fact  is  557  Forints  (i.e.  perhaps  about  £10.00). 
It  seems  here  as  if  the  light  of  enlightened  cultu- 
ral nationalism  has  been  hidden  under  a  bushel. 

This  manuscript  was  executed  between  1358 
and  1376.  It  is  sometimes  called  by  the  name  of 
Mark  Kalti  to  whom  it  used  to  be  attributed 
and  sometimes  the  Viennese  Illuminated 
Chronicle  since  it  was  kept  in  Vienna  until  1932. 
It  is  now  in  the  National  Szechcnyi  library  in 
Budapest.  In  telling  his  story  the  artist  portrays 
every  phase  of  human  life  with  striking  variety 
of  composition  and  delicacy  of  colour.  The 
pictures  have  formal  gold  or  decorated  blue- 
backgrounds,  but  there  is  throughout  a 
naturalistic  and  loving  observation  of  horses 
which  is  proper  to  the  plains  of  Hungary  and  is 
as  superior  to  French  or  Italian  work  as  is  the 
observation  of  birds  in  Gothic  East  Anglia. 
Human  figures  lack  artificial  elegance  and  wear 
carefully  differentiated  costumes. 

The  style  has  affinities  with  Bologna,  Siena, 
Naples  and  France  as  one  might  expect  from  an 
eclectic  artist  at  the  fourteenth  century  Hun- 
garian court.  But  detailed  comparison  of  text 
and  pictures  reveals  many  fascinating  instances 
of  the  artist  supplementing  the  book  of  the 
words  with  details  derived  from  other  sources  of 
I  lungarian  history,  heraldry,  life  and  tradition  - 
such  is  the  picture  of  the  hearse  of  St.  Ladislaus 
moving  by  automatic  motion  of  which  the  text 
says  nothing. 

This  work  was  executed  for  King  Louis  the 
Great  by  the  same  artist  as  a  manuscript 
belonging  to  Hertford  College,  Oxford,  but 
which  unfortunately  contains  only  one 
miniature. 

The  preface  laments  that  little  medieval 
Hungarian  art  remains,  thanks  to  Mongols, 
Turks  and  devotees  of  the  Baroque,  though 


visitors  to  the  Hungarian  exhibition  in  the  V. 
and  A.  were  impressed  by  its  wealth.  Post 
war  excavations  at  Buda,  Visegrad  and  Diogyor 
have  revealed  much.  Now  this  great  manuscript 
is  available  for  connoisseurs. 

—  W.  O.  Hassall 

THE  PATTERN  OF  ENGLISH  BUILD- 
ING: By  Alec  Clifton-Taylor.  (London: 
Fabcr  and  Faber.  £10.00  or  £3.25  Paper 
Covered  Edition). 
'THE  subject  of  Material  is  clearly  the  founda- 
tion of  Architecture.'  So  said  William  Morris 
in  an  address  to  the  Art  Worker's  Guild  in  1892 
and  Mr.  Alec  Clifton-Taylor  has  built  lovingly 
from  this  premise.  The  new  edition  of  The 
Pattern  of  English  Building  comes  some  nine 
years  after  the  book's  first  appearance,  its 
author  confessing  that  over  the  fifteen  years 
since  he  started  to  write  it  the  work  has  become 
part  of  his  life.  Only  fourteen  pages  from  the 
earlier  edition  remain  unaltered  and  this  is  some 
measure  of  the  devotion  lavished  upon  it, 
although  the  essential  character  of  the  book 
remains,  gratifyingly,  unchanged. 

Mr.  Clifton-Taylor  is  not  an  architect  and 
this  is  not  a  text  book  for  the  building  practi- 
tioner nor  a  history  of  building  techniques: 
it  is  a  finely  detailed  appreciation  of  materials, 
methods  and  crafts  written  by  the  most  know- 
ledgeable of  all  amateurs  for  the  delight  and 
enlightenment  of  all  who  love  traditional 
domestic  architecture.  We  are  shown  in 
particular,  as  the  title  implies,  the  relationship 
of  the  building  to  its  locality  with  all  the 
awareness  of  underlying  geology  and  local 
ways  of  employing  local  resources.  In  every 
case  we  are  given  a  discerning  assessment  of  the 
aesthetic  qualities  which  result. 

If  it  was  right  to  say  in  the  foreword  that 
'this  is  a  backward-looking  book',  that  is  no 
cause  for  the  implied  apology.  Presumably  the 
statement  is  made  because  the  traditions  and 
methods  depicted  arc  seen  as  belonging 
increasingly  to  the  past,  but  there  is  another 
sense  in  which  it  may  be  true,  because  the  uses 
of  materials  are  seen  largely  through  the 
examples  of  completed  buildings  -  so  reversing 
the  architect's  view  of  materials  to  be  employed 
in  the  creation  of  a  structure  which  would  be 
encountered  in  a  traditional  building  text  book. 
And  yet  it  seems  almost  inevitable  that  the  best 
book  on  building  materials  to  appear  so  far  in 
the  second  half  of  the  20th  century  should  have 
been  written  by  an  amateur  rather  than  someone 
involved  in  the  actual  work  of  building.  The 
schools  of  architecture  have  ceased  to  pass  on 
the  old  knowledge  and  skills  and  the  profes- 
sional equivalent  of'  The  Pattern  of  English 
Building  does  not  exist.  It  is  left  to  Mr.  Clifton- 
Taylor  to  guide  us  as  a  connoisseur  amongst 


the  wealth  of  building  stones  -  Brantsy  Blue 
unique  amongst  the  sandstones  of  Cumberland 
in  its  pale  lavender  tint,  Penrith  '.  .  .  a  little 
sombre  despite  its  warmth'  and  the  'deep 
cocoa-powder-brown'  of  Aspatria  where  the 
abandoned  quarries  are  now  filled  with  elder 
bushes.  The  stones  are  depicted  with  their 
working  and  weathering  qualities  and  above 
all  aesthetic  virtues.  The  same  attention  is  given 
to  all  the  external  materials,  natural  or  manu- 
factured -  bricks,  tiles,  slate,  pargetting,  thatch, 
lead,  glass  -  we  are  told  where  to  see  them  in  all 
their  variety,  how  they  have  been  used  and 
given  an  account  of  their  physical  qualities. 
The  author's  own  prediliction  is  for  the  softer 
colours  and  textures  and  mellow  harmonies. 
He  is  less  happy  with  hard,  smooth,  regular 
surfaces  and  we  may  at  times  think  we  detect 
a  sentimental  eye,  but  the  personal  character  of 
the  judgement  is  one  of  the  book's  great 
qualities. 

The  late  H.  S.  Goodhart-Rendel  who  was 
so  often  right  on  architectural  subjects  once 
wrote  scathingly  of  the  growth  of 'connoisseur- 
ship  in  pretty  materials'  saying :  'Architecture . . . 
unlike  dressmaking  has  no  very  deep  concern 
with  hues  and  textures,  desirable  though  it  may 
be  that  the  architect,  besides  practising  his 
proper  art,  should  be  skilful  in  presenting  it  in  a 
way  that  is  agreeable  in  these  minor  respects.' 
For  once  he  was  wrong  and  no  one  who  spends 
an  hour  with  The  Pattern  of  English  Building 
will  doubt  this,  or  will  fall  into  the  error  of 
thinking  materials  to  be  one  of  the  minor 
respects  of  architecture. — Ashley  Barker. 

A  DICTIONARY  OF  BRITISH  MINIA- 
TURE PAINTERS:  By  Daphne  Foskett, 
2  volumes.  (London:  Faber  and  Faber. 
£45.oo). 

HITHERTO  the  standard  and  indispensable 
biographical  authority  on  British  portrait- 
miniaturists  has  been  B.  S.  Long's  great 
Dictionary  which  was  first  published  in  1929. 
Mrs.  Foskett,  who  has  already  published  a 
monograph  on  John  Smart  and  a  general  study 
of  the  British  school  of  miniaturists,  has  now 
had  the  excellent  idea  of  building  a  larger  edifice 
on  the  substantial  foundations  laid  by  Long, 
and  in  the  process  has  had  the  good  fortune  of 
being  allowed  access  to  Long's  own  annotated 
copy  of  his  work.  In  a  very  real  sense,  therefore, 
what  she  has  produced  is  an  up-to-date  and 
enlarged  edition  of  Long,  although  she  has 
discarded  his  attractively  terse  and  summary 
style  for  longer  entries  which  in  some  cases 
amount  to  short  essays.  The  student  may  find 
the  original  form  of  the  entries  of  more 
pi  .u  tical  use  The  claim  that  the  number  of 
miniaturists  now  recorded  is  double  the  number 
given  by  Long  is  doubtless  true,  but  less 


l  V> 


impressive  when  we  note  tli.U  whereas  Long 
stopped  .it  tSso  (at  which  point  lie,  witli  most 
succeeding  scholars,  considered  that  the  art 

•1  bias  lost  any  true  impetus),  Mrs.  Foskett 
continues  up  to  [910,  and  .1  significant  propor- 
tion of  her  additions  are  ol  the  ( >rder  oi  'Brown- 

IJrigg,  Miss  Edith  J. D.  (fl.  1902-1906),  ofPortrush, 
Co.  Antrim.  Exhibited  at  the  R.A.  1902  1904'. 

I  [owever,  in  spite  oi  these  criticisms,  Mrs. 
1'oskett's  dictionary  is  to  be  warmly  welcomed 
|by  all  whose  interests,  or  professional  concerns, 
are  with  portrait-miniatures  of  the  British 
[school,   and  one   must  applaud   the  tireless 

tj  [energies  which  have  gone  to  its  completion. 
The  inere  fact  and  it  is  far  more  than  merely 
mere  -  that  these  volumes  contain  a  hundred 
colour-reproductions,  and  almost  a  thousand  in 
monochrome,  must  ensure  them  a  perm. incut 
place  on  the  scholar's  shelves.  Nevertheless, 
Long  will  still  be  there  as  well. 

— Jonathan  Mayne. 

ART  IN  AFGHANISTAN:  By  Benjamin 
|fl    Rowland  and  Frances  Rice.  (London:  Allen 
Lane/The  Penguin  Press.  £10.00). 
!  THE  title  of  this  book,  it  will  be  noted,  is  not 
'Art  of  Afghanistan'.  There  is  little  art  that 
I  can   be   called   specifically   of  Afghanistan : 
j  instead,  in  this  land-locked  country  between 
:  Persia,  West  Pakistan  and  Russia,  from  remote 
H  antiquity  at  the  crossroads  of  trade,  culture  and 
i  conquest  routes,  each  new  wave  of  masters 

I  astride  the  pass  has  deposited  its  own  stratum  of 
arts  and  artifacts  brought  from  afar  -  from 

'  Greece,  Rome,  Persia,  India  and  China:  and 
[the   work  of  native  craftsmen   has  always 

II  followed  closely  the  successive  floods  ol 
1  foreign  influence. 

Great    outposts    of  empire    and  religion 
1  flourished  in  Afghanistan.   Bactria  (modern 
I  Balkh)  was  a  Hellenistic  colony  from  3rd  to 
I  1st  centuries  BC;  Kapisa  (modern  Begram) 
I  was  one  of  the  centres  of  Kushan  rule  from  1st 
to  3rd  centuries  AD;  Nagarahara  (modern 
I  Hadda)  was  the  site  of  immense  Bhuddist 
'  monasteries    embellished    with  magnificent 
sculpture  of  Gandhara  type;  Bamiyan  during 
I  the  3rd  to  5th  centuries  was  another  great 
'  monastic  establishment,  famous  for  its  cave 
temples    with    colossal    rock-cut  Buddhas; 
Fondukistan  was  yet  another  repository  of  great 
Indian  sculpture  of  6th  to  7th  centuries  on  the 
pilgrimage  road  from  India  to  China;  and 
Ghazni  became  the  capital  of  the  Ghaznavid 
:  Arab/Persian  empire  in  the  10th  and  nth 
'  centuries.  In  these  places,  there  were  accumula- 
'  tions  of  treasures,  quite  apart  from  the  sculpture, 
and  as  a  result  mainly  of  a  number  of  highly 
successful  French  archaeological  campaigns  in 
■  recent  decades,  many  treasures  have  been  un- 
earthed and  are  now  preserved  in  the  Kabul 
Museum,   including   superb   Egyptian  glass, 
||  carved  ivories  from  India,  plaster  casts  of  Greek 
!   silver  reliefs,  bronzes  from  Italy.  Only  in  the 
1   pagan  art  of  Kaliristan,  in  the  inaccessible 
north-eastern  corner  of  the  country,  was  there 
any  art  which  might  be  considered  indigenous, 
but  the  strange  Kafir  wooden  effigies  from 
Nuristan,  so  unexpectedly  recalling  primitive 
African  carvings,  seem  to  hark  back  to  Iranian 


archetypes  of  the  Parthian  and  Sasanian 
periods.  This  book  is  an  account  of  Dr.  Row- 
land ot  the  histonc.il  and  cultural  background 
to  pieces  of  all  periods  and  materials  111  the 
Kabul  Museum,  accompanied  by  illustrations 
from  excellent  photographs  by  Frances  Morti- 
mer Rice. 

Afghanistan,  by  its  very  situation,  was  .1 
melting  pot  of  styles  and  the  hybrids  formed 
there  diffused  their  influence  to  Central  Asia 
and  the  Far  East.  Dr.  Rowland  writes:  'The 
principal  distribution  centre  for  Indian  forms  to 
the  East  -  that  is,  Turkestan,  China  and 
eventually  Japan  -  was  Afghanistan'.  It  is  with 
that  in  mind  that  we  should  study  what  has 
been  preserved  and  discovered  in  the  country 
itselt,  the  actual  testimony  and  witness  to  its 
centuries  as  a  great  junction  and  distributing 
centre  along  the  main  cultural  highway  of  the 
ancient  world. 

The  provision  of  one  or  two  sketch-maps 
might  have  saved  the  reader  (to  whom  Afghanis- 
tan, apart  from  the  Khyber  Pass,  will  generally 
be  little  known)  the  necessity  to  search  for 
places  in  small  print  in  the  Atlas  (name  changes 
have  been  frequent,  too);  but  that  apart,  the 
text  and  illustrations  could  hardly  be  bettered. 
One  feels  that  this  is  a  publication  where  it  is 
fitting  that  author  and  photographer  have  been 
given  equal  prominence  on  the  title-page: 
together  they  arc  responsible  for  a  remarkably 
enlightening  and  beautiful  book. 

—  J.  Hillier. 

VENETIAN  GOTHIC  ARCHITEC- 
TURE: By  Edoardo  Arslan.  (London: 
Phaidon  Press.  £11.75). 
THE  lovers  of  Venice  must  be  legion,  and  it  is 
the  effect  of  the  changing  conjunction  of  light, 
water,  old  brickwork  and  wrought  stone  that 
excites  admiration.  This  book  should  be 
popular  among  them.  They  will  find  the  plates 
a  fairly  comprehensive  reminder  of  the  city, 
although  they  are  entirely  monochrome,  and 
ignore,  as  does  the  text,  church  architecture. 

The  book  does  attempt  an  art  historical 
treatment  of  the  buildings,  and  in  this  betrays 
much  learning,  while  suffering  from  un- 
sympathetic translation.  Unfortunately  the 
text  is  not  in  harmony  with  the  plates,  which 
form  an  excellent  survey  of  the  relevant 
buildings  in  Venice,  but  do  not  Arslan's 
comparisons.  Most  annoyingly,  there  are  no 
references  to  plate  numbers  in  the  text. 

The  author's  erudition  is  beyond  doubt,  but 
his  stimulating  proposal  for  an  English  source 
for  the  double-curve  'ogee'  arch  found  in 
Venice  is  not  sufficiently  well  argued  to 
persuade  one  that  it  was  not  from  the  East 
that  this  peculiarly  Islamic  arch  came  to  Venice. 
Arslan's  general  treatment  is  open  to  question; 
a  book  of  this  size  might  be  expected  to  consider 
architecture  in  a  broader  context.  The  dis- 
cussion in  fact  centres  on  the  development  of 
window  design,  and  although  there  is  an 
interesting  section  on  well-heads  and  staircases, 
inquisitive  minds  will  regret  the  absence  of 
any  account  of  the  way  in  which  Venetian 
palaces  were  built,  or  what  the  interiors  looked 
like  and  how  these  were  lived  in. 

— Nicholas  Hail. 


HISTORY  AND  IMAGERY  IN  BRITISH 
CHURCHES:  By  M.  I).  Anderson. 
(London :  John  Murrey.  £4.25). 
TWO  previous  books  by  'M.  D.  Anderson' 
(whose  identity  masked  by  her  maiden  name  is 
known  to  a  very  large  circle  of  friends)  are 
shining  examples  of  mult um  in  paruo;  rarely 
indeed  on  similar  subjects  has  so  much  of  value 
been  packed  into  a  space  so  small,  yet  remaining 
eminently  readable.  The  present  volume 
contains  shortened  versions,  and  the  pith,  of 
those  admirable  little  books  considerably 
amplified  by  new  material.  It  is  arranged  in 
three  parts,  each  including  a  number  of 
chapters  and  each  chapter  devoted  to  a  prodi- 
gious variety  of  closely-related  and  fascinating 
themes.  This  book  is  compulsory  reading  for 
all  who  profess  any  interest,  in  ancient  churches. 
With  such  a  learned  and  perceptive  guide  as  the 
author  the  knowledge  and  appreciation  of  the 
ordinary  intelligent  reader  can  scarcely  fail  to 
be  greatly  enhanced.  Here  he  has  been  provided 
with  a  mine  of  information  about  almost 
everything  he  is  at  all  likely  to  wish  to  know  - 
legend  and  mythology  from  the  pagan  past 
leaving  numerous  Christianised  survivals;  the 
dedication  of  churches  in  Saxon  times  (brought 
about,  like  canonization,  by  the  veneration  of 
missionaries  and  martyred  kings) ;  the  symbol- 
ism, often  obscure  and  recondite,  of  sculpture 
and  woodcarving;  how  craftsmen  got  their 
designs;  liturgical  drama  and  mystery  plays; 
what  church  art  owned  to  crusaders,  pilgrims, 
merchants  and  medieval  manners;  how  the  im- 
agery employed  in  sermons  is  reflected  in  the 
carvers'  work.  These  are  topics  -  and  there  are 
vastly  more  than  can  be  enumerated  -  which 
for  adequate  treatment  demanded  innumerable 
journeys  and  intensive  research.  Those  demands 
have  been  fully  satisfied.  Even  in  a  lengthy 
review  it  would  be  impossible  to  extract  more 
than  a  few  specimen  nuggets  from  this  rich  little 
mine:  the  reader  must  do  his  own  prospecting 
in  the  sure  confidence  that  he  will  be  amply 
rewarded.  The  author  is  not  only  learned;  she 
is  gifted  with  a  charming  narrative  style  and 
with  a  deep,  sympathetic  understanding  of  the 
minds  of  the  artists  and  craftsmen  whose 
achievements  were  all  directly  inspired  by 
contemporary  interpretations  of  the  Christian 
religion.  From  this  delightful  and  highly 
instructive  book  there  is  one  regrettable 
omission,  which  should  be  made  good  in  a 
subsequent  edition.  No  dates  are  given  for  any 
of  the  objects  illustrated  in  the  uniformly 
admirable  reproductions. — Ralph  Edwards. 

ENGLISH  SALT-GLAZED  EARTHEN- 
WARE:   By    Chas.    F.    C.  Luxmoore. 
(Originally  published   1924.  Reprinted  by 
The  Holland  Press.  £12.60). 
THERE  are  only  very  few  books  on  the 
subject  of  decorative  pottery  or  porcelain, 
which  were  published  prior  to  about  1930,  that 
can  be  reprinted  today  in  their  original  form. 
English  Salt-Glazed  Earthenware  by  Chas.  F.  C. 
Luxmoore,  first  published  in  1924,  is  certainly 
a  wasted  opportunity  of  producing  a  book, 
which,  with  even  discreetly  inserted  foot-notes, 
would  have  been  an  asset  to  the  present-day 
collector  of  salt-glazed  stoneware  -  even  the 


::t'.e  Iv.nu  ci'ii'iK'ou^  b\  today's  terms.  Whilst 
this  book  is  useful  tor  its  illustrations,  the 
reader  should  at  least  have  been  made  aware 
that  many  of  the  pieces  illustrated  as  being  in 
the  ownership  of  private  collectors,  can  now  in 
many  cases  be  seen  in  some  of  our  major 
museums.  The  Fitzwilliam  Museum,  Cam- 
bridge, now  houses  what  is  almost  certainly  one 
of  the  finest  collections  of  English  earthenware 
and  stoneware  in  the  country,  the  Dr.  Glaisher 
Collection.  The  collection  of  Mr.  T.  Greg  can 
now  be  seen  in  the  City  Art  Gallery,  Manches- 
ter, whilst  the  Twyford  Collection  is  now 
safely  in  the  keeping  of  the  City  Museum  and 
Art  Gallery,  Hanley,  Stoke-on-Trent. 

It  was  surprising  to  see  so  many  German 
stoneware  jugs,  such  as  made  in  the  Rhineland. 
attributed  to  'Fulham,  1969-1714  (With  blue 
and  plum  colouring)'.  During  the  nineteenth 
century  fragments  of  such  jugs  were  certainly 
found  at  the  Fulham  factory,  started  by  John 
D wight  in  1671,  but  there  is  no  evidence  that  he 
produced  those  particular  kind  ot  wares 
decorated  with  cobalt  and  manganese.  Even  his 
reproductions  of  the  Bellarmine  type  of 
commoner  wine-bottle  show  distinct  differences 
in  both  technique  and  decoration  that  enables 
the  collector  to  separate  the  two  wares. 

The  author  illustrates  about  one  hundred  and 
fifty  original  moulds  or  blocks  used  by  various 
potters  for  producing  salt-glazed  wares,  these 
are  especially  interesting  when  signed  by  such 
potters  as  Aaron  or  Ralph  Wood.  Two  parts 
of  a  block  for  hand-pressing  a  jelly  mould  are 
unfortunately  illustrated  on  two  separate 
plates  (P. 55  and  PI. 62). 

Perhaps  the  most  interesting  section  ot  this 
book  is  the  author's  comments  under  'Transition 
Period',  in  which  he  attributes  the  popularity  of 
English  salt-glazed  stoneware,  to  the  gift  of 
Lady  Charlotte  Schrciber  in  1885,  to  what  was 
then  called  the  South  Kensington  Museum. 
(Victoria  &  Albert  from  1909).  Writing  of  his 
search  for  such  wares  in  191 4  Mr.  Luxmoore 
notes  'But  it  is  nearly  ended  as  the  cost  of  even 
ordinary  specimens  has  become  almost  pro- 
hibitive .  .  .  ridiculous  prices  .  .  .  the  last 
enormous  sum  of  just  under  £400'.  Judging 
by  such  bargains  as  'an  enamelled  bowl  which 
had  cost  us  threepence,  another  of  a  "Crouch" 
ware  cream  jug  for  one  shilling',  one  can 
appreciate  his  point  of  view. 

This  book  at  £12.60  can  only  be  considered 
a  museum  piece  and  hardly  to  be  recommended 
to  the  modest  collector. — J.  P.  Cushion. 

VICTORIAN  ARCHITECTURE,  A 
Visual  Anthology:  Edited  by  J.  Mordaunt 
Crook  (London :  Johnson  Reprint.  £12.50). 
THREE  hundred  Victorian  plates  set  between 
a  two-page  introduction  and  four  and  a  halt 
pages  of  index,  constitute  a  model  of  editorial 
restraint.  Dr.  Mordaunt  Crook,  being  a  good 
historian,  knows  how  to  let  eloquent  drawings 
speak  for  themselves  and  this  collection  docs  so 
in  a  manner  which  is  typical  of  the  nineteenth 
century  and  which  has  never  been  equalled  by 
earlier  or  later  drawings  -  still  less  by  photo- 
graphs. Eighteenth-century  architects  depicted 
their  buildings  as  they  ought  to  appear,  those 
of  the  twentieth  century  as  they  would  like 


them  to  appear.  The  Victorians  did  both  of 
these  -  and  more:  their  drawings  are  accurate, 
show  their  buildings  truthfully  and  still  say  a 
great  deal  about  the  motives  and  feelings  of 
their  authors  -  without  which  the  study  of 
architectural  history  is  valueless. 

The  plates  have  been  taken  from  the  four 
main  nineteenth-century  architectural  journals; 
The  Builder,  The  Building  News,  The  Architect, 
and  The  British  Architect. 

Skilful  editing  and  handsome  presentation 
make  the  handling  and  reading  of  this  anthology 
a  rare  pleasure. —  Denys  Hinton. 

MICHAEL  PACHER:  By  Nicolo  Rasmo 

(translated  from  the  Italian  by  Philip  Waley). 

(London:  Phaidon  Press.  £10.50). 
THE  painting  and  sculpture  of  Michael  Pacher 
is  not  generally  known  outside  Germany,  and 
this  book  is  immediately  important  through 
being  the  first  monograph  in  English  to  appear 
on  him.  First  of  all,  Mr.  Waley  must  be  con- 
gratulated on  his  translation,  which  never 
allows  one  in  any  way  to  realise  that  the  text 
has  been  translated. 

The  book  itself  is  impressive  as  pure  art 
history.  There  are  many  high  quality  mono- 
chrome plates,  and  the  colour  plates  are 
unusually  good.  This  allows  us  to  see  for 
ourselves  the  nature  of  his  art,  and  the  way  in 
which  he  reacted  to  the  innovations  of  the 
Quattrocento  and  Flemish  painting,  as  well  as 
to  his  own  essentially  German  tradition.  All  the 
available  documents  have  been  scoured,  and  in 
one  way  this  allows  an  appreciation  of  the 
problems  in  dealing  with  an  artist  of  this  type; 
for  some  of  the  more  important  works  no 
longer  exist,  and  thus  the  final  assessment  of 
Pacher's  artistic  personality  will  always  have  a 
slightly  nebulous  quality.  The  catalogue  and  the 
bibliography  are  both  excellent,  and  after  being 
presented  with  an  example  of  such  thorough 
scholarship,  it  might  seem  churlish  to  complain. 
The  book,  however,  begs  these  complaints. 

For  example,  Professor  Rasmo  discusses  how 
Pacher's  art  grew  from  a  fusion  of  a  German 
with  an  Italian  tradition.  He  shows  how  the 
artist  reacted  to  the  works  of  Mantegna  and 
I  )i  matelli  >,  w  hile  in  Padua  in  the  [450s;  .nut 
provides  an  excellent  exposition  of  how  this 
influence,  together  with  that  from  Hans 
Multscher,  was  vital  in  the  formation  of 
Pacher's  St.  Lawrence  Altar.  Yet  the  argument 
is  purely  textual,  with  no  photographic  com- 
parisons provided.  One  is  forced  to  make  them 
for  oneself,  which  is  tedious,  and  should  not 
really  be  necessary.  The  same  is  true  of  the 
excellent  and  detailed  argument  used  to  reverse 
Paecht's  interpretation  of  the  mutual  influence 
between  Pacher  and  the  Uttenheim  Master. 
This  lack  of  sufficient  comparative  material  is 
behind  another  of  the  book's  failings;  for  no 
idea  of  the  artistic  context  in  which  Pacher  was 
working  is  given,  while  the  names  of  his 
contemporaries  arc.  It  is  reasonable  to  assume 
that  an  English  audience  is  not  going  to  be  as 
well-informed  on  the  artistic  situation  North  ot 
the  Alps  in  the  fifteenth  century  as,  say,  a 
German  one. 

However,  the  book  does  admit  that  it  is  'an 
attempt     to    reconstruct     Michael  Pacher's 


artistic  personality  by  carefully  sifting  all  that 
was  previously  known  about  him',  and  in  this, 
it  is  successful.  Furthermore,  in  his  conclusion, 
Professor  Rasmo  has  managed  to  define  the 
more  elusive  qualities  of  Pacher's  art  with  a 
supreme  grace. —  Michael  Rosenthal 

BOOKS  RECEIVED 
Scientific  Instruments  of  the  Seventeenth 
and  Eighteenth  Centuries:  By  Maurice 
Daumas.  Translated  and  edited  by  Mary 
Holbrook.  361  pages,  142  illustrations  and 
11  line  drawings.  London:  Batsford.  £10.00. 
A  Guide  to  the  Conservation  and  Restor- 
ation of  Objects  made  wholly  or  in  part 
of  leather:  By  John  W.  Waterer,  60  pages, 
15  illustrations.  London:  G.  Bell  6V  Sons 
Ltd.  £3.00. 

Victorian  Jewellery  Design:  By  Charlotte 
Gere.  285  pages,  158  illustrations.  London: 
William  Kimber.  £3.75. 

The    London    Goldsmiths    1200-1800.  A 

Record  of  the  Names  and  Addresses  of  the 
Craftsmen,  Their  Shop-signs  and  Trade- 
cards:  Compiled  by  Sir  Ambrose  Heal. 
Reprint  -  Limited  Edition  1935.  280  pages 
with  illustrations.  London:  David  and 
Charles  Reprints.  £4.75. 
The  Early  Victorians  at  Home :  By  Elizabeth 
Burton.  336  pages.  Harlow:  Longman. 
£3-00. 

The  Building  erected  in  Hyde  Park  for  the 
Great  Exhibition  1851.  Facsimile  reprint, 
1852.  28  plans,  elevations,  sections  and 
details.  London:  Her  Majesty's  Stationery 
Office.  £6.00. 

The  Sutton  Hoo  Ship-Burial.  A  Handbook: 
By  Rupert  Bruce-Mitford.  2nd  Edition. 
103  pages  text,  8  colour  plates,  34  illustra- 
tions and  36  line  drawings.  London:  The 
British  Museum  Publications.  £2.00  or 
£1.50  paperback. 

Afro-American  Art  and  Craft:  By  Judith 
Wragg  Chase.  142  pages  with  numerous 
illustrations.  London:  Van  Nostrand  Rein- 
hold.  £6.50. 

Working  Class  Costume  1818.  From 
Sketches  ot  Characters  by  William  Johnstone 
White:  Edited  by  Pamela  Clabburn.  The 
Costume  Society  Publications,  Mrs.  G.  E. 
Brotchie,  24  Burghley  Road,  London  SW19 
5HN. 

Rare  Carpets  from  East  and  West:  Intro- 
duction by  Mercedes  Vialc  Ferrero.  15  pages 
text  and  diagrams,  79  colour  illustrations. 
London:  Orbis  Books/The  Bodlev  Head. 

£1.25. 

The  Apostle  Bas-Relief  at  Saint-Denis:  By 

Sumner  McK.  Crosby.  116  pages  text,  85 
illustrations  and  numerous  line  drawings. 
London  and  New  Haven:  Yale  University 
Press.  £4.75. 
Museum  of  Fine  Arts,  Boston:  Western  Art: 
By  Adolph  S.  Cavallo,  Perry  Townsend 
Rathbone,  Eleanor  A.  Sayre,  Harry  H. 
Schnabel  Jr.,  William  Stevenson  Smith, 
Hanns  Swarzcnski  and  Cornelius  Vermeule. 
211  pages,  151  illustrations  with  numerous 
colour  plates.  Distributed  by  the  New  York 
Graphic  Society  for  Museum  of  Fine  Arts, 
Boston.  £27.50. 
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The  Connoisseur's  Diary 


SCOTLAND'S  National  Gallery  of  Modern 
Art,  at  Inverleith  House  in  the  Royal  Botanic 
Garden,  Edinburgh,  which  has  been  closed 
since  last  year  for  improvements  to  flooring, 
lighting  and  heating,  has  now  been  re-arranged 
with  all  the  important  works  on  view,  includ- 
ing several  that  will  be  seen  for  the  first  time. 
Acquisitions  include  paintings  and  drawings  by 
Robert  Bevan,  J.  D.  Fergusson,  Gustav  Klimt, 
Roderic  O'Conor,  Jon  Schueler,  William  Scott 
and  Jack  13.  Yeats.  The  sculpture,  which  is  now 
an  outstanding  part  of  the  collection,  has  been 
strengthened  by  a  bronze  Harlequin  by  Julio 
Gonzalez  (1876-1942).  This  piece  was  in  the 
Gonzalez  exhibition  at  the  Gallery  at  the 
Edinburgh  Festival  of  1971  and  appeared  as  one 
of  the  most  concentrated,  inventive  works  of 
this  pioneer  sculptor  of  the  School  of  Paris, 
anticipating  many  later  developments  in 
welded,  constructed  and  assembled  sculpture. 
The  Gallery  will  also  be  showing  two  generous 
gifts:  Mrs.  C.  W.  Montagu  Douglas  Scott's 
presentation  of  the  large  pre-war  painting  by 
William  Johnstone  (b.  1897),  A  Point  in  Time, 
and  a  panel  of  stained  glass  by  the  late  William 
Wilson,  r.s.a.,  The  Agony  in  the  Garden, 
acquired  with  funds  made  available  by  the 
Reverend  Ian  Forrester  of  Inverkcilor, 
Arbroath. 

Henry  Bright  and  the  Smythes 

HENRY  BRIGHT  was  the  best  of  the  Suffolk 
school  in  sheer  competence  of  execution.  If  the 
Smythc  brothers  showed  an  appreciation  for 
the  dancing  light  and  atmosphere  of  landscape 
(following  Constable),  Bright  constructed 
better,  putting  together  the  elements  of  form 
and  texture  with  unerring  judgement.  Rocks 
are  rock-like,  trees  are  painted  flexible  and 
gossamery,  and  one  is  left  with  a  feeling  of 
accurate  observation  of  topography.  He  studied 
under  Chrome  and  Cotman,  but  although  he 


Henry  Bright.  View  in  Snoivdonia,  24  ■  43  inches.  From  the  O.  &  P.  Johnson  Gallery's 
exhibition  Henry  Bright,  the  Smythes  of  Ipswich  and  their  contemporaries. 


follows  the  Norwich  School  in  subject  matter 
(the  bridge  picture  above  has  a  Cotman  look 
about  it)  he  was  a  master  of  his  own  style 
without  becoming  prone  to  repetitive  formulae 
like,  say,  Sidney  Percy. 

Pride  of  place  in  the  exhibition  of  his  work 
and  that  of  the  Smythes  of  Ipswich  and  their 
contemporaries  opening  at  the  O.  and  P. 
Johnson  Gallery  on  June  7  must  go  to  E.  R. 
Smythe's  five  foot  long  painting  of  the 
Woolpit  Horse  Fair.  It  is,  writes  Lord  Alastair 
Gordon,  a  remarkable  piece  of  organisation 
going  back  deep  into  the  distance,  and  as  an 
historical  document  valuable  and  absorbing. 
East  Anglia  was  the  breeding  ground  of  more 
good  landscape  painters  than  any  other  part  of 
Britain.  Flat  country  with  plenty  of  water 
about  and  big  skies  are  as  much  to  do  with  it 
as  anything,  as  witness  the  glory  of  Dutch 
landscape  art.  The  Lowndes  Lodge  galleries  of 


O.  &  P.  Johnson  have  had  an  exhibition  before 
of  the  Ipswich  school.  This  one  is  a  handsome 
sequel. 

Information  required 

DR.  MALCOLM  EASTON  is  collaborating 
with  Mr.  Michael  Holroyd  in  a  new  study  of 
the  art  of  Augustus  John,  which  will  be  publish- 
ed in  1974  as  a  companion  volume  to  Mr. 
Holroyd's  official  biography  of  the  artist.  The 
authors  have  already  seen  a  large  number  of 
privately  owned  paintings  and  drawings  by  the 
artist  but  may  have  missed  some  examples. 
They  would  like  to  hear  from  owners  of  works 
by  John  which  may  have  been  'lost'  or  which 
arc  little  known.  Replies  should  be  directed  to 
Dr.  Easton,  The  Department  of  Art,  The 
University,  Hull,  Yorkshire. 


Below  left.  This  study-head  of  Emma  Lady  Hamilton,  c.  1785,  by  George  Romney,  13  X  12 
inches  (exhibited  at  the  Royal  Academy  Old  Masters  Exhibition,  1895  No.  21),  can  be  seen  on 
Stand  63,  The  Sabin  Galleries,  at  Grosvenor  House. 

Right.  Messrs.  Spink  &  Son  Ltd.  of  London  have  opened  their  first  Continental  gallery  in  this 
fifteenth-century  building  in  the  Hechplatz  in  the  centre  of  old  Zurich,  where  initially  they  will 
specialise  in  Oriental  art.  President  is  Mr.  Adrian  Maynard,  managing  director  Mr.  I.  Kahane. 


Messrs.  Jellinck  and  Sampson  are 
exhibiting  this  rare  4i  inch  high 
Whieldon  tea  caddy,  of  c.  1760,  on 
Stand  59  at  Grosvenor  House. 
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Art  Dispatch  from  Europe  GE 


Salzburg.  Gothic  Painting 

FLAMBOYANT  Gothic  in  Austria  is  the 
theme  of  the  summer  exhibition  at  the 
Carolino  Augusteum  Museum  in  this  charming 
capital  of  the  province  of  Salzburg.  The 
emphasis  is  entirely  on  painting,  sculpture  being 
included  only  when  it  is  closely  associated  with 
painting  as,  tor  example,  in  altar-pieces.  There 
are,  however,  some  stained  glass  windows  and 
illuminated  manuscripts  in  addition  to  more 
than  200  items  of  paintings  from  Salzburg  from 
1400  to  1525,  some  of  them  lent  by  private 
collectors,  some  from  the  depths  of  the 
museum  itself  and  some  from  museums  of 
Prague,  Munich  and  Lichtenstein.  There  is  also 
a  large  picture  lent  by  a  New  York  owner 


attributed  to  one  of  the  great  figures  of  the 
School  of  Salzburg,  the  Master  of  Charity. 

Florence  Restored 

THE  FORTEZZA  da  Basso,  the  greatest 
laboratory  of  the  kind  in  the  world,  is  revealing 
both  the  skill  of  the  restorers  and  the  efficiency 
ot  scientific  methods  developed  over  forty 
years,  particularly  since  the  disastrous  floods  of 
1966  in  which  countless  works  of  art  were 
smothered  in  mud  and  oil.  This  catastrophe 
aroused  world  wide  sympathy  and  culminated 
in  an  unprecedented  project  of  restoration.  To 
display  the  result  of  this  victory,  the  obstacles 
overcome,  the  experiments  and  new  techniques, 
the  town  has  thrown  open  the  80  rooms  of  the 


fortress  containing  several  hundred  works. 
Because  it  is  symbolic  of  the  drama  of  the  floods, 
Christ  on  tlw  Cross  by  Cimabue  and  the  story 
of  its  restoration  has  a  room  to  itself.  This 
masterpiece,  placed  on  a  new  wooden  pedestal, 
is  of  unexpected  brilliance;  similarly,  the 
original  polychrome  of  the  Magdalen  of 
Donatello,  kept  in  the  Baptistry  and  repainted 
111  the  nineteenth  century,  has  been  uncovered. 
In  short,  the  sculptures,  reliquaries,  stained  glass 
and  terracottas  so  fortunately  rescued  from  the 
water,  illustrate  the  efficiency  of  this  gigantic 
undertaking. 

Bordeaux.  Van  Gogh 

UNTIL  June  20th  the  Musee  des  Beaux-Arts  is 


1.  Donatello.  Magdalen.  Sculpture  in  wood  (detail  after  restoration). 
Baptistry.  Florence. 
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showing  a  selection  from  the  collec  tion  of  the 
wonderful  canvases  of  Van  Gogh  bequeathed 
to  Amsterdam  by  his  nephew,  which  was  on 
i  view  at  the  Orangerie  in  Paris  until  April  (see- 
the March  issue).  This  is  the  final  stage  in  their 
journey  since  the  museum  of  very  modern 
design  which  will  be  entirely  devoted  to  them 
is  now  ncaring  completion. 

Paris.  Tapestries  by  Lebrun 

THE  MANUFACTURE  des  Gobelins  (42, 
<  Avenue  des  Gobelins,  until  July  25th)  which 
I  has  decided  to  create  a  gallery  permanently 

open  to  the  public,  is  showing,  for  the  in- 
jl  auguration,    a    large    number    of  tapestries 

woven  in  its  famous  workshops  from  the 
I  cartoons  of  Lebrun.  Here  we  see  the  majestic 
i  style  and  sumptuous  manner  of  the  man  who 

was  the  supreme  master  and  veritable  dictator 

of  the  arts  in  the  reign  of  the  Sun  King. 

Paris.  Architectural  Drawings 

MORE  than  80  drawings  belonging  to  the 
Louvre  are  to  be  seen  until  June  15  th  in  the 
Cabinet  des  Dessins:  architectural  projects, 
more  or  less  whimsical,  designed  in  Italy  and 
France  from  the  fifteenth  to  the  nineteenth 
century  -  from  Bramante  to  Baltard.  The 
baroque  and  the  austere  are  side  by  side  -  two 
styles  which  attract  particular  attention  today. 
The  organizers  have  skilfully  softened  the 
appearance  of  the  subject  by  dividing  the 


exhibition  into  three  groups.  First  are  the 
rapidly  executed  sketches  by  the  architect  to 
indicate  the  position  of  essential  elements,  then 
precise  plans,  sections  and  elevations  of  existing 
buildings  and  finally  fanciful  drawings 
architectural  caprices  -  which  arc  to  stone 
facades  what  seats  and  chandeliers  are  to  the 
often  exuberant  projects  of  eighteenth-century 
ornamentalists:  impracticable  baroque  extrava- 
ganzas but  important  to  the  development  of  the 
imaginative  spirit  of  the  artists. 

Paris.  Impressionists  and  Expressionists 

THE  GALERIE  Schmidt  (396,  rue  Saint- 
Honore,  VHIe)  has  assembled  until  June  17th 
under  the  title  'Impressionists  and  their  pre- 
cursors' about  seventy  paintings  and  water- 
colours  representative  of  the  great  movement 
which  launched  all  the  revolutionary  and 
counter-revolutionary  movements  of  the  twen- 
tieth century.  The  story  begins  with  Delacroix 
whose  preoccupation  with  colours  was  an 
important  feature,  with  Courbet  the  open-air 
realist,  and  with  Boudin  the  master  of  Claude 
Monet,  and  continues  through  all  the  strains  of 
Impressionism  to  end  with  those  whose  work 
is  akin  without  really  belonging  to  it,  such  as 
Manet,  Cezanne  or  Gauguin. 

At  the  same  time  (until  June  30th)  Claude 
Marumo  is  opening  his  gallery  (243,  rue 
Saint-Honore,  VIIIc)  with  a  selection  of 
painters  from  the  School  of  Rouen  who  are 


also  greatly  influenced  by  Impressionism  (not 
counting  Boudin  the  precursor) :  Lebourg, 
Pinchon,  Guilbert,  Braquaval,  Malet,  all 
lovers  of  the  pure  light  which  bathes  the  banks 
of  the  Seine. 

Until  June  30th  too,  the  Galeric  Andre 
Pacitti  (174,  Faubourg  Saint-Honore,  VIIIc) 
is  exhibiting  '25  canvases  by  Gen-Paul  from 
private  collections'.  Art  lovers  are  delighted  to 
find  these  brilliant  canvases  of  the  mid- 
twenties,  this  whirling  dynamism  (which  is 
perhaps  the  origin  of  that  of  Soutine)  and  also 
the  present  day  gouaches  bearing  the  particular 
stamp  of  this  fiercely  independent  mind. 

Public  Sales  in  France 

ARE  WE  witnessing  a  turning-point  in  collect- 
ing? The  results  of  the  latest  auctions  reveal 
the  new  interests  of  art-lovers:  the  undoubted 
success  of  the  avant-garde,  and  spectacular 
prices  for  furniture  of  the  mid-twenties.  For 
instance  -  on  March  23rd  at  the  Hotel  Drouot 
two  chairs  signed  Clement  Rousseau  typical  of 
the  'annees  folles'  were  sold  for  45,000  francs. 
The  art  of  1925  seems  to  be  replacing  that  of 
1900  which  is  already  less  in  demand  in  the 
whirlwind  of  fashion.  The  two  most  spectacular 
pieces  of  furniture,  a  Louis  XV  commode  in  red 
lacquer  signed  B.V.R.E.  (605,600  francs)  and  a 
Louis  XVI  bonheur-du-jour  by  Weisweiler 
(418,600  francs)  were  bought  by  a  great 
American  collector,  an  oil  magnate  who  lives 
in  England. 
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International 
Saleroom 


1.  Irish  silver  kitchen  pepper  pot,  probably  by 
William  Newnham,  Cork.  2k  oz.  £230 
(Phillips). 

2.  William  Nicholson.  The  Coppersmith's 
Shop,  Paris,  24  x  20  inches,  signed  and  dated 
1912.  £2,450  (Christie's). 

3.  One  of  a  set  of  four  early  19th  century 
Russian  mahogany  and  giltwood  armchairs 
with  ormolu  mounts.  £630  (Christie's). 

4.  Johann  Heinrich  Zugel.  Shepherdess  and 
sheep,  i6|  •  22]  inches,  signed  and  dated  1889. 
,£5,000  (Bonham's). 

5.  One  of  a  pair  of  George  III  Irish  glass 
girandoles,  31^  X  I7j  inches,  c.1785.  £3,360 
(Christie's). 

6.  Early  18th  century  oval  commemorative 
snuff  box  with  oak  lid,  silver  plaque  and 
interior  with  miniature  of  Charles  II,  width 
3  I  inches,  unmarked,  c.1700.  £480  (Sotheby's). 

7.  18th  century  Swedish  walnut  bombe 
commode,  width  51  inches.  ,£900  (Bonham's). 

8.  George  III  cartographer's  set  by  Edward 
Spicer,  Dublin.  £290  (Phillips). 

9.  Tiller  van  Bott.  Still  life,  33^  33A  inches, 
signed  and  dated  1718.  £1,260  (Christie's). 

10.  Rembrandt  Peale.  George  Washington  (The 
Porthole  Portrait),  352  ■  28i  inches,  signed. 
£11,550  (Christie's). 

11.  Anna  Mary  Robertson  ('Grandma')  Moses. 
Haymaking,  1944,  signed,  23^  33  inches. 
£3,990  (Christie's). 


12.  Very  rare  English  delft  polychrome  pill 
slab,  9',  inches.  £2,800  (Sotheby's). 

13.  Ernest  Proctor.  Flora  and  the  Flying  Horse, 
signed  and  dated  1927,  oil  on  board  with  gold 
and  silver  paint,  37J  X  35|  inches.  £357 
(Christie's). 

14.  Giacopi  de  Pistorio.  Virgin  and  Child  with 
Saints,  signed  and  dated  1404,  1,650  ■  0,945. 
F. 280, 000.  (Mes.  Ader,  Picard  and  Tajan, 
Palais  Galliera,  Paris). 

15.  Very  rare  Wedgwood  and  Bentley  canopic 
jar,  Etruria  wafer  mark.  Height  10  inches. 
£472  (Christie's). 

16.  Edward  Wadsworth.  Ship  in  dry  dock, 
signed  and  dated  1941,  tempera  19J  23A 
inches.  £1,000  (Christie's). 

17.  Walter  Greaves.  IVhistler  in  his  studio, 
signed,  watercolour  with  brush  and  pen  and 
black  ink,  13       18  inches.  £420  (Christie's). 

18.  Petitot.  Family  with  their  dog  driving  a 
phaeton.  Pen  and  brown  ink  over  black  chalk 
f.  188  235  mm.  One  of  five  drawings. 
£80  (Sotheby's). 
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19-  Dante  Gabriel  Rossetti.  Study  of  Fanny 
Comfort h,  inscribed  and  dated  2nd  March, 
1859,  pencil,  pen  and  ink,  8f  •  7  j  inches.  ,£850 
(Sotheby's  Belgravia). 

20.  John  William  Lewin.  'A  Natural  History 
of  the  Lepidopterous  Insects  of  New  South 
Wales';  one  of  19  hand-coloured  engraved 
plates,  4to.,  For  J.  H.  Bohte,  1822.  £350 
(Sotheby's). 

21.  Rare  pair  of  Worcester  figures  of  a  gardener 
and  companion,  heights  6 J  and  6|  inches. 
,£5,000  (Sotheby's). 

22.  Rare  mid-i7th  century  French  pochette 
by  Mauceau  Mathreu,  Paris,  length  17  inches 
with  tooled  and  gilt  red  leather  case.  ,£850 
(Sotheby's). 

23.  German  silver-gilt  tankard,  Nuremberg, 
f.1650,  maker's  mark  PB  star  below,  height 
541  inches,  12  oz.  2  dwt.  ,£900  (Christie's). 

24.  A.  V.  Becquerel.  Two  swallows,  gold- 
painted  bronze,  r.1920,  height  13  inches,  ,£80 
(Sotheby's  Belgravia). 

25.  Rare  Williamite  wine  glass,  inscribed  'The 
glorious  memory  of  King  William  IIP, 
height  6  inches.  .£500  (Sotheby's). 

26.  Chinese  19th  century  carved  ivory  figure 
of  the  beggar  Chin  Mo-li,  height  47  cm.  ,£200 
(Sotheby's). 

27.  Rare  Regency  rosewood  octagonal  table, 
width  72  inches.  ,£1,800  (Sotheby's). 


I.  Giltwood  statuette  of  Tutankhamun  holding 
a  harpoon.  Height  29  J,  inches.  Loaned  hy  the 
Egyptian  Department  of  Antiquities.  British 
Museum. 

Treasures  of  Tutankhamun 

March  -  September  1972 
British  Museum, 
London,  W.C.i 
Reviewed  by  david  coombs 

Fifty  items  from  the  Tomb  of  Tutankhamun 
have  been  loaned  by  the  Egyptian  Department 
of  Antiquities  to  mark  the  50th  anniversary 
of  its  discovery  by  Howard  Carter  and  Lord 
Carnarvon.  Neither  the  incredible  treasure,  nor 
its  spectacular  display  can  obscure  our  debt  to 
the  persistence  and  patient  scholarship  of  these 
two  remarkable  men. 

The  objects  are  shown  individually  lighted 
in  a  series  of  darkened  chambers  culminating 
in  that  containing  the  great  gold  mask  of 
Tutankhamun:  much  reproduced  and  un- 
doubtedly a  most  sumptuous  work  of  crafts- 
manship. There  are  wood  carvings  of  extra- 
ordinary power,  notably  a  long-horned  cow's 
head  and  a  magnificent  life-size  black  and  gold 
statue  of  the  king,  which  stands  at  the  foot  of 
the  entrance  slope  with  an  awesome  presence 
and  dignity.  Then  there  is  a  beautiful  little 
effigy  of  the  king  lying  on  a  bier,  carved  from 
one  piece  ot  wood  with  the  run  of  the  grain 
representing  the  folds  of  a  shroud.  But  most 
ravishing  of  all,  three  poised  and  elegant,  gilt 
statuettes  of  Tutankhamun,  of  which  the  king 
as  harpooner  is  perhaps  the  best. 

There  is  jewellery,  furniture,  weapons  and 
carved  alabaster,  but  nothing  more  fabulous 
than  the  small  golden  shrine.  This  intimate  and 
quite  beautiful  object  is  covered  in  sheet  gold 
worked  all  over  in  relief,  principally  with  panels 
showing  Tutankhamun  and  his  queen  in  various 
scenes  ot  domesticity  and  state. 

Profits  from  the  exhibition  will  be  donated 
to  the  UNESCO  fund  for  the  preservation  of 
the  Philae  temples  on  the  Nile. 


Exhibition  of  Sculpture  and  Drawing 

Mid-February  to  mid-March  1972 
Buckingham  Gallery, 
9  Old  Bond  Street,  W.i 
Reviewed  by  w.  J.  STRACHAN 

The  eclectic  viewer  is  grateful  to  the  smaller 
galleries  in  the  Bond  Street-Cork  Street 
complex  which  in  intervals  between  one-man 
shows  offer  him  not  just  an  unsorted  miscellany 
but  an  exhibition  grouped  round  some  theme  or 
idea.  The  present  one  at  the  Buckingham 
Gallery  embraces  a  variety  of  sculpture  and 
drawings  mostly  from  the  same  artists  so  that 
one  is  able  to  see  for  example  the  relationship 
between  Ralph  Brown's  aluminium  cast  of  The 
Wedding  with  the  sensitive  drawing  of  the  same 
subject  hanging  above  it.  Two  generations  of 
sculptors  are  presented  from  Germaine  Richicr 
and  Cesar  at  one  extreme  and  the  Lithuanian- 
born  Antanas  Brazdys  and  Peter  Behan  (from 
Dublin)  -  with  some  Schwitters-like  oil  ami 
crayon  landscapes  -  at  the  other.  With  the 
'British  Sculptors'  '72'  Exhibition  in  mind,  the 
public,  long  cheated  out  of  the  open-air 
exhibitions  of  sculpture  in  Battersea  or  Holland 
I 'ark,  is  becoming  conscious  of  the  gap,  and 
those  who  were  perhaps  overawed  by  Brazdys' 
gigantic  works  at  Burlington  House  can  here 
come  to  terms  with  three  more  approachable 
pieces  and  contemplate  his  skilfully  contrived 
serpentine  forms  in  an  intimate  ambience.  They 
can  compare  an  earlier  bronze  by  Bernard 
Meadows  (Seated  Figure)  with  his  Academy 
pieces,  and,  in  his  distinguished  pencil  and  wash 
studies  for  Head  and  shoulders  of  Augustus,  sec 
him  moving  towards  Help  (Burlington  House) 
and  the  challenging  culmination  of  the  theme 
in  the  polished  bronze  and  concrete  sculpture 
so  successfully  integrated  in  the  Eastern 
Counties  Newspapers  building  in  Norwich 
(well  worth  a  special  visit).  Ralph  Brown's 
Lucretia  in  polished  brass  shows  him  at  the 


2.  Ralph  Brown.  Lucretia,  1966-7.  Brass  and 
velvet,  46  X  40  inches.  Buckingham  Gallery. 


beginning  of  a  promising  erotic  phase  leading 
to  reliefs  like  The  Wedding  already  mentioned. 

As  well  as  a  spirited  charcoal  figure  sketch  by 
the  French  sculptor  Cabell,  three  drawings 
deserve  special  attention:  Germaine  Richier's 
study  for  The  Ant  (bronze  shown  at  the  Tate) 
with  its  patterns  of  subtle  lines  like  ruptured 
cobwebs,  Lynn  Chadwick's  pen  drawing  for 
the  Watcher  series  and  a  centrifugal  design  of 
ovoids  by  the  young  sculptor  Roland  Piche. 
Finally,  Music,  a  sizeable  poetic  exercise  in  a 
counterpoint  of  red  and  black  iron  rods  and 
leaf-like  flanges,  provides  a  striking  focal  point 
to  the  whole  exhibition. 


3.  Wendy  Ramshaw.  Selection  of  combination 
rings.  Council  of  Industrial  Design. 

Wendy  Ramshaw 

Electrum  Gallery 

21  South  Molton  Street,  W.i 

Reviewed  by  Caroline  shaw 

Wendy  Ramshaw  is  the  first  jewellery  designer 
ever  to  win  a  Council  of  Industrial  Design 
Award. 

The  occasion  has  been  marked  with  a  recent 
collection  of  rings  and  necklaces  at  the  Design 
Centre  and  a  full  scale  retrospective  exhibition 
at  the  Electrum  Gallery  in  South  Molton  Street. 

It  was  interesting  to  go  from  one  to  the 
other  and  see  how  much  bolder,  more  colour- 
ful and  confident  her  style  has  become  in  the 
last  two  or  three  years.  In  the  Award  winning 
collection  she  uses  gold  (for  the  first  time) 
extensively  and  to  magnificent  effect  in  a 
pendant  necklace  of  rods  banded  with  flame 
coloured  enamels  and  here  and  there  some  bands 
of  blue.  There  is  also  a  pretty  15  stone  cluster 
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of  light  and  dark  green  cornelians  and  a  bold 
single  silver  pillar  ring,  nearly  2  inches  high 
ringed  with  purple  enamel,  thin  silver  plates 
and  iced  with  a  fruity  amethyst.  It  is  magnifi- 
cently barbaric.  But  it  works. 

What  is  immediately  striking  is  the  perfectly 
regular,  very  machined  quality  of  all  her  work. 
The  stones,  although  they  vary  in  size  and  shape 
from  perfect  hemispheres  to  attenuated  tear 
shapes,  are  cabachon  cut;  the  metal  pillars  and 
rods  turned  on  a  lathe;  the  enamels  set  in 
precise  parallel  bands.  There  isn't  a  beaten  or 
textured  surface  anywhere  and  no  facets  to 
flash  and  sparkle  and  break  the  smooth  con- 
tinuous curves.  With  enormous  craftsmanship 
every  involuted  surface,  enamel  stripe  and  the 
shape  and  colour  of  the  stones  is  weighed  and 
balanced.  Yet  within  this  disciplined  frame- 
work Wendy  Ramshaw  pursues  the  idea  of 
organic  growth  and  change  as  with  her  famous 
cluster  rings:  lots  of  stones  individually  set  at 
varying  heights  on  the  slimmest  ring  of  gold 
or  silver  to  be  worn  as  mood  or  chance 
dictate.  Recently  these  have  blossomed  into 
four  or  five  ...  or  even  more  .  .  .  spike  rings: 
each  projection  is  entirely  different  and  like  a 
minute  piece  of  fantastic  armament  or  the 
pawns  in  an  exotic  gem-studded  game  of  chess. 
Individually  each  separate  ring  is  an  exquisitely 
detailed  and  colourful  sculptural  piece.  To- 
gether, which  ever  way  you  wear  them,  they 
balance  beautifully. 

At  the  presentation  of  the  Awards  at  the  end 
of  May  by  the  Duke  of  Edinburgh  the  (slightly 
pious)  criteria  for  selection  were  restated :  they 
are  'technical  innovation,  fitness  for  purpose, 
ease  of  use  and  good  appearance'.  There  is 
nothing  at  all  demure  about  Wendy  Ram- 
shaw's  jewellery  as  'good  appearance'  might 
suggest.  And  it's  hardly  fitted  for  any  purpose 
save  delightful,  exuberant  and  highly  personal 
ornament.  Ah,  but  technically  her  work  does 
break  ground.  She  says  herself  she  uses  a 
jeweller's  lathe  as  a  painter  or  designer  would  a 
brush  or  pencil.  Any  hint  of  impersonality  is 
dispelled  by  the  intricate  arrangements  of  shape 
and  colour.  What  is  greatly  encouraging  is  that 
someone  as  uncompromising  and  provocative 
in  her  work  as  Wendy  Ramshaw  has  been  given 
a  Design  Award:  a  selection  of  her  work  can 
alwrays  be  seen  at  the  Elcctrum  Gallerv. 


Systems 

3  June  -  24  June  1972 
Graves  Art  Gallerv 
Sheffield 

Reviewed  by  georc.ina  Oliver 

An  'Analytical  Machine',  a  network  of  mathe- 
matical and  syntax-orientated  concepts,  'Sys- 
tems' is  breathtaking.  Intense,  complicated  it  is 
'consciousness  directed  towards  a  specific  goal, 
to  know  and  to  make  known,  to  give  shape  to 
the  shapeless,  structure  to  the  discomposed  and 
to  lend  form  to  the  amorphous  origin  of  chaos'. 
The  method  and  final  product  of  each  rep- 
resentative work  are  exhibited;  adjacent,  they 
are  a  challenge:  the  sense  of  significance  is 


4.  'Systems'  at  the  Whitechapel  Art  Gallery. 


overwhelming.  We  wonder  if  'The  end  result 
is  independent  of  the  route  taken',  and  seek 
modes  of  criticism.  The  technicalities  are  hard 
to  grasp.  They  have  to  be  probed,  uncovered 
step  by  step.  The  challenge  lies  in  attempting 
to  break  this  subjective  sound  barrier,  to  reach 
the  emotions  of  tomorrow. 

Within  given  systems,  choice  is  apparently 
infinite:  Richard  Allen's  separate  canvas  units, 
based  on  visual  interference  phenomena  can  be 
applied  on  two  levels,  elemental  make-up  and 
broader  construction:  the  idea  of  structures  and 
sub-structures  in  aesthetic  terms.  Echoing  Max 
Bill,  John  Ernest  transforms  a  negative  Moebius 
Strip  into  a  visible,  pleasing  model-entity. 
Conceptual  movement,  cybernetics  and  per- 
ceptual interplay  of  dynamic  diagonal  and 
static  vertical  propel  Malcolm  Hughes's  white 
relief  environment.  Effect:  serenity  through 
underlying  order,  vitality  through  shift  from 
one  uncertainty  to  the  next.  Colin  Jones,  Peter 
Lowe  and  Jean  Spencer  equally  work  in  white 
relief  form,  'nearer  to  the  composition  of  music 
or  poetry':  intuitive,  rhythmic,  lyrical,  always 
explicable  through  a  complete  system.  For 
David  Saunders  large  black  discs  on  polyester 
and  PVC  strips  correlate  subjective  elegance 
with  the  logic  of  form;  for  Geoffrey  Smedley, 
relationship  and  reflection  create  symbolic 
balance  in  screen  structures.  Wave  form, 
conveying  a  column  in  2D  and  3D  is  Michael 
Kidner's  interest;  James  Moves  and  Gillian 
Wise  are  concerned  with  spacial  construction, 
while  Jeffrey  Steele's  system  is  a  colour  system 
requiring  no  metaphors  for  translation  into 
aesthetic  art  form  -  on  this  theme,  one  salient 
danger,  the  use  of  linguistic  terms  to  interpret 
'Systems'  could  become  metaphor  in  itself 
Shown  first  at  the  Whitechapel  Art  Gallery, 
London,  and  then  in  Manchester,  'Systems'  can 
he  seen  subsequently  in  the  following  centres: 
Billingham,  Newcastle,  Birmingham,  Leicester, 
Leeds,  Southampton ,  Newport,  Oxford. 


5.  Evert  Collier.  Vanitas  Still  Life,  80  103  cm. 
Alan  Jacobs. 


Dutch  17th  century  masters 

19  April  -  30  July  1972 
Alan  Jacobs 

I  S  Motcomb  Street,  S.W.i 
Reviewed  by  sibylla  jane  flower 

Alan  Jacobs  has  selected  twenty-five  works 
illustrative  of  the  various  preoccupations  of 
Dutch  17th  century  painters.  These  include  a 
crisp  Aert  van  der  Neer  Moonlight  Winter 
Landscape,  a  romantic  Italianate  landscape  by 
Jan  van  Huysum  whom  we  usually  think  of 
exclusively  as  a  painter  of  still-lifes,  two 
Biblical  scenes  (Jacob  and  Rachel  at  the  Well  and 
Rebecca  and  Eleazar  at  the  Well)  by  Adriaen 
van  der  Wertf  wrhich  glow  with  vivid  colour- 
ing, a  Cavalry  Battle  by  Pieter  de  Neyn,  a 
church  interior  by  Hendrick  van  Streeck,  a 
view  of  Sailing  Ships  in  a  Rough  Sea  by  Jan 
Thenisz  Blankerhoff  and  a  painting  of  The 
Great  Gunpowder  Explosion  at  Delft  in  1654  by 
Egbert  van  der  Poel,  a  variant  of  which  is  in  the 
National  Gallery. 

There  arc  some  fine  still-lifes.  Particular 
attention  is  drawn  to  the  Jan  Mortel  Still  Life 
with  a  Ming  Bowl,  an  exquisite  work  depicting 
strawberries  and  a  rose  on  a  stone  ledge  set 
against  an  atmospheric  background  glimpsed 
through  a  network  of  vine  leaves  and  a  Dirk 
Valkcnburgh  Hunting  Still  Life  where  the 
influence  of  the  painter's  master,  Jan  Weenix, 
can  be  seen  in  the  manner  in  which  the  dead 
game  is  placed  against  a  background  of  trees 
and  a  vista  of  an  ornate  garden,  flooded  with 
the  pink  rays  of  the  setting  sun. 

We  illustrate  a  I  'anitas  Still  Life  by  Evert 
Collier,  an  unusually  tine  example.  Collier  is  a 
somewhat  shadowy  figure  who  worked  for  a 
time  in  London.  He  was  admitted  a  member  of 
the  Guild  of  St  Luke  at  Ley  den  in  1673  although 
it  is  known  that  he  was  active  as  a  painter  in 
Haarlem  before  that  date.  He  died  in  1702. 
Leyden,  a  stronghold  of  Dutch  Calvinism, 
became  the  centre  of  Vanitas  paintings  and 
from  about  1620  the  subject-matter  became  an 
increasingly  popular  one.  The  conventional 
symbols  illustrative  of  the  transience  of  earthly 
life  appear  in  the  Collier,  with  the  unusual 
device  of  showing  the  features  of  the  skull 
reflected  111  the  mirror. 

Mr.  Jacobs  is  to  be  congratulated  on  produc- 
ing this  compact  but  highly  instructive  and 
enjoyable  survey  of  Dutch  17th  century 
painting.  Catalogues  are  sold  in  aid  of  the  Titian 
Death  of  Actaeon  Appeal. 
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6.  Thomas  van  der  Wilt.  Portrait  of  a  lady, 
20  X  16  inches,  signed  with  initials.  Lincoln 
Graphic  Gallery. 


Old  Masters 

20  May  -  20  July  1972 
Lincoln  Graphic  Gallery 
32  Brooke  Street,  Holborn,  E.C.i 
Reviewed  by  jeffery  daniels 

The  narrow  street  to  the  left  of  the  magnificent 
red  bulk  of  Waterhouse's  Prudential  Assurance 
building  is  called  Brooke  Street  and  it  was  in  a 
house  there  that  Thomas  Chatterton  com- 
mitted suicide  in  1770.  Further  along  is  the 
gallery  where  Denis  Webster  is  presenting  his 
second  exhibition  of  pictures  by  old  masters. 

An  attractive  pair  of  small  paintings  by 
Charles  dc  Lafosse  (1636-1716)  was  originally 
in  the  collection  of  the  Duke  of  Thurn  and 
Taxis  at  the  Castle  of  Regensburg.  In  The 
Infant  Bacclius  with  the  Nymphs  of  Nysa  the 
influence  of  Veronese  is  discernable,  the 
composition  being  clearly  based  on  a  Finding  of 
Moses.  The  subject  is  comparatively  rare  as  the 
god  is  more  frequently  encountered  fully 
grown,  often  in  company  with  Ariadne.  The 
pendant  depicts  The  Death  of  Adonis,  with 
Venus  descending  from  her  swan-drawn 
chariot  in  an  attempt  to  revive  her  dying  lover, 
who  is  surrounded  by  three  particularly 
repellant  cupids.  The  profile  portrait  of  a  child 
attributed  to  Honthorst  can  in  fact  be  identified 
as  Charles  Beauclerk,  son  of  Charles  II  and 
Nell  Gwynne,  created  Earl  of  Burford  and  later 
1st  Duke  of  St.  Albans.  An  engraving  by 
Blootcling  in  the  present  duke's  collection  is 
identical,  but  whether  the  painting  exhibited 
derives  from  this  or  vice-versa  is  not  apparent: 
Blootcling  engraved  several  portraits  after 
Lely,  however,  and  a  tentative  attribution  to 
him  may  be  proposed. 

A  much  fmer  portrait,  unfortunately  un- 
identified, by  Thomas  van  der  Wilt  shows  a 
lady  wearing  a  very  elaborate  lace  cap  with  long 
lappets  loosely  tied  together  and  a  splendid 
Fontange.  She  looks  rather  a  worldly  character, 
with  a  sense  ot  humour  as  well  as  a  taste  tor  the 


good  things  of  life,  and  her  otherwise  sober 
garb  is  nicely  set  otf  by  the  colourful  table- 
carpet.  The  exhibition  includes  several  land- 
scapes, notably  a  delightful  Salvator  Rosa  and  a 
Coninxloo  which  once  belonged  to  Tsar 
Alexander  II.  In  an  adjoining  room  a  small 
group  of  English  pictures  features  landscapes, 
among  which  a  striking  House  on  Fire  by 
Moonlight  (1822)  by  the  unfortunate  Samuel 
Pether  (1790- 1844)  seems  to  derive  from 
Joseph  Wright's  exercise  in  the  same  genre,  but 
given  a  more  consciously  Romantic  feel  in  the 
spirit  of  Samuel  Palmer.  An  exquisite  ship- 
wreck scene  by  the  miniaturist  Samuel  Raven 
is  full  of  remarkable  detail  and  there  are  two 
charming  seascapes  by  Adolphus  Knell. 


Barbara  Hepworth 

April  -  May  1972 
Marlborough  Fine  Art 
39  Old  Bond  Street,  W.i 
Reviewed  by  MARINA  VA1ZEY 

'.  .  .  to  give  a  dwelling  place  to  the  spirits  .  .  .' 
is  an  appropriate  phrase  to  indicate  the  extra- 
ordinary presence  of  the  group  of  sculptures  by 
Barbara  Hepworth  which  dominated  the 
exhibition  of  her  recent  work  at  the  Marl- 
borough. Nine  life-size  and  over  bronze 
sculptures  formed  the  Family  of  Man.  They 
contained  several  departures  and  returns  for 
the  artist.  Dame  Barbara  has  in  the  past,  but 
rarely,  worked  in  a  figurative  idiom ;  and  she  is 
above  all  one  of  the  greatest  carvers  in  stone 
and  wood,  exhibiting  an  attention  to  the  detail 
and  subtlety  of  the  texture  of  a  natural  surface, 
heightened  by  the  artist's  scrupulous  delibera- 
tion, that  is  almost  without  parallel.  But, 
primarily,  she  is  known  of  course  as  a  sculptor 
who  works  with  apparently  abstract  torms. 
Yet  she  herself  has  always,  and  accurately 
maintained  that  her  work  expresses  'Nature' 

7.  Barbara  Hepworth.  The  Family  of  Man,  nine 
bronzes.  Marlborough  Fine  Art. 


not  in  a  direct  manner,  but  as  an  attempt  to  get 
at  the  essence  of  things.  'The  world  of  sculpture- 
is  rhythm  and  poise'  she  has  written.  In  her  new 
Family  of  Man,  she  piles  up  forms,  two,  three  or 
four  separate  entities,  poised,  one  on  the  other, 
create  a  total  figure.  The  forms  are  textured 
bronze,  cubes  or  rectangles  in  shape,  with 
either  complete  openings  to  empty  space 
through  each  form,  or  beautifully  coloured 
green-blue  hollows  or  depressions  which  arc- 
richly  textured.  Thirty  forms  make  up  the  nine 
figures;  no  form  is  exactly  repetitive,  but  there 
are  often  echoes  from  one  figure  to  another, 
linking  the  whole  group. 

Walking  around  these  extraordinary  figures, 
the  subtleties  and  nuances  of  texture  and  colour 
grow  ever  more  apparent,  and  the  power  of  the 
presence  of  each  figure,  and  the  presence  of  the 
collective  group,  grows.  The  sculptor  envisions 
the  group  together,  and  in  an  outdoor  setting, 
in  the  'land  of  the  sea'  perhaps  St.  Ives,  Corn- 
wall, where  she  lives,  and  where  these  figures 
had  their  genesis.  Two  ancestors,  two  parents, 
a  youth,  a  young  girl,  a  bride  and  a  bridegroom, 
and  an  immensely  powerful  Ultimate  Form 
make  the  nine  figures  of  the  family.  These 
sculptures  are  simultaneously  abstract  and 
figurative;  the  forms  are  hardly  natural  shapes, 
but  geometrically  based;  yet  always  teased  by- 
shape,  colour  and  texture,  the  delicacy  of  these 
monumental  works  are  intensely  figurative  in 
their  impact.  They  are  both  primeval  and  awe- 
somely modern,  beautiful  and  precise  placings 
of  shapes  that  seem  to  express  the  antiquity  of 
the  common  and  enduring  relationships  of 
human  beings,  one  to  the  other:  relationships 
that  are  hallowed  by  religions  and  which  form 
the  basis  of  our  every  day.  Perhaps  the  sculp- 
tures are  stark;  but  what  could  be  more  open, 
yearning  and  graceful  than  Young  Girl,  more 
virile  than  Bridegroom,  more  substantial  than 
Parent  I,  more  comforting  than  Parent  II? 
I  feel  that  intelligence  and  intuition  have 
worked  together  to  create  these  tangible  and 
deeply  moving  expressions  of  the  verities  of 
human  relationships,  which  in  their  splendid 
and  awesome  simplicities  seem  to  stretch  as  far 
back  as  man's  recorded  history. 


Old  master  paintings 

Until  30th  June 
Hal  O'Nians 

6  Ryder  Street,  St.  James's,  S.W.i 
Reviewed  by  jeffery  daniels 

Two  important  pictures  illustrate  the  contrast- 
ing currents  in  Venetian  painting  in  the  early 
years  of  the  eighteenth  century,  as  embodied 
in  the  work  of  Pellegrini  and  Piazzetta  respec- 
tively. The  latter,  trained  in  Bologna  by 
G.  M.  Crespi  never  entirely  abandoned  the 
chiaroscuro  effects  characteristic  of  the  Baroque 
and  although  his  later  works  have  a  lighter 
touch,  his  palette  remained  limited  to  browns 
and  soft  pinks,  with  touches  of  a  sombre  dark 
blue.  The  Madonna  ami  Child  exhibited  is 
probably  a  late  work,  much  more  relaxed  and 
gentle  than  the  tremendous  Fava  altarpiece,  for 
instance.  G.  A.  Pellegrini  (1675-1741)  studied 
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8.  Joseph  Heinz,  the  Elder.  Diana  and  her 
Nymphs  surprised  by  Actaeon,  copper,  39.4 
50.8  cm.  Hal  O'Sians. 

under  Sebastiano  Ricci,  taking  his  master's 
Rococo  elegance  of  style  to  the  extreme  limit 
of  frothy  lightness.  The  Flora  and  Cupid  is  a 
large-scale  decorative  work,  fluidly  painted  in 
almost  confectionary  colours  that  has  been 
allocated  to  the  artist's  English  period,  i.e.  the 
end  of  Queen  Amie's  reign.  A  comparison 
with  the  panels  at  Hampton  Court  (in  the 
William  III  Banqueting  House)  would  cer- 
tainly seem  to  confirm  a  dating  around  1710. 

Francesco  Zuccarelli  (1702-88)  was  one  of  the 
last  of  the  Italian  'invaders'  who  worked  in 
England  in  the  eighteenth  century  and  one  of 
the  most  successful,  becoming  a  founder 
member  of  the  Royal  Academy  in  1768.  His 
landscapes  were  generally  preferred  to  those  of 
Richard  Wilson,  as  being  more  picturesque. 
The  figures  in  his  paintings  are  usually  of 
secondary  interest,  and  the  Erminia  and  the 
Shepherds  in  this  exhibition  is  thus  somewhat 
unusual,  as  Erminia  and  her  mount  in  particular 
are  painted  with  considerable  panache.  The 
picture  also  has  a  distinguished  Irish  provenance, 
which  is  continuously  recorded  since  1800. 

Italian  influence  on  Dutch  seventeenth- 
century  landscape  painting  is  illustrated  by  an 
intriguing  picture  by  the  Utrecht  painters 
Andries  Both  (1612-41)  and  Jan  Baptist 
Weenix  (1621-C.63)  which  was  at  one  time 
attributed,  not  unreasonably  to  Louis  Le  Nain. 
Recent  cleaning  has  however  revealed  the 
monograms  of  the  two  artists  whose  different 
hands  can  be  discerned  without  too  much 
difficulty.  They  were  pupils  of  Bloemaert  in 
Utrecht  and  both  went  to  Italy.  Both  dying 
there  at  an  early  age  when  he  fell  into  a 
Venetian  canal  after  a  Schildersbent  party. 
Utrecht  was  one  of  the  main  centres  of  Man- 
nerist painting  in  Northern  Europe,  but  the 
mccca  lay  farther  east,  at  Prague,  where  the 
Emperor  Rudolf  II  held  his  court.  The  most 
exciting  picture  in  the  exhibition  is  a  superb 
example  of  the  style  by  Joseph  Heinz  the 
Elder  (1 564-1609).  Diana  and  her  Xymphs 
surprised  by  Actaeon.  Painted  on  copper  in 
glowing  colours  it  seems  to  combine  Michel- 
angelo and  King's  Road:  one  of  the  trendier 
nymphs,  whose  pose  derives  from  the  Cartoon 
oj  Pisa  is  combing  her  hair,  which  she  has  been 
bleaching  in  the  sun,  in  the  Venetian  manner 
by  spreading  it  over  the  wide  brim  of  a 
crownless  hat. 


Sir  William  Nicholson 

27  April  -  27  May  1972 
Roland,  Browse  and  Delbanco, 
19  Cork  Street,  W.i 
2  June  -  19  June  1972 
AJdeburgh,  Suffolk 
Reviewed  by  marina  vaizey 

An  irresistibly  attractive  photograph  of  Sir 
William  Nicholson  painting  -  immaculately 
dressed,  with  silk  tie,  wing  collar,  white 
trousers,  his  brushes  ready  near  by  111  their 
container,  which  happens  to  be  a  top-hat,  the 
studio  more  like  a  drawing  room  than  the 
Bohemian  clutter  of  popular  imagination  - 
sets  the  scene  tor  the  centenary  exhibition  of 
some  40  paintings  by  Sir  William  Nicholson 
(1872-1949). 

As  Miss  Browse  writes,  Nicholson  'is  all  too 
often  known,  not  as  a  painter  in  his  own  right, 
but  simply  as  the  father  of  Ben  Nicholson;  he 
was  not  acknowledged  by  any  official  exhibi- 
tion upon  his  death,  nor,  even  now,  will  he  be 
given  one  during  this,  his  centenary  year'. 
Roland,  Browse  and  Delbanco  have  charac- 
teristically done  us  all  great  service  with  their 
own  loan  exhibition  of  works  by  William 
Nicholson.  Miss  Browse  organised  the  famous 
National  Gallery  exhibition  in  1942,  which 
Nicholson  shared  with  Jack  Yeats,  a  painter 
who  has  now  come  into  his  own.  That  Nichol- 
son too,  in  his  very  different  way  is  also  a 
petit  ma'itre  there  can  now  be  no  doubt. 

There  are  very  few  drawings  extant  by 
Nicholson;  he  seems  not  to  have  made  working 
drawings,  which  is  perhaps  surprising,  tor  his 
paintings  above  all  are  distinguished  by  a 
fastidious  care  and  delicacy,  which  whilst  tar 
from  academic  pervades  each  considered  work. 
His  paintings  need  room  to  breathe,  or  as 
someone  has  put  it,  to  whisper.  They  do  not 
shout,  but  speak  of  quiet  beauties.  He  was 
influenced  most  deeply  by  Manet  and  Whistler, 
and  is  one  of  the  few  painters  to  have  worked 

9.  William  Nicholson.  The  Gold  Jug,  1937, 
canvas  board,  16  ■  13  inches.  Loaned  by  H.M. 
Queen  Elizabeth  the  Queen  Mother.  Roland, 
Browse  and  Delbanco. 


successfully  in  muted  tones,  particularly  in  still 
lites  of  white  on  white,  such  as  the  exquisite, 
perfectly  judged  and  brilliantly  composed 
Pink  Still  Life  with  Jug,  c.1936. 

This  is  a  painting  which  in  its  organisation 
of  shape,  form,  colour,  shadow  and  texture  - 
the  bold  pattern  on  the  mug  echoed  by  shadow 
and  the  texture  of  the  background,  the  shape 
of  the  home  jug  rounded  and  bold  -  is  a 
perfectly  orchestrated  composition  of  haunting 
beauty.  Another  outstanding  still  life  is  the 
masterly  Tall  Pewter  Jug;  the  jug  with  its 
silvery-grey  surface  reflecting  the  patterns  of 
light  and  shade  around  it,  standing  on  sheets  of 
black-grey-white  newspaper,  the  whole  a 
harmony  of  tones.  And  the  latest  still  life  in  the 
exhibition,  perhaps  one  of  Nicholson's  last 
paintings  (for  he  found  it  emotionally  impossible 
to  work  during  either  of  the  two  world  wars) 
the  Begonias,  1939-40,  with  its  bolder  tones  of 
pink,  yellow,  deep  red,  its  subtleties  of  composi- 
tion, is  another  masterpiece. 

Whilst  Nicholson  acknowledged  influences 
on  his  work,  he  worked  alone,  and  followed  no 
fashion.  Paintings  like  The  Shadow  oj  the  Tower, 
La  Rochelle,  1938,  El  Arroyo,  1935,  Whitcways, 
Evening  of  1913  exhibit  an  originality  that  is 
deceptively  simple.  His  response  to  landscape 
and  still  life  was  always  just,  exact,  and  yet 
poetical.  His  portraits  of  his  friends  and  family 
share  this  same  generosity.  For  he  is  a  generous 
painter;  we  can  share  his  vision,  if  we  will  only 
pay  proper  attention  to  these  beautiful  paintings 
that  do  not  shout,  but  insinuate  themselves, 
beguilingly,  into  our  view  so  that  we  can 
share  the  perfection  of  form  and  colour  that  he 
found  in  the  observation  of  the  world  around 
him.  A  master  of  the  qualities  of  light,  form, 
colour  and  texture,  he  orchestrated  these 
essences  of  painting  into  compositions  of 
profound  beauties,  which  are  not  grandly 
overwhelming,  but  quietly  and  affectionately 
'right'. 


Barye  sculpture 

14  June  -  8  July  1972 
Sladmore  Gallery 
32  Bruton  Place,  W.i 
Reviewed  by  david  coombs 

Once  again  we  are  all  indebted  to  Mr.  and 
Mrs.  Horswell  and  their  Sladmore  Gallery  for  a 
pioneer  exhibition.  During  his  own  lifetime 
(1796-1875)  Barye  achieved  wide  recognition 
as  the  leading  figure  of  the  romantic  style  of 
sculpture  and  was  especially  popular  in  the 
United  States  as  well  as  in  his  native  France. 
Museums  and  art  galleries  in  both  countries 
have  collections  of  his  work  and  he  is  also 
represented,  though  to  .1  smaller  extent,  111  their 
British  counterparts.  Now,  in  common  with 
his  followers  of  the  'animalier'  school,  Barye's 
work  is  in  demand  again  and  this  exhibition  is 
the  first  in  Europe  since  his  rehabilitation  by  the 
Louvre  in  1956. 

There  arc  about  100  bronzes  on  show,  halt  of 
these  loaned  from  private  or  public  collections. 
The  catalogue  has  been  designed  to  be  of  wider 
use  with  many  illustrations,  including  some 
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10.  Antoine-Louis  Barye.  Lion  and  serpent, 
f.1833,  signed,  bronze,  height  10  inches. 
Sladmore  Gallery. 

works  that  it  lias  not  been  possible  to  exhibit. 
In  addition  to  a  list  of  Havre  bronzes  in  museum 
ownership,  there  is  a  lengthy,  critical  apprecia- 
tion of  his  work  by  Dr.  Glen  F.  Benge  of 
Temple  University,  Philadelphia,  and  a  useful 
biography  by  Mrs.  Jane  Horswcll. 

None  of  the  famous,  lite-size  bronzes  are 
included  in  the  present  exhibition  which  is 
necessarily  restricted  to  Barye's  smaller  works. 
Commercial  considerations  apart,  it  would 
seem  that  Barye  felt  under  no  constraint  when 
working  in  a  reduced  size,  perhaps  this  was 
something  to  do  with  his  early  training  as  a 
goldsmith.  Some  of  the  bronzes  are  very  small 
indeed,  the  delightful  Rabbit  with  cars  lowered, 
for  instance;  or  even  the  two  gentle  Half-blood 
horses.  Still  quite  small,  though  more  massive 
in  form,  a  carousing  Bear  in  a  trough  compares 
with  the  complicated  planes  and  textures  of  a 
Stag  attacked  by  two  hounds.  There  is  a  marvellous 
example  of  the  great  Lion  and  serpent,  elegantly 
chiselled  and  with  a  lovely  patina,  characteristics 
that  help  to  indicate  the  probability  of  this 
being  an  'autograph'  bronze. 


The  Francis  Williams  Book  Illustration 
Award 

9  March  -  23  April  1972 
Victoria  and  Albert  Museum 
London,  S.W.7 

Reviewed  by  martha,  Oliver,  Henrietta  and 

SIMON  BROWNE- WILKINSON 

This  exhibition,  the  first  of  a  series  to  be  held 
every  five  years,  arises  out  of  a  bequest  to  the 
Museum  by  the  late  Mr.  Francis  Williams  for 
the  encouragement  of  book  illustration.  The 
competition  is  limited  to  books  originating  in 
Great  Britain  and  published  in  the  ordinary 
manner  through  the  usual  trade  channels. 
MARTHA  (7):  The  exibishen  has  come  on 
quite  well  with  the  drawings.  In  'Hay  Riddle 
Diddle'  I  think  the  illustrations  by  Rodney 
Peppe  of  candles  are  very  good.  I  think  they 
look  very  like  candles.  I  think  Quentin  Blakes 
pictures  have  a  lot  of  funnyness  and  caracter. 

I  like  coloured  pictures  best  but  I  think  the 
black  and  white  ones  are  good  to. Without  the 
pictures  the  books  would  not  be  as  exsiting. 
OLIVER  (9) :  The  exhibition  was  an  exhibition 
on  illustrated  books  from  1967-1971.  There 
were  creepy  books,  nice  books,  ordinary  books, 


picture  books  and  childrens  books.  The 
competition  was  to  find  out  who  sent  111  the 
best  illustrations. 

The  best  illustrationer,  I  thought,  was  Mi<  heal 
Foreman.  His  pictures  were  very  spectacular  in 
their  colours  and  I  would  choose  for  my 
bedroom  the  one  called  Horatio  The  Hippo- 
pamus. 

I  liked  Tunis  Son',  by  Garcth  I  loyd, 
because  it  was  well  drawn,  and  had  a  nice 
design,  and  it  was  all  yellow.  The  other 
illustrationer  I  specially  liked  was  Charles 
Keeping. 

I  think  coloured  illustrations  are  better  than 
the  black  and  white  ones  because  they  give  a 
feeling  of  cheerfulness. 

I  enjoyed  the  exhibition  quite  a  lot  because  I 
like  drawing  myself  and  I  would  say  anybody 
would  think  it  was  good. 

HENRIETTA  (i2):I  liked  most  of  the  pictures 
in  the  exhibition  but  there  were  just  a  couple 
which  I  did  not  like.  Some  of  these  were  the 
'Alice  in  Wonderland'  pictures  by  Ralph 
Steadman.  I  thought  these  pictures  were  very 
creepy,  and  although  they  were  good  they  arc- 
not  the  way  I  would  illustrate  this  book  if  I 
could  draw.  The  other  ones  th.it  I  did  not  like 
were  the  pictures  by  John  Lawrence.  To  me 
these  pictures  seemed  to  mean  nothing.  These 
pictures  were  not  the  only  ones  like  this  but 
John  Lawrence's  illustrations  were  the  ones 
which  did  this  most.  In  contrast  with  these,  with 
Michael  Foreman's  picture  of  'The  great 
sleigh  robbery'  you  could  tell  just  what  was 
happening.  It  was  because  of  this  I  liked  them. 

The  drawings  I  personally  liked  best  were 
the  ones  by  Edward  Ardizzonne.  I  have  always 
liked  his  best  and  I  think  it  is  because  his  style 
of  drawing  is  so  completely  different  to  every- 
one clses  I've  ever  seen.  Another  persons 
drawings  that  I  liked  were  the  magical  pictures 
by  Jan  Pienkowski.  These  were  the  best 
pictures  that  I  have  seen  (but  thats  not  many) 
that  were  trying  to  suggest  a  magical  atmos- 
phere. 

I  enjoyed  this  exhibition  a  lot  and  I  think 
anyone  could  enjoy  it. 

SIMON  (14):  This  is  an  exhibition  of  the 
entries  for  a  competition  for  book-illustrations. 
The  two  winners,  Michael  Foreman  and  Ralph 
Steadman  had  completely  different  entries. 
The  hitter's  were  illustrations  for  'Alice  in 


II.  Ralph  Steadman.  The  Mad  Hatter's  Tea 
Party.  Illustration  for  Lewis  Carroll's  'Alice  in 
Wonderland.'  Victoria  and  Albert  Museum. 


Wonderland'  and  were  very  imaginative  'pen 
and  ink'  drawings  which  obviously  required 
brilliant  draughtsmanship.  I  found  the  formers' 
much  nicer,  because  his  drawings  for  'I  loratio' 
and  the  'Great  Sleigh  Robbery'  were  much 
simpler  more  colourful  and  much  nicer  to  look 
at  even  though  they  obviously  did  not  need 
sir  li  technical  draw  ing  skill. 

I  )own  the  middle  of  the  exhibition  are  sonic 
beautiful  'pen  and  ink'  drawings  by  Peter 
Reddick  which  won  second  prize.  They  arc 
very  pretty  and  depict  country  scenes.  There 
arc  also  some  interesting  ones  by  John  Lawrence 
for  Colonel  Jack  of  people.  What  was  nice 
about  them  was  the  fact  that  they  were  not  all 
beautifully  tidied  up  but  rough  sketches. 

Among  the  other  books  on  show  were 
some  specially  well  illustrated  ones.  The 
'Beatles  illustrated  lyrics'  is  very  well  done. 
The  drawings  are  interesting  ami  the  one  you 
are  shown  has  beautiful  colours  in  a  picture 
about  race  harmony. 

'An  artists  safari'  by  Ralph  Thomson  has 
really  fabulous  drawings  of  animals  in  it.  The 
whole  book  is  illustrations  of  wild  animals  and 
they  are  beautifully  drawn. 

I  really  enjoyed  the  exhibition  and  it  is  well 
worth  going  to  before  April  23rd  when  it 
closes. 


12.  More  than  40  Russian  icons,  I5th-i8th 
century,  are  on  exhibition  at  the  New  Grecian 
Gallery,  31  Brook  Street,  W.I.  until  the  end  of 
June.  A  very  rare  late  15th  century  processional 
icon  is  of  outstanding  importance;  it  shows  the 
'Virgin  of  the  Sign',  backed  by  'Elijah  and  the 
Fiery  Chariot',  and  has  its  original  carrying 
staff.  From  the  same  period,  but  much  smaller 
in  size,  there  is  a  stately  representation  of 
'St.  Nicholas  of  Mojaisk';  whilst  an  18th 
century  icon  of  the  'Ascension'  shows  interest- 
ing Italian  Renaissance  influences.  Illustrated,  a 
very  fine  late  17th  century  North  Russian  icon 
of  'The  Transfiguration',  which  combines 
provincial  boldness  and  simplicity  with  a 
detailed  awareness  of  earlier  Byzantine  designs. 
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Anglesey  Abbey,  Cambridgeshire  -  a  property  of  the  National  Trust 

Genouilhac  reconsidered :  a  new  theory  about  a  famous  armour 

George  Dance,  father  and  son,  and  an  exhibition  at  the  Geffrye  Museum 
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Victorian  and  Edwardian  furniture  by  Pratts  of  Bradford 

Reverse-painted  and  gilded  glass  through  the  ages 

Further  notes  on  China  Trade  silver 

The  American  way  with  art 

Books  Reviewed 

Books  Received 

The  Connoisseur's  Diary 

Art  Dispatch  from  Europe 

International  Saleroom 
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Cover 

Part  of  a  188-piece  Sevres  dinner  service  of  the  highest  importance  made 
originally  for  16  settings  at  a  cost  of  .£18,374  and  presented  to  the  wife 
of  the  4th  Duke  of  Bedford  by  Louis  XV  to  mark  his  appreciation  of 
the  part  played  by  her  husband,  who  was  Ambassador  to  France, 
in  negotiating  the  Treaty  of  Paris  in  1763.  The  tureen  was  painted  by 
Jean-Pierre  Ledoux.  The  service  is  now  shown  at  Woburn  Abbey, 
Bedfordshire.  Colour  photograph  by  Richard  Tilbrook,  Norwich. 

Colour  plates 

Anglesey  Abbey:  The  Living  Room  and  the  Library.  The  National  Trust. 

George  Dance:  All  Hallows,  London  Wall,  watercolour;  J.  Coney. 
St.  Leonard's  Shoreditch,  watercolour.  The  Guildhall  Library. 

Reverse-painted  and  gilded  glass:  The  Paris  Plate,  c.  200  A.D. 
The  Corning  Museum  oj  Glass  (Ray  Winjield  Smith  Collection) ; 
English  eighteenth-century  walnut  pedestal  bearing  the  arms  of  the 
Earls  of  Scarsdale,  detail  of  the  arms.  The  Metropolitan  Museum  of  Art 
(Annie  C.  Kane  Bequest,  1962). 
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The  August  issue  will  contain  : 


Graphic  ow  ls  from  France  by  W.  J.  Strachan.  Variations  on 
a  theme  in  an  English  private  collection. 


Mondriaan  at  the  Hague  by  Elka  Schrijver.  The 
Gemeentemuseum  commemorates  the  centenary  of  the 
artist's  birth. 


Our  contributors  in  this  issue 
include: 


jhffery  damels:  Curator.  Geffrye  Museum, 
Shoreditch.  London. 


martin  holmes:  formerly  Assistant  Keeper,  the 
London  Museum. 


edward  T.  joy:  Curator,  the  Rotunda. 
Ick worth,  Suffolk. 


Chippendale  at  Pa.xton  by  Christopher  Gilbert.  A  quantity 
of  plain  bedroom  furniture  has  survived  in  addition  to  the 
more  sumptuous  pieces. 


Huguenot  silver  made  in  London  by  Hugh  Tait.  The  late 
Peter  Wilding's  bequest  now  on  show  at  the  British 
Museum. 


Bradford  Print  Biennale  by  Pat  Gilmour.  This,  the  third  of 
Britain's  International  Print  Biennales,  deserves  national 
recognition  and  support. 


Mowhra  Hall  by  Ralph  E.  Carpenter.  Part  2  concerns  the 
integration  of  a  wide-ranging  collection  into  a  group  of 
American  period  rooms. 


HOLMES 

MEMBERS  OF  THE  BRITISH 
ANTIQUE  DEALERS'  ASSOCIATION  LTD 


DEALERS  IN  ANTIQUE  SILVER  AND  FINE  JEWELLERY 


ANTIQUE  SILVER 

A  set  ot  four  cast  pattern  candlesticks  (io|  ins  high) 

George  III  London  1761  makers  Parker  and  Wakelin. 

Tea  kettle  stand  and  lamp.  George  II  London  1751  maker 
Pierre  Pi  1  lean. 

One  dozen  dinner  plates  (10  ins.  diameter)  London  1868 
maker  Robert  Garrard. 

Pair  ot  entree  dishes  and  covers  (length  12  ins.)  George  III 

London  18 18  maker  Soloman  Roves  &  John  East  Dix. 


HOLMES  LTD.  29  OLD  BOND  STREET,  LONDON,  W.i 

Telephone  01-401  131)6 


Redburn 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
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American  enquiries  may  be  made  to 
J    H.  Herzog 

i    tockefeller  Plaza,  New  York 
Tel:  (Area  Code  212)  480  -  6600 


A  fine  and  rare  late  17th  Century  Chinese  incised  lacquer  cabinet 
on  its  original  English  Chest  decorated  in  a  similar  manner. 
Circa  1695. 

Formerly  in  the  Collection  of  the  Earl  Poulett, 
Hinton  House,  Somerset. 
Measurements:  3 8 \"  wide. 

20"  deep. 
6<j"  high. 

REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.i.  -  TEL  — 629  5460 

Adjacent  to  the  ballroom  entrance  of  Claridge's  Hotel 

CABLES  REDTIQUE,  LONDON,  W.i. 


Also  open  Saturdays 
10  a.m.  -  4.30  p.m. 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 

BRIDGE  STREET    ABERDEEN  ABi  2JN 

Telephone:  0224  24828     Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF  ANTIQUES  IN  SCOTLAND 


A  set  of  four  very  attractive 

George  I  Walnut  Chairs 
with  loose  upholstered  seats. 


A  very  decorative,  near  matching  Pair  of 
Cupboards,  signed  by  Gillows  of  Lancaster 
and  fitted  with  trays  and  drawers.  They 
each  measure  40  inches  wide, 
24  inches  deep  and  48  inches  high. 


A  Chippendale  Mahogany  Envelope  Table 
on  simple  cabriole  legs  and  pad  feet. 
It  forms  a  square  of  27  inches 
when  the  leaf  is  raised. 


An  unusual  George  III  Silver  Wine 
Bottle  Stand,  made  by  William  Abdy, 
London  1786.  Diameter  4J  inches, 
height  6|  inches. 


A  large  and  extremely  interesting  Scottish 
Bowl  made  by  William  Davie,  Edinburgh,  in 
the  year  1779.  It  bears  the  arms  of  the 
Earl  of  Kintore  and  has  an  outer  covering 
of  leather.  Diameter  10i  inches. 


An  important  Scottish  Early  George  II 
Silver  Lidded  Tankard  by  Charles 
Dickson,  Edinburgh  1729. 
Weight  33  ounces. 


HEIM 


SUMMER  EXHIBITION  1972 

SCULPTURES  OF  THE  15TH  AND  16TH  CENTURIES 

31st  May  —  8th  September 


'An  Emperor',  Florentine,  third  quarter  of  the  16th  century. 
Polychrome  and  partly  gilded  terracotta. 
H.  2-j'X  ins.  (69.5  cm.) 


Tel:  01-193  0688 


•>9  Jermvn  Street.  St.  James's. 
London,  S.W.I 
Also  in  Paris:  15  Avenue  Matignon,  Paris  VIII 


Cables:  Heiniga 
London.  S.\$ 


JEREMY  LTD, 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0644 
01-352  3127 


Cables:  jeremiq_ue,  london,  s.w.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English: 

third  quarter  of  the  1 8  th  Century: 

A  very  fine  quality  and  most  elegant  pair  of 
Hepplewhite  period  card  tables  in  the  French 
taste  being  executed  in  selected  figured  and 
faded  Spanish  mahogany,  the  legs  being  carved 
and  moulded  and  terminating  in 
French  scroll  feet. 


DIMENSIONS: 

Max.  Height:  2'  5" 
Max.  Width  :  3'  0" 
Max.  Depth:  1'  6° 

Price:     .£2750-00  the  pair. 


We  specialise  in  Antiques  of  die  highest  quality.  Every  article  in  our  inventory  is  photographed.  Should  you  have  any  special  requirements  do 
not  hesitate  to  let  us  know  and  we  will  forward  photographs  and  complete  descriptions  by  return.  This  service  is  for  your  assistance.  Please  use  it. 
Our  collection  tastefully  displayed  in  nine  showrooms  is  never  more  than  15  minutes  from  any  leading  London  hotel.  Honour  us  with  a  visit.  Our  aim  is 
your  satisfaction. 


Mayorcas  Ltd 

Member  of  the  BADA  Ltd. 

38  Jermyn  Street  St.  James's 

London  S.W.I.    Telephone:  01-629  4195 


Fine  ENGLISH  Charles  I 
Stumpwork  Toilet  Box,  with 
scenes  from  the  Story  of  Isaac, 
the  lid  with  Eliezur  and  Rebecca; 
the  interior  with  drawers, 
compartments,  a  mirror,  glass 
bottles  etc.  Worked  in  brightly 
colourful  laid-stitch  and 
'stumpwork'  embroidery.  In 
magnificent  condition. 
1 2"  high  by  9"  wide. 
Ex  Coll:  Mrs  H  S  Irwine. 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN. 

GOLDSMITHS  &  CROWN  J  EWELLERS,  GARRARD  &  CO.  LTD  ,  LONDON 


M 


\  4 


A  pair  of  unusual  gilt  Candelabra,  height  15?", 
dating  from  the  reign  of  George  III,  1814. 

They  are  by  Benjamin  Smith,  and  are  remarkable 
examples  of  the  excellent  modelling  and  chased  work 
for  which  he  is  renowned. 


GARRARD 

The  Crown  Jewellers 

112  Regent  Street  London  W1A  2JJ 
Telephone:  01-734  7020 


1870—  1 972 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Assoriation  Lk). 

43a  DUKE  STREET,  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  S.W.i 

Telephone  No:  01-930  6068  Telegraphic  address:  NEWPIC,  LONDON,  S.W.i 


La  Couturicrc  a  la  journee 

FEDERIGO  SOULACROIX 

Canvas:  28|  x  325  ins  (73  x  83  cms.) 

Framed:  3 5^  x  39  ins.  (90  x  99  cms.) 


PORCELAIN  PAINTINGS  BY  BOEHM  OF  MALVERN,  ENGLAN 


EDWARD  MARSHALL  BOEHM,  the  late  American 
artist  -  naturalist  -  porcelainist,  by  Frank  J. 
Cosentino.  256  pages,  150  illustrations,  over 
60  in  color.  Published  by  Edward  Marshall 
Boehm,  Inc.,  in  two  superb  editions: 

Limited  edition  of  3500  copies,  red  calfskin 
cover  with  inlaid  limited  edition  Boehm  por- 
celain plaque,  designed  by  Mr.  Boehm,  gold 
foil  stamp,  English  hand-made  end  sheets  and 
cameo  cut-out  linen  slipcase,  $150.  (Subject 
to  prior  sale). 
Regular  edition,  $35. 


DRUMM1 

I5y2"  X181 
in  hand-carved  gold-leaf  frai 
Limited  edition  of  50,  issued  in  U 


Arthur  Ackermann  &  Son,  Inc 

50  EAST  FIFTY-SEVENTH  ST.,  NEW  YORK,  N.Y.  10022  (212)  PL  3-52! 


PERIOD  PIECES— 3 

NEOCLASSICAL 

By  17X0,  the  formality  and  elegance  introduced  by  Robert  Adam  had 
completely  ousted  the  flowery  and  asymmetrical  rococo.  Derived  from 
the  classical  linds  in  Greece  and  Asia  Minor,  the  theme  ol  neoclassicism 
in  English  silver  was  lightness  and  grace  dignified  by  repeat  motifs 
such  as  stiff  leafage,  batswing  fluting,  laurel  festoons  and  beading. 


Graceful  elegance 

Epergne  in  truly  neoclassical  style 
has  eight  fluted  baskets  pierced  below 
beaded  rims  and  with  applied  medallions 
supported  on  an  openwork Joliate  and 
festooned  frame.  The  large  central 
basket  is  engraved  with  an  inscription 
recording  the  bequest  of  Sir  Stephen 
Theodore  Janssen,  Baronet,  Chamberlain 
of  London,  1111 .  This  fine  centrepiece 
stands  16?  in.  high,  weighs  109  oz., 
and  was  made  by  Thomas  Pitts  in  1 180. 


Neoclassical  dignity 

Tine  oval  soup  tureen  chased 
with  jormal  stijf  leafage  round 
base  and  cover  has  beaded  mounts 
and  loop  handles.  It  weighs 
89  oz.  and  was  made  in  1185  by 
John  Wakelin  and  William  Taylor, 
who  made  the  matching  pair  of 
sauce  tureens  four  years  later. 
They  weigh  54  oz.  the  pair. 


SIMON  KAYE  LTD. 

H  ALBEMARLE  STREET  .  PICCADILLY  .  LONDON  Wl 

Telephone:  01-493  7658 
In  association  with 

/.  Freeman      Son  Inc  .  12  East  52nd  Street  .  New  York  NY  10022.    Telephone  759-6900 

Members  of  the  Art  <&_  Antique  Dealers'  League  of  America  Inc. 


H.  S.  WELLBY 

LIMITED 

Antique  English  and  Continental  Silver 


A  fine  quality  silver  gilt  tankard  and  cover 
LONDON  1812 
by  Robert  Garrard 

The  ivory  sleeve  of  Diana  and  Callisto 
and  the  finial  are  German  c.  1700,  in 
the  manner  of  Ignaz  Elhafen. 


Height  lOi  ins. 


Gross  weight  55  ozs. 


i6c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1597 


sullen 

Diamond  & 


Fine  Art  Co. Ltd. 


A  superb  Sheraton  Period  Tipping  Breakfast  Table. 
The  top  in  very  finely  patterned,  faded  mahogany, 
with  a  crossbanded  Satinwood  Edge  and  Ebony  stringing. 
Mounted  on  a  four  splay  reeded  column  of 
classical  design,  c.  1780. 

Dimensions:  Top  54  inches  by  36  inches 
Height  28  inches. 


35  Brook  Street, 

Mavfair, 

London  W.i 
Telephone  01-499  0921 


also  at 
43  High  Street, 
Hoddcsdon,  Herts. 
(Hoddcsdon  64545) 


and  8  Bath  Street, 
St.  Helier, 
Jersey,  C.I. 
(Jersey  Central  34689) 
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NEWHOUSE 

GALLERIES,  Inc. 

Established  1S7S 


GUILLAUME  LESOURD-BEAUREGARD 

(1800-1873) 

Overall  size,  including  frame,  43  by  36  inches 


19  East  66th  Street    New  York  City 

Telephone:  (212)  TR  9  -  2700        Cables:  EMAYENGAL 


S.  MARCHANT  and  Son 

CHINESE  and  JAPANESE  Works  of  Art 


A  FINE  CHINESE  EXPORT  PORCELAIN.EUROPEAN-SUBJECT  PUNCH  BOWL. 

in  "Famille  Rose"  enamels,  10^"  diam. 
Ch'ien  Lung  1736-1795. 


120  KENSINGTON  CHURCH  STREET,  LONDON,  W8  4BH 

CABLES:  MARCHANSON  LONDON  W8    TEL:  01-229  5319 


Panel  size  Outside  Frame 

9x7"  16x14" 
"Returning  Home" 

by 

Adolphe  Schreyer 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921  -3522 
Area  Code:  41 6 


When  in  Toronto, 
visit  our  extensive  galleries. 
Specializing  in  nineteenth- 
century  paintings  by 
recorded  artists. 


Including  works  by: 

Emile  Adam,  E.  Amilotte,  F.  Andreotti,  H.  Andrews,  D.  A.  C.  Artz, 

C.  T.  Bale,  E.  C.  Barnes,  Karl  Bertling,  M.  Bompard,  C.  E.  Boutibonne, 

Heinrich  Breling,  Fabius  Brest,  H.  Brooker,  J  B.  Burgess  R.A., 

Alexander  Cabanel,  Cazin,  J.  van  Chelminsky,  I.  Choultse, 

Van  den  Daele,  J.  H.  De  Haas,  Ed.  Depat-Ponsan,  Montague  Dawson, 

C.  Detti,  T.  E.  Duverger,  Rudolph  Ernst,  William  Etty,  R.A.,  A  Francois, 

Edouard  Frere,  Peter  Graham,  R. A.,  Victor  de  Grailly,  Leon  I'Hermitte, 

Carl  Herpfer,  Joseph  Highmore,  J.  J.  Hill,  J.  C.  Hook,  Victor  Huguet, 

David  James,  P.  Jaonavitch,  A.  Jocomin,  H.  B.  Jolly,  H.  Kern, 

Ridgeway  Knight,  Jean  Lazerges,  F.  van  Leemputten,  R.  Lefevre, 

A.  A.  Lesrel,  Henri  LeSur,  J.  Seymour  Lucas,  R.A.,  G.  Magni, 

E  van  Marke,  P.  Massani,  V.  M  Milton,  Henry  Moore,  R.A., 

Franz  Moormans,  E.  Navone,  Erskine  Nicol,  R  A., 

Sir  W.  Q.  Orchardson,  R.A.,  Ernest  Parton,  C.  F.  Pecrus,  Alonzo  Perez, 

John  Pettie,  R.A.,  A.  Pinchart,  B.  Pothast,  A.  Provis,  J.  B.  Pyne, 

Leon  Richet,  George  Romney,  Lucio  Rossi,  Ferdinand  Roybet, 

W.  Dendy-Sadler,  H.  Schafer,  J.  Scherrewitz,  Adolphe  Schreyer, 

Wm.  Shayer,  August  Siegert,  G.  Siegnac,  G.  Signorini,  A.  Toulmouche, 

H.  Van  der  Weele,  Frans  Verhas,  Frederick  Verner,  Constant  Wauters, 

Felix  Ziem,  and  others. 
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A  rare  double  domed  Bureau  Bookcase  of  mulberry 
wood  crossbanded  throughout  with  walnut  and  with 
walnut  mouldings. 
English,  circa  1 695. 

Max.  height:  7ft. 
Width:  3ft.  2ins. 
Max.  depth:  2ft. 


ASPREY  &  CO.  LTD.,  165/169  NEW  BOND  STREET,  LONDON  W1Y  OAR.  TEL:  01 -493  6767 


Spencer  A.Samuels  &  Company, Ltd. 


18  East  76,  New  York 
By  appointment: 
YUkon  8-4556 


Master  Paintings, 
Drawings  and  Sculpture 
from  the  Fourteenth 
to  the  Twentieth  Century 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MAKY 

MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  WiY  OBS 
TELEPHONE  01-499  74"  (S  LINES)  TELEX  2S692 
CABLES:  MALLETSON  LONDON  WiY  OBS 
and  at  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  WrY  iLJ 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN. 
FIFTH  AVENUE  at  58th  STREET,  NEW  YORK  10019 
AND  NOW  IN  GENEVA  AT  3  RUE  DES  ALPES 


A  very  unusual  early  19th  century  Dieppois 
rattan  and  bamboo  cabinet,  the  front  panels  with 
brass  studs  on  velvet  and  with  leather  inlays. 

French  circa  1830. 

Height:  3' 8" 
Width:  2' 10" 
Depth:  L'3" 
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BY  APPOIN  I  MI  NT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  AR1 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44I52  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1 


One  of  a  rare  pair  of  very  fine  and  important  early 
Georgian  carved  giltwood  and  gesso  Mirrors. 
England,  circa  1740. 

Height:  6  ft.  5  ins. 
Width:  3  ft.  7  ins. 


WILLIAM  WALTER  ANTIQUES 


Fine  George  III 
Old  English 

Thread  &  Shell 
Table  Service 


DATE  1806-7 

MADE  BY  WILLIAM 
ELEY  &  WILLIAM  FEARN 
OF  LONDON 

Weight:  80  ozs. 


LONDON  SILVER  VAULTS    '    CHANCERY  LANE    '    LONDON    ■    WC2A  1QS         Telephone:  M-242  3248/9 

^  Telegrams:  Walter  Stron; 


grooms  London  WC2A  1 QS 


BONHAM'S 


The  Grape  Harvest  by  Carlo  Adcmollo,  oil  on  canvas,  signed  and  dated  1870,  39"  x  56' 
To  be  sold  on  Thursday  8th  June  in  a  sale  of  Fine  Paintings. 


Auctioneers  and  Valuers  since  1793 
Sales  by  Auction 

TUESDAYS 

Ceramics  and  Works  or  Art 
Antique  and  Modern  Silver 

WEDNESDAYS  (every  3rd  week) 
Carpets  and  Rugs 
Watercolours,  Drawings  &  Prints 


THURSDAYS 

Antique  Furniture 

Old  and  Modern  Paintings 

PERIODIC  SALES 
Jewellery 

Ethnographica  and  Militaria 
Costumes 

Oriental  Works  of  Art 
Selected  Porcelain 


Telephone:  01-584  9161 


MONTPELIER  GALLERIES  MONTPELIER  STREET  KNIGHTSBRIDGE  LONDON  SW7 
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MEYRICK  NEILSON  OF  TETBURY  LTD. 

FINE  CLOCKS  AND  BAROMETERS 


Avon  House,  Market  Place,  Tetbury 
Gloucestershire,  GL8  8DF 
Tetbury  201 


THOMAS  TOMPION 
No.  99 


A  fine  small  veneered  ebony  repeating  Bracket  Clock,  the  6  in.  dial  signed  Thomas  Tompion,  Londitri  fecit  below  the  silvered 

chapter  ring  and  with  strike/silent  lever  and  cherub  spandrels,  the  movement  with  latched  dial  and  plates, 
verge  escapement  with  bob  pendulum  engraved  for  regulation  and  pull  quarter  repeat  on  two  bells,  the  similarly  signed 
backplate  well  engraved  with  sprays  of  tulips  and  foliage,  and  numbered  99,  contained  in  a  domed  case  mounted  with  pierced 
gilt-metal  plaques  and  escutcheon,  also  numbered  99.  12  in.  (30.5  cm.)  high  with  engraved  winding  key. 
"This  fine  little  clock  is  said  to  have  the  smallest  dial  signature  recorded  on  any  Tompion  clock.  It  is  in  superb  condition 
and  one  of  the  finest  available  for  many  years.  And  is  said  to  have  belonged  to  the  son  of  Sir  Thomas  Herbert,  who 

walked  to  the  scaffold  with  Charles  I." 


A  small  number  of  our  clocks  can  be  seen  at  Stair  and  Co.  Ltd.,  120  Mount  Street,  London,  W.i. 

CLOCKS  OF  DISTINCTION  FOR  PLEASURE  AND  INVESTMENT 


D.  M  Lr  P 


MANHEIM 


$ru7  .  


A U ": '' er  of  The  British  Antique  Dealers'  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment 

RALPH  WOOD  (SENIOR)  STAFFORDSHIRE 
POTTERY  TOBY  JUGS.  CIRCA  1760 

Both  of  these  jugs,  in  fine  underglaze  colours,  are 
brilliant  examples  of  this  potter's  art. 

Left:  Tobv  with  rich  blue  coat,  yellow  breeches 
and  manganese  jug  and  glass.  lOi"  high. 
(From  the  Mackintosh  Collection.) 

Right:  Toby  in  delicate  pale  colours;  green  vest, 
buff  coat,  primrose  breeches  and  grey  hair. 

Pipe  at  side.  9f"  high. 

ALWAYS  A  NUMBER  OF  UNUSUAL  TOBY 
JUGS  IN  STOCK. 

69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE,  LONDON,  W1H  7DH. 

Telephone:  01-723  6595 


Cable  Address : 
Vivantique  London  W.1. 


Inland  Telegrams: 
Vivantique  London  W.1. 


B  ULLRICH 

AUCTION  SALE  IN  BUENOS  AIRES 
SEPTEMBER  THE  11  th  AND  ONWARDS 


PAINTINGS  BY  OLD  AND 
MODERN  MASTERS. 
FRENCH  AND  ENGLISH 
PERIOD  FURNITURE 
XVIIIih  -  XlXtn  CENTURIES 
SILVER  AND  PORCELAIN 
ORIENTAL  ART. 

CATALOGUE   ON  REQUEST. 


JOHN  FERNELEY  1781-1861 

"A  Hunter"  Oil  on  canvas  signed  and  dated:  J. 
Ferneley,  Melton  Mowbray,  1834    68.5  cm    x  91  cm. 


DAVID    ROBERTS    1796-1804   English  School 
"City  in  Normandy",  oil  on  canvas. 
59.5  cm    x  60  cm. 


J3  Adoljb  Bullrieli  y  Ciu.  Lido.  S.A. 

Buenos  Aires  -  Argentina  -  Avda.  del  Libertador  750  -  Bulco  B.A.  -  Telex  1372 


CHARLES  WOOLLETT  &  SON 


(Member  of  The  B.A.D.A.  Ltd.) 


Superb  Antique  Queen  Anne  Walnut 
Secretaire  Cabinet  with  two  bevelled 
shaped  mirrored  doors,  inside  containing 
small  drawers.  The  top  drawer  of  the 
base  has  a  pull-out  fitted  secretaire. 
Fine  rich  colouring  and  beautiful 
figured  walnut  wood.  On  round  bun  feet. 
Size  44  ins  x  90  ins  high  (112cm  x  229  cm). 
An  Elegant  Piece  of  Unusual  Shape  &  Quality. 


59  61  WIGMORE  STREET  LONDON  W1  H  9LF 


Established  1 889 


Phone  01-935  8664 


ANTIQUES  AND  WORKS  OF  ART 


A  fine  Blanc  de  Chine  figure 
with  ormolu  mounting  as  a  candle  holder. 

Two  fine  quality  Oriental  export'plates 
with  bianca  sopra  bianca  decoration. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Association  of  America,  Inc. 


JULES  BRASSNER 


\ 


Portrait  of  Oliver  Cromwel 
30"  x  26 A" 


Robert  Walker 
1607-c.  1658 


The  ShcrrySrthcrland 
Suite  201 
781  Fifth  Avenue 
New  York,  New  York  10022 
Telephone:  (212)  758-3314 


SPINACH  JADE  CH  IEN  LUNG 
One  of  a  pair  of  covered  boxes,  the  lower  section 
with  matching  petal  carving;  one  box  having  the  carved 
Seal  of  Emperor  Ch  len  Lung  (1736-1795)  and  of  the  period. 
Diameter,         height,  2i ".  Height  on  the  original 
magnificently  carved  Rosewood  stands,  3|". 
From  our  large  stock  of  period  Jades 
SPECIALIZING  IN  ALL  FORMS  OF  CHINESE  ANTIQUITIES 
Period  Porcelains,  Jades,  Coral,  Snuff  Bottles,  Jade  jewelry,  etc. 

MAINLAND.  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  cf  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


A  further  collection  of  fine  art 
publications  from  the  U.S.S.R. 

THE  DORMITION  CATHEDRAL  IN  THE 

MOSCOW  KREMLIN 

with  description  and  captions  in 

English,  French,  German  and  Russian. 

Cloth,  33  x  21  cm,  144pp  with  96 

magnificent  colour  plates,  sbn  559-07202-6  es.so 

DAGESTAN  DECORATIVE  ART 

in  English,  French  and  Russian. 

Cloth,  32  x  22,  276  pp.  with  160 

illustrations  many  full  colour,  sbn  569-07199-2  ee.oo 

EISENSTEIN'S  MEXICAN  SKETCHES 
This  is  a  portfolio  of  30  separately  mounted  facsimiles 
of  polychrome  drawings  with  8pp.  notes  in  English, 
French  and  Russian.  44  x  33  cm.  sbn  569-07206-9  cu.oo 

RUSSIAN  APPLIED  ART  OF  1 0th-1  3th  CENTURIES 

Parallel  English/Russian  text. 

Cloth,  29x24,  128  pp,  161  illustrations, 

many  in  colour,  sbn  569-07200-x  £4.oo 

INDIAN  MINIATURES  OF  XVI -XVI 1 1  CENTURIES 

A  selection  of  miniatures  held 

at  the  Leningrad  Hermitage. 

51  pp.  text  in  Russian,  67  plates,  13  in  full  colour 

Cloth,  35x27,  SBN  569-07234-4  £6.09 

Send  for  illustrated  Art  List  now  in  preparation 

Russian  Bookshop 

39  Museum  Street,  London,  W.C.1. 
Open  Saturdays  10-4 


Two  items  from  our  collection  of  fine  antiques: 
A  handsomely  carved  pine  mantle,  circa  1790.  55  inches 
wide,  52  inches  high  with  shelf  60  inches  wide.  $600.00. 
Upon  it,  a  pair  of  Delft  covered  urns  with  four-inch 
square  bases,  11  inches  in  height.  $350.00. 


A.I.D.  MEMBERS 
Louise  A.  Mendel 
Julian  Detree 
Bob  K.  Smith 


%  1000  HAMILTON  AVE.,  LOUISVILLE,  KY.  40204  TEL(502)  587-661 1 
Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


NE  FURNITURE 
iONZES  AND 
1R10SITIES 


J.  KUGEL 


279,  RUE  SAINT  HONORE,  PARIS  VIII 
TEL:  073.61.01  &  073.86.23 


ANTIQUE  CONTINENTAL 
SILVER  AND 
GOLD  BOXES 


1 

1  ) 

\  1 

Rare  still-life  picture,  by  Jacques  Charles  OUDRY,  1720-1778,  son  of  Jean-Baptiste  Oudry.  Height:  73,5  cm.  Width:  92  cm. 


FRANK  CARO 

Ancient  Art 
of  the  rar  hast 


A  Tour  De  Force  of  19th  Century  Sculpture 

JAGUAR  DEVOURING  A  HARE 

by  Antoine  Louis  Barye 

Influenced  Rodin  •  Copied  by  Matisse 
Possibly  a  unique  casting 

Length  40"    Height  16" 


POST  ROAD  ANTIQUES 

2130  BOSTON  POST  ROAD, 
LARCHMONT,  NEW  YORK  10538 

914-834-7568         (Robert  Bahssin) 


Detailed  Editorial  Indexes 

for  The  Connoisseur  are  published 
three  times  a  year  at  50p  each 
(plus  2-|p  postage) 

From 

The  Circulation  Dept., 
The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  S.W.18 


KEGAN  PAUL  GALLERY 

JULY  EXHIBITION 

Japanese  Scroll  Paintings 

in  the  oriental  art  gallery  and  bookshop 
opposite  the  British  Museum 

43  Great  Russell  Street,  London  W.C.1 
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RENAISSANCE 

!  ^  '  A  n  excep  tional  wax  polish '  * 


K^he  Connoisseur  warmly  commends  Renaissance  wax 
polish  to  all  its  readers  to  whom  it  is  now  available 
by  direct  mail  on  completion  of  the  coupon  below. 


BEBSEBEBBBEBSB 

Renaissance  is  a  professional  blend  of  refined 
fossil-origin  waxes  with  unique  cleaning  and 
protective  qualities.  It  is  already  used  in  many 
parts  of  the  world  by  discriminating  experts.  This 
superlative  wax  polish  revives  and  protects  all 
surfaces  gently  lifting  the  grime  of  antiquity  and 
leaving  a  finish  delightful  to  see  and  touch. 
The  surface  glows  with  repeated  applications. 

EBEBEEEBBBBEBE 

Manufacture  and  sale  of  the  polish  beyond  the  sphere 
of  professional  restoration  has  been  specially 
authorised  by  the  British  Museum,  acknowledged 
leader  in  conservation  research  and  is  marketed  in 
association  with  the  Connoisseur. 

^  The  Connoisseur  Oct,  1970. 

Price  U.S.A.  and  Canada:  %2.60  each 

postage  and  packing  Surface  Mail  :  $1 .60  each 

postage  and  packing  Airmail:  %2.60  each 

Price  U.K.  and  overseas:  JUOp  each 

postage  and  packing  (U.K.  only)  :  I5p  each 

postage  and  packing  (Europe)  :  50 p  each 

For  quantities  of  six  or  more 
deduct  10%  overall. 


BBEBEEEEBEEEBEEEBEBEBEESEBEBEEBti  EEEEEEBEBSBEBEBSBBSEEBBEBBEEEEBEEEEEESSSEEEEEEEEBSBBBBE 


ORDER  FORM 

TO  THE  CONNOISSEUR,  192  VAUXHALL  BRIDGE  ROAD,  LONDON,  SW1 V  I  DX. 
Please  send  me  by  ordinary  post/airmail  (U.S.A.  &  Canada  only): 

Quantity    Containers  of  Renaissance  Wax  Polish 

at  each 

&  postage  and  packing   each 

Less  10%  deduction  where  applicable 

TOTAL 

Mr/ Mrs/ Miss 
Address 


Cheques  and  money  orders  should  be  made  payable  to  THE  CONNOISSEUR 
BBBBBBBBBBBBBBBBBBBBBBBBBBBBBBB3BBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBBB3BBBBBBB 


A  valuation  by  our  professional  valuers  will  not  only  ensure  financial  protection  for  your  fine  furniture, 
pictures,  silver,  porcelain  and  all  other  works  of  art,  but  ALL  your  household  effects.  It  will 
substantiate  any  claims  you  may  wish  to  make  in  the  event  of  loss  by  burglary  or  fire,  or  any  other 
cause.  Our  valuations  are  accepted  by  insurance  companies  and  Lloyds  Underwriters.  Write  now  for 

further  particulars — tomorrow  may  be  too  late. 


Dutch  1  7th  century 


Gurr  Johns  &  Angier  Bird  Ltd. 

Valuers 

50  Pall  Mall,  London,  SW1 Y  5 LA.  Telephone  01  -930  3068 

Branches  at  Maidenhead  and  York 


'mm. 


■JV, 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


AUGUSTE  TOULMOUCHE 

(1829  - 1890) 


Oil  on  canvas 
221  x  251 
Original  gilt  frame 


LAWRENCE  D.  RAN 

2305  SALEM  AVENUE 
DAYTON,  OHIO  45406 
Tel:  513  275-2856 


America's  first  nati 
arlajhe  river  that  inspired  it 


it] 


L— J  !  I  I -J  I  I 


ilNTERS 


SON 


John  K.  Howat 
eface  by  James  Bid 
Introduction  by  Carl  Carmer 

100  plates,  including  70  m  full  cdtbr/iwo  color 
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Superb  Spinach  Green  Jade  Covered  Incense  Burner 


This  piece  is  of  excellent  coloring  wilh 
touches  of  emerald  green.  The  large 
globular  base  is  on  three  ogre-mask 
feet.  The  handles  are  finely  carved  and 
undercut  with  leaves  and  peonies,  and 
enclose  loose  ring  handles.  The  body 


of  archaistic  dragon  and  bird  fret  in- 
terrupted by  eight  vertical  ridged  flanges. 
The  cover  is  surmounted  with  a  carved 
and  pierced  floral  finial.  10"  wide  at 
the  handles,  7"  in  diameter,  and  b"  high 
without  the  stand.  K'ang   Hsi  period, 


and  dome  cover  carved  with  bandings  1662-1722. 


q.  maUna^nc. 


ORIENTAL  ART 


680  Madison  Ave.  New  York,  N.Y.  10021  •  (212)  593-0323 


Oriental 
Objects  of  Art 
Auction 

August  3rd,  1972  11  a.m. 


Item  45  —  Entire  head  of  rare  Malayan  Helmeted  Hornbill.  Carving 
depicts  ancient  sages  under  tree  inhabited  by  fierce  dragon. 


This  may  well  be  one  of  the  finest  private 
collections  of  oriental  art  offered  for  sale  in  recent 
years. 

Among  the  over  400  items  are  1 23  of  the  rarer 
Chinese  snuff  bottles;  hornbill,  tortoise  shell,  jade, 
pewter,  silver,  decorated  porcelain,  coral,  ivory, 
amber,  Peking  glass,  inside  painted  glass,  tiger  eye. 

Also  palace  and  temple  tapestries  of  great 
significance,  Silk  scrolls,  Ming  vases,  Chinese  export, 
bowls,  dishes  and  platters,  magnificent  carved  figures, 
Burmese  Dharma  Sutra,  Cloisonne  boxes  and  trays. 
Early  jade  animals  and  religious  objects,  Ceremonial 
garments,  Palace  sword,  Jewel  encrusted  knives  and 
kris,  Tibetan  bronze  vases,  urns,  Nabeshima 
porcelains,  Imari  plates,  Cinnabar  lacquer  vases, 
Puppet  figures  from  Bali  and  an  Extraordinary  18th 
century  Burmese  Temple  Buddha. 

Complete  sales  catalog  S2.00 

SCHMIDT'S 
antiques 

5138  West  Michigan  Avenue,  Ypsilanti, 
Michigan  48197.  Phone  (313)  434-2660 

Now  in  the  3rd  generation  of  service  to  discriminating 
buyers  seeking  rare  furniture  and  art  discoveries. 


We  have  now  removed  to  this  historic  country  seat,  and  you  are  invited  to  visit 
our  splendid  galleries  in  the  West  Wing,  where  an  unrivalled  display  of  early 
maps  and  old  prints  is  on  view.  There  are  also  celestial  and  terrestial  globes,  works 
of  art,  and  early  atlases  for  sale.  Free  leaflet  gladly  sent  upon  request. 
A  new  catalogue.  Prints  3,  is  now  available.  Send  25p  and  it  will  be  forwarded 
together  with  the  leaflet. 

The  Department  of  Americana  issues  its  own  catalogues,  and  handles  much 
interesting  material,  both  rare  and  historical  as  well  as  more  reasonably-priced 
items.  Enquiries  welcomed. 

P.  J.  RADFORD 

(C)  SHEFFIELD  PARK,  Nr.  UCKFIELD,  SUSSEX 

TELEPHONE:  DANE  HILL  531  (STD  Code  082  571) 
telegrams:  atlas,  uckfield,  Sussex,  cables:  atlas,  uckfield,  England. 

Member  of  the  British  Antique  Dealers'  Association,  and  member  of  the 
Antiquarian  Booksellers'  Association. 


BERRY- HILL  GALLERIES 

743  FIFTH  AVENUE,  NEW  YORK,  N.Y.,  10022  (212)  PL3-8130  Cables  BERRYHILL  N.Y. 


An  Indian  Nahob  attired  in  colorful  uniform 

Oils  on  canvas,  36y2"  x  28";  Signed  and  Dated   "W.  Daniell  1791" 

Painted  by  Thomas  Daniell's  nephew  William,  during 
their  Indian  Period  following  their  sojourn  in  China. 

Illus.  (PI.  69)  in  "Chinnery  and  China  Coast  Paintings" 


"CHINNERY  AND  CHINA  COAST  PAINTINGS" 
a  companion  volume  with  all  new  material  to 
"GEORGE  CHINNERY-ARTIST  OF  THE  CHINA  COAST" 
(out  of  print) 

Limited  edition  $30.  Brochure  Available. 
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An  important  XVII  Century  German  engraved  parcel  gilt  tankard 
by  Samuel  Wolfgang,  Augsburg  1685/1700. 
Height  7.5  inches. 

An  example  from  our  collection  of  Antique  Continental  Silver. 


Although  it  is  true  that  about  half 
our  members  arc  situated  iti 
Loudon,  virtually  no  collector  — 
resident  or  visitor—  is  ever  far  from 
one  or  more  of  the  Association's 
members  in  the  country. 

If  you  are  looking  for  antiques  to 
furnish  your  home,  no  matter  what 
part  of  the  country  you  live  in, 
look  for  the  blue  and  gold  Cellini 
sign  displayed  by  members  of  the 
Association. 

The  Association  has  about  500 
members  all  of  whom  are  subject  to 
conditions  and  obligations  of 
membership.  Membership  is  re- 
viewed annually. 

A  booklet  price  £1  post  free  ($2.50 
abroad)  listing  the  names  and  ad- 
dresses of  established  dealers  in 
antiques  and  works  of  art  who  are 
elected  members  of  the  Association 
will  be  forwarded  on  application  to 
the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  SW7  iBD 
Telephone:  01-589  4 128/2 102 


The  Chandelier  illustrated  is  scarcely  a  rarity.  In  every  way  it  is  a  classic  of  the  type 
which  evolved  at  the  end  of  the  18th  century  and  settled  down  during  the  first  twenty 
years  of  the  19th.  These  are  commonly  known  as  "Regency"  Chandeliers  and  they  were 
made  in  considerable  quantities. 

However  things  of  this  particular  nature  w  ere  seldom  marked  by  their  makers,  itself 
.in  indication  of  rapid  production.  Furnishing  fittings  generally  were  rarely  marked  in 
these  days  before  the  advent  of  the  Industrial  Revolution  and  it  is  the  fact  that  this 
Chandelier  is  marked  that  makes  it  of  interest.  The  frame  is  stamped  MOSS. 

Those  with  little  knowledge  call  most  antique  glass  Irish:  they  suffer  from  a  baseless 
indoctrination  whose  origins  are  lost  and  whose  influence  the  more  expert  have  long 
sought  to  correct.  But  here  they  would  be  right.  William  Mosse  appears  in  the  Dublin 
trade  directories  in  the  years  1X23-26  as  a  cut  glass  manufacturer  at  40,  Essex  Street,  and 
it  is  possible  that  this  Chandelier  was  made  in  his  workshop. 

A  cut  glass  manufacturer  at  this  date  would  not  in  fact  have  made  glass  but  would  have 
worked  on  glass  benight  in  blank  from  a  glasshouse.  Moss  will  have  bought  his  glass  from 
the  local  glasshouse  and  cut  and  fashioned  his  articles  in  accordance  with  the  current 
taste,  perhaps  employing  a  metalworker  to  construct  the  frames  for  his  lighting  fittings. 
The  typical  sconces  and  ch  ip  pans  of  the  Chandelier  have  a  certain  Irish  flavour  about 
their  cutting,  but  whether  or  not  the  faceted  drops  were  of  home  production  cannot  be 
certain  although  it  is  probable  It  is  quite  possible,  however,  that  these  could  have  been 
bought  111  bulk  from  a  specialist  manufacturer,  perhaps  in  England  where  there  was  a 
considerable  industry  111  these  things. 


A  walnut  and  parcel  gilt  mirror,  circa  IJ25, 
with  its  original  mirror  plate. 
Height  4ft.  jin.  Width  2ft.  fin. 

A  burr  elm  kneehole  desk,  circa  IJ20. 
Height  2 ft.  6in.   Width  2ft.  6$  in. 
Depth  1  ft.  jiin. 

A  pair  of  gilt  gesso  candlestands,  circa  i?2j. 
Height  j  ft.  6in.  Diam.  of  top  ift.  Sin. 

A  group  from  our  collection  of  selected  English 
ijth  and  18th  century  furniture  displayed  in 
the  18  period  rooms  oj  this  Georgian  manor 
house  only  1  hour  from  London  by  the  A.i. 


PHILLIPS  of  HITCHIN 


(ANTIQUES)  LTD. 


(n  i  or 

y^lie  I 1  ianor  lJ  louse 

)  QtilcLvx,  SQs  i$W 


"elephone  Hitchin  2067  C—//       ./        /  /  . 

std  0462  2067      zJ lerijordshiri 


Cables 
re         Phillips  Hitchin 


Members  of  the  British  Antique  Dealers' 


Christie's 


Friday,  July  14th 


Victorian  Pictures 

The  Properties  of  Mr.  Huntington  Hartford,  Sir  Godfrey  Llewellyn,  Bt., 
The  Dowager  Marchioness  of  Tweeddale,  The  late  Sir  Thomas 
Jaffrey,  The  late  Lord  Glentanar,  and  others. 


A  Huguenot,  bv  Sir  John 
Everett  Millais,  Bt.,  P.R.A., 
signed  and  dated  1852, 
36iin.  by  24iin. 


Catalogue  (41  plates),  available  from  our  London  Office, 

price  £1 .20  post  paid,  or  from  our  New  York  Office,  price  $3.50  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Tuesday,  July  18th 


Modern  British  Paintings, 
Drawings  and  Sculpture 


The  Properties  of 
The  late  Dr.  Erich  Alport 
The  late  Mrs.  Ala  Story 
and  others. 


Madonna  and  Child,  by  Henry 
Moore,  O.M.,  C.H.,  bronze 
with  green  patina,  7 'in.  high. 


Rocking  Chair  I,  by  Henry  Moore, 
O.M.,  C.H.,  bronze,  12]  in.  high. 


Catalogue  (12  plates),  available  from  our  London  Office, 

price  36p.  post  paid,  or  from  our  New  York  Office,  price  $1.50  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Friday,  July  21st 


Fine  Pictures  bv  Old  Masters 


The  Properties  of 

The  Lord  Adeane,  G.C.B..  G.C.V.O. 
Mrs.  Gaby  Salomon 
The  late  Dr.  Erich  Alport 
and  others. 


Figures  promenading  in  a  portico, 
bv  Dirk  >an  Delen.  signed  and 
"dated  1661.  31  Un.  bv  27 'in. 


View  of  a  harbour  town  with 
a  man-o'-war,  by  Gillis 
Peeters.  on  panel, 
unframed.  25in.  by  37Ain. 


Catalogue  (30  plates),  available  from  our  London  Office, 

price  90p.  post  paid,  or  from  our  New  York  Office,  price  S2.75  post  paid. 

Ml  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swiy  6QT 

Telephone:  (01)  839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


FORTHCOMING  SALES     JULY  1972 


Sales  begin  at  1 1  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the  conditions  printed  in  the  catalogues. 
Those  sending  commissions  or  making  enquiries  should  refer  to  the  sale  code  name  which  is  in  brackets  after  each  sale. 


Monday  3rd,  Chinese  Snuff-bottles  and  Hardstone  Carvings 
(Amber) 

Monday  3rd,  Continental  Porcelain  and  Pottery  (Vincennes) 

Tuesday  4th  at  1 1  a.m.  and  2.30  p.m.,  Fine  Old  Master  Drawings 
(Ephraim) 

Tuesday  4th  at  10.30  a.m.,  Tibetan,  Indian  and  Islamic  Works  of 
Art  (Ahuan) 

Wednesday  5th,  Highly  Important  Euglish  and  Foreign  Silver  and 
Gold  (Petley) 

Thursday  6th,  Fine  English  Furniture,  Objects  of  Art  and  Clocks, 
Eastern  Rugs  and  Carpets  (Tennyson) 

Thursday  6th,  Wines  Lying  in  Bond  London  and  Overseas 
(Barbera) 

Friday  7th,  Highly  Important  Pictures  by  Old  Masters  (Allegra) 

Monday  1 0th,  The  Archive  of  Warners  of  Braintree  Limited,  Silk 
Weavers  of  Spitalfields  and  Braintree  (Warner) 

Monday  10th,  Fine  Miniatures  and  Objects  of  Vertu  (Loriquet) 

Tuesday  1 1th,  Fine  Victorian  Drawings  and  Watercolours  (Albert) 

Tuesday  1  Ith,  Victorian  Ceramics  and  Art  Nouveau  (Bott) 

Tuesday  1 1th,  Fine  Icons  (Anastasia) 

Wednesday  12th,  Fine  Silver  c.  1800-c.  1900  (Raven) 

Wednesday  12th,  Victorian  Books  and  Manuscripts  (Browning) 

Wednesday  12th  at  1 1  a.m.  and  2.30  p.m..  Primitive  Art,  Antiquities 
and  Ancient  Jewellery  (Amun) 

Thursday  13th,  Victorian  Photographs  and  Photographica  (Snap) 

Thursday  13th,  Victorian  Furniture,  Works  of  Art  and  Sculpture 
(Arnold) 

Thursday  13th,  Claret  and  W  hite  Bordeaux  (Listrac) 

Friday  14th,  Victorian  Pictures  (Guinevere) 

Monday  17th,  Fine  English  Pottery  and  Porcelain  (Ehret) 

Monday  17th,  Renaissance  and  Later  Works  of  Art  (Savoy) 

Monday  17th  at  10.30  a.m.,  Musical  Boxes,  Toys,  Dolls,  Fans, 
Textiles  and  Costume  (Hat) 

Tuesday  18th  at  10.30  a.m.,  Modern  British  Paintings,  Drawings 
and  Sculpture  (Gunilla) 

Tuesday  18th,  Japanese  Works  of  Art  (Sonja) 

Tuesday  18th,  Watches  and  Clocks  (Union) 

Wednesday  19th,  Important  Jewels  (Guillotin) 


Wednesday  19th  at  10.30  a.m.,  Printed  Books  (Selkirk) 

Wednesday  19th  at  12  noon,  Fine  Modern  Sporting  Guns,  Rifles 
and  Pistols,  Vintage  Firearms  (Blanch) 

Thursday  20th,  Fine  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Swinburne) 

Thursday  20th,  Fine  Wines  (Malbec) 

Friday  21st  at  10.30  a.m..  Fine  Pictures  by  Old  Masters  (Patricia) 

Monday  24th  at  10.30  a.m.  and  2.30  p.m.,  English  Pottery  and 
Porcelain  and  Victorian  Staffordshire  Portrait  Figures  (Othello) 

Tuesday  25th  at  10.30  a.m.,  English  Drawings  and  Watercolours 
(Max) 

Tuesday  25th,  Objects  of  Vertu  (Coot) 

Wednesday  26th  at  10.30  a.m.  and  2.30  p.m.,  Fine  Old  English  and 
Foreign  Silver  (Sleath) 

Wednesday  26th  at  10.30  a.m.,  Fine  Historical  Steam  Engine 
Models  and  Ship  Models  (Maudslay) 

Thursday  27th,  English  and  Continental  Oak  and  Other  Furniture, 
Pewter  and  Metalwork  (Yeats) 

Thursday  27th,  End  of  Season  Wine  Clearance  Sale  (Shekar) 

Thursday  27th  at  1 1  a.m.  and  2.30  p.m.  and  Friday  28th,  English 
and  Continental  Pictures  c  1800-c.  1900  (Alison) 

Friday  28th,  Fine  Jewels  (Cellini) 

Monday  31st,  Chinese  Ceramics  and  Works  of  Art  (Blossom) 
AUGUST 

Tuesday  1st,  Printed  Books  (Forfar) 

Wednesday  2nd,  English  and  Continental  Furniture,  Objects  of 
Art,  Eastern  Rugs  and  Carpets  (Eliot) 

Thursday  3rd  and  Friday  4th,  Pictures  by  Old  Masters  (Angela) 
CHRISTIE  S  AT  BEAULIEU 

Thursday,  July  13th  at  II  a.m.,  Veteran,  Edwardian  and  Vintage 
Vehicles,  Post-Vintage  Thoroughbreds  and  Horse-Drawn  Vehicles 
(Benz) 

VICTORIAN  WEEK 

From  Monday,  July  10th  to  Friday  July  14th  there  will  be  special- 
ised sales  of  Victoriana.  For  further  details  please  see  the  above 
calendar. 

AUTUMN  SEASON 

Christie's  Autumn  Season  will  begin  in  October. 


Our  representatives  in  America : 
New  York : 

John  Richardson 
Robert  Waley-Cohen 

867  Madison  Avenue,  New  York,  N.  Y.  10021.  Tel:  (212)  744.4017 
Telex:  New  York  620721.  Cables:  Chriswoods,  N.  Y. 


California : 

Mrs.  Barbara  Roberts 

10540  Kinnard  Street 

Los  Angeles,  California  90024 

Tel:  (213)  474.2682 
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SHOWCASE 


Coffee  Pot 
Thomas  Whiph.un 
London,  1749 
Height  Si  inches. 

ralph  Mccormick 

S9  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.i.  oi-4y?  4350 


IRISH  AND 
SCOTTISH  SILVER 

M.  McALEER 

1 A  St.  Christopher's  Place 

(oft  Wigmorc  Street) 
London  W.i 

Telephone:  01-486  1 171 
Small  pieces  for  Collectors 


Geo.  I  1721 
By  T.  Bamford 
Weight  j  o:s.  lS  dwt. 

R.  E.  PORTER, 

2  and  4,  POST  OFFICE  ROAD, 
BOURNEMOUTH  Bournemouth  242S9 


Silver  tea  pot 
Barnard  Brothers.  London  i8j6. 

RALPH  McCORMICK 
59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.i  01-493  43 


THE  REVIVAL  OF 
BU  STON  &  BATTERSEA  ENAMELS 


TUTANKHAMEN 

Cheap  edition  £.1.50 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


These  enchanting  tittle  boxes 
are  once  again  being  made 
in  Bilston,  Staffordshire. 
Enamelled  on  copper,  with  lids 
delicately  coloured  by  hand. 

BROCHURE  ON  REQUEST 

HALCYON  DAYS 

14  Brook  Street.  London  W1Y  1AA 
Tel:  01-499  5784 


(HBrtPlanb  fHanor 

Antiques 

in  the  village  of  Lustleigh 

(off  the  Bovey  Tracey-Moretonhampstead 
Road) 

In  the  County  of  Devon 

VICTORIAN  GLASS,  POTTERY, 
PORCELAIN,  SILVER,  COPPER 
AND  BRASS 

MONDAY-FRIDAY  9.30-5.30 
or  by  appointment 
(Lustleigh  326) 


George  I  pitcher  cream  jug, 
London  1721,  by  Samuel  Wastell, 
Weight  5  J  ozs.  Height  Jl  ins. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ. 
LONDON  S.W.I.  01-235 
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CATHERALLS 
OF  CHESTER 

Established  1  909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


WE'LL  MAKE  YOU  AN  OFFER 

for  antique  and  modem  jewellery,  antique  and  modern  silver, 
old  gold  and  old  English  clocks. 

GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London.  W1A  2JJ  Tel:  01-734  7020 


CHINESE  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 

Antique  and  modern  Chinese  Jewellery 

40  Great  Russell  Street,  London,  W.C.1. 

(01-580  7538) 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S  W  1  01-93TJ  1794 


Specialist  in  early 
Marine  Paintings 


DUITS  LTD 

Old  Masters 


67-68  JERMYN  STREET   .   ST.  JAMES'S    .   LONDON  SWlY  6NY 
Telephone  OI-930  7440  &  5288 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


INDIAN  ART  COLLECTORS 

Private  party  interested  in  purchasing  entire 

collection  of  Indian  and  Southeast  Asian 
bronze  and  stone  sculpture.  Please  send  full 
particulars  with  photographs  to:  Box  No.  8641 


COL  LECTOR  INTERESTED  in  works  by 

Abbcv  ALTSON 

A.  H.  FULL  WOOD 

\bram  Louis  BUVELOT 

John  GLOVER 

Jacques  CARABAIN 

E.  von  GUERARD 

Nicholas  CHEVALIER 

Sydney  LONG 

Thomas  CLARK 

William  Charles  PIGUENIT 

E.  Wake  COOK 

William  STRUTT 

David  DAV1ES 

Jane  SUTHERLAND 

Benjamin  DUTTEREAU 

Louis  TANNERT 

George  F.  FOL1NGSBY 

Tudor  St.  George  TUCKER 

William  FORD 

J.  C.  WAITE 

E.  Carrick  FOX 

Thomas  WOOLNER 

E.  Phillips  FOX 

Girolamo  NERLI 

32  Cadogan  Place,  London, 

S.W.I.   Please  telephone:  01-235  191° 

London  &  Provincial  Art  Dealers 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET, 
W.1 

01-493  7940 

CABLES:  NEYLIT,  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF,  LONDON 

Fine  Paintings  and 
Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET, 
LONDON, W.1 
01  -493  9331 
Permanently  in  stock 
works  by  Garbell.  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CLARGES  GALLERY 

5CLARGESST.,W.1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
1  9th  and  20th  Centuries. 
Monday  to  Friday  1 0-5.30 


CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-5847566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


CHARLES  EDE  LTD. 

37  BROOK  STREET, 
LONDON  W1Y1AJ 
01-493  4944 

CABLES:  ANTIKEDE,  LONDON 

Classical  and  Pre-Classical 
Antiquities 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1  700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01-629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD. 

123  NEW  BOND  STREET. 

W.1 

01 -629  531 9 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.1 

01  -629  2457 

CABLES:  PARNASSUS.  LONDON 

1 8th— 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET. 
ST.  JAMES'S.  S.W.1 
01-493  4496 

CABLES:  FRYART,  LONDON 

English  Watercolours  and 
Drawings  of  the  1 8th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01  -493  2488 

CABLES:  GIMPELFILS,  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.1 
01-629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art  (By  appointment  only) 


London  &  Provincial  Art  Dealers 


THE  HALLSBOROUGH 
GALLERY 

1 43  NEW  BOND  STREET, 
W1Y9FD01  -499  1923 

CABLES:  PICTORIO.  LONDON  W.1 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 


THE  HARLEQUIN 
GALLERY 

1  ST.  CHRISTOPHER'S 

PLACE,  WIGMORE 

STREET,  W.1 

01  -935  2857 

Fine  Paintings,  all  schools 

17th  to  19th  Century 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S  S.W.1 
01-9306821 

Italian  Painting  of  the  1  7th 
and  1 8th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 


MALCOLM  HENDERSON 
GALLERY 

11  BURY  STREET, 
ST.  JAMES'S, 
LONDON  SW1Y  6AB 
01  -930  2902 

Marine  Paintings.  Drawings, 
Watercolours 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEYST., 

W.1 

01  -6290223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  1  9th  and 
20th  Century  Paintings 


ALAN  JACOBS  GALLERY 

1  5  MOTCOMB  STREET, 
BELGRAVE  SQUARE, 
LONDON,  S.W.1 
01  -235  5944 

CABLES:  ARTJAC,  LONDON 

17th,  18th  &  19th  Century 
Dutch  Masters 
Monday  -  Friday  !  0-5 
Saturday  1 0-1  or  by 
appointment 


HENRY  JACOBS 

174A  KENSINGTON 
CHURCH  STREET, 

(entrance  in  Kensington  Mall) 

LONDON  W.8. 

01-229  2988 

19th  Century  English  and 

Continental  Paintings. 

Specialising  in  Dutch 

Paintings  of  the  Romantic 

School 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01  -930  8665 
French  Impressionist 
Paintings 


MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET,  S.W.1 
01  -730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S.  S.W.1 
01  -930  6309 

Old  Master  Paintings  of  the 
Dutch  a_nd  Flemish  Schools, 
1  6th— 1  7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01  -629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK.  W.8 
01-937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 


MAAS  GALLERY 

1  5A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
1  8th  and  1  9th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01  -629  5161 

CABLES:  BONDARTOS,  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 


MARLBOROUGH 
GRAPHICS  LTD. 

17-180LDBONDST.,W.1 
01  -629  5161 

CABLES:  BONDARTOS,  LONDON 

Contemporary  Graphics  and 
Multiples 


ROY  MILES 
FINE  PAINTINGS 

95  EATON  PLACE,  S.W.1 
01  -235  4792 

Specialising  in  1  7th  and  1 8th 
Century  Dutch  and  English 
Paintings.  (By  appointment 
only) 


London  &  Provincial  Art  Dealers 


MOTIF 

35  CONNAUGHT  STREET, 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


O'HANA  GALLERY 

13  CARLOS  PLACE. 
LONDON, W.1 
01-499  1562 
Paintings  and  Sculpture 
from  the  1  9th  and  20th 
Centuries 


OMELL  GALLERIES 

2  BURY  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  4274 

Fine  1  9th  and  20th  Century 
Paintings  at  Realistic  Prices 


N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  6223 
1  8th  and  1  9th  Century 
English  Marine  and 
Landscape  paintings 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-9309392 

Old  Master  Paintings  and 

Drawings 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PELL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.1. 
01  -493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16aCORKSTREET,W.1 
01  -629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works-  Museum 
quality,  British  and 
Continental  Drawings 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S.  S.W.1 
01  -9301794 
Specialists  in  Early 
Marine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01  -930  7888 

CABLES:  SPINK  LONDON  S.W.1 

Coins,  Medals  and  Orders, 
Oriental  Art, 
Classical  Antiquities, 
English  Furniture, 
Paintings,  Drawings  and 
Silver 


H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y6AB 

01-839  2606 

Old  Master  and  1  9th 

Century  French  Landscape 

Paintings 


ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION,  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 


TRYON  GALLERY 

41-42  DOVER  STREET,  W.1 
01  -493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 


CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS,  LONDON 

Fine  Paintings  of  the  1 7th 
and  1 8th  Centuries  and 
Works  by  modern  artists 


WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


<S&vely  tale  (o?ipt4:}A  me>/  -/StA  cen/utu  //acA 
tacyetel  catcf  SaS/e  ft ■  f'S/i  concettina  action. 
S^lca  //ft?. 

<y  tft. 

//«///    J?//.  /fen. 

74  c*t. 


MALCOLM  FRANKLIN 

INCORPORATED 


Top:  A  pair  of  scale  blue,  Dr.  Wall  Worcester  dishes 
Circa  1765  11"  x  8J"  high 

Bottom:  A  pair  of  green  decorated,  Dr.  Wall  Worcester 
moulded  dishes 
Circa  1765  12"  x  8J"  high 

126  EAST  DELAWARE  PLACE       CHICAGO,  ILL.  6061 1 
DELAWARE  7-0202 


Telephone: 
(93)30.77.40 


BLACK-NADEAU 
GALLERY 

Avenue  des  Beaux-Arts 
MONTE-CARLO 

MONACO 

Fine  European  Sculpture, 
Bronzes  and  Works  of  Art 
from  the  Renaissance 
through  the  early  20th  c. 
for  the  collector 
and  museum. 
Also  19th  and 
early  20th  c. 
Paintings. 


Cables: 
BLAN  ART,  Monaco 


WHEN  IN  CHICAGO 


"FEMME  PENCHEE  SUR  UN  BASSIN"  Signed:  HENRI-MARTIN  Size:  26"  x  32 

A  DISTINGUISHED  COLLECTION  OF 
FRENCH  POST-IMPRESSIONISTS 


GUILLAUMIN  IN  THE  AMERICAN  COLLECTION: 
LOISEAU 

LE  BASQUE  IMPORTANT  PAINTINGS  by 
VALTAT  HENRI 
LE  SIDANER  METCALF 
D'ESPAGNAT  LAWSON 
MARQUET  MELCHERS 
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CAMPANILE  GALLERIES,  INC. 

200  SOUTH  MICHIGAN  AVENUE 
CHICAGO,  ILLINOIS  60604 
A.C.  312-PHONE  726-4620 


WAKEFIELD-SCEARCE  GALLERIES 

DIRECT  IMPORTERS 

Historic  Science  Hill,  Washington  Street,  Shelbyville,  Kentucky  40065 
011  BOTH  main  roads  (U.S.  60  &  1-64)  between  Louisville  and  Lexington 
Open  every  day  9  a.m.  —  5  p.m.  Closed  Sundays.    (502)  ME  3-4382 


FRANCOIS  LEMOYNE 

(1688-1737) 
"Car/fas" 

An  exponent  of  the  influence  of 
Rubens,  Lemoyne's  painting  is  one  of 
our  most  important.  It  hung  in  the 
Louvre  in  Paris  in  the  late  fifties,  and 
in  1961  was  selected  as  one  of  the 
greatest  painters  and  paintings  of  the 
French  "Neuvo  France"  period  1610  to 
1760.  For  two  years  it  was  on 
exhibition  in  all  the  major  museums  in 
Canada.  Canvas  25"  x  30". 


Why  Not  Spend  A  Pleasant 
Day  or  Two  in  the  Country? 

Located  in  Historic  Science  Hill,  one 
of  the  oldest  buildings  in  Kentucky, 
Wakefield  Scearce  Galleries  invites  you 
to  visit  and  see  one  of  the  largest 
collections  of  fine  English  antique 
furniture,  rare  and  unusual  silver  and 
porcelain,  as  well  as  decorative 
accessories. 

Come  and  enjoy  the  day,  then  lunch  or 
have  dinner  at  the  Inn  located  under 
the  same  roof. 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  \\  8 
01-229  7100 


A  magnificent  Louis 
XIV  Boulle  striking 
pedestal  clock  and  the 
pedestal,  modelled  with 
sea  horses,  and  inscribed 
BOUCHERET  A 
PARIS. 

(Circa  1720). 

Height  67  in., 

width  40  in.. 

depth  14  in. 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshcll, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£10  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 
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ORIENTAL  FINE  ART 

FOR  THE  COLLECTOR 

GENE  QUINTANA,  1821  ROCKWOOD  DRIVE,  SACRAMENTO,  CALIF.  95825 
TEL:  (916)  487-1423    TOLL  FREE  (800)  824-0981 


Du  Barry  Rose  or  Rouge  Pink  Vase. 
Mark  and  period  Ch'ien  Lung 
1735-1795 
Height  8" 


Famille  Rose  six-sided  Vase  with  a  double  wall. 
The  outer  wall  being  in  open  work.  Decorated  with 
the  Eight  Immortals.  Ma  Ku  the  Fairy  Queen 
and  the  Three  Star  Gods. 
Mark  and  period  Ch'ien  Lung 
1735-1795 
Height  15" 


Famille  Jaune  Square  Vase.  On  the  body  are  historic 
and  legendary  figures,  illustration  of  a  Chinese  novel 
called  West  Chamber. 
Mark  and  period  K'ang  Hsi 
1664-1723 
Height  13f 


Museum  quality  large  porcelain  five  color  Platter  Plate. 
On  the  reverse  side  are  Phoenix  Birds. 
Mark  and  period  Chia  Ching  Ming  dynasty 
1  522-1567 


Royal  Quality  Chinese  Cloisonne  Incense  Burner. 
Ch'ien  Lung 
1735-1795 
Height  20" 


Porcelain  Dog  glazed  a  pale  red. 
Ch'ien  Lung 
1735-1795 


SOTHEBY'S 


Wednesday,  19th  July  at  11  am 

IMPORTANT  ENGLISH  PAINTINGS 

the  properties  of  the  late  the  5th  Duke  of  Sutherland,  the  Lord  Chaplin,  Sir  Michael  Redgrave,  Thomas  L.  Twidcll,  Esq., 
the  Trustees  of  the  late  Major  J.  Townshcnd,  the  estate  of  the  late  Eben  Knowlton  of  Lakcville,  Connecticut 
and  other  owners 


Thomas  Gainsborough,  R.A.,  The  Grauenor  luvuily,  174S,  35^  by  3 5  A  inches 
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SOTHEBY'S 


Wednesday,  19th  July  at  11  am 


Thomas  Sully,  Portrait  Study  of  Captain  Thomas  Jefferson  Leslie,  1 8  J  by  14  inches 


Benjamin  West,  P.R.A.,  The  Baptism  of  Christ  by  St.  John  the  Baptist,  36  by  28  inches 


SOTHEBY'S 


Thursday,  20th  July  at  2.30  pm 

FINE  EIGHTEENTH  AND  NINETEENTH  CENTURY 
ENGLISH  DRAWINGS  AND  WATERCOLOURS 

the  properties  of  Sir  John  Dilke,  Bt.,  Mrs.  Humphrey  Neame,  Sir  Richard  Acland,  Bt.,  Mrs.  J.  B.  Priestley, 
Major-General  P.  Goldsmith,  The  Cranbrook  Academy  of  Art,  Bloomfield  Hills,  Michigan, 
and  other  owners 


Thomas  Rovvlandson,  Young  Lovers  seated  beside  a  stream,  8|  by  I2|  inches 


Paul  Sandby,  R.A.,  St.  George's  Gate,  Canterbury,  inscribed,  numbered  2556  on  reverse,  I2|  by  20  inches 


SOTHEBY'S 


at  Gleneagles  Hotel,  Scotland 

Thursday,  24th  August  and  Friday,  25th  August  at  9  pm 


EIGHTEENTH,  NINETEENTH  AND  TWENTIETH  CENTURY  PICTURES, 
OLD  MASTER  DRAWINGS,  SILVER,  PORCELAIN,  SPORTING  GUNS, 
ANIMALIER  BRONZES  AND  OTHER  WORKS  OF  ART 


Alexander  Fraser,  A.R.S.A.,  The  Fair  at  St.  Andrews,  47^  by  82^  inches 


On  view  at: 

Sotheby  &  Co.,  33  New  Bond  Street,  WiA  2AA 
from  Monday,  31st  July  -  Friday,  nth  August 

Gleneagles  Hotel, 

Sunday,  20th  August  until  the  day  of  the  sale 


SOTHEBY'S 


(Affiliated  Company:  Sotheby,  Park-Bernet  New  York) 


will  hold  the  following  sales  in  July/ August  each  sale  beginning  at  n  am  unless  otherwise  stated 


ON  VIEW  AT  LEAST  TWO  DAYS  PRIOR 


ALL  CATALOGUES  POST  LREE 


Monday,  3rd  July- 
British  and  European  Pewter, 
Other  Base  Metalwork  and 
Leather  Bygones 

Monday,  3rd  July 

Modern  French  and  German 

Illustrated  Books 

Tuesday,  4thjuly 

Bibliotheca  Phillippica  (New 

Series  Part  VIII)  Italian  and  Greek 

Manuscripts  and  English 

Charters 

Tuesday,  4th  July 
Continental  Porcelain 

Tuesday,  4th  July  at  Belgravia 
at  1 1  am 

Sporting  and  Decorative  Prints 
and  Views 

Wednesday,  5  th  July 
Modern  British  Drawings, 
Paintings  and  Sculpture 

Wednesday,  5th July 
Japanese  Swords  and  Sword 
Mounts 

Thursday,  6th  July 
Impressionist  and  Modern 
Paintings  and  Sculpture 

Thursday,  6th  July 

Good  English  and  Foreign  Silver 

and  Plate 

Thursday,  6th  July  at  Belgravia 
at  11  am  and  2.30  pm 
English  and  Continental  Glass 
and  English  Ceramics,  1830-1900 

Thursday,  6th  July  at  2.30  pm  and 
following  day  at  1 1  am 
Costumes,  English  Furniture  and 
Rugs  and  Carpets 

Monday,  iothjuly 
Western  Manuscripts  and 
Miniatures  and  a  Hebrew 
Manuscript 

Monday,  iothjuly  at  2.30  pm 
Egyptian,  Western  Asiatic,  Greek, 
Etruscan  and  Roman  Antiquities 

Monday,  iothjuly  at  2.30  pm 
A  Collection  of  Fine  French 
Paperweights 

Monday,  10th  July 

Continental  Pottery  and  Porcelain 


Tuesday,  11th  July  at  1  [  am  and 

2.30  pm 

Oriental  Manuscripts  and 
Miniatures 

Tuesday,  nth  July  at  n  am  and 
2.30  pm 

Primitive  Art,  Tibetan  and 
Nepalese  Tankas,  Indian,  Khmer, 
Tibetan  and  Nepalese  Sculpture 

Tuesday,  nth  July 
Chinese  Works  of  Art  and 
Ceramics 

Tuesday,  nth  July 
The  Ellesmere  Collection  of 
Drawings  by  the  Carracci  and 
Other  Bolognese  Masters 

Tuesday,  nth  July  at  Belgravia 
Victorian  Paintings 

Wednesday,  12th  July  at  10.30  am 
Fine  and  Inexpensive  Wines  and 
Cigars 

Wednesday,  12th  July 
Important  Old  Master  Paintings 

Wednesday,  12th  July  at  Belgravia 
Natural  History  Specimens 

Thursday,  13  th  July 

English  and  Foreign  Silvei  and 

Plate 

Thursday,  13th  July 
Important  Old  Master 
Engravings,  Etchings  and 
Woodcuts 

Thursday,  13th  July  at  2.30  pm 
Important  Old  Master  Drawings 

Friday,  14th  July 

Good  Works  of  Art,  Continental 
Furniture,  Chandeliers, 
Tapestries,  Textiles  and  Good 
Rugs  and  Carpets 

Monday,  17th  July 

Highly  Important  Firearms 

Monday,  17th  July 

Portrait  Miniatures  and  Fine  Gold 
Boxes 

Monday,  17th  July  and  following  day 
Nineteenth  Century  and  Modern 
First  Editions,  Presentation 
Copies,  Autograph  Letters  and 
Literary  Manuscripts 


Tuesday,  18th  July  at  n  am  and 
2.30  pm 

English  Porcelain 

Wednesday,  19th  July 
Important  English  Paintings 

Wednesday,  19th  July  at  Belgravia 
English  and  Continental 
Furniture,  Bronzes  and  Works  of 
Art,  1830-1930 

Thursday,  20th  July  at  10.30  am 
Fine  Jewels 

Thursday,  20th  July  at  2.30  pm 
Fine  Eighteenth  and  Nineteenth 
Century  English  Drawings  and 
Watercolours 

Thursday,  20th  July  and  following 
day  at  1  pm 

at  1 1 5  Chancery  Lane,  WC2A  iPX 
(Hodgson's  Rooms) 
Printed  Books 

Thursday,  20th  July  at  Belgravia 
English  and  Foreign  Silver  and 
Plate 

Friday,  21st  July 

English  and  Continental 

Furniture,  Rugs  and  Carpets  and 

Dolls 

Monday,  24th  July 

Clocks,  Good  Watches  and 

Scientific  Instruments 

Monday,  24th  July  and  following  day 
Valuable  Printed  Books, 
Autograph  Letters  and  Historical 
Documents 

Tuesday,  25th  July  at  Belgravia 
Victorian  Paintings 

Tuesday,  2 5th  July 

Chinese  SnufFbottles,  Ceramics 

and  Works  of  Art 

Tuesday,  25th  July  at  11  am  and 
2.30  pm 

Nineteenth  Century  and  Modern 
Etchings  and  Lithographs 

Wednesday,  26th  July  at  11  am  and 

2.30  pm 

Old  Master  Paintings  and 
Eighteenth  and  Nineteenth 
Century  Paintings 


Wednesday,  2'ith  July 
Japanese  Netsuke,  Inro,  Lacquer 
Wares,  Porcelain,  Chinese  and 
Japanese  Ivories  and  Decorative 
Works  of  Art 

Wednesday,  26th  July  at  10.30  am  and 
2.30  pm,  and  following  day  at 
10.30  am 

Ancient,  English  and  Foreign 
Coins  in  Gold,  Silver  and  Bronze 

Thursday,  27th  July 

Fine  English  and  Foreign  Silver 

and  Plate 

Thursday,  27th  July  at  11  am  and 
2.30  pm  at  Belgravia 
Nineteenth  and  Twentieth 
Century  Continental  and  Oriental 
Ceramics  and  Works  of  Art 

Thursday,  27th  July  at  2.30  pm 
Eighteenth  and  Nineteenth 
Century  Drawings 

Friday,  28th July 

English  Furniture,  Barometers, 
Paintings  on  Glass,  Transfer 
Engravings,  Works  of  Art  and 
Rugs  and  Carpets 

Monday,  31st  July 

Miniatures  and  Objects  of  Vertu 

Monday,  31st  July  and  following 
two  days 
Printed  Books 

Monday,  31st  July  at  2.30  pm 
Egyptian,  Western  Asiatic,  Greek, 
Etruscan  and  Roman  Antiquities, 
Isnik  and  Iranian  Pottery,  Indian, 
Nepalese  and  Tibetan  Art, 
Tibetan  Tankas  and  Primitive 
Art 

Tuesday,  1st  August 
English  Pottery 

Tuesday,  1  st  August  at  1 1  am  and 
2.30  pm 

A  Nineteenth  and  Twentieth 
Century  Collector's  Sale 

Wednesday,  2nd  August 
Eighteenth  and  Nineteenth 
Century  Paintings 

Wednesday,  2nd  August  at  Belgravia 
English  and  Continental 
Furniture,  Bronzes,  Clocks  and 
Works  of  Art,  1830-1930 


LONDON 

Sotheby  &  Co.,  34-35  New  Bond  Street, 
London  Wi  A  2AA 
Telephone:  01-493  8080 
Telex:  London  24454 
Telegrams:  Abinitio,  London 

Sotheby's  Belgravia,  19  Motcomb  Street, 
London  SWiXHl.lf 
Telephone:  01-235  43' 1 

Sotheby  &  Co.,  115  Chancery  Lane, 
I  ondon  WC2A  iPX 
(\  lodgson's  Rooms) 
Telephone:  01-405  7238 


SCOTLAND 

Duncan  McLaren,  19  Castle  S 

I.clinburgh  LI  I2  3 All 

7  eleplwne:  03 1-226  5438 

I  eleoronis:  Abinitio,  Ldinbur/I 


NEW  YORK 

Sotheby,  Parke-Bernet  New  York, 
980  Madison  Avenue,  New  York  10021 
'Telephone:  212-879-8300 
'Telex:  New  York  232643 
'Telegrams:  I'arkgal,  New  York 

CALIFORNIA 

Sotheby  Parke-Bernet 

7660  Beverly  Boulevard,  Los  Angeles, 

C  California  90036 

'Telephone:  23 1-937-5 1 30 

'Telex:  677 1 20 

TEXAS 

(iui  Rod1.1t,  3i96GalIcria  I'ost  Oak, 
501  s  Westheimer  Road,  1  louston, 
Texas  77027 
'Telephone:  71  3-623-0010 

ARGENTINA 

Willi. mi  R.  Edbrooke  Kerteux 
Antiques,  Libert. id  846  Buenos  Aires 
'Telephone:  (41)  Plaza  0831 


CANADA 

Geoffrey  Joyner 
Sotheby  &  Co.  (Canada)  Ltd., 
Suite  412,  The  Park  Plaza,  170  Bloor 
Street  West,  Toronto  180,  Ontario 
Telephone:  416-924-1 196 

FRANCE 

Valentin  Abdy 
8  Rue  de  Duras,  Paris  8e 
'Telephone:  205  2599 
Telex:  21  550  ext.  107 

GERMANY 

Miss  Kate  Foster,  Galeriestrasse 6a, 
8  Munich  22.  'Telephone:  81  1-292252 
81  [-297822 

SWITZERLAND 

I  )r.  J.  ( '•.  Wille  in  partnership  with 
Alfred  Schwarzenbach, 
18  Bleicherweg  8002  Zurich 
'Telephone:  25001 1.  'Telex:  52380 
Telegrams:  Abinitio,  Zurich 


ITALY 

Sotheby's  of  London,  s.r.l. 

Palazzo  Capponi,  Via  Gino  Capponi  26, 

Florence  50121 

'Telephone:  570410 

Telegrams:  Abinitio,  Firenze 


AUSTRALIA 

Bruce  Rutherford, 
Sotheby  &  Co.  (Australia)  Pty,  Ltd., 
73  Harcourt  Street,  Hawthorne  East 
Melbourne,  Victoria  3123 
'Telephone:  Melbourne  82  1003 
Telegrams:  Abinitio,  Melbourne 


SOUTH  AFRICA 

R.  H.  (  .issu  er,  P.O.  Box  31010, 
Braamfontein,  1<  ihannesburg 
Telephone:  Johannesburg  724-59676029 
Telegrams:  Abinitio,  Johannesburg 


Landscapes  of  Light 

SERGIO  DE  CASTRO 


Ville  arabe  sur  la  mer,  1967  81  x  100  cms. 

Until  14th  July 

WILDENSTEIN 

147  NEW  BOND  STREET,  LONDON  Wi 


57 


The  Connoisseur 


Register  Advertisements 


FOR  SALE 


WANTED 


Alive  to  Art:  now  available  are  these  3  superb  companion  books 
designed  to  provide  practical  knowledge  and  appreciation  of  art  while 
stimulating  individual  expression  in  the  young  or  beginning  artist.  Each 
volume  is  approximately  13"  x  9",  has  80  pages  and  approximately  200 
full-colour  illustrations.  £2.00  each  from  Warne  (Dept.  C),  40  Bedford 
Square,  London  WC1  B  3HE.  Free  prospectus  available  on  request. 


Chess  Sets:  Keen  Collector  wants  antique  or  original  chess  sets. 
Write  Cheno,  32  Avenue  Fr.  Roosevelt,  1 050  Brussels,  Belgium. 


Wanted  18th  and  19th  century  marine  paintings,  watercolours 
and  drawings.  Also  old  maps  and  atlases.  To  view  Home  Counties  only. 
Box  No.  8635. 


Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London,  W.1 . 


Wanted  3  by  2\  inch  silver  cigarette  case  with  Kaiser's  mono- 
gram in  diamonds  on  top  left  hand  corner  and  inscription  inside.  Sold 
in  Exeter  approximately  20  years  ago.  Box  No.  8647 


Paul  Wunderlich,  lithograph,  number  of  an  edition  of  50,  signed, 
"Woman  behind  Curtain",  22|  x  1 1\  inches.  £425  in  London. 
Box  No.  7485. 


Fine  19th  Century  Minor  Master  Paintings.  Private  gallery 
Belgravia.  Reasonable  prices  Telephone:  01-235  3952  De  Meo, 
4  Pembroke  Close,  Grosvenor  Crescent  S.W.1.  By  Appointment  only. 


Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting, 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc. 
Especially  wanted  Audubon,  Gatesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
importance.  J.  N.  Bartfield  Books  Inc.,  45  West  57th  Street,  New 
York,  N.Y.  10019,  U.S.A. 


Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  50p  each  (plus  2ip  postage).  From  The  Circulation 
Dept.,  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London,  S.W.1  8. 


Wanted:  Eighteenth  Century  wood  figures  of  nautical  midshipman 
about  3  feet  high.  Box  No.  8648. 


Wanted  oil  paintings  signed  R.  Glague.  Send  full  particulars  Berry- 
Hill  Galleries,  743  Fifth  Avenue,  N.Y.  10022,  U.S.A. 


Oil  Paintings.  Emile  Bernard:  4  portraits,  1  genre.  Photographs  avail- 
able. Write  John  E.  Duncan,  1  Ross  Rd.,  Apt.  30  Saulsalito,  California 
9865,  U.S.A. 


MISCELLANEOUS 


Lesser  19th,  20th  century  painters.  French,  American  and  English 
19th  century  furniture.  Eugene  Brossard,  39  Franklin  Street,  Kingston 
NY  1  2401 .  Two  miles  from  thruway  exit  1  9  (91 4-338-21  72). 


Early  English  Chamber  Organ  for  sale.  Renovated  Mander  1950. 
£3000.  Offers  considered.  Further  details  A.  J.  Edwards,  Fandango, 
Millbrook  Park,  Lisvane,  Cardiff.  Tel.  751943. 


Antique  Foreign  Watches.  Rare,  unusual  and  complicated.  Gold 
and  silver.  Many  with  original  chains.  Fine  specimens  also  purchased. 
Box  5003,  Beverly  Hills,  California  90210. 


Antiquest  offer  a  unique  advisory  service  for  the  connoisseur.  Write  to 
Antiquest,  1  9  Hertford  Street,  Mayfair,  W.1 .,  or  telephone  01  -493  6885. 


Collector  interested  to  buy,  sell  or  exchange  French  minor  and  major 
impressionists  and  20th  century,  also  American  painters  and  known 
Western  art  paintings,  also  interested  offers  regarding  LaLou  -  Cortes 
-  Dufy  -  Ziem  -  Please  write  Dr.  Allen  O.  Baylor,  3144  Wheeling  Ave., 
El  Paso,  Texas  79930. 


Register  advertisements  are  1 5p  per  word,  minimum  £2.25  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  792/198  VAUXHALL  BRIDGE  ROAD,  LONDON 
S.W.1.  (01-828  5153).  Addresses  or  Box  Numbers  must  be  inserted 
and  replies  to  the  latter  should  be  clearly  marked  with  the  Box  Number. 
The  Proprietors  of  The  Connoisseur  accept  no  responsibility  for  any 
sales  effected. 
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^Paul^torr 


A  fine  William  IV  silver  gilt  Salver  specially  commissioned  for 
ROBERT  HENRY  12th  Earl  of  Pembroke  and  gth  Earl  of  Montgomery, 
whose  personal  cypher  is  cast  in  the  border  at  either  side  and 
engraved  in  the  centre,  above  which  is  the  crest  of  the  family 
worked  and  cast  into  the  elaborate  border, 
(a  Wyvem  holding  in  its  mouth  a  sinister  hand.) 

ROBERT  HENRY  Earl  of  Pembroke  and  Montgomery  married  in  1814  PRINCESS 
OCT  AVI  A  SPINELLI,  daughter  of  the  DUKE  OF  LAURINO,  a  widow  of  the 
Sicilian  PRINCE  BUTTERA  de  RUB  ARE 

Made  in  London  in  1835. 
Diameter:  gl" .  Weight:  24.45  ozs. 


J.  SHRUBSOLE  LTD 

MUSEUM  STREET,  LONDON  WC1A  1  LY  01-405  2712 

ber  of  the  British  Antique  Dealers'  Association 
minute  from  the  British  Museum 


S.  J.  SHRUBSOLE  CORP 
104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 


Philac,  1854,  by  Edward  Lear,  1812-1888    Oils  on  canvas    11  x  i\\  inches 


Via  Nomentana  in  the  Roman  Campagna,  1878,  by  Edward  Lear,  1812-1888     Signed  with  monogram     Oils,  canvas    9x18  inches 


SPINK 


SPINK  &  SON  LTD.,  KING  STREET,  ST.JAMKS'S,  LONDON,  S.W.I. 

Tel:  01-930  7888  (24  Hours)  Cables:  Spink  London,  S.W.I.  Telex:  Spink  Westcham,  Ldn  268312 
SPINK  &  SON  ZURICH  LTD.,  SCHIFFLANDE  12,  HECHTPLATZ, 
8001  ZURIC  H,  SWITZERLAND 
Tel:  Zurich  '.VI  54  22  Cables:  Spink  Zurich  Ltd. 

Coins  Medals  &  Orders  •  Oriental  Art  •  Classical  Antiquities  •  English  Silver 
English  Furniture    ■    English  Paintings  &  Drawings   •   French  Paperweights 
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Medallists  Medallists 


Seventy-five  years  of  the  Tate 


THE  most  appropriate  compliment  one  can  pay  the  Tate 
Gallery  on  celebrating  its  seventy-fifth  birthday  is  that  it 
doesn't  look  a  day  older  than  twenty.  For  surely  the  past  two 
decades  have  been  a  kind  of  rejuvenation  -  a  time  in  which 
British  art  in  all  its  aspects  has  become  engaged  in  the  changing 
world,  and  in  which  the  Tate  has  so  successfully  kept  pace  - 
perhaps  even  a  little  ahead  -  that  it  has  earned  both  the  respect 
and  the  affection  of  the  young.  The  closest  parallel  is  perhaps  the 
steady  increase  in  popularity  of  the  London  Proms  -  events 
which  likewise  prompt  participation  no  less  than  pleasure. 

After  the  bleak  years  following  1939,  when  the  Tate  was 
closed  and  its  collections  stored  out  of  harm's  way,  it  was  a 
full  ten  years  before  the  entire  gallery  was  formally  re-opened. 
In  those  days  the  annual  purchase  grant  from  the  Government 
was  a  beggarly  _^2,ooo  a  year.  By  1954  it  had  risen  to  .£7,500, 
and  in  the  following  year  came  the  break  with  the  National 
Gallery  which  at  last  enabled  the  Tate  to  establish  an  identity  of 
its  own.  It  took  an  Act  of  Parliament  to  achieve  this  separation, 
which  for  the  Director  at  the  time,  Sir  John  Rothenstein, 
marked  the  culmination  of  nearly  twenty  years  of  energetic 
service.  By  the  time  Sir  John  retired  in  1964,  to  be  succeeded  by 
Mr.  (now  Sir)  Norman  Rcid,  the  Tate's  purchase  funds  were  on 
a  much  healthier  footing:  60,000  a  year  for  a  guaranteed  five 
years,  plus  a  special  grant  of  -£50,000  a  year  specifically  to  buy 
foreign  works  of  the  present  century. 

Finance,  of  course,  is  important  to  a  gallery's  operation  and 
continuing  health;  but  it  is  not  the  same  tiling  as  wealth.  The 
Tate  has  wealth,  in  terms  of  its  own  possessions,  which  are  the 
envy  of  the  richest  galleries  in  the  world.  It  has  unique  collections 
of  Turner  and  Blake.  Five  galleries  normally  accommodate  the 
Turners  -  the  closest  the  British  nation  is  likely  to  come  to 
honouring  the  terms  of  the  artist's  will.  Nowhere  in  the  world 
is  there  a  comparable  collection  of  Turner's  work,  and  it  is 
probable  that  the  now  universal  acclaim  for  Britain's  greatest 
painter  owes  much  to  the  opportunity  to  see  and  study  his  oils 
and  watercolours  in  surroundings  which  both  honour  him  and 
place  him  in  his  context.  Blake,  again,  is  one  of  the  formative 
figures  currently  enjoying  an  unprecedented  celebrity.  The 
Tate's  collection  of  his  work,  like  the  Turners,  is  without  peer. 
The  young  people  who  flock  to  the  gallery  to  nourish  the  springs 


of  their  culture  are  proof  enough  that  Blake  remains  a  prophet 
in  a  world  he  would  have  been  ashamed  to  live  in. 

The  public's  affection  for  the  Tate  has  deep  roots,  as  the 
planners  discovered  when  in  1969  designs  were  published  for 
extending  the  Gallery  at  the  expense  of  the  portico  and  front 
steps.  Great  though  the  need  for  more  room  was,  and  remains, 
such  a  drastic  re-styling  of  the  well-loved  building  was  too 
painful  to  contemplate.  The  'image'  of  the  Tate,  perhaps,  is 
more  subtle  than  even  its  own  staff  and  managers  can  be  aware  of. 
It  has  something  to  do  with  the  physical  presence  of  the  building, 
which  in  some  idiosyncratic  way  suits  the  mood  of  people  who 
climb  the  steps  in  mounting  anticipation  and  good  humour. 
The  Tate  is  a  place  one  is  always  pleased  to  go  to.  To  disrupt  its 
stones  would  be  to  inflict  intangible  injuries  to  its  contents.  Or 
so  people  seem  to  have  felt;  and  they  made  their  feelings  known. 

There  are  new  plans  for  the  long-awaited  enlargement  of  the 
Gallery,  involving  what  public  opinion  regards  as  a  fairer  sense 
of  priorities.  By  1975  the  adjacent  military  hospital  will  have 
given  way  to  a  handsome  new  extension.  In  his  latest  Report, 
the  Director  remarks  that  the  figure  of  Britannia  atop  the  Tate 
(who  holds  the  Union  Jack  in  the  wrong,  that  is  the  right,  hand) 
was  chosen  as  the  cover-girl  'not  on  account  of  her  contrariness, 
nor  as  a  patriotic  gesture,  but  to  celebrate  her  survival  together 
with  the  whole  Tate  portico.' 

The  Tate  is  very  much  at  home  in  the  twentieth  century. 
Though  the  collection  is  firmly  bedded  in  the  best  things  of  the 
past,  the  present  is  always  at  hand.  A  glance  at  the  list  of  acquisi- 
tions from  1965  to  1970  shows  that  twentieth-century  works  by 
British  artists  and  sculptors  outnumber  all  others,  accounting  for 
over  half  of  all  purchases,  gifts  and  bequests.  It  is  noteworthy, 
also,  that  gifts  and  bequests  now  result  in  more  acquisitions  to 
the  Tate  than  do  actual  purchases.  In  money  terms,  says  the 
Director's  report,  the  value  of  all  these  outside  contributions 
can  be  very  roughly  assessed  at  ^350,000  over  the  two  years  - 
well  above  the  ^240.000  received  from  the  Government  .  .  .' 

In  saluting  a  great  institution  we  are  doing  more  than  paying 
tribute  to  past  achievements.  We  are  welcoming  the  chance  to 
see  more  of  our  ow  n  art,  of  our  own  time,  in  what  has  become 
in  a  special  sense  our  own  Gallery. 
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I.  The  Entrance  Front.  The  wing  on  the  left  was  the  Chapter  House  of  the  original  Augustinian  Priory,  with  thirteenth-century  stone  buttresses.  The 
right-hand  portion  was  the  Canon's  Day  Room  or  Parlour,  with  the  Dormitory  over.  Lord  Fairhaven  added  the  Entrance  Porch  after  1926. 


Anglesey  Abbey,  Cambridgeshire 
a  property  of  the  National  Trust 

CLIFFORD  MUSGRAVE 


Colour  plates 

The  Living  Room.  To  the  right  of  the  chimneypiece  is  a  seventeenth- 
century  cabinet,  decorated  in  poker-work.  Upon  it  stands  the  figure  of  a 
goat  in  terracotta,  by  Rysbrack,  the  model  for  a  bronze  at  Chatsworth. 
To  the  left  of  the  door  hangs  a  Gainsborough  landscape,  and  below  it  is  an 
elaborately  veneered  and  inlaid  Louis  XV  commode.  Upon  this  stand  a 
pair  of  oriental  bronze  figures  of  deer,  contrived  to  form  candlesticks. 
The  Library.  The  stone  chimneypiece  is  set  between  a  pair  of  marble 
Tuscan  columns.  The  painting  above  the  fireplace  is  by  Tobias  Stranover 
and  represents  the  owl  mobbed  by  other  birds.  Upon  the  mantel-shelf  are  a 
pair  of  Chinese  elephants  in  moss-agate,  and  a  Flemish  fifteenth-century 
group  of  two  angels.  Against  the  bookshelves  are  a  pair  of  frames  con- 
taining a  set  of  small  English  royal  portraits,  mostly  Tudor,  and  a  number 
of  modern  bronzes,  including  works  by  R.  T.  Mackenzie,  Lord  Leighton 
and  Sir  Alfred  Gilbert. 


ANGLESEY  Abbey  occupies  an  especially  interesting  place 
amongst  English  country  houses  in  being  a  fascinating  and 
unusual  example  of  a  house,  originally  ancient,  that  has  been 
restored  and  added  to  in  modern  times  on  the  one  hand  to  afford 
the  greatest  convenience  of  present-day  living,  and  on  the  other 
to  display  to  the  greatest  advantage  the  many  remarkable 
articles  of  furniture,  pictures,  silver,  sculpture  and  other  works- 
of-art  that  it  contains.  Moreover,  these  collections  are  not  con- 
fined to  a  single  period.  They  range  over  a  long  span  of  time, 
from  the  mediaeval  period  and  even  earlier,  through  the  Renais- 
sance and  Georgian  ages  until  modern  times.  They  have  been 
drawn  from  many  different  parts  of  the  world :  from  ancient 
Egypt  and  the  Far  East,  from  Germany,  France  and  Italy,  and 
from  the  Netherlands  and  Denmark  as  well  as  from  Britain.  In 
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these  respects  Anglesey  Abbey  has  affinities  with  several  other 
important  houses  where  similar  aims  were  kept  in  view  by  the 
creators  of  their  collections,  including  Mr.  James  de  Rothschild's 
Waddesdon  Manor,  now  the  richest  possession  of  the  National 
Trust;  Shoppenhangers  Manor,  Maidenhead,  created  by  the  late 
Mr.  Walter  Thornton-Smith,  but  now  unhappily  dispersed,  and 
Mrs.  Dorothy  Hart's  collections  at  the  new  house  which  she  has 
built  for  herself  in  Jersey. 

The  great  virtue  of  eclectic  collections  of  this  kind  is  that  they 
usually  consist  of  objects  which  have  been  gathered  together  as  a 
result  of  love  for  each  individual  piece  rather  than  from  the  desire 
to  provide  a  'correct'  period  atmosphere.  Indeed  it  may  be  said 
that  a  creation  like  Anglesey  Abbey  represents  the  tradition  of  a 
great  country  house,  where  objects  of  beauty  of  many  centuries 
in  date  and  coming  from  many  different  parts  of  the  world  have 
been  gathered  together,  more  closely  than  the  shell  of  a  house 


that  has  been  furnished  in  modern  times  in  strictly  period 
character. 

Located  on  the  fringe  of  the  Cambridgeshire  fen-country, 
Anglesey  Abbey  was  founded  as  a  priory  of  black-habited 
Augustinian  canons,  probably  by  King  Henry  I,  in  the  year  113 5. 
The  Rule  of  St.  Augustine  under  which  it  was  established,  and 
which  had  been  introduced  into  England  by  St.  Anselm,  was  a 
less  exacting  discipline  than  that  of  St.  Benedict.  At  the  time  of 
its  foundation  there  were  as  many  as  fifty  houses  professing  the 
same  rule  in  England;  and  at  the  Dissolution,  by  which  time 
Anglesey  had  become  an  abbey,  the  number  had  risen  to  170, 
though  probably  none  of  them  had  as  many  as  fifty  inmates. 
Anglesey  was  founded  for  eleven  canons,  and  there  were  only 
nine  at  the  end.  The  name  was  taken  from  the  hamlet  of  Anger- 
hale,  nearby.  At  the  Dissolution  in  1535  the  Abbey  passed  into 
secular  hands,  the  Prior,  more  fortunate  than  many  of  his  kind, 


2.  The  Early  Jacobean  Garden  Front  (c.  1600).  The  portion  to  the  right  of  the  porch  was  originally  the  monastic  Chapter  House.  On  the  extreme  left 
is  the  Library  wing,  added,  together  with  a  connecting  link,  in  1937  to  the  designs  of  Sidney  Parvin.  The  dormers  were  restored  in  modern  times  in 
accordance  with  their  original  Jacobean  design  as  shown  in  an  old  engraving. 
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3-  The  Stone  Staircase  and  Entrance  Hall.  These  were  added  in  1926-27. 
Beside  a  bronze  mortar  stands  an  Italian  sixteenth-century  carved  wood 
figure  of  St.  John  the  Baptist.  The  walnut  armchairs  with  tapestry  covering 
are  seventeenth  century,  probably  French.  The  column  to  the  right  is  of 
lapis  lazuli  Italian  scagliola,  one  of  a  pair  flanking  the  doorway  to  the  old 
Canon's  Parlour. 


being  given  the  living  of  Brinkley  and  a  pension  of  ^20  a  year. 
The  new  owner  was  John  Hynde,  who  later  became  Chief 
Justice  of  the  King's  Bench.  And  it  was  the  Fowkes  family,  who 
succeeded  after  his  death,  who  about  1600  gave  the  building  its 
present  prevailing  character  as  an  early  Jacobean  manor-house, 
with  square-headed  mullioned  windows,  dormers  in  gables,  and 
a  typical  two-storey  porch.  The  original  monastic  buildings  had 
been  largely  re-built  in  1236,  and  substantial  portions  of  the 
thirteenth-century  work  remain,  in  particular  two  buttresses  of 
the  Chapter  House  and  a  fine  vaulted  undercroft,  once  the  Canon's 
Parlour  or  common  room. 

In  the  seventeenth  century  the  property  was  acquired  by 
Thomas  Hobson,  the  Cambridge  carrier  who  added  the  phrase 
'Hobson's  Choice'  to  the  language,  for  he  would  refuse  to  let  out 
a  horse  on  hire  except  in  its  proper  turn,  and  the  choice  he  offered 
was  that  or  none.  Another  notable  owner  was  Sir  George 
Downing,  whose  estate  went  in  1800  to  the  founding  of  Down- 
ing College,  Cambridge,  where  the  buildings  designed  by  Sir 
William  Wilkins  were  amongst  the  first  of  the  Greek  Revival  in 
England. 

In  1926  the  property  was  acquired  by  Huttleston  Broughton 
and  Henry  Broughton,  sons  of  Urban  Broughton,  an  American 


4.  The  Canon's  Parlour,  dating 
from  the  thirteenth  century, 
now  the  Dining  Room.  The 
quadripartite  vault  of  clunch 
(soft  limestone)  is  supported  by 
two  octagonal  shafts  of  Purbeck 
marble  with  bases  of  Barnack 
stone.  The  hooded  stone  fireplace, 
partly  mediaeval,  replaces  a  Vic- 
torian one.  Upon  it  stands  an 
eighteenth-century  brass  lantern 
clock.  The  massive  refectory 
table,  with  three  pedestals,  is  of 
the  Italian  Renaissance.  A  Spanish 
wrought-iron  chandelier  hangs 
above. 
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5.  A  Renaissance  Oak  Cupboard  in 
the  Dining  Room.  Rhenish  work, 
dated  1509.  It  is  magnificently 
carved  in  high  relief,  representing 
the  Tree  of  Jesse,  with  expressive 
figures  of  the  Virgin  and  Child  and 
others,  and  a  scene  of  the  Purifica- 
tion. Upon  it  stands  a  limewood 
figure  of  St.  Christopher,  c.  1450, 
attributed  to  George  Syrlin  the 
Elder  of  Ulm. 


mining  and  railway  magnate,  and  it  was  the  elder  brother  who 
formed  the  house  and  garden  as  they  are  today.  He  travelled 
widely  abroad,  collecting  works  of  art  of  many  kinds  -  eight- 
eenth-century snuff-boxes,  Italian  mosaics,  bronzes,  wood- 
carvings,  tapestries,  furniture,  illustrated  books  and  paintings.  He 
acquired  them  not  because  they  fitted  in  to  the  preconceived 
idea  of  a  collection,  but  principally  because  he  liked  them  for 
their  own  sake.  He  was  quite  unconcerned  whether  they  were  in 
accordance  with  currently  fashionable  taste,  and  quite  unabashed 
when  they  occasionally  did  not  measure  up  to  the  pedantic 
judgment  of  experts. 

To  provide  a  worthy  setting  for  these  treasures,  from  1926 
onwards  Huttleston  Broughton  transformed  and  enlarged  the 
original  priory.  He  added  an  Entrance  Porch,  created  a  new  Hall 
and  Staircase  in  the  angle  of  the  Chapter  House  and  the  Canon's 


Parlour,  and  converted  the  latter  into  a  splendid  Dining  Room. 
A  number  of  additions  had  been  made  to  the  house  in  the  mid- 
nineteenth  century,  but  Broughton  removed  these  where  they 
conflicted  with  the  genuine  Gothic  character  of  the  building,  and 
he  substituted  authentic  mediaeval  and  Tudor  fireplaces  for 
Victorian  ones.  In  the  late  1920s  he  built  a  newel  staircase  on  the 
site  of  the  Cloister,  at  the  rear  of  the  house,  and  in  1937  added  the 
Library  wing,  both  to  the  designs  of  Sidney  Parvin. 

In  1955  Huttleston  Broughton  completed  his  transformation 
of  the  house  with  the  addition  of  a  bridge  across  the  drive  to  link 
the  Library  wing  with  new  Picture  Galleries,  designed  by  Pro- 
fessor Sir  Albert  Richardson.  An  even  more  remarkable  achieve- 
ment was  his  creation  in  the  unpromising  fenland  country  of  a 
noble  garden,  one  of  the  few  modern  gardens  that  is  fit  to  be 
compared  with  the  great  landscape  gardens  of  the  past. 
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Upon  the  death  of  Urban  Broughton  in  1929,  I  luttleston  had 
become  the  first  Lord  Fairhavcn,  having  been  granted  the  barony 
that  had  been  intended  for,  but  never  bestowed  upon  his  father. 
He  was  a  bachelor,  and  in  1961  a  second  barony  was  conferred 
upon  him  with  remainder  to  his  younger  brother  Henry,  who 
thus  succeeded  as  the  second  Lord  Fairhaven  in  1966,  when  the 
property  came  into  the  possession  of  the  National  Trust. 

In  his  excellent  history  of  Anglesey  Abbey,  Mr.  Robin  Fedden 
has  remarked  how  the  sumptuous  furnishings  and  rare  assem- 
blage of  Continental  works  of  art  evoke  something  resembling  a 
great  Long  Island  interior,  and  recalls  that  Lord  Fairhaven's 
mother  came  from  New  York.  'The  muted  lighting  and  the 
silver-gilt',  he  writes,  'the  jewelled  crucifixes,  the  Oriental  hard- 
stones,  the  Italian  mosaics,  the  bronzes,  the  carved  figure  sculp- 
ture and  the  tapestries  contribute  to  a  richly  exotic  atmosphere 
that  it  would  be  difficult  to  parallel  anywhere  in  England.'  There 
is  moreover  the  impression  of  a  collection  that  has  been  inspired 
by  the  consciousness  of  the  ancient  unity  of  European  culture. 

Beginning  the  tour  of  the  house  with  the  new  Tapestry  Hall 
and  Staircase,  one  finds  Lord  Fairhaven's  arms  above  the  en- 
trance in  a  Bavarian,  seventeenth-century  giltwood  cartouche 


supported  by  cherubs.  In  a  recess  stands  a  rare  Renaissance 
cabinet  of  about  1500,  probably  of  Niirnberg  make,  with  mar- 
quetry of  many  different  woods.  A  pair  of  Italian  lapis  lazuli 
columns  flank  the  doorway  to  the  Dining  Room,  originally  the 
Canon's  Parlour,  with  its  wonderfully  preserved  groined  vaulting 
springing  from  two  central  octagonal  columns  of  Purbeck 
marble.  The  Italian  Renaissance  refectory  table  here,  of  walnut 
with  three  pedestals,  dates  from  about  1580.  At  the  further  end 
stands  one  of  the  most  remarkable  articles  of  furniture  in  the 
house,  an  early  sixteenth-century  Rhenish  oak  cupboard.  It  bears 
the  date  1509,  and  the  carving  represents  the  Tree  of  Jesse,  with 
figures  of  the  Virgin  and  Child  and  others.  Another  scene 
represents  the  Crucifixion,  and  the  panels  are  decorated  with 
linenfold  carving.  Hanging  near  the  further  door  is  another 
striking  and  rare  object,  the  famous  silver-gilt  targe  designed  and 
modelled  about  1820  by  John  Flaxman.  The  design  is  based  on 
Homer's  description  in  the  Iliad  of  the  shield  forged  by  Vulcan 
for  Achilles.  It  is  one  of  only  four  copies  known  to  exist,  others 
being  in  the  possession  of  Her  Majesty  the  Queen  and  the  Duke 
of  Wellington. 

The  Long  Gallery,  containing  interesting  examples  of  six- 


6.  The  Oak  Room.  The  plaster  ceiling,  of  impressive  and  appropriate  Jacobean  design,  was  copied  from  one  in  the  Reindeer  Inn  at  Banbury  and 
introduced  1926-27,  as  were  the  early  seventeenth-century  panelling  and  the  limestone  chimneypiece  with  its  two  bronze  Atlas  supporters.  Above 
hangs  A  view  of  Newmarket  Heath  by  John  Wootton  (d.  1756).  Upon  the  Queen  Anne  gilt  gesso  side-table  stands  a  clock  by  Breguet  in  a  case  of 
architectural  design  in  ebony,  ivory  and  tortoiseshell. 
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7.  The  Living  Room.  Originally  the  monastic  Chapter  House,  the  room  was  given  its  present  character  in  1926-7,  with  the  introduction  of  a  fine 
sixteenth-century  stone  chimneypiece  in  place  of  a  Victorian  fireplace.  At  the  ends  of  the  room  hang  twro  Felletin  seventeenth-century  tapestries 
which  have  retained  their  fine  colour.  Beneath  them  stand  two  modern  mahogany  folio  cabinets  made  to  contain  the  remarkable  Fairhaven 
collection  of  Windsor  drawings.  Upon  one  cabinet  stands  a  Regency  pagoda  chiming  clock  by  James  Cox  of  Shoe  Lane,  London,  and  on  the 
other  a  similar  mechanical  clock.  See  also  colour  plate. 


tccnth-  and  seventeenth-century  armour,  leads  to  the  Living 
Room,  originally  the  monastic  Chapter  House,  its  ceiling  sup- 
ported by  moulded  oak  beams.  A  James  I  carved  stone  chimney- 
piece  replaces  a  Victorian  fireplace  that  existed  here  before  1926. 
Beneath  the  seventeenth-century  Brussels  Felletin  tapestries 
which  hang  at  the  ends  of  the  room  stand  a  pair  of  modern 
mahogany  cabinets  made  to  hold  Lord  Fairhaven's  remarkable 
collection  of  Windsor  views.  Upon  each  of  these  cabinets  stands 
a  mechanical  pyramid  clock,  one  fashioned  in  Brighton  Pavilion 
pagoda-style  by  Henry  Bovell  (1759-1841)  of  the  kind  that  were 
in  their  day  greatly  esteemed  by  wealthy  patrons  in  the  Ottoman 
Empire,  to  whom  they  were  exported  from  Britain.  Among  the 
pictures  is  a  Gainsborough  landscape  of  his  early  Ipswich  period, 
a  view  of  the  ruined  Mettingham  Castle  in  Suffolk,  exhibited  at 
the  Royal  Academy  in  1781.  On  a  Spanish  seventeenth-century 
walnut  table,  a  George  I  walnut  bureau  and  an  early  eighteenth- 
century  crossbanded  cabinet  stand  various  articles  of  Augsburg 
and  Utrecht   silver,  Italian   seventeenth-century  bronzes,  a 


continental  fifteenth-century  carved  wooden  figure  of  St. 
Jerome,  a  pair  of  Derbyshire  Blue  John  cassolettes,  and  Rysbrack's 
model  in  terracotta  of  a  reclining  figure  of  a  goat,  an  example 
of  which  in  bronze  is  at  Chatsworth. 

Passing  into  the  Oak  Room,  one  finds  here  paintings  by 
Landscer  and  Munnings,  a  rare  self-portrait  of  Canaletto  with 
St.  Paul's  in  the  background,  a  view  of  Newmarket  Heath  by 
|ohn  Wootton,  a  fine  late  Claude  landscape,  and  a  coastal  Scene 
by  Bonington,  this  last  probably  painted  in  Italy  during  his  visit 
of  1826.  A  remarkable  Breguet  clock  is  suspended  in  an  archi- 
tectural frame  of  ivory,  ebony  and  tortoiseshell.  Once  more  in 
the  Long  Gallery  there  is  at  the  west  end  one  of  the  remarkable 
mahogany  hall-settees  which  came  from  Chiswick  House  and 
Devonshire  House,  others  of  which  are  at  Chatsworth.  A 
surviving  drawing  by  William  Kent  establishes  the  fact  that  they 
are  of  his  design. 

At  the  foot  of  the  Spiral  Stairs  leading  to  the  second  floor  hangs 
a  portrait  of  Lord  Fairhaven  by  Oswald  Birley,  painted  in  1925. 
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In  recesses  on  the  stairs  are  carved  wood  figures  of  the  fifteenth 
century  from  Flanders  and  Bavaria.  In  the  Panelled  Lobby  are 
found  a  pair  of  early  Georgian  giltwood  side-tables  with  dolphin 
supports  in  the  manner  of  William  Kent,  as  also  is  a  splendid 
walnut  settee,  richly  carved  with  sphinxes,  which  is  attributed 
to  his  colleague  Henry  Flitcroft,  the  Burlingtonian  architect  who 
designed  the  earlier  portions  of  Woburn  Abbey  and  two  of  the 
temples  at  Stourhcad.  Opposite  stands  a  richly  carved  giltwood 
side-table  in  the  baroque  manner  of  the  Charles  II  period. 
Beyond  the  Windsor  Corridor  is  a  range  of  bedrooms,  all 
lavishly  equipped  with  English  and  Continental  furniture  and 
works  of  art.  In  the  Ship  Bedroom  an  outstanding  painting, 
itself  one  of  the  highlights  of  the  Romantic  movement,  is  the 


magnificent  View  of  Tahiti  by  William  Hodges,  one  of  a  series 
painted  while  the  artist  was  with  Captain  Cook's  expedition  to 
the  South  Seas.  Others  of  the  series  are  in  the  Royal  Maritime 
Museum  at  Greenwich.  In  the  Library  Corridor  hangs  part  of  the 
collection  of  about  twenty  figure-paintings  by  William  Etty 
(1787-1849)  made  by  Lord  Fairhaven,  including  the  especially 
delightful  Hylas  and  the  Nymphs  exhibited  at  the  Royal  Academy 
in  1833. 

In  the  Abbey  Room  hangs  a  painting  by  J.  T.  Serres  (1759- 
1825)  showing  Lord  Nelson  and  Lady  Hamilton  walking  on  the 
shores  of  the  Bay  of  Naples,  among  many  other  fascinating  relics 
of  the  Napoleonic  period.  A  white  and  gilt  japanned  dressing- 
table  once  belonging  to  the  actor  David  Garrick  is  part  of  the 


8.  Walnut  Library  Table  in  the  Library.  This  impressive  piece  of  the  George  II  period  once  belonged  to  Sir  Robert  Walpole  at  Houghton, 
Norfolk,  and  is  believed  to  have  been  designed  by  the  architect  of  that  house,  Colin  Campbell.  Of  architectural  design,  the  details  are  finely  carved, 
and  the  surfaces  are  of  burr-walnut.  Upon  it  stands  an  unusual  late  eighteenth-century  French  ormolu  striking  clock  in  the  form  of  a  temple,  with 
ormolu  figures.  One  of  the  boxes  beside  it  is  Gainsborough's  own  inlaid  and  cross-banded  paintbox.  The  large  silver  seventeenth-century  mace  is 
Italian,  from  Palermo. 
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9.  The  Library.  The  most  splendid  room  in  the  house,  it  was  added  in  1938  to  the  designs  of  Sidney  Parvin.  The  handsome  George  II  chandeliers  were 
executed  by  Behrens,  a  Hanoverian  goldsmith,  from  a  drawing  by  William  Kent.  The  bookshelves  are  of  elm-wood  from  the  piles  of  John  Rennie's 
Waterloo  Bridge,  demolished  in  1934.  To  the  right  appropriately  hangs  John  Constable's  brilliant  painting  of  the  opening  of  Waterloo  Bridge  in 
1817.  Below  it  stands  a  George  II  giltwood  side-table  made  from  a  design  by  Matthias  Lock.  It  is  flanked  by  two  early  sixteenth-century  Swabian 
carved  wood  figures  of  soldiers,  standing  on  a  pair  of  antique  Roman  tripods. 


suite  of  furniture  made  about  1771  by  the  firm  of  Chippendale 
and  Haig,  the  remainder  of  the  suite  being  in  the  Victoria  and 
Albert  Museum. 

The  Library  is  the  grandest  room  in  the  whole  house,  formed 
in  1938  by  the  architect  Sidney  Parvin,  and  the  most  notable  of 
.ill  Lord  Fairhaven's  interior  additions.  At  either  end  of  the  room 
is  a  great  stone-mullioned  bay-window,  each  flanked  by  large 
inset  mirrors  that  reflect  repeating  vistas  of  bookshelves  and 
columns,  giving  an  impression  of  endless  depth.  On  one  side  a 
stone  chimneypiece  is  framed  between  a  pair  of  marble  Tuscan 
columns.  Opposite  in  a  panelled  recess  is  set  the  focal  feature  of 
the  great  room,  John  Constable's  grand  canvas  of  Whitehall 
Stairs,  depicting  the  Prince  Regent  embarking  in  the  Royal  Barge 


for  the  opening  of  Waterloo  Bridge  in  18 17.  It  is  one  of  the  two 
versions  of  this  splendid  subject,  and  probably  Constable  s 
larsest  canvas.  The  second  version  is  in  the  Victoria  and  Albert 
Museum.  The  brilliant  rods,  blues  and  greens  ot  the  glorious 
scene  glow  richly  against  the  silvery-grey  surroundings  of  the 
Library  bookshelves,  which  appropriately  are  built  of  elm-wood 
from  the  piles  of  John  Rennie's  original  Waterloo  Bridge,  which 
was  demolished  in  1934  against  vehement  public  protests.  The 
light  ash-coloured  wood  provides  a  harmonious  background 
also  for  the  richly-bound  books  of  the  Library,  which  totals 
some  9,000  volumes,  and  accords  well  with  the  plain  sea-green 
carpet  and  hangings  of  lemon-yellow.  The  two  remarkable  silver 
chandeliers  which  hang  from  the  barrel-vaulted  ceiling  were 
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made  bv  Bclucns  ot  I  I. mover  in  1736-7.  Although  of  German 
make  they  .in-  \vr\  much  in  the  baroque  English  taste  of  their  day, 
ami  indeed  closely  resemble  the  Paul  cle  Lamcric  silver  chandel- 
iers which  are  now  in  the  Kremlin. 

The  Library  is  the  setting  for  remarkable  treasures  of  many 
different  countries  and  periods.  The  magnificent  George  II 
walnut  library  table  at  the  north  end  once  belonged  to  Sir 
Robert  Walpole  at  Houghton  Hall,  Norfolk.  On  it  stands  an 
unusual  eighteenth-century  French  ormolu  striking  clock  in  the 
form  of  a  temple  with  figures.  Here,  too,  is  a  fascinating  relic  - 
Gainsborough's  paint  box  -  and  an  Italian  silver  mace,  dated 
1682,  is  from  the  Royal  Chapel  at  Palermo.  At  the  opposite  end 
of  the  room  is  Lord  Fairhaven's  own  writing-desk,  made  by  the 
firm  of  Gillow  of  Lancaster  in  the  time  of  George  IV.  A  pair  of 
mahogany  window-scats  are  carved  with  rams'  heads  in  the 
neoclassical  manner  of  Robert  Adam.  Upon  the  projecting  lower 
bookshelves  stand  the  collection  of  small  bronzes.  At  the  south 
end  they  are  French  and  Italian  of  the  sixteenth  and  seventeenth 
centuries;  elsewhere  of  modern  times,  mostly  English,  by  R. 
Tait  Mackenzie,  Lord  Leighton  ami  Sir  Alfred  Gilbert.  There  is 
also  a  collection  of  miniature  royal  portraits,  chiefly  of  the  Tudor 
period. 


On  the  Tapestry  Landing,  against  a  seventeenth-century 
Brussels  tapestry,  stands  an  impressive  Louis  XVI  hurcait  a 
cylindre,  made  by  David  Roentgen  for  the  Tsar  Paul  I  and  inlaid 
with  marquetry  landscapes  and  views  of  Russian  towns.  Among 
the  interesting  articles  of  furniture  on  the  Bridge  winch  connects 
the  Library  wing  with  the  Picture  Galleries,  is  an  unusually  fine 
Regency  cabinet  decorated  in  pen-work,  and  a  modern  wrought- 
iron  table  made  to  show  an  Italian  mosaic  picture  of  the  temples 
of  Paestum.  On  the  walls  some  views  of  Windsor  by  E.  Bristow 
(1787-1876)  afford  an  introduction  to  Lord  Fairhaven's  great 
collection  of  Windsor  views  housed  in  the  Upper  Gallery. 
Among  the  pictures  here  are  featured  works  by  Richard  Wilson, 
Paul  Sandby,  William  Marlow,  John  Varley,  David  Cox,  F.  W. 
Watts  and  Albert  Goodwin. 

The  Lower  Gallery  is  dominated  by  a  splendid  collection  of 
scarlet  lacquer  Ming  furniture,  and  by  two  great  works  of  Claude 
Lorraine  (1600-1682).  The  Father  of  Psyche  sacrificing  at  the  Temple 
of  Apollo  was  painted  in  1663  for  Angelo  Albcrtoni.  The  Landing 
of  Aeneas  was  commissioned  by  that  patron's  son  in  1675  and 
bears  the  characteristics  of  Claude's  later  style.  Once  the  property 
of  William  Beckford,  the  two  pictures  were  sold  by  him  at  the 
phenomenal  price  for  that  time  of  10,000  guineas.  They  were 


10.  The  Opening  of  Waterloo  Bridge,  1817,  by  John  Constable,  in  the  Library.  One  of  the  largest  and  most  brilliant  of  Constable's  canvases,  it 
represents  the  embarkation  of  the  Prince  Regent  in  the  Royal  Barge  at  Whitehall  Stairs  for  the  opening  ceremony  .  Another  version  of  the  same 
subject  was  exhibited  at  the  Royal  Academy  in  1832. 
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II.  A  Lead  Figure  in  the  Emperor's  Walk,  one  of  the  four  garden  figures 
originally  at  the  Temple  of  Concord  and  Victory  at  Stowe. 


12.  The  Temple,  designed  by  Professor  Sir  Albert  Richardson,  built  in 
1926  to  shelter  the  unique  porphyry  urn,  once  at  Doughty  House,  Rich- 
mond, and  believed  to  be  the  largest  piece  of  ornamental  work  in  porphyry 
in  England. 


acquired  by  Lord  Fairhaven  from  the  Duchess  of  Kent  sale  in 
1947. 

Throughout  the  house  the  rooms,  corridors  and  staircases  are 
adorned  with  remarkable,  often  unique  articles  of  furniture, 
paintings,  silver-work,  tapestry,  carving,  sculpture  and  objects 
of  art  of  an  extraordinarily  varied  kind.  Wherever  the  eye  rests, 
there  is  an  art  item  of  unusual  interest.  Although  in  Ins  private 
life  the  first  Lord  Fairhaven  was  reticent,  undemonstrative  and 
self-sufficient,  always  in  his  mind  was  the  intention  that  his  house 
with  its  astonishing  collections,  gathered  with  such  care  and  with 
such  an  intense  sense  of  elegance,  beauty  and  richness  and  with 
such  wide  catholicity  of  taste,  should  ultimately  be  dedicated,  as 
they  now  are  through  the  National  Trust,  to  the  enjoyment  of 
visitors  generally. 

The  author  is  indebted  for  much  help,  and  for  in  formation  from  his 
excellent  guidebook  to  Anglesey  Abbey,  to  Mr.  Robin  Fcdden  of  the 
National  Trust,  and  for  the  photographs  to  Mr.  A.  F.  Kersting, 
F.R.P.S. 
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Genouilhac  reconsidered :  a  new 
theory  about  a  famous  armour 


MARTIN  HOLMES 


IT  was  in  the  issue  of  The  Connoisseur  for  July,  1934,  that  the 
late  Sir  James  Mann  first  stated  his  contention  that  the  elabor- 
ately engraved  and  gilded  armour  associated  with  Jacques 
Gourdon  (called  Galiot)  de  Genouilhac,  and  preserved  in  the 
Metropolitan  Museum  of  Art,  was  originally  a  product  of  the 
royal  workshops  at  Greenwich,  and  might  well  be  the  armour 
ordered  from  those  workshops  by  Henry  VIII  in  1527  as  a  present 
for  a  visiting  envoy,  the  Vicomte  de  Turenne,  who  was  con- 
nected by  marriage  with  the  Genouilhac  family.  This  attribution 
was  not  accepted  by  the  Curator  of  the  department,  Mr.  S.  V. 
Grancsay,  who  was  nevertheless  generous  enough  to  allow  the 
suit  to  be  included  in  an  exhibition  of  Greenwich  armour  held 
at  the  Tower  of  London  in  195 1.  Here  it  was  displayed  between 
two  undisputed  armours  of  Henry's;  and  the  sight  of  all  three  in 
a  row  suggested  very  strongly  that  the  Genouilhac  armour  had 
been  made  not  only  by  the  same  makers  as  the  other  two  but  for 


the  same  wearer.  He  was  known  to  have  appeared  in  'a  newe 
harncs  all  gilte,  of  a  strange  fashion  that  had  not  been  seen',  on 
Shrove  Tuesday  in  1527,  and  that  date  is  incorporated  three 
times  in  the  elaborate  engraving  of  the  Genouilhac  armour. 

In  the  issue  for  December,  1959,  Mr.  Claude  Blair  very  con- 
vincingly identified  this  engraving  as  the  work  of  Giovanni  da 
Maiano,  who  was  employed  at  Greenwich  from  1527  onwards. 
He  maintained,  however,  that  the  waist  measurement  of  the 
armour  was  some  inches  too  small  for  the  girth  that  Henry's 
other  armours  showed  him  to  have  attained  by  that  year  or 
shortly  after,  so  that  this  splendid  harness  could  not  have  been 
made  for  him.  There,  for  some  time,  the  matter  has  rested, 
because  we  have  taken  for  granted  that  the  engraving  and  dating 
had  been  done  at  the  time  of  manufacture.  But  there  are  one  or 
two  points,  both  in  armour  design  and  in  documentary  evidence, 
which  make  it  worth  while,  perhaps,  to  think  again. 


1.  Helmet  of  the  Genouilhac  armour.  The 
rondel  at  the  nape  of  the  neck  is  a  modern 
restoration.  Metropolitan  Museum  of  Art,  New 
York. 
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The  visor  of  the  Genouilhac  helmet  (No.  i)  is  in  two  pieces,  the 
upper  one  reinforcing  the  brow  and  containing  the  horizontal 
eye-slit  known  as  the  'sight',  while  the  lower  covers  the  nose  and 
mouth  and  is  pierced  with  the  air-vents,  or  'breaths'.  This  form  is 
so  familiar  throughout  the  second  half  of  the  century  that  we  are 
apt  to  accept  it  without  comment  when  it  occurs  on  an  armour 
dated  1527.  All  the  same,  it  is  a  rarity.  The  combination  of  a 
two-piece  visor  with  the  very  low  comb  of  early  Greenwich 
work  is  found  on  a  close-helmet  said  to  have  come  from  Leeds 
Castle  in  Kent  (No.  2)  and  on  a  better-preserved  specimen 
(No.  3)  associated  with  the  tomb  of  Sir  Nicholas  Heron  in 
Croydon  church,  but  never  on  any  other  armour  of  Henry  VIII. 
The  nearest  approach  to  it  is  a  tilting-visor  belonging  to  one  of 
the  large  armours  made  for  the  king  and  fitted  with  alternative 
pieces  to  suit  the  various  kinds  of  combat  for  which  it  might  be 
required.  Here,  however,  the  two  parts  of  the  visor  are  in  fact 
fixed  together  so  as  to  be  raised  and  lowered  as  a  single  piece. 

How  can  we  account  for  the  early  appearance  of  this  two-plate 
type,  apparently  followed  by  its  sudden  abandonment,  not  to  be 
revived  until  after  Henry's  death?  A  story  in  Hall's  Chronicle 
affords  a  possible  explanation.  In  March.  1524,  the  king  held  a 
joust,  to  test  'a  newe  harnes  .  .  of  his  own  deuise  and  fashion, 
suche  as  no  armorer  before  th.it  tymc  had  seen',  by  running  a 
course  against  his  brother-in-law  the  Duke  of  Suffolk.  We  are 
not  told,  in  so  many  words,  what  the  new  invention  was,  but 
one  or  two  reported  remarks  by  the  combatants  indicate  that  it 
concerned  the  visor.  I  lall  tells  us  how  'a  gentleman  sayd  to  the 


Duke,  sir  the  king  is  come  to  the  tyltes  endc.  I  see  him  not  said 
the  Duke  on  my  fayth,  for  my  head  piece  taketh  from  me  my 
sight:  with  these  wordes  God  knoweth  by  what  chaunce,  the 
kyng  had  his  spere  deliucred  by  him  the  lorde  Marques,  the  viser 
of  his  headpece  being  up  and  not  doune  nor  fastened,  so  that  his 
face  was  elene  naked.  Then  the  gentleman  sayd  to  the  duke,  sir 
the  king  commeth,  then  the  duke  set  forward  and  charged  his 
spere,  and  the  kyng  likewise  vnaduisedly  set  toward  ye  duke:  the 
people  percciuying  the  kynges  face  bare,  cryed  hold,  hold,  the 
duke  neither  saw  nor  heard,  and  whether  the  kyng  remembered 
that  his  viser  was  vp  or  no  few  could  tell'. 

Jousting  armour  is  designed  for  protection,  not  for  mobility, 
and  we  do  not  know  whether  Henry  was  able  to  lean  slightly 
forward  or  whether  Suffolk,  riding  practically  blindfold,  was 
less  accurate  in  his  aim  than  usual.  But  he  hit  the  king  high,  on 
the  front  of  the  skull-piece  where  it  comes  down  just  above  the 
eyebrows,  and  his  lance  broke,  filling  the  upturned  visor  with 
splinters  and  carrying  it  back  on  its  pivots  as  far  as  it  would  go. 
much  as  the  lance  of  Ruggiero  is  seen  to  be  doing  with  the  helmet 
of  the  giantess  in  a  sixteenth-century  illustration  (No.  4)  to 
Ariosto's  Orlando  Furioso.  The  armourers,  says  Hall,  were  much 
blamed,  and  so  was  the  Marquess  of  Dorset,  for  giving  the  king 
his  lance  while  his  face  was  still  open,  'but  the  kyng  sayd  that 
none  was  to  blame  but  himself,  for  he  entended  to  haue  sayed  (i.e. 
essayed)  himselfe  and  his  sight.  The  duke  incontinently  vnarmed 
him,  and  came  to  the  kyng,  shewyng  him  the  closenes  of  his 
sight,  c\  sware  that  he  would  neuer  runnc  against  the  kyng  more'. 
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1  [enry,  however,  sent  for  his  armourers,  had  his  own  armour 
assembled  again  and  ran  six  courses  very  well,  by  way  of  showing 
that  there  was  nothing  the  matter  with  his  person  or  his  nerve. 

We  may  assume  from  Henry's  remark  and  Suffolk's  objections 
that  the  innovation  had  something  to  do  with  the  'sight',  or  eye- 
slit.  Henry  specifically  mentioned  it  as  a  thing  that  he  was  testing, 
Suffolk  complained  of  its  'closeness'  and  roundly  said  that  in  his 
new  headpiece  he  could  not  see  anything  at  all,  and  it  is  tempting 
to  conjecture  that  the  innovation  was  a  visor  made,  for  the  first 
time,  in  two  parts,  the  upper  and  lower  carrying  the  sights  and 
breaths  respectively  as  on  the  Genouilhac,  Leeds  and  Croydon 
helmets. 

This  interpretation  would  explain  a  number  of  things  not 
specified  in  detail  when  Hall  wrote  his  account  of  the  accident. 
For  one  thing,  the  visor  proper  would  be  left  in  the  'up'  position 
until  the  very  last  minute,  giving  the  wearer  opportunity  to  see 
and  breathe.  It  is  therefore  conceivable  that  the  inventor  himself, 
when  armed  and  horsed,  would  have  slammed  the  mezail  alone 
into  place  as  he  was  accustomed  to  do  with  a  one-piece  visor,  and 
have  reached  out  a  hand  instinctively  for  his  lance  as  the  next 
movement.  After  all,  it  was  his  experimental  joust  with  the  new 


piece,  and  on  such  occasions  it  is  possible  to  be  absent-minded  in 
one  s  enthusiasm.  For  another,  such  a  thing  would  go  far  to 
exonerate  the  unfortunate  Lord  Dorset,  since  he  would  be  stand- 
ing on  the  ground,  handing  up  the  lance  to  the  horseman  above 
him,  and  what  he  would  see  of  the  visor  from  below  would  be 
principally  the  usual  plate  in  the  usual  place.  He,  too,  was  seeing 
a  two-part  visor  in  use  for  the  first  time,  and  would  hardly  be 
qualified  to  judge  whether  the  upper  part  was  properly  closed 
or  not. 

But  as  we  have  seen  there  is  nothing  to  show  that  Henry 
himself  ever  wore  such  a  visor  again.  That  narrow  escape  in  1524 
would  hardly  have  commended  it  to  him,  particularly  if  it  was 
indeed  'of  his  own  deuise  and  fashion'.  Two  years  later,  at  the 
Shrove  Tuesday  joust  of  1526,  his  friend  Sir  Francis  Bryan  lost  an 
eye  from  the  splintering  of  a  lance-shaft  -  just  such  an  accident  as 
was  to  cause  thedeath  of  a  king  of  France  some  thirty  years  later  - 
and  that  in  its  turn  would  arouse  awkward  memories  of  what  had 
so  nearly  happened  to  him.  Besides,  as  time  went  on,  and  he  was 
hunting  and  jousting  less  and  working  and  eating  more,  his 
waist-line  was  not  what  it  had  been.  A  memorandum  of  the  26th 
August,  t  5  3  5 ,  about  the  gift  of  an  armour  made  originally  for 


3.  Close-helmet  of  Greenwich 
make,  associated  with  the  tomb 
of  Sir  Nicholas  Heron  in  Croydon 
Church  (now  destroyed).  The 
London  Museum. 
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his  own  use,  advised  that  it  should  be  selected  from  those  that 
were  'meet  for  his  Grace  three  years  past',  indicating  the  rate  at 
which  Henry  was  apparently  outgrowing  his  cuirasses.  Those  he 
particularly  liked  might  still  be  altered  to  fit  him,  but  there  must 
have  been  others  in  which  he  was  less  interested,  and  which 
could  be  safely  given  away. 

And  so  we  return  to  1527  and  the  visit  of  Turenne.  On  Shrove 
Tuesday  in  that  year  Henry  had  appeared  in  his  'newe  harnes  all 
gilte',  and  a  few  days  later  he  had  taken  Turenne  to  the  royal 
armourv  and  arranged  for  him  to  have  one  like  it.  To  make  such 


a  thing  ab  initio  would  take  a  considerable  time  and  cost  a  great 
deal  of  money,  but  there  was  a  way  of  saving  both.  An  almost 
unused  armour  of  1524  -  'meet  for  his  Grace  three  years  past'  - 
with  a  visor  that  he  did  not  like  and  a  cuirass  that  he  could  no 
longer  get  into,  was  very  suitable  to  be  handed  over  at  once  to 
the  'Italion  graver  and  his  companye'  who  had  now  been  taken 
on  the  strength  at  Greenwich,  for  engraving,  gilding  and  dating 
in  the  latest  style.  The  drawings  of  one  of  Sir  Henry  Lee's 
armours  (Nos.  5  &  6)  in  the  volume  known  as  the  Jacobe  Album 
-  the  pattern-book  of  the  Greenwich  armoury  -  in  the  Victoria 


4.  Woodcut  illustrating  the  seventh 
Canto  of  Ariosto's  Orlando  Furioso. 
Venice,  1560. 
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5.  Armour  of  Sir  Henry  Lcc.  Watcrcolour  drawing  from  the  Jacobe 
Album,  showing  Greenwich  decoration  applied  to  a  foreign  armour.  The 
Victoria  and  Albert  Museum. 


and  Albert  Museum  shows  that  later  in  the  century,  at  any  rate, 
the  workshops  were  ready  to  engrave  armour  that  had  been 
made  some  time  before,  and  by  other  people.  Some  half-a-dozen 
extra  pieces  for  the  tilt-yard,  marked  'Thes  tilte  peces  were  made 
by  me  Jacobe',  are  separated  by  a  scroll  from  the  rest  of  the 
armour,  which  is  annotated  'This  feld  armour  was  made  beyond 
see',  but  the  engraving  upon  them  all  is  a  characteristic  Greenwich 
design.  Even  so,  we  may  imagine,  the  armour  made  three  years 
before  as  an  unsuccessful  experiment  could  be  turned  to  good  use 
after  all.  When  Turenne  eventually  got  it,  there  would  be  no 
chance  of  comparing  it  with  Henry's  in  matters  of  detail.  It  was 
engraved  and  gilt  all  over,  it  was  unusual  in  design  and  it  was 
unquestionably  from  the  king's  own  armoury;  so  it  was  a  prince- 
ly gift  indeed. 

This  is  admittedly  a  conjecture,  but  it  is  a  conjecture  that  fits 
such  evidence  as  we  have,  and  appears  to  reconcile  Sir  James 
Mann's  opinion  with  Mr.  Blair's.  The  Croydon  helmet  and  its 
Leeds  Castle  kinsman  correspond  so  closely  with  the  Genouilhac 
example  that  they  may  perhaps  claim  to  be  regarded  as  con- 
temporary with  it,  possibly  as  experimental  pieces,  even  though 
that  particular  visor-design  was  abandoned  thereafter  for  the 
best  part  of  twenty  years. 


6.  Extra  pieces  of  Sir  Henry  Lee's  armour,  including  the  six  tilt-pieces 
made  by  'Jacobe'  (Jacob  Haider).  Watercolour  drawing  from  the  Jacobe 
Album.  The  Victoria  and  Albert  Museum. 
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George  Dance,  father  and  son, 
and  an  exhibition  at  the 
Geffrye  Museum 


JEFFERY  DANIELS 


THE  total  life-span  of  the  two  George  Dances  covers  130  years, 
from  the  reign  of  William  III  to  that  of  George  IV,  from  the 
birth  of  the  father  in  1695  to  the  death  of  the  son  in  1825.  Both 
became  Clerk  of  the  City  Works,  but  their  background  and 
social  status  were  very  different,  and  George  the  elder,  who  at  the 
age  of  30  was  described  as  a  'stonecutter  of  Moorfields' 1  would 
have  been  more  than  gratified  to  know  that  his  son  would 
become  at  27  a  founder  member  of  the  Royal  Academy.  George 
the  younger  had  the  advantage  of  being  the  son  of  a  father 
sufficiently  sensitive  as  well  as  prosperous  to  send  him  to  Italy, 


and  in  addition  his  conspicuous  social  gifts  as  a  portraitist  and 
musician  enabled  him  to  hold  his  own  in  intellectual  and  culti- 
vated circles.  An  exhibition  at  the  Geffrye  Museum,  Kingsland 
Road,  Shoreditch,  devoted  to  the  life  and  works  of  both  the 
Dances  -  comprising  paintings,  drawings,  engravings  and 
photographs  -  continues  throughout  the  summer  until  Septem- 
ber 30. 

The  starting  point,  and  indeed  the  raison  d'etre  of  the  exhibi- 
tion, is  the  nearby  parish  church  of  Shoreditch,  St.  Leonard's, 
one  of  Dance  the  elder's  most  important  buildings  and  the  one 
for  which  even  his  harshest  critics  can  normally  find  a  generous 
word.  Pevsner's  assessment:  'as  stately  as  Hawksmoor's  East  End 
churches,  if  not  as  grandiose'2  is  nicely  put,  and  Dorothy 
Stroud's  choice  of  the  epithet  'impressive'3  is  borne  out  by  the 
1742  engraving  by  Toms,  which  gives  full  value  to  the  great 
height  of  the  spire  (192  feet)  while  minimising  the  inevitable 
awkwardness  of  its  relationship  to  the  portico.  Even  this  can  be 
defended,  and  Emil  Kaufmann4  sees  it  as  an  example  of  that 
'individualizing  treatment  of  the  components'  that  he  finds 
characteristic  of  a  whole  group  of  English  architects  of  the  early 
eighteenth  century,  namely,  Vanbrugh,  Hawksmoor,  Kent  and 
Dance  himself. 

Hawksmoor  built  three  churches  in  Stepney  under  the  provi- 
sions of  the  Fifty  New  Churches  Act  of  171 1  -  St.  Anne's, 
Limehouse  (1712-30),  St.  George's-in-the-East  (1715-23),  and 
Christ  Church,  Spitalfields  (1723-9)  -  and  the  parishioners  of 
Shoreditch  petitioned  for  their  own  church  to  be  included,  its 
state  of  dilapidation  having  become  dramatically  evident  in  1716 
when  it  started  to  collapse  during  a  service.  A  survey  was, 
however,  carried  out  (by  Dance,  Flitcroft,  James  and  Cordwell 
the  City  carpenter)  only  in  1734  and  the  foundation  stone  of  the 
recommended  new  church,  designed  by  Dance,  was  laid  on 
15  th  November,  1736.  The  demolition  of  the  old  church  was 
accompanied  by  serious  rioting  caused  by  the  contractor's 
employment  of  cheap  Irish  labour  to  remove  the  debris,  and  at 


1.  St.  Leonard's  Shoreditch,  from  the  south  west.  Engraving,  1742  by 
W.  H.  Toms,  73.3  <  51.4  cms.  (The  Guildhall  Library).  The  elegant  figures 
are  very  like  the  work  of  Hubert  Gravelot  (1699-1773)  who  was  working 
in  London  at  the  time. 
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All  Hallows,  London  Wall,  the  interior  looking  east.  Watercolour,  40.6 
35.6  cms.  (Guild/mil  Library).  London's  first  Neo-classical  church  and  the 
most  important  surviving  building  by  George  Dance  the  younger. 
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one  time  the  guards  from  the  Tower  of  London  were  called  in 
to  separate  the  parties.3  The  new  building  cost  some  ^8,000  and 
took  just  under  four  years  to  erect,  the  tirst  service  being  held  on 
25th  August.  1740. 

It  was  not  Dance's  first  church,  which  was  in  tact  St.  Botolph's, 
Bishopsgate  (1725-27),  that  he  seems  to  have  designed  in  con- 
junction with  his  father-in-law  James  Gould;  although  on  an 
aquatint  dated  1802  he  alone  is  credited.  The  opposite  situation 
occurs  with  St.  Luke's  church.  Old  Street,  which  several  writers6 
have  given  to  Dance,  whereas  in  fact  it  has  now  been  established 
that  his  connection  was  as  a  mason,  although  possibly  also  as  a 
supervisor,  since  he  lived  111  nearby  Chiswell  Street.  On  a  family 
level  he  was  closely  associated  with  it.  and  was  eventually  buried 
in  the  churchyard,  in  a  grave  which  can  no  longer  be  traced.7 
Two  other  churches  by  him  date  from  the  1740s:  St.  Botolph  s. 


Aldgate,8  situated  at  the  other  end  of  Houndsditch  was  built  in 
1741-44  and  St.  Matthew's,  Bethnal  Green  1743-6.  Both  were 
much  altered  internally  in  the  nineteenth  century  and  the  latter 
had  an  incongruous  addition  to  its  tower  which  was  removed 
when  the  church  was  repaired  after  damage  during  the  second 
world  war. 

The  major  monument  which  Dance  left  -  and  to  judge  from 
the  plan  he  holds  in  the  portrait  his  son  Nathaniel  painted  of  him 
not  long  before  his  death  the  one  by  which  he  wished  to  be 
remembered  -  is  the  Mansion  House.  Erected  on  the  site  of  the 
Stocks  Market,  the  building  was  habitable  by  1745,  having  been 
begun  six  years  before.  But  the  Egyptian  Hall  was  not  com- 
pleted until  1753.  Dance's  designs  were  preferred  to  those  of 
James  Gibbs,  Giacomo  Leoni,  John  James  and  Isaac  Ware  (not  to 
mention  that  of  Batty  Langley,  who  submitted  what  can  only  be 


2.  George  Dance  the  elder.  By  Sir 
Nathaniel  Dance-Holland,  R.A. 
(1735-1811),  oil  on  canvas,  96.5  75 
cms.  (The  Mansion  House).  Prob- 
ably painted  c.  1765,  it  shows  Dance 
aged  about  70,  holding  a  plan  of  the 
Mansion  House. 
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3.  The  Mansion  House,  plan  of  the  principal  floor.  An  engraving  by 
Mathias  Darly  after  J.  Woolfe,  40.6  25.4  cms.  (The  Guildhall  Library). 
From  Vitruvius  Britannicus,  Vol.  IV,  1767,  plate  41. 


described  as  a  design  for  a  monumental  tolly) 9  partly  no  doubt 
because  their  author  was  neither  a  papist  nor  a  foreigner,  but 
mainly  because  of  the  soundness  of  his  planning  and  the  fact  that 
as  the  newly-appointed  Clerk  of  the  City  Works  he  was  ideally 
placed  to  supervise  the  work  in  progress.  The  plan  reproduced  in 
Vitruvius  Britannicus  fulfils  the  requirements  set  out  on  the  sketch- 
plan  drawn  by  the  Common  Crier,10  at  the  same  time  creating  a 
sequence  of  impressive  ceremonial  spaces  culminating  in  the 
splendid  Egyptian  Hall,  a  truly  Palladian  gesture  that  even  Ware, 
whose  facade  looks  like  an  inflated  Palladian  villa,  did  not  risk 
making.  Pevsner's  comment,  'an  outstanding  piece  of  planning 
(that)  creates  an  impression  of  space  far  beyond  what  would 
seem  possible  on  so  confined  a  site,11  seems  much  fairer  than  Sir 
John  Summerson's  'cramped  and  over-dressed'.12  It  looks  as  if 
Dance  anticipated  Butterficld  by  a  hundred  years  and  designed 
the  Mansion  House  from  the  inside  out,  as  a  comparison  between 
the  longitudinal  section  and  the  side  elevations  confirms.  The 
huge  arched  windows  (reminiscent  of  Hawksmoor  at  Easton 
Neston)  that  cut  through  the  cornice  are  needed  to  illuminate 
rooms  ninety  feet  long  that  have  no  side  lighting  except  at 
clerestory  level.  Kaufmann13  compares  them  to  the  central  motif 
of  the  northern  front  of  Vanbrugh's  Seaton  Delaval  in  that  they 
disrupt  the  continuity  of  the  facades.  Similarly  he  regrets  the 
removal  of  the  two  attics  which  Dance  'piled  .  . .  astride  the  main 
block  and  thus  defied  the  idea  of  unity'.  Curiously  enough  he 
finds  an  ally  in  Summerson  who,  less  graciously,  admits  that  'if 
they  did  not  improve  the  design,  (they)  at  least  gave  it  a  welcome 
touch  of  extravagance'. 


4.  The  Mansion  House,  longitudinal 
section.  An  engraving  by  Mathias 
Darly  after  J.  Woolfe,  40.6x51.4 
cms.  (The  Guildhall  Library).  From 
Vitruvius  Britannicus,  Vol.  IV,  1767, 
plates  43-44- 
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5.  The  Mansion  House,  wash  drawing  by  Samuel  Wale  (d.  1786),  c.  1753,  21.6  <  38. 1  cms.  (The  Guildhall  Library).  This  clearly  shows  the  effect  of 
the  two  attics,  popularly  known  as  the  'Noah's  Ark'  (front)  and  the  'Mayor's  Nest'. 


The  original  effect  of  the  exterior,  which  can  be  appreciated 
from  a  drawing  by  Samuel  Wale,  would  have  been  considerably 
enhanced  if  the  scheme  for  an  enlarged  open  space  at  Bank 
crossing  had  been  carried  out.  An  engraving  of  it  is  not  lettered, 
but  it  seems  reasonable  to  ascribe  the  design  to  Dance,  who  may 
be  the  figure  standing  next  to  the  one  holding  the  plan,  who 
appears  to  be  the  Common  Crier.  The  scheme  would  have 
involved  cutting  off  the  'fingers'  of  the  two  blocks  between 
Threadneedlc  Street,  Cornhill  and  Lombard  Street  in  order  to 
provide  wide  enough  facades  for  the  proposed  treatment,  which 
would  also  have  brought  Sampson  s  new  (1732-4)  Bank  of 
England  into  greater  prominence.  Much  later,  in  1802,  George 
Dance  the  younger  proposed  to  create  a  larger  space  in  front  of 
the  Mansion  House  by  cutting  off  the  bottom  of  Prince's  Street 
and  bringing  it  down  in  a  line  at  right  angles  to  the  facade, 
incidentally  exposing  the  corner  of  the  Bank,  which  by  this  time 
had  been  extended  over  the  site  of  the  church  of  St.  Christopher- 
le-Stocks,  demolished  in  1782  after  the  Gordon  Riots  had  proved 
the  tower  a  potential  threat  to  the  Bank's  security.1 4  This  scheme, 
as  far  as  the  Bank  crossing  is  concerned,  came  to  nothing  and  it 
was  not  until  the  rebuilding  of  the  Royal  Exchange  (184 1-4)  by 
Tite  that  the  space  was  enlarged,  although  not  to  the  advantage 
of  the  Mansion  House. 

George  Dance  the  elder  died  onl)  a  few  days  aftei  securing  the 
succession  of  his  fifth  son,  George,  to  the  office  of  Clerk  of  the 
City  Works  at  the  age  of  27,  of  which  seven  had  been  spent 
travelling  and  studying  in  Italy.  He  had  already  made  his  mark  in 
London  with  the  church  of  All  Hallows,  London  Wall  (1765-7)  a 


remarkable  essay  in  Neo-classicism  that  testifies  not  only  to  the 
immeasurable  value  of  his  Italian  sojourn  but  also  to  his  awareness 
of  the  theories  of  the  Abbe  Laugicr.16  The  austere  stock  brick 
exterior,  modelled  in  low  relief  as  a  giant  arcade  of  four  bays, 
obviously  made  as  great  an  impression  on  Dance's  pupil  Soanc  as 
did  the  exquisite  interior,  which  consists  of  an  aislelcss  nave 
terminating  in  an  apse.  The  light  comes  through  six  huge 
lunette  windows  and  the  vaulting  springs  from  an  order  of  Ionic 
three-quarter  columns  on  high  bases.  The  entablature  has  been 
pared  down  to  the  frieze  only,  an  apparent  solecism  which  shock- 
ed the  young  Soanc,  but  which  he  later  appreciated  as  an  example 
of  the  way  in  which  classical  forms  could  be  manipulated  with- 
out losing  their  essential  meaning.17  The  bold  yet  refined 
detailing  of  the  barrel-vault  and  coffered  half-dome  enriches  the 
basic  design  without  drawing  attention  to  itself,  as  so  much  of 
Robert  Adam's  decorative  detail  tends  to  do.  A  possible  objection 
to  All  Hallows  would  be  that  its  purpose  is  not  immediately 
apparent,  and  a  watercolour  of  the  interior  without  the  fittings 
(in  the  exhibition)  gives  absolutely  no  indication  of  its  religious 
function  apart  from  that  suggested  by  the  blank  space  in  the 
centre  of  the  apse  which  in  fict  was  filled  by  a  copy  of  a  picture 
by  Pietro  da  Cortona  made  by  George's  brother  Nathaniel  while 
they  were  in  Italy. 

The  same  could  never  be  said  about  Dance  the  younger's  most 
famous  building,  Newgate  Prison  (1770-84)  which  Summcrson'  * 
calls  'one  of  the  most  original  English  buildings  of  the  eighteenth 
century  and  Harold  Kalman1''  describes  as  architecture  parlante, 
defined  by  Kaufmann-0  as  '"narrative"  architecture,  which  was 
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expe(  ted  to  tell  both  the  purpose  and  the  character  of  a  building'. 
I  lie  re-building  of  Newgate  Prison  was  mooted  as  far  back  as 
[750,  when  alter  an  outbreak  of  gaol  fever  had  killed  sixty 
people,  including  the  Lord  Mayor,  Dance  the  elder  was  directed 
to  produce  a  plan  for  improving  the  prison.  By  [755  it  was 
resolved  to  rebuild  it  completely,  and  Dance  accordingly 
produced  a  design  for  this.  Parliamentary  provision  of  the 
necessary  funds  was  not  however  forthcoming  until  1767. 
George  Dance  the  younger,  having  succeeded  his  father  as 
surveyor  early  in  [768,  produced  his  own  designs  which  were 
finally  accepted  in  fune,  1769.  The  actual  construction  work  was 
interrupted  for  a  year  (1772-3)  by  scandals  involving  various 
contractors  and  again,  more  seriously  just  as  completion  was 
nigh,  calamity  struck'21  in  the  form  of  the  Gordon  Rioters  who 
set  the  building  on  fire,  gutting  it.  The  rebuilding,  which  began 
immediately,  was  completed  by  late  1784,  and  included  certain 
modifications  to  the  original  design,  notably  the  replacement  of 
the  pediment  over  the  governor's  house  by  an  attic  storey.  After 
much  refashioning  internally  during  the  nineteenth  century,  it 
was  finally  demolished  111  1902  to  make  way  for  the  Central 
Criminal  Court  (the  'Old  Bailey  ).  The  sources  of  Dance  s 
design  have  been  discussed  by  most  authorities,  and  the  concen- 
sus is  best  expressed  in  Summerson's  words:  'Dance  succeeded  in 
integrating  Giulio  Romano  with  Palladio  within  a  Neo-classical 
totality'.22  Essentially  Neo-classical  is  the  emphasis  on  the  wings. 


although  the  governor's  house  in  the  centre,  especially  in  its 
pedimented  form,  has  definite  Baroque  overtones,  recalling 
Vanbrugh  in  particular.21  The  debt  to  Pirancsi  can  easily  be 
exaggerated  even  though  Dance  had  met  him  in  Rome  and 
would  certainly  have  seen  the  1750  impressions  of  the  Carcvri 
d'Invenzioni  which  must  have  inspired  the  'macabre  festooning  of 
chains  over  the  doorways'.24  Sacheverell  Sitwell2^  thinks  that 
Newgate  'shows  extraordinary  sadistic  fuicy'  whereas  Kalman 
2''  feels  that  'inspiration  for  the  character  of  Newgate  may  be 
found  .  .  .  closer  to  home  in  the  more  serious  idea  of  the  Sublime 
as  formulated  by  Edmund  Burke'. 

Dance's  role  as  an  architectural  innovator  is  also  evident  in  the 
field  of  town-planning,  111  which  he  'has  every  right  to  be 
considered  next  in  succession  to  the  Woods'.27  Having  intro- 
duced the  circus  and  the  crescent  to  London  on  a  miniature  scale 
in  the  Minorics  scheme  (1768)  he  later  (1791)  planned  a  lay-out 
for  Lord  Camden's  estate  whose  major  units  were  a  circus  and  a 
'coliseum'  consisting  of  two  crescents  facing  each  other.  The  1  802 
plan,  already  discussed  in  relation  to  the  Mansion  House,  also 
features  a  pair  of  crescents,  called  the  'London  Amphitheatre' 
(now  known  as  Finsbury  Circus,  just  to  confuse  the  issue),  built 
after  Dance's  retirement  in  18 15  but  to  his  designs.  The  80  feet 
wide  'New  Street'  leading  from  the  centre  of  the  southern  half 
down  to  Lothbury  -  Throgmorton  Street  was  never  formed, 
although  Moorgate  was  laid  out  (c.  1840)  on  the  line  of  the  paral- 
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7-  George  Dance  the  younger,  self- 
portrait.  Pencil  and  chalk  on  paper, 
23-5  19-7  cms.  (The  National  Por- 
trait Gallery),  signed  and  dated 
Geo.  Dance,  R.A.  Oct.  1814.  Dance 
was  an  accomplished  amateur  por- 
traitist, who  drew  mainly  profiles 
of  his  friends  and  colleagues. 


lcl  street  indicated  on  Dance's  plan.  The  grandest  of  his  schemes, 
for  a  double  bridge  to  replace  old  London  Bridge  (which  had 
been  considerably  modified  by  his  father  and  Sir  Robert  Taylor 
in  1756)  also  involved  the  construction  of  crescents,  framing  the 
Monument  on  the  north  bank  of  the  Thames  and  a  'Naval 
Trophy'  in  the  form  of  an  obelisk  of  comparable  height  on  the 
opposite  side.  The  epithet  'spectacular'  (Stroud)  seems  under- 
stated in  the  context  of  a  visionary  scheme  which  must  owe 
something  to  Dance's  great  French  contemporaries  Etienne- 
Louis  Boullcc  (1728-99)  and  Claude-Nicolas  Ledoux  (1736-1806) 
as  well  as  to  Wren's  ill-fated  plan  for  the  re-building  of  the  City 
after  the  Great  Fire.28 

Dance  made  significant  contributions  to  the  development  of 
the  two,  often  parallel  currents  into  which  Neo-classicism 
gradually  separated,  the  Greek  Revival  and  the  Picturesque, 
which  was  eventually  absorbed  into  the  main  stream  of  the 
Gothic  Revival.  His  majestic  Greek  Doric  portico  at  Stratton 
Park,  Hampshire  (1803-4)  is  generally  accounted  the  first  on  an 
English  country  house,  and  its  architect  performed  the  same 
service  for  the  metropolis  with  the  Greek  Ionic  portico  for  the 


College  of  Surgeons,  Lincoln's  Inn  Fields  (1806-13);  Robert 
Smirke's  Covent  Garden  (1809-10)  was  London's  first  Greek 
Doric  building  and  it  is  on  record  that  Dance  actively  assisted  the 
young  architect  111  the  preparation  of  his  designs.29  Dance's 
essays  in  Gothic  are  essentially  picturesque  rather  than  learned, 
and  the  best  known  of  them,  which  still  survives,  is  the  facade  to 
Guildhall30  (1788-9).  whose  'quasi-oriental  character'  did  not 
find  universal  approval.  His  most  important  disciple  apart  from 
Smirke  was  Sir  John  Soane  (1 753-1 837)  whose  uniquely  personal 
style  was  at  the  same  time  an  extension  and  a  reduction  of  that  of 
his  'revered  master'  particularly  as  exemplified  in  the  domed 
top-lit  hall  of  the  Guildhall  Council  Chamber  (1777.  demolished 
1006). 


NOTES 

From  the  citation  making  him  free  of  the  Merchant  Taylor's  Company  25th 
July  1725,  quoted  in  Dorothy  Stroud,  George  Dance  Architect,  1741-182}, 
Faber  and  Faber  (1971),  p.  29.  Miss  Stroud,  Assistant  Curator  of  the  Soane 
Museum,  lias  give  valuable  assistance  during  the  preparation  of  the  exhibition 
and  written  an  introduction  to  the  catalogue. 

The  Buildings  of  England:  London  (except  the  Cities  of  London  and  Westminster) 
(1952)  p.  381. 


r88 


8.  Newgate  Prison,  from  the  north  west.  An  engraving  by  F.  Bourjot  (1768-after  1838),  c.  1795,  28.-  53.3  cms.  (The  Guildhall  Library).  This  is 
presumably  taken  from  an  earlier  engraving  since  it  shows  the  pediment  which'was  replaced  by  an  attic  storey  after  the  disastrous  fire  of  1780.  The 
overgrown  ruinous  structure  at  right  appears  to  be  based  on  the  Banqueting  House,  Whitehall. 


9.  London  Bridge.  Dance  the  younger's  proposed  'improvements',  an  aquatint  of  1800,  42  ■  69.2  cms.  (The  British  Museum).  The  castellated  towers 
on  the  bridges  contain  the  bascule  mechanism  and  the  imposing  frontage  stretching  along  the  north  bank  of  the  Thames  is  that  of  the  Legal  Quays. 


189 


3.  Op.  cit.  p.  39. 

4.  Architecture  in  the  Age  of  Reason  (1955),  pp.  30-1. 

5.  A  full  account  is  given  in  H.  J.  Bradley,  The  History  of  Shoreditch  Church  (1914), 
pp.  27-30. 

6.  Eg.  Pevsner,  op.  cit.  (1952),  p.  113.  J.  Summerson,  Georgian  London  (1945),  p. 
4_,  retel  ling  to  the  obelisk  spire  as  an  'uproarious  joke'.  S.  Sitwell,  British 
Architects  and  Craftsmen  (2nd  ed.  1945),  p.  135. 

7.  Stroud,  op.  cit.,  pp.  30-1,  for  both  buildings. 

8.  Petulantly  described  by  E.  &  W.  Young,  Old  London  Churches  (1956),  p.  74,  as 
'one  of  the  dullest  works  of  that  usually  dull  architect  the  elder  George 
Dance'.  They  are  equally  critical  (p.  267)  of  St.  Leonard's  which  is  called  'a 
grandiose  railure',  although  they  generously  concede  that  the  interior  is  'more 
successful'. 

9.  All  illustrated  in  S.  Perks,  The  History  of  the  Mansion  House  (1922). 
1  o.  Reproduced  in  Perks,  op.  cit. ,  as  Plan  3 1 . 

11.  The  Buildings  of  England:  London  I  (1957),  p.  1 79. 

12.  Architecture  in  Britain,  1530-1 8 30  (1953),  p.  222. 

13.  Op.  cit.,  loc.  cit.  Stroud,  op.  cit. ,  p.  36,  suggests  the  hall  at  Castle  Howard. 

14.  Op.  cit.  (1945).  P-  47- 

15.  Crace  Maps,  British  Museum,  reproduced  in  Stroud,  (7).  cit.,  as  Plate  44(a). 

16.  Summerson,  op.  cit.  (1953),  p.  276. 


17.  Pevsner,  op.  cit.  (1957),  P-  82,  sees  the  influence  of  French  architects  such  as 
Peyre,  Boullee  and  Ledoux  at  All  Hallows. 

18.  Op.  cit.  (1953),  loc.  cit. 

19.  Architectural  History,  XII  (1969),  pp.  50-61  (figs.  28-32).  Very  useful. 

20.  Op.  cit.,  p.  130. 

21.  Kalman,  art.  cit.,  p.  51. 

22.  Op.  cit.  (1953).  P-  277- 

23.  Stroud,  op.  cit.,  p.  99,  compares  it  with  Goose-pie  House,  Whitehall. 

24.  Summerson  op.  cit.  (1953),  p.  276. 

25.  Op.  cit.  (1945),  p.  140. 

26.  Art.  cit.,  p.  55. 

27.  J.  Summerson,  Heavenly  Mansions  (1949),  p.  103. 

28.  Actually  re-drawn  and  engraved  in  connection  with  the  parliamentary 
proceedings  which  the  various  improvement  schemes  for  the  Port  of  London 
entailed.  The  whole  complicated  story  is  recounted  by  Stroud,  op.  cit.,  pp. 
150-5. 

29.  Summerson,  op.  cit.  (1953),  p.  278. 

30.  The  right-hand  bay  was  demolished  in  the  1870s,  re-built  in  1909  and  cleaned, 
with  the  rest  of  the  facade  in  1969,  at  the  same  time  as  Dance's  adjoining 
Justice  Rooms  were  demolished,  apparently  to  facilitate  access  by  the  large 
limousines  of  official  visitors  (H.  Hobhouse,  Lost  London  (1971),  pp.  1 13-4 
with  illus.). 


10.  The  Guildhall,  facade,  pen  and 
wash,  1788,  106.7  106.7  cms.  (The 
City  Record  Office).  In  execution  the 
narwhal  tusk  finials  were  replaced 
by  miniature  two-tier  hexagonal 
temples  of  Hindu  inspiration. 
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Gustave  Moreau  and  Eugene 
Fromentin :  a  reassessment  of 
their  relationship  in  the  light  of 
new  documentation 


AS  between  the  fluidity  of  the  work  of  Eugene  Fromentin,  in 
both  prose  and  painting,  and  the  luxuriant,  esoteric 
symbolism  particularly  characteristic  of  the  later  works  of 
Gustave  Moreau,  there  is  such  a  world  of  difference  that  the  very 
juxtaposition  of  these  names  may,  at  first  sight,  seem  surprising. 
And  yet,  for  over  twenty  years,  these  two  artists  were  bound 
together  in  a  personal  friendship,  which  was  only  finally  severed 
by  the  death  of  Fromentin  in  1876.  This  friendship  had  become 
almost  legendary,  although  little  was  known  in  detail  about  the 
relationship  between  Moreau  and  Fromentin.  It  was  known  that 
they  were  close  neighbours  in  Paris  and  that  they  had  main- 
friends  in  common.  But  the  apparent  paucity  of  documentary 
evidence  was  excused  in  perhaps  slightly  too  cavalier  a  fashion, 
with  some  vague,  general  reference  to  the  fact  that  Fromentin 
and  Moreau  met  almost  daily  and  could  therefore  dispense  with 
letter-writing.  It  is  undoubtedly  true  that  their  encounters  were 
frequent,  and  that  many  of  the  notes  which  they  exchanged 
were  of  an  ephemeral  nature.  Other  documentation  exists, 
however,  both  in  the  Musee  Gustave  Moreau  in  Paris  and  in  the 
private  collection  of  Fromentin's  descendants  in  La  Rochelle. 
which  throws  new  light  on  the  respective  biographies  of 
Moreau  and  Fromentin  and  on  the  aesthetic  problems  with 
which  they  were  jointly  concerned.  This  documentation  has 
recently  been  brought  out  by  M.  Pierre  Moisy  and  myself,  in  a 
La  Rochelle  publication  entitled  Gustave  Moreau  et  Eugene 
Fromentin:  Documents  inidits1.  The  present  article  is  based  on 
some  of  the  principal  points  to  emerge  from  this  longer  study,  to 
which  readers  are  referred  if  they  wish  to  pursue  the  matter 
more  fully. 

The  most  significant  period  of  the  correspondence  between 
Moreau  and  Fromentin  runs  from  1855  to  1862.  During  that 
time,  they  exchanged  twenty-five  known  letters.  However, 
despite  the  fact  that  these  letters,  taken  in  conjunction  with 
other  documentary  evidence  in  the  same  manuscript  collections, 
contain  much  information  that  is  new  and  valuable,  there  still 
remain  many  gaps  in  our  knowledge  of  these  two  artists.  What 
does  seem  likely,  from  our  assembled  evidence,  is  that  Moreau 
would  appear  to  have  moved,  in  or  about  1853,  from  the  studio 
which  he  occupied  in  the  Avenue  Frochot,  close  to  the  artist 
whom  he  so  greatly  revered,  Thc'odore  Chasseriau,  returning 
to  the  family  home  at  14,  rue  de  La  Rochefoucauld,  where  his 
father,  the  architect  Louis  Moreau,  had  caused  a  studio  to  be 
specially  constructed  tor  him.  It  furthermore  emerges  that  this 
was  the  studio  which  he  invited  Fromentin  to  share  with  him. 
thus  helping  his  friend  to  find  his  feet  at  a  time  when,  having 


returned  from  Ins  extensive  travels  in  Algeria,  he  was  seeking  to 
establish  his  reputation  in  the  world  of  art.  In  a  Bordeaux 
Exhibition  Catalogue  for  1855,  Fromentin  actually  gives  his 
studio  address  as  'chez  M.  G.  Moreau,  rue  de  La  Rochefoucauld, 
14'.  Furthermore,  during  Moreau's  two-year  absence  in  Italy, 
his  studio  was  used  by  Fromentin  who,  as  we  learn  from  Letters 
XV  and  XVIII  in  the  La  Rochelle  publication2,  paid  him  a  rent 
for  this  service. 

Personality-wise,  there  were  many  points  of  affinity  between 
Moreau  and  Fromentin,  despite  the  age-gap  between  them 


1.  Gustave  Moreau.  Hercule  et  Otnphale.  By  kind  permission  of  lite  Musee 
Gustave  Moreau.  Photograph  by  Builoz  of  Paris. 


which  made  Fromentin  Moreau's  senior  by  six  years:  both  were 
haunted  by  a  realization  of  the  gap  between  what  they  sought  to 
achieve  in  art  and  what  they  could  in  fact  attain,  -  Tcnormc 
distance',  as  Moreau  himself  puts  it,  'qui  separe  Inspiration 
ambiticusc  de  la  realisation'  (XXIV).  Moreau  was,  thus,  well 
placed  to  comfort  and  advise  Fromentin  in  what  the  latter 
describes  as  'les  moments  delicats  de  mon  travail'  (II),  since  he, 
too,  was  prone  to  moods  of  despondency. 

However,  quite  apart  from  the  many  ways  in  which  their 
respective  aesthetic  problems  differed,  both  in  nature  and 
resolution,  there  are  certain  major  divergencies  of  temperament 
and  of  circumstance  which  come  to  the  fore  in  the  correspond- 
ence between  these  two  artists.  There  is,  for  instance,  in  the  letters 
of  Moreau,  a  stronger  motivation  to  progress  beyond  the  initial 
difficulties  so  characteristic  of  the  early  stages  of  many  works  of 
creative  art.  Thus,  in  April  1856,  he  writes  to  Fromentin  in  the 
following  terms: 

Progressons,  amcliorons-nous,  rien  de  mieux:  mais,  je  vous 
jure  que  nous  allons  toujours  un  pen  trop  loin  dans  nos 
emportements  contre  nous-mcmes,  et  je  suis  persuade,  que  si 
nous  etions  un  pen  plus  insouciants,  et  moins  tourmcntes  de 
cette  perfection  que  nous  revons,  nous  en  garderions  plus 
de  force  pour  cherchcr  a  l'atteindre.  Je  vous  le  repeterai  sans 
cesse,  ne  pcrdez  pas  la  tetc,  voyez  un  pen  clair.  et  comprenez 
que  vous  ne  devez  pas  faire  si  bon  marche  de  ce  que  vous 
etes.  C'est  a  peine,  si  avec  votre  susceptibilite,  j'ose  aborder  ce 
sujet,  mais,  il  faut  pourtant  que  cela  soit.  (III). 
Again,    Moreau    was    financially    much    more    secure  than 
Fromentin;  he  had  no  wife  or  firnily  to  maintain,  and  was  able, 
in  his  early  thirties,  to  make  the  vitally  important  journey  to 
Italy  during  which  he  reinforced  the  lessons  of  his  early  training 
by  close  and  regular  contact  with  the  masters  of  the  Italian 
Quattrocento,  whilst  at  the  same  time  establishing  the  basis  of 
his  own  originality  in  terms  of  aesthetic  achievement.  Prior 
to  making  this  major  visit  to  Italy,  Moreau  was,  like  Fromentin, 
conscious  of  what  he  describes  as  'ccs  lacunes  de  mon  education 
artistique'  (III),  a  phrase  curiously  echoed  in  one  of  Fromentin' s 
observations  about  his  own  painting  which,  he  declares,  lacks 
'des  qualites  de  praticien'  (IV).  It  was  with  a  view  to  acquiring 
something  of  that  technical  mastery  which  alone  can  give 
assurance  and  self-confidence,  and  which  Fromentin,  rightly  or 
wrongly,  always  felt  he  lacked,  that  Moreau  first  outlined  to 
Fromentin  his  desire  to  travel  to  Italy: 

Nous  projettons  trcs  serieusement,  mon  pere  ma  mere  et 
moi,  d'aller  passer  un  an  ou  deux  en  Italic:  grand  parti! 
Je  vivrais  la  du  pen  que  je  possede  parfaitement  independant, 
sans  inquietudes  et  travaillant  commc  un  gamin  a  apprendre 
tout  ce  quej'ignore;  aprcs  cela,  j'aurai  l'esprit  en  repos,  et  la 
conscience  plus  calmc.  Voila  ou  j'en  suis  moralement  en  fait  de 
travail:  vous  voyez  que  je  suis  commc  l'oiseau  sur  la  branchc, 
toujours  clans  l'attente  et  plein  d'inquietudes,  ne  pas  avoir 
con  fiance  en  soi,  savoir  pourquoi,  connaitre  lc  remede,  et  ne 
pouvoir  sc  l'appliqucr.  C'est  encrvant,  et  cct  etat  ne  doit 
pas  durer;  bicn  qu'il  me  repugne  beaucoup  de  faire  sortir 
mon  pere  et  ma  mere  de  leurs  habitudes.  (III). 
This  visit  to  Italy,  as  M.  Pierre  Cadars  was  the  first  to  indicate1, 
can  be  shown,  from  the  Moreau-Fromentin  correspondence,  to 
have  taken  place  between  mid-November,  1X57,  and  the  end  of 
September,   1X59.  In  fact,  however,  our  knowledge  of  this 
journey  to  Italy  by  Moreau  is  still  incomplete,  though  the  new 
documentation  enables  us,  in  a  strictly  limited  sense,  to  pinpoint 
the  principal  landmarks  in  this  odyssey. 

Moreau  left  for  Italy,  in  November,  1857,  in  the  company  of 
his  friend,  the  painter  and  engraver  Frederic  de  Courcy.  They 


stayed  in  Rome,  probably  at  81  Via  Frattina.  During  this  time, 
Moreau  came  to  know  many  young  artists  at  the  Villa  Medicis: 
Flic  Delaunay,  with  whom  he  was  subsequently  to  have  a  long 
and  close  association;  Bizet,  the  composer  (it  is  worth  remember- 
ing that  Moreau  was  an  ardent  devotee  of  music) ;  the  sculptor 
Paul  Dubois,  the  engraver  Tourny,  and  many  others  besides. 
Most  important  of  all,  however,  was  Moreau's  meeting  at  this 
time  with  Edgar  Degas,  who,  like  Moreau,  was  not  formally  a 
recipient  of  the  Prix  de  Rome,  but  who,  because  of  his  family 
links  with  Italy,  spent  long  periods  of  time  there  and  was 
established  in  Rome  in  the  spring  of  1858.  All  of  these  young 
artists  gathered  together  regularly  to  discuss  problems  of  art  and 
aesthetics. 

A  copy  after  Ghirlandaio,  located  in  the  Musee  Gustave 
Moreau  and  dated  24th  June,  1858,  gives  us  some  indication  of 
the  timing  of  Moreau's  first  visit  to  Florence  in  the  course  of  this 
stay  in  Italy.  A  letter  from  Frederic  de  Courcy,  also  to  be  found 
in  the  Musee  Gustave  Moreau,  shows  that  he  and  Moreau  must 
have  travelled  together  to  Florence  after  their  stay  in  Rome. 
Frederic  de  Courcy's  letter  of  25th  July,  1858,  written  shortly 
after  his  return  home  to  Paris,  contains  the  following  helpful  indi- 
cation: je  me  reporte  par  la  pensee  dans  notrc  grande  chambre 
de  Florence,  oil  vous  etes  seul  maintenant'.  Moreau,  however, 
was  not  to  remain  alone  for  long  in  Florence,  since  his  friend 
Degas  arrived  there  on  4th  August,  1858,  after  his  by  now  well- 
known  and  fascinating  journey  through  the  hill  towns.  Degas' 
intention  was  merely  to  spend  a  few  days  in  Florence  on  his  way 
home  to  Paris.  He  stayed,  as  always  when  in  Florence,  with  his 
relations  the  Bellellis.  He  arrived  there,  however,  to  find  that  his 
aunt  and  cousins  had  gone  to  Naples  to  be  with  his  dying 
grandfather,  and  he  awaited  their  return  with  his  uncle.  It  was 
not  until  the  end  of  August  that  the  grandfather  died  and 
considerably  longer  before  things  could  be  settled  so  that  his  aunt 
could  come  back  to  Florence.  The  painter's  stay  there  was  further 
prolonged  since  he  had  a  great  affection  for  his  aunt  and  since,  as 
it  gradually  emerged,  he  was  turning  over  all  sorts  of  plans  in 
his  mind  as  a  result  of  which,  in  i860,  there  came  the  Bellelli 
family  portrait,  which  could  fairly  be  said  to  have  constituted  the 
climax  of  the  early  career  of  Degas. 

In  mid-August,  Moreau  left  Florence  for  Milan  and  Venice, 
and  Degas  felt  acutely  lonely  at  this  time,  waiting  both  for  his 
aunt  and  cousins  to  return,  and  also  for  the  return  of  his  friend 
Moreau,  who  had  promised  not  to  spend  too  long  away. 
Usually  the  most  obedient  of  sons,  Degas  remained  unmoved 
by  his  father's  exhortations  that  he  should  return  home  to  Paris, 
that  he  should  put  to  one  side  his  studies  for  portraits  of  the 
various  members  of  the  Bellelli  family  and  no  longer  await  the 
return  of  Moreau.  The  letters  exchanged  between  Degas  and 
Moreau  at  this  time  have  been  published  by  Professor  Theodore 
RefT,  the  eminent  Degas  authority,  in  the  Art  Bulletin  of 
September  1969,  so  I  shall  not  go  into  them  in  detail  in  the 
present  article.  One  letter  in  particular,  of  those  published  by 
Professor  RefT,  is,  however,  of  specific  interest  here,  in  that  it 
indicates,  as  also  does  one  of  Frederic  de  Courcy's  letters  currently 
located  in  the  Musee  Gustave  Moreau,  that  Moreau  must  have 
been  joined  by  his  parents  in  Italy  shortly  after  he  had  left  Degas 
in  Florence.  Dcms,  knowing  how  devoted  Moreau  was  to  his 
parents,  wrote  on  21st  September,  1858,  saying  how  pleased  the 
family  must  be  to  be  reunited,  adding: 

J'cspere  bien  que  vous  ne  rctarderez  pas  votre  retour;  il  y  a 

plus  d'un  mois  que  vous  etes  parti  et  scion  votre  promesse  vous 

ne  deviez  rester  que  deux  mois  a  Venisc  et  a  Milan.  J  espere 

bien  aussi  que  je  pourrai  vous  attendre. 

However,  in  spite  of  the  insistence  of  Degas,  Moreau  could 
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2.  Eug&ne  Fromcntin.  Intirieut  d'un  atelier  de  tailleur  arabe.  By  kind  per- 
mission oj  the  Musee  ties  Beaux- Arts  de  la  Rochelle.  Photograph  by  Giraudon 
of  Paris. 


not  be  quickly  torn  away  from  his  copies  after  Carpaccio  in 
Venice.  It  was  not,  in  fact,  until  the  beginning  of  December, 
1858,  that  he  returned  to  Florence.  This  time,  he  was  accom- 
panied by  his  parents,  and  lived  in  a  flat  which  had  previously 
been  occupied  by  a  painter-friend  of  his,  Anatole  Nancy4  and 
his  wife.  Nancy,  incidentally,  had  been  amongst  those  of 
Moreau's  friends  who  had  shown  particular  enthusiasm  in 
urging  him  to  make  the  journey  to  Italy.  Moreau's  letter  to 
Fromcntin  dated  10th  June,  1859,  makes  reference  to  'tine 
disposition  maladive  de  pres  de  trois  mois  a  Florence'  (XIV). 
A  letter  from  Anatole  Nancy,  to  be  found  in  the  Muse'e  Gustave 
Moreau,  also  makes  reference  to  these  'souffrances  physiques  et 
morales'  on  the  part  of  Moreau,  as  well  as  to  the  ill  health  of  his 
parents.  Moreau  himself  tells  Fromcntin  quite  particularly  of 
how  worried  he  had  been  over  the  health  of  his  mother:  '.  .  .  ma 
mere  surtout  arrivee  si  malade  ici,  et  dont  la  saute'  m'a  si  cruelle- 
ment  et  si  tristement  prcoccupe  pendant  plus  de  quatre  mois, 
va  a  mcrveille  aujourd'hui,  mieux  qu'avant  pcut-ctrc!'  (XIV). 

Degas'  portraits  of  the  Bellelli  family  having  detained  him  in 
Florence  longer  than  he  had  anticipated,  he  returned  to  Paris 
only  in  April  1859.  Moreau  left  Florence  on  the  eve  of  Degas' 
departure  -  that  is,  on  31st  March,  1859  -  and  returned  to  the 
Via  Frattina  in  Rome  with  his  parents.  Degas,  incidentally,  in 
keeping  Moreau  up  to  date  with  news  of  Paris,  had  great  praise 
for  the  works  of  Fromcntin  shown  at  the  Salon  of  1859,  as  is 
clear  from  the  following  extract  taken  from  his  letter  of  26th 
April,  1859,  published  by  Professor  Rcff: 

Fromcntin  a  presquc  les  honneurs  de  l'cxposition,  a  111011 

avis.  Malheureusement  quand  il  veut  serrer  un  pen  son 

execution  il  l'alourdit.  Il  y  a  nne  clause  de  bateleurs  negres  dans 

une  tribu,  et  une  lisiere  d'oasis  pendant  le  sirocco  qui  sont  deux 

chefs-d'oeuvre.  Tout  parait  sauce  rousse  a  cote. 

Finally,  in  July  1859,  when  Moreau  went  with  his  parents  to 
Naples,  where  considerable  unrest  followed  on  the  death,  in 
May  1859,  of  Ferdinand  II,  King  of  the  Two  Sicilies,  Degas 
provided  Moreau  with  a  letter  of  introduction  to  his  uncle, 
Achillc  Degas.  In  Naples,  as  indeed  elsewhere  in  Italy,  Moreau 
worked  intensively,  judging  from  studies  in  Pompeii  and  Naples 
dated  August,  1859,  and  now  kept  in  the  Muse'e  Gustave  Moreau. 
However,  perhaps  because  of  the  extremely  disturbed  political 
situation  in  Italy  at  that  time,  perhaps  also  because  of  the  summer 
heat  in  Naples  and  perhaps,  quite  simply,  because  they  had  had 
enough,  Moreau  and  his  parents  returned  to  Paris  in  mid- 
September  1859,  a  few  weeks  earlier  than  originally  expected. 

Such  are  the  landmarks  of  this  formative  journey  by  Moreau  to 
Italy.  It  was  not,  however,  his  only  journey  to  that  country.  He 
had  been  there  in  1840  with  his  mother,  aunt  and  uncle,  on  a  trip 
which  was  in  some  way  hoped  to  alleviate  the  immense  grief  of 
Moreau's  family  at  the  death  of  his  sister.  It  has  been  suggested 
that  there  may  have  been  additional  visits  made  to  Italy  by 
Moreau.  Gerhard  Fries,  in  an  article  which  appeared  in  Art  de 
France  (IV,  1964),  wondered  if  Moreau  had  not  maybe  also  been 
there  some  time  in  1856,  a  suggestion  which  we  have  been  able 
neither  to  refute  nor  to  substantiate.  Phoebe  Pool,  in  her 
important  study  entitled  Degas  and  Moreau,  published  in  The 
Burlington  Magazine  of  June,  1963,  suggested  that  Moreau,  like 
Degas,  may  have  gone  back  again  briefly  to  Italy  in  i860, 
adducing  as  evidence  the  Moreau  studies  dated  Rome  t86o.  The 
Morcau-Fromentin  correspondence  throws  no  direct  light  on 


any  such  revisiting  of  Italy,  but  Moreau  was  clearly  out  of  Paris 
when  Fromcntin  communicated  the  news  of  the  death  of  his 
wife's  grandmother.  Mine,  du  Mesnil,  in  September  i860,  as 
the  letter  had  to  be  forwarded  to  him. 

Despite  the  new  information  provided  by  recent  researches, 
therefore,  uncertainties  still  prevail,  even  in  relation  to  such 
factual  areas  as  these.  Indeed,  Jean  Cassou's  apt  phrase  of  'le 
mystere  Moreau',  which  appeared  in  his  introduction  to  the 
Catalogue  of  the  Moreau  Exhibition  at  the  Louvre  in  1961,  is 
still  tantalizingly  valid. 

As  may  be  imagined,  the  correspondence  of  Fromcntin  and 
Moreau  in  these  early  years  is  mostly  concerned  with  artistic 
matters.  They  frequently  discuss  their  work  in  progress,  offering 
both  encouragement  and  criticism.  From  Rome,  Moreau  writes 
saying:  'Depuis  quej'ai  quitte  111011  atelier  et  que  vivant  un  pen  en 
plein  air  j'ai  pu  voir  le  ciel  et  un  pen  de  nature,  de  ce  moment 
j'ai  vu  combien  vos  quality's  de  peintre  etaicnt  grandes.  C'est  du 
Fromentin!  me  suis-je  eerie  bien  souvent'  (XIV).  Elsewhere, 
there  is  evidence  of  Moreau's  touching  up  at  least  one  of 
Fromcntin's  paintings,  and  indeed  the  whole  of  this  correspond- 
ence offers  a  valuable  commentary  on  specific  works  in  the  early 
careers  of  both  these  artists.  Thus,  we  learn  that,  in  April,  1856, 
Moreau  started  work  on  a  painting,  Hercule  et  Omphale,  com- 
missioned by  the  distinguished  banker,  Benoit  Fould,  brother  of 
Achillc  Fould,  the  celebrated  Minister  of  State.  It  is  not  known 
what  became  of  this  painting,  but  in  the  Musc^  Gustave  Moreau 
there  are  to  be  found  one  study,  two  drawings  and  one  water- 
colour  (No.  1),  all  on  the  same  subject.  Again,  in  the  Moreau- 
Fromentin  correspondence,  there  is  some  discussion  about  the 
delay  in  finding  a  purchaser  for  one  of  Fromentin's  paintings  of 
North  African  tailors,  shown  at  the  Bordeaux  Exhibition  of 
1855,  and  probably  the  work  now  to  be  found  in  the  Musee  des 
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Beaux-Arts  at  La  Rochelle,  bearing  the  title  Interieur  a"im  atelier 
de  tailleur  arabe  (No.  2). 

There  are,  however,  two  works,  both  by  Moreau,  which  I 
should  like  to  comment  on  in  rather  more  detail,  since  they  arc 
both  central  to  the  Moreau-Fromcntin  correspondence. 

The  first  of  these  is  a  little-known  work,  or  rather  a  series  of 
works,  by  Gustave  Moreau:  the  Fourteen  Stations  of  the  Cross, 
in  the  Church  of  Notrc-Dame  de  Decazeville  (Avcyron), 
completed  by  him  in  1862.  Elie  Cabrol,  son  of  the  industrialist 
who,  earlier  in  the  century,  had  virtually  put  Decazeville  on  the 
map,  came  to  Paris,  as  Ary  Renan  tells  us.  looking  for  a  young 
artist  .  .  .  'capable  de  fournir  au  sanctuaire  un  Chemin  de  Croix 
honorable'.5  It  was  through  Fromentin.  apparently,  that  Cabrol 
met  Moreau.  Moreau  never  seems  to  have  sought  this  com- 
mission himself.  Why,  one  wonders,  did  Fromentin  pass  it  on  to 
him?  Was  it  in  order  to  be  of  service  to  his  friend?  Or  because  he 
did  not  want  it  himself?  It  certainly  was  not  for  the  financial 
gain  involved,  since  Moreau's  material  remuneration  for  this 
work  has  been  shown  to  be  quite  minimal.  Here  again,  then,  the 
'mysterc  Moreau"  prevails.  It  is  quite  possible  that  after  all  his 
studies  from  the  Italian  masters,  he  welcomed  the  opportunity 
of  putting  into  effect  some  of  the  lessons  which  he  had  learned. 
Or  again,  there  may  be  something  in  the  suggestion  made  by 
M.  Paladilhc.  the  present  Curator  of  the  Musce  Gustave  Moreau, 
that  Moreau.  although  he  practised  no  religion,  completed  these 
Stations  of  the  Cross  in  memory  of  his  recently  deceased  father. 
Whatever  about  the  circumstances  which  may  have  led  Moreau 
to  this  undertaking,  it  is  evident  that  Fromentin  had  it  on  his 
conscience  that  he  had  brought  a  szxeat  deal  of  extra  work  on  his 
friend.  On  13th  October.  1862.  he  wrote  to  him,  saying: 
'Travaillez-vous,  vous?  et  etes-vous  content?  Je  ne  vous  parle 
pas  du  Chemin  de  croix  que  je  me  reproche  presque  de  vous 
avoir  impose'  (XXII).  On  1 8th  October.  Moreau  replied  to  this 
letter,  in  the  following  terms: 

J'ai  pour  ainsi  dire  termine  ce  Chemin  de  croix.  Je  vous 

attends  pour  savoir  a  quoi  m  en  tenir  sur  la  suriisancc  de 

l'execution. 

Et  je  serai  tout  pret  (helas!)  a  retravailler  les  parties  que  vous 
ne  trouverez  pas  satisfaisantcs. 

A  vrai  dire  j'ai  le  coeur  soulevc"  en  pensant  a  ce  travail,  car  je 
vous  avoue  que  j'y  ai  mis  une  certaine  conscience.  Mais  jc 
m'abuse  sans  doute  et  je  n'ai  fait  pcut-etre  que  tout  juste  ce 
qu'il  fallait  pour  que  ce  ne  tut  pas  horrible.  (XXIV). 
Moreau  is,  of  course,  being  over-modest  here,  as  may  be  seen 
from  the  illustration  of  the  Thirteenth  Station  (No.  3).  By 
contrast  with  the  group  of  sorrowful  mourners  to  the  right  of 
this  painting,  the  rocky  desert  waste  gives  way.  on  the  left,  over 
the  heads  of  the  disappearing  soldiers,  to  a  sense  of  infinity,  a 
strange  light  appearing  beneath  the  orange  half-sun  -  a  frequent 
symbol  of  doom  and  disaster  in  the  work  of  Moreau.  Utter  grief 
and  the  eery  dawning  of  new  light  and  hope  are  effectively 
juxtaposed  in  this  work.  Furthermore,  the  luxuriant  colours 
of  red,  orange,  ochre  and  blue,  characteristic  of  the  entire  series  at 
Decazeville,  herald  the  later  experimentation   in  colour  by 
Moreau  in  his  more  mature  works,  which,  from  certain  points  of 
view,  pave  the  way  for  'Fauvisme',  and  which  were  taken  up  by 
many  of  his  pupils,  notably  -  and  in  quite  different  ways  - 
Henri  Matisse  and  Georges  Rouault. 

The  second  work  of  Moreau  about  which  the  new  document- 
ation is  particularly  explicit  is  rather  better  known.  It  is  his 
painting.  Le  Jeune  Homme  et  la  Mort  (No.  4),  the  definitive 
v  ersion  of  which  was  exhibited  at  the  Salon  of  [865  ami  is  now 
located  at  the  Fogg  Art  Museum.  Harvard  University.  I  his 
painting  shows  a  voting  man  on  the  threshold  of  death.  He  is 


just  about  to  crown  himself  with  the  laurel  of  victory',  when, 
behind  him,  there  emerges  the  figure  of  Death,  carrying  a  sword 
and  an  hour-glass.  To  the  left  of  the  painting,  the  light  of  life 
is  being  extinguished  by  a  cherub.  This  allegory  was  dedicated 
by  Moreau  to  the  memory  of  Theodore  Chasseriau,  the  painter 
for  whom  he  had  such  a  particular  admiration.  Theophile 
Gautier  was  no  doubt  quite  right  in  suggesting,  in  Le  Monitem 
Universel  of  9th  July,  1865,  that  the  portrait  of  the  young  man 
in  this  painting  is  essentially  a  representation  of  Chasseriau. 
What  is  interesting  in  this  connection  is  that  Fromentin's  letter 
to  Moreau  of  4th  December,  1856,  in  which  he  asks  him  if  he  is 
'dans  le  coup  de  feu  du  commencement  pour  le  tableau  du 
jeune  hommc'  (V),  shows  that  Moreau  had  already  started  this 
work  only  a  matter  of  weeks  after  the  death  of  Chasseriau  on 
8th  October,  1856.  As  early  as  8th  December,  1856,  Moreau  was 
able  to  write  to  Fromentin  in  these  terms: 

.  .  .  Vous  m'avez  laisse  bien  fatigue  de  mon  tableau,  cher  ami, 
et  pret  a  rendre  les  amies  et  a  crier  merci. 

Cependant,  je  me  suis  mis  a  dessincr  ma  figure  du  jeune 
vainqueur,  et  apres  quelques  jours  de  repos  j'ai  rctrouve  grace 
au  cicl  assez  de  force  pour  tenter  une  nouvelle  et  dernierc 
etape.  J  ai  repris  modele,  j'ai  refait  des  morceaux  sans  alterer 
1' ensemble  111  l'effct.  et  j'attends  un  assez  bon  resultat  de  ce 
supreme  effort.  Toutefois  j'en  aurai  certainement  assez  apres 
cela. 

Que  vous  etes  toujours  gentil  cher  bon  ami.  Vous  avez 
done  combine  dans  votre  tete  le  procede  a  employer  pour 
mon  nouveau  tableau. 

Je  vous  dirai  que  je  suis  complctemcnt  de  votre  avis  touchant 
l  emploi  de  la  grisaille  (6),  mais,  de  peur  de  fatigue  a  la  fin  de 
l'oeuvre,  je  commence  par  le  plus  difficile,  la  ligne  et  le  modele 
interieur,  que  j'accentue  tres  vigoureusement  et  que  je  couvrc 
ensuite  avec  grande  liberie  de  fluidites  eolore'es,  balayant  le 
tout  sans  craintc  et  traitant  la  chose  en  esquisse.  Ce  sera  bien 
le  diable  si  le  travail  de  dessous  ne  vient  pas  montrer  un  peu 
le  bout  du  nez. 

Cela  fait,  les  finesses  un  peu  attenuccs  se  retrouveront  a  la  fin. 

Voici  une  explication  qui  ne  pent  certainement  etrc  comprise 
que  de  vous.  Si  je  recommence  ce  sujet  lugubre  je  retraccrai  le 
jeune  hommc  sans  rien  y  changer,  settlement  jc  remplacerai  la 
figure  de  la  mort  par  une  figure  de  hllc  ailec  jouant  du  cistre 
(sic) ;  ce  sera  plus  gai  et  plus  engagcant. 

Mais  aujourd'hui  j'aborde  franchement  cette  figure  si 
triste  de  la  mort,  dut  mon  tableau  me  rester  sur  les  bras, 
comme  le  predit  mon  pere. 

La  figure  du  jeune  hommc  est  complctemcnt  dessinec 
aujourd'hui,  et  je  n'ai  jamais  mieux  reussi;  ellc  est  tres  nature 
comme  proportion,  sans  trop  perdre  de  son  style  ce  qui  ne 
m'ctait  pas  encore  arrive.  Ce  progres  m'enchante. 

Cette  photographic  (7)  m'est  d'une  bien  mediocre  utilite; 
ellc  est  assez  pauvrement  tenue  et  dans  un  mouvement  de 
poupee.  Cependant  les  proportions  me  serviront.  J  ajoute  un 
enfant  dans  le  coin  vide  de  gauche. 

Cet  enfant  a  la  tete  levee  vers  le  ciel.  il  est  assis  sur  son  petit 
derriere.  tres  naturellement.  et  il  tient  dans  sa  main  un 
flambeau, 

[e  ne  vous  ferai  pas  ici  ['explication  de  cette  addition 
allegorique.  Ce  sera  en  fait  d'idee  tout  ce  qu  on  voudra,  bien 
que  j'y  en  attache  une  tres  nette:  mais  plastiquement  je  trouve 
I  . (vantage  enorme  d'elargir  ma  base,  et  d'avoir  dans  ce  coin  si 
mil  une  figure  d'enfant  qui  est  toujours  si  interessante  a  faire. 

Il  me  semble  du  reste,  que  l.i  composition  en  a  pris  un 
certain  air  plus  libre  et  plus  franc,  et  que  ce  surcroit  de  symbole 
n'altcrc  en  rien  la  chute  du  sujet:  pour  tout  dire  cela  me  plait. 
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Voila  done  ouj'en  suis,  cher  ami,  tatant  mcs  faiblcs  muscles, 
et  couvrant  a  tour  de  bras  mon  corps  si  mince  tic  riots  d'huilc 
pour  entrer  en  lutte.  Comme  pour  vous,  le  temps  me  talonne 
trop,  et  je  n'ai  pas  assez  mes  coudees  tranches  n'ayant  pas  le 
loisir  tie  pouvoir  me  tromper. 
Cela  fait  perdre  un  pen  la  tete. 

Fassc  le  ciel  que  tons  ces  efforts  amenent  quelque  chose 
de  passable. 

En  voila  j'esperc  assez  long  sur  moi,  cher  bon  ami,  mais  vous 
l'avez  voulu  et  franchement,  je  me  laisse  volontiers  entrainer  a 
parler  de  ce  qui  me  preoccupe  tant.  (Vi). 

Neither  in  the  many  studies  for  this  painting  now  kept  in  the 
Musee  Gustave  Moreau,  nor  in  that  which  figures  in  the  private 
collection  of  Mr.  Winthrop  Edey  in  New  York,  does  there 
appear  to  be  any  sign  of  a  musical  instrument.  The  same  is  also 
true  of  the  watcrcolour,  treating  ot  the  same  subject,  located  in 
the  Cabinet  de  Dessins  of  the  Louvre  and  which  Moreau  executed 
after  having  completed  the  definitive  version  of  the  painting. 
How  ever,  it  is  clear  that  he  thought  long  and  deeply  about  the 
details  of  this  representation  and  considered  many  innovations 
which  he  never  in  fact  introduced  into  the  work.  On  one  of  the 
large  preliminary  sketches  for  this  painting  in  the  Musee  Gustave 
Moreau,  the  artist  has  pencilled  m  the  following  remarks  in  the 
bottom  right-hand  corner: 

Variante  de  la  figure  de  la  mort  dans  Le  Jeune  Homme  et  In 
Mart.  I  Figure  pour  une  decoration  /  rcprcsentant  la  mort  ou 
la  nuit  /  pour  la  nuit  (?)  remplacer  le  sablier  par  une  fleur  de 
lotus  on  un  bouquet  de  pavots  /  enlever  Tepee  /  un  croissant  / 
changer  le  mouvement  et  l'expression  du  genie  eteignant  la 
torchc  /  ajouter  10  ou  15  centimetres  au-dessus  de  la  tete. 
Again,  these  modifications  never  seem  to  have  been  put  into 
effect.  However,  there  is  room  for  a  detailed  study  of  the  genesis 
of  Le  Jeune  Homme  et  la  Mort.  Central  to  such  a  study  would  be 
the  obvious  preoccupation  of  Moreau  both  with  the  intellectual 
content  of  his  work  and  with  its  effect  in  terms  of  plastic  art.  In 
this,  he  was  again  faithful  to  the  spirit  of  Chasseriau,  tlx  artist 
whom  he  so  greatly  admired,  and  whose  decoration  of  the  Colli- 
des Comptes  is  said  to  have  constituted  a  turning-point  in  the 
career  of  the  youthful  Moreau.  Chasseriau  is,  furthermore, 
coming  increasingly  to  be  considered  as  the  artist  who,  had  he 
not  been  cut  off  in  his  prime,  might  have  effected  a  dynamic  link 
between  the  art  of  Ingres  and  the  art  of  Delacroix.  This  inherent 
synthesis  was  no  doubt  attractive  also  to  Moreau.  w  ho  gradually 
turned  from  the  purity  of  line  which  he  admired  in  Ingres  to  the 
exploration  of  colour  in  which  he  followed  Delacroix,  whilst  at 
the  same  time,  as  we  have  seen,  steeping  himself  in  the  works  of 
the  masters  of  the  Italian  Quattrocento,  and  -  transcending  all  of 
these  formative  influences  -  evolving  his  own  unique  and  indi- 
vidual art-form. 

This  painting  of  Lc  Jeune  Homme  et  la  Mort  may  thus,  in  a 
sense,  be  thought  of  as  encapsulating  the  past  as  well  as  the  future 
aesthetic  development  of  Gustave  Moreau.  It  serves  as  a  reminder 
of  his  admiration  for  certain  contemporaries  and  old  masters.  It 
also  suggests  some  of  the  ground  which  he  was  subsequently  to 
cover,  in  forging  out  for  himself  a  new  and  important  place  in 
the  history  of  art. 

Gustave  Moreau  and  his  parents  returned  to  Paris,  as  we  have 
seen,  in  September,  1859.  The  bonds  of  friendship  between 
Moreau  and  Fromentin  made  themselves  evident,  as  before,  in 


3.  Gustave  Moreau.  Thirteenth  Station  of  the  Cross.  Notre-Dame  de 
Decazeville.  Photograph  by  M.  Gilbert  Bon  of  Decazeville,  who  has  also 
kindly  authorised  its  reproduction  here. 


frequent  meetings  and  in  several  letters.  Already,  however,  the 
paths  of  these  two  artists  were  beginning  to  diverge.  In  their 
letters,  the  same  expansive  tone  continued  to  prevail,  but, 
whereas  in  the  correspondence  over  the  period  1855  to  1859,  they 
were  on  Christian  name  terms,  in  the  post- 1859  period  they 
tended  to  add  either  their  surname  or  the  initial  of  their  surname. 
Never  at  any  stage,  incidentally,  did  they  exchange  the  familiar 
'tu'  for  the  more  formal  'vous',  as  did  Fromentin  and  Armand  du 
Mesnil,  his  closest  friend.  The  link  between  Moreau  and  Fro- 
mentin was  never,  in  fact,  broken.  But  the  topics  in  their  letters 
gradually  became  more  impersonal  and  less  concerned  with  their 
immediate  aesthetic  problems.  They  helped  young  colleagues  to 
make  their  way  in  the  art  world.  They  went  to  formal,  official 
f  unctions,  and  were  in  turn  received  at  the  Court  of  the  Emperor 
at  Compicgne.  But  the  intimate  confidences  of  the  early  years 
were  over. 

This  is  not  to  say  that  their  sense  of  mutual  affection  diminished, 
at  the  personal  level.  On  the  contrary,  in  October,  1868,  in  a 
letter  currently  in  the  possession  of  Fromentin's  descendants,  we 
find  Moreau  expressing  concern  over  Fromentin's  health: 

Que  e'est  long  de  passer  ainsi  de  grands  mois  sans  rien  savoir 

les  uns  des  autres;  et  combien  nous  avons  tort  de  nous  laisser 

a  Her  ainsi  a  la  paresse  .  .  . 
In  his  letter  of  3rd  November,  1868,  now  to  be  found  in  the 
Musee  Gustave  Moreau,  Fromentin  hastened  to  reply,  saying: 

.  .  .  Comment  est-il  possible  en  effct  que  nous  ayons  laisse 

passer  quatre  grands  mois  sans  nous  donner  signe  de  vie.  C'cst 

any  pas  croire  . .  . 

In  the  light  of  this  deep  affection  between  the  two  artists,  it 
comes  as  something  of  a  shock  to  stumble  on  the  references  to 
Fromentin  in  Gustave  Moreau's  Notebooks,  kept  at  the  Musee 
Gustave  Moreau  and  for  the  most  part  unpublished.  These 
Notebooks,  which  are  of  crucial  importance  to  any  understand- 
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ing  of  Moreau's  work,  constitute  in  themselves  a  minor  mystery. 
They  are  said  to  be  transcriptions  of  notes  written  by  Moreau  for 
his  mother  towards  the  end  of  her  life,  after  she  had  become  deaf. 
But  whatever  their  origin  may  have  been,  they  contain  quite 
remarkable  commentaries  by  Moreau  on  his  own  works,  in  the 
period  of  his  maturity.  They  arc  also  written  in  such  masterful 
prose  that  one  can  detect  inherent  literary  skill  of  the  highest 
order  in  the  artistic  achievement  of  Moreau.  These  Notebooks 
also  reveal  a  feature  quite  common  in  diaries  and  private  journals, 
namely,  the  hardly  conscious  but  ever-present  awareness  that  one- 
day  these  writings  might  be  published.  And,  above  all,  they  share 
with  many  autobiographical  works  a  distinctly  therapeutic 
function,  whereby  writing  can,  in  a  sense,  become  a  safety-valve 
for  otherwise  uncontainable  emotion,  secret  fantasies  beinu; 
worked  out  and  bitter  invective  sometimes  indulged  in,  within 
the  inner  world  of  the  Private  Notebook. 

In  his  Notebooks,  then,  Moreau  indulges  in  some  violently 
scathing  remarks  about  Fromentin's  studies  on  Dutch  and 
Flemish  art;  the  latter  were  published  in  1X76  under  the  title  Les 
Maitres  d' Autrefois  and  are  now  a  landmark  in  the  history  of  art 
criticism.  In  the  smaller  of  the  two  black  Notebooks,  kept  at  the 


4.  Gustave  Moreau.  Le  Jeune  Homme  et  la  Mort  (A  la  memoire  de  Theodore 
Chasseriau).  By  kind  permission  of  the  Fogg  Art  Museum,  Harvard  University 
(Gift  of  Grenville  L.  Winthrop). 


Musee  Gustave  Moreau,  one  finds  the  following  astonishing 
entry  on  Folios  12-14  inclusive.  This  entry  is  not  entirely  without 
foundation  in  its  criticism,  but  it  is  extreme  in  its  virulence  and  is 
in  marked  contrast  to  all  the  known  exchanges  between  Moreau 
and  Fromentin : 

Fo 
12 

(Fromentin) 

Aimant  bcaucoup  le  dessous  des  choses,  non  pas  le  fond  ce  qui 
n'est  pas  du  tout  la  meme  chose. 

Tres  touche  de  la  sensiblerie  humaine  quant  aux  grandes 
infortunes  de  Tame,  a  ses  grands  desastres  il  n'en  avait  cure. 
Tres  modcrnc,  en  ce  sens.  Excmple:  un  homme,  scion  lui,  a 
manque  sa  vie  parcc  qu'il  n'avait  pas  reussi  a  etre  quelqu'un. 
Ce  qui  est  pueril.  Il  ne  les  comprenait  pas. 
Tres  subtil,  tres  ingenieux  -  intuitif  en  ce  qui  touche  la  pratique 
materielle  du  peintre;  mais  d'une  absoluc  ignorance  du  carac- 
tere  intimc  des  ecoles  et  des  maitres. 

Pretexte  pour  lui  a  des  dissertations  charmantes,  pleines  de 
talent,  aux  apercus  nuageux  ou  trop  techniques. 

On  n'a  jamais  pu  lui  faire  ou  supprimer  ou  modifier  son 
chapitre  sur  Rembrandt  qui  est  ecrit,  a  part  le  talent  tres  grand, 
par  un  bourgeois  positif  et  mathematicien. 

Il  pese,  il  souspese  (sic),  il  disseque  ne  faisant  pas  credit  a  ce 
genie  qui  ouvre  aux  ames  des  horizons 
F°i3 

stupcfiants  et  sans  bornes,  ni  d'une  touche  ni  d'une  coloration 
manquee,  ni  d'une  valeur  ou  d'un  manque  d'habilete  de  main. 

Ce  chapitre  est  colossal  d'erreur  et  de  maladresse.  Jamais  on 
n'a  moins  compris  ce  qu'est  la  majeste  du  genie,  son  inviol- 
abilite,  par  son  caractere  marque  du  doigt  de  Dieu  qui  le  fait 
venerable  et  sacre  aux  yeux  de  l'etre  humain  qui  comprend  et 
qui  se  prosterne. 

Il  appellera  cela  du  fetichisme  et  il  en  appellera  a  la  raison,  au 
bon  sens  de  Prudhommc  qui  ne  consentent  pas  a  abdiquer 
jamais,  encore  moins  a  se  prosterner  et  a  adorer  sans  critique. 

Il  prendra  done  ses  balances,  il  pesera,  il  cricra  il  y  a  faux 
poids,  ne  soupconnant  pas  cette  essence  invisible  qui  non 
seulement  retablit  l'equilibre  mais  encore  fait  penchcr  la 
balance  -  en  faveur  de  1  ideal  -  du  cote  de  l'ideal,  l'ideal  divin. 
Mais  tout  cela  est  bien  dit,  de  facon  charmante,  ingenieuse  et 
triomphante  et,  il  faut  le  dire,  avec  grand  talent. 

Cela  est  fait  pour  les  beaux  esprits,  les  delicats,  les 
F  14 

mandarins,  les  manieres,  les  fins,  qui  ne  sont  pas  les  vrais 
juges,  les  bons  juges  en  art. 

C'etait  un  artiste,  il  adorait  la  vie  et  l'avait  en  horreur,  il 
savait  la  voir  de  pres,  la  penctrer  et  il  savait  egalement  s'en 
abstraire,  la  contempler  de  loin  et  l'oublier. 

C'etait  une  ame  d'une  ingenuite  enfantine  et  d'une  compli- 
cation stupcfiante.  Cette  ame  commc  fonction  d'art,  s'etait 
impose  le  devoir  de  montrer  partout  et  toujours,  l'intimite  de 
l'etre  humain,  ce  qui  lui  vient  directement  de  Dieu  et  ce  qui 
n'a  pas  ete  ficonnc  ni  deforme  par  les  homines.  De  la  l'extreme 
simplicite  de  sa  regie  et  de  sa  doctrine;  mais  de  la  aussi  l'im- 
mense  varicte  de  ses  moyens  d'expression  sous  cette  apparence 
une. 

The  mastery  of  Moreau's  prose  in  this  passage  is  beyond  doubt. 
Some  of  his  criticisms,  too,  are  well  based;  Fromentin's  chapter 
on  Rembrandt,  for  instance,  has  often  been  questioned,  and  his 
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own  haunting  tear  of  non-genius  has  frequently  been  analysed. 
Hut  here  w  e  find  Gustave  Moreau,  the  source,  according  to  many 
rumours  and  legends,  of  Fromentin's  observations  on  the  Dutch 
and  Flemish  masters,  tearing  to  shreds  this  whole  approach  to 
art  criticism,  which,  elsewhere  in  his  Notebooks,  he  sees  as  being 
too  narrowly  deterministic;  on  Folio  108  of  the  larger  of  the  two 
black  Notebooks  in  the  Musec  Gustave  Moreau,  we  read: 
'Done,  pour  conclurc,  ce  n'est  ni  aux  usages,  ni  aux  moeurs,  ni  a 
la  religion  ni  aux  habitudes  de  vie  et  d'esprit  de  la  nation  que  les 
artistes  septentrionaux  des  Flandres  et  de  la  Hollande  doivent 
leur  Art'.  The  chapter  on  Rembrandt  was,  as  we  have  seen, 
described  as  'colossal  d'erreur  et  de  maladresse'.  And,  above  all, 
Fromentin,  remembered  today  as  a  master  of  evocative  delicacy 
and  subtlety,  is  characterized  by  Moreau  as  'un  bourgeois  positif 
et  mathematicien'.  In  this  connection,  he  refers  to  Fromentin's 
'bon  sens  de  Prudhomme',  conjuring  up  the  symbolic  figure  ol 
Joseph  Prudhomme,  thought  to  typify  the  stolid  and  unimagina- 
tive bourgeois  philistines  so  mercilessly  exposed  by  Baudelaire 
and  Flaubert. 

Any  assessment  of  the  relationship  between  Moreau  and  Fro- 
mentin would  now  need  to  take  account  of  this  savage  attack, 
of  which  Fromentin's  whole  circle  of  friends,  even  including  the 
closest  of  them  all,  Armand  du  Mesnil,  remained  totally  unaware. 
Indeed,  prior  to  our  La  Rochelle  publication,  these  extracts  from 
Moreau's  Notebooks  had  never  previously  appeared,  or  even 
been  alluded  to.  They  throw  a  new  light  on  the  association 
between  these  two  artists,  who  had  begun  their  friendship  on 
somewhat  unequal  terms,  with  Fromentin,  the  older  of  the  two 
in  years,  occupying  the  role  of  disciple  vis-a-vis  Moreau,  the 
master.  Moreau  had,  of  course,  the  added  advantage  of  having 
independent  financial  means,  whereas  Fromentin  was  always 
harassed  by  his  lack  of  capital  resources  and  felt  lumself  constrain- 
ed to  appeal  to  public  taste  if  he  were  to  survive  at  all.  After 
Moreau's  return  from  Italy,  however,  the  relationship  between 
the  two  artists  had  changed  in  one  important  respect:  the  Salon 
of  1859  had  established  Fromentin  as  a  highly-esteemed  artist  in 
his  own  right,  and  furthermore  the  artistic  experiences  of  Moreau 
in  Italy,  when  followed  through  back  home  in  his  Paris  studio, 
were  to  lead  him  into  a  territory  of  symbolism  and  allegory  not 
dreamt  of  in  Fromentin's  philosophy.  From  a  little-known  review 
of  1876,  published  in  the  Bibliotheque  Universelle  et  Revue  Suisse 
at  Lausanne,  it  emerges  that,  virtually  up  to  the  time  of  his  death, 
Fromentin  had  failed  to  become  fully  attuned  to  the  new  techni- 
ques which  Moreau  was  developing  in  his  works;  the  deep 
complexities  of  Heratle  et  I'Hydre  de  Leme  were  seen  by  him 
rather  as  hesitations  and  uncertainties.  The  association  of  Moreau 
and  Fromentin  appears,  then,  as  an  almost  classic  example  of  two 
artists  who  may  interact  closely,  one  on  the  other,  at  the  crucial, 
formative  stage  of  their  development,  but  whose  mature  work 
subsequently  comes  to  evolve  along  quite  different  lines.  Whilst 
maintaining  the  external  elements  of  their  personal  friendship,  it 
became  clear  that  these  had  outlived  the  shared  aesthetic  pre- 
occupations on  which  they  had  originally  been  based. 

With  hindsight,  it  becomes  clear  that  the  nature  of  the 
relationship  between  Moreau  and  Fromentin  contained  within  it 
the  seeds  of  its  own  decay,  in  the  sense  that  they  both  so  cherished 
what  they  considered  to  be  the  'inner  vision'  of  the  artist  that  it 
was  inevitable  that  the  common  denominator  between  them 
should  diminish  insignificance.  And  yet,  the  fact  that  the  close  and 
dynamic  interaction  of  these  two  personalities  had  finite  and 
temporal  limitations  should  not  blind  us  to  all  that  they  had  in 
common  during  the  years  of  their  active  association,  and  to  all 
that  we  can  learn  about  each  of  them  from  their  close  relation- 
ship. Both  reacted  violently  against  the  ostentation  of  the  first 


Romantic  generation.  Again,  although  they  each  displayed 
remarkable  versatility  in  the  talent  with  which  they  could  mani- 
pulate the  pen  and  the  brush  with  apparently  equal  ease,  they 
combined  to  attack  impure  intermixtures  of  painting  and 
literature;  Moreau  was  annoyed  at  being  considered  a  'literary 
painter',  and  Fromentin's  strictures  on  the  clear  lines  of  demarca- 
tion as  between  literature  and  painting  are  well  known.  Above 
all,  however,  Moreau  and  Fromentin  can  each  be  shown  to 
have  been  engaged,  along  different  lines,  in  a  similar  pursuit  of  an 
aesthetic  ideal,  in  winch  the  physical  and  the  non-physical  will 
unite  in  rendering  the  inner  dream-world  of  the  artist.  That  their 
dream-worlds  ended  by  being  vastly  different  should  not 
detract  from  the  importance  of  the  fact  that  their  first,  formal 
initiatives  in  this  direction  followed  a  similar  aesthetic  pattern. 
Hoth  Moreau  and  Fromentin  were,  in  the  last  analysis,  seeking  to 
explore  and  communicate  the  hidden  world  which  they  detected 
behind  the  world  of  external  appearances.  Hoth  were  concerned 
with  seeing  111  reality  that  quality  which  Moreau  described  so 
beautifully  in  his  Notebooks  as  the 'patina  of  mystery'. 8  Theodore 
de  Banville,  who  knew  them  both,  characterized  their  work,  in 
letters  to  be  found  111  both  the  main  sources  of  our  present 
documentation,  in  terms  of  visionary  art.  It  is  perhaps  fitting, 
therefore,  to  leave  him  the  last  word  on  this  subject:  Fromentin, 
in  his  view,  had  united  'le  Visible  et  l'lnvisible' ;  Moreau  was, 
for  him.  Tame  visible  et  le  poete  de  la  peinture'. 


NOTES 

1.  La  Rochelle,  'Quartier  Latin'  (1972),  160  pp.,  24  F.  This  La  Rochelle  publication 
contains  letters  by  Fromentin  which  had  not  hitherto  been  published  in  full  and 
which  will  reappear,  it  is  planned,  in  the  Correspou  dance  generate  of  Fromentin, 
currently  being  prepared  by  the  author  of  this  article.  Readers  who  may  have 
information  of  further  documentation  concerning  the  personalities  mentioned 
in  this  article,  or  indeed  concerning  Mrs.  Meredith  Howland,  a  mutual  friend 
of  both  Moreau  and  Fromentin,  are  asked  to  contact  the  author,  Professor 
Barbara  Wright,  at  Trinity  College,  Dublin. 

2.  Roman  numerals,  indicated  after  quotations  in  the  course  of  this  article,  refer 
to  the  correspondence  appearing  in  our  joint  L.i  Rochelle  publication  (see  n  i 
above). 

3.  The  dissertation  of  M.  Pierre  Cadars  is  central  in  this  connection.  Entitled 
Les  Debuts  de  Gustave  Moreau  (1848-1864),  it  was  submitted  in  1965  to  the 
University  of  Toulouse. 

4.  Anatolc  Nancy,  perhaps  best  known  as  a  genre  painter,  had,  like  Moreau,  been 
a  pupil  ofPicot,  and  exhibited  at  the  Salons  from  1845  to  1870. 

5.  Ary  Ren. in,  'Gustave  Moreau  (1826-1898)',  in  Gazette  des  Beaux-Arts,  Paris 
(1900),  p.  132.  See  also,  in  connection  with  these  Stations  of  the  Cross,  the 
booklet  by  Gilbert  Bou,  entitled  Gustave  Moreau  ,)  Decazeville,  Rodcz,  Editions 
Subervie  (1964). 

6.  In  his  letter  of  4th  December,  1856,  Fromentin  had  advocated  the  use  of 
'une  grisaille  clairc  et  franchement  cmpatee,  -  soit  sur  une  carcasse  irreprochable, 
soit  dans  la  masse,  sauf  a  rcvenir  apres  par  un  travail  de  cernage,  et  de  dessin  dans 
la  pate  seche'.  He  then  concluded  his  observations  in  the  following  terms: 
'J'aimerais  micux  ce  second  procede.  Vous  auriez  plus  de  liberte  dans  l'ebauche 
-  et  le  travail  de  dessin  par  un  trait  a  Fessence  n'alterait  en  rien  la  preparation. 
Qu'cn  pensez-vous?'  (V) 

7.  Presumably  of  Chasseriau,  though  no  trace  of  such  a  photograph  has  yet  been 
found. 

8.  The  phrase,  in  the  original,  is  'cette  patine  du  mystere',  and  occurs  on  F  52  of 
the  smaller  of  the  two  black  Notebooks  in  the  Musec  Gustave  Moreau. 
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ictorian  and  Edwardian 
furniture  by  Pratts  of  Bradford 

EDWARD  T.  JOY 


SOME  twenty  years  ago  Peter  Floud  could  write  with  justifi- 
cation that  Victorian  furniture  was  'almost  a  closed  field  to 
serious  scholarship".  His  words  would  not  be  accepted 
today  in  view  of  the  remarkable  awakening  of  interest  in  the 
Victorian  and  Edwardian  periods  which  has  taken  place  in  recent 
years  and  which  Floud  himself  did  so  much  to  stimulate.  Modern 
research  is  steadily  demolishing  long-held  prejudiced  notions  of 
the  furniture  of  those  periods.  It  is  now  recognised  for  example, 
that  the  furniture  of  the  Great  Exhibition  of  [851  was  by  no 
means  typical,  as  used  to  be  held,  of  its  time,  but  was,  on  the 
contrary,  as  severely  criticised  by  contemporaries  as  it  is  by  us. 
Moreover,  some  recently  identified  furniture  by  royal  cabinct- 


1.  Version  (1904)  of  a  mid-eighteenth  century  chair,  in  satin  wood  with 
ehom  .mil  boxwood  stringing. 


2.  Mahogany  chair,  r.  1904,  with  satinwood  and  ebony  stringing,  in  the 
Hepplewhite  style  with  an  oval  Wedgwood  plaque  set  in  the  top  rail. 


makers  of  the  early  Victorian  period,  c.  1830-60,  such  as  that  by 
Holland  at  Osborne,  Dowbiggin  at  Windsor  and  Holkham,  and 
Johnstone  and  Jeancs  at  Buckingham  Palace,  reveal  a  very 
competent  standard  of  design  and  construction  which  make  the 
traditional  terminal  date  of  'antique'  furniture  appear  more 
artificial  than  ever.  And  in  taking  the  Victorian  and  Edwardian 
periods  as  a  whole,  we  are  now  able  to  sort  out  with  confidence 
the  progressive  designers  of  the  time,  the  real  pioneers  who 
strove  with  skill,  understanding  and  success  to  develop  furniture 
styles  to  meet  the  demands  of  the  rapidly  changing  conditions 
of  the  society  in  which  they  lived.  These  men  are  among  the 
true  founders  of  the  Modern  Movement. 
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3.  The  Bradford  desk,  in  the  closed 
position. 


The  exhibition  of  Victorian  and  Edwardian  Furniture  by 
Pratts  of  Bradford,  held  at  Cartwright  Hall  under  the  auspices  of 
Bradford  City  Art  Gallery  and  Museums,  was  therefore  of 
particular  interest.  It  displayed  the  furniture,  designs,  working 
drawings,  account  books,  catalogues  and  so  on  of  a  competent 
provincial  firm  which  is  still  in  existence  after  a  century  and  a 
half  of  successful  business.  In  addition,  the  introduction  to  the 
Exhibition  catalogue  by  Christopher  Gilbert  makes  a  study  of 
Pratts,  based  on  original  sources,  which  provides  us  with  one 
of  the  most  authoritative  and  succinct  accounts  yet  published  of 
the  working  of  a  furniture  firm  within  the  period  1 837-1914. 

Originally  founded  about  1820  by  Joseph  Nutter,  the  firm  of 
Pratt  -  in  time-honoured  sequence  Christopher  Pratt,  a  former 
apprentice  of  Nutter's,  took  over  the  business  in  partnership 
with  Thomas  Prince  when  Nutter  retired  111  1850  -  served  an 
area  of  steady  prosperity,  one  of  the  nerve  centres  of  the  Indus- 
trial Revolution,  but  one  where  a  stolid  local  temperament 
encourag-ed  a  certain  conservatism  in  taste.  There  was  therefore 

O 

little  of  the  avant-garde  or  adventurous  in  the  furniture  supplied 
by  the  firm  (from  which  Prince  retired  in  1874,  leaving  die 
concern  an  entirely  family  one). 

Pratts'  furniture  on  display  at  the  exhibition  stretched  in  time 


from  the  mid-]  840s,  represented  by  a  pair  of  fashionable  balloon- 
back  dining  chairs,  to  the  end  of  Edward  VII  s  reign.  The  firm's 
clients  were  drawn  mainly  from  the  middle  class  whose  leaning 
was  distinctly  towards  traditional  historical  styles.  This  was  a 
very  marked  feature  of  the  firm's  furniture  in  the  post-1900 
period,  when  they  ran  the  whole  gamut  of  styles  from  Jacobean 
via  William  &.  Mary,  Queen  Anne  and  Chippendale  to  Sheraton. 
Nos.  1  and  2  illustrate  two  good  examples  of  this  trend.  No.  1 
showing  a  version  of  a  mid-eighteenth  century  chair  111  satin- 
wood  with  ebony  and  boxwood  stringing,  arms  with  pheasant's 
head  terminals,  and  cabriole  legs,  while  in  No.  2  the  Hepplewhite 
version  is  carried  out  111  mahogany  with  satinwood  and  ebony 
stringing  and  has  an  attractive  oval  plaque  inset  in  the  top  rail. 
These  two  chairs  perhaps  represent  the  firm's  craftmanship  at  its 
best.  More  routine  reproductions  and  furniture  of  a  general 
commercial  character  had  to  be  produced  to  keep  up  with  the 
ever  expanding  market,  but  the  firm  never  lost  its  grip  on  a  sound 
standard  of  achievement,  a  factor  to  which,  perhaps  more  than 
to  any  other,  they  owe  their  unusually  long  career.  Avoidance 
of  over-elaborate  materials  and  decorative  processes  was  the  rule; 
the  popular  revivals,  for  instance,  did  not  include  French 
historical  styles,  which  must  have  been  too  showy  for  Yorkshire 
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,  firm  did  produce,  however,  some  luxurious  display 
is.  One  such  in  the  exhibition,  dated  c.  1890.  in  mahogany 
.  :.-,rquetry  decoration,  was  reminiscent  of  the  style 
made  fashionable  by  Collcutt  and  J.  Moyr  Smith  in  the  1870s. 
Another  cabinet,  in  concession  to  more  advanced  taste,  was 
inlaid  with  flamboyant  Art  Nouveau  designs.  Pratts,  according 
to  their  catalogues,  seem  to  have  experimented  with  other  Art 
Nouveau  designs  in  the  fashion  of  C.  F.  A.  Voyscy,  but  no 
executed  examples  have  been  traced.  They  also  acted  as  agents 
for  a  time  to  Liberty  <x  Co.  of  London,  but  apparently  this 
connection  was  not  a  financial  success. 

Pratts  did  not  engage  a  professional  designer  but  provided 
their  own  designs  for  special  commissions.  Such  designs  included 
fitments  (e.g.  chimney  pieces)  and  explain  the  firm's  success  in 
winning  contracts  for  equipping  churches,  hospitals,  town  halls, 
banks  and  other  buildings  and  it  was  for  their  sickroom  furniture 
that  they  were  awarded  a  medal  by  the  Sanitary  Institute  in 
1903.  Tins  was  followed  by  the  gold  medal  for  their  Bradford 
desk  at  the  Brussels  International  Exhibition  in  1910. 

As  all  furniture  styles,  revivals  no  less  than  new  ones,  arc 
inextricably  bound  up  with  social  and  economic  factors,  it 
follows  that  the  organisation  of  the  furniture  industry,  which  is 
geared  to  execute  fashionable  demands,  must  be  of  interest  to  all 
who  study  furniture-making.  During  Queen  Victoria  s  reign  the 
making  of  furniture  was  entrusted  by  Pratts  to  'piece-makers' 
who  had  workshops  near  the  firm's  premises  and  worked  to  the 
firm's  orders.  This  was  in  effect  a  continuation  of  a  long- 
established  tradition,  for  Georgian  London  had  its  independent 


'working  masters'  and  outworkers  at  piece  rates  executing  orders 
for  the  large  furniture  shops.  Pratts  also  purchased  large  quanti- 
ties of  ready-made  furniture  and  materials  from  London  and 
provincial  wholesalers.  This  is  a  method  of  business  which  had 
developed  generally  in  the  nineteenth  century,  but  what  is 
revealing  in  Pratts'  case  is  the  comprehensive  range  of  the  goods 
thus  bought  and  the  wide  area  from  which  they  were  drawn. 
Some  of  the  suppliers  were  among  the  most  prominent  firms  of 
the  day.  including  William  Smcc  &  Son  of  London,  C.  &  W. 
Trapnell  of  Bristol,  Henry  Eyles  of  Bath,  Hutchinson  &  Son  and 
Benjamin  North,  both  of  High  Wycombe,  and  Jennens  & 
Bettridge,  the  most  celebrated  papier  mache  manufacturers  of 
the  day,  from  Birmingham. 

A  most  significant  development  was  the  installation  of 
machinery  on  an  extensive  scale  from  1874,  so  that  within  a  few 
years  most  of  the  primary  processes  at  least  -  sawing,  planing, 
moulding,  fretwork,  mortising  and  tenoning  -  were  effected  by 
machine.  Large  London  shops,  like  Jackson  &  Graham  of  Oxford 
Street,  were  being  converted  to  machinery  already  in  the  1850s 
but  it  is  of  considerable  interest  to  find  a  provincial  firm  moving 
in  this  direction  in  the  last  quarter  of  the  century.  It  was  still,  of 
course,  true  that  furniture  was  finished  off  by  hand  and  that  the 
most  expensive  as  well  as  the  cheapest  pieces  were  entirely 
hand-made.  The  impact  of  machinery  upon  English  furniture- 
making  is  a  vexed  question,  for  too  little  has  been  done  on  the 
subject  and  too  many  hasty  conclusions  have  been  made. 
Particular  appreciation  was  thus  due  to  this  exhibition  and  to  its 
scholarly  catalogue  for  providing  so  much  valuable  information. 


4.  Mahogany  china  cabinet  inlaid  with  flamboyant  art  nouveau  designs  in 
various  coloured  woods,  c.  1900. 

5.  Mahogany  cabinet  with  gilt-metal  fittings,  inlaid  with  floral  designs  in 
coloured  woods,  r.  1890. 
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The  American  Connoisseur 


Reverse-painted  and  gilded 
glass  through  the  ages 

MARIA  D.  MURRAY 


GILDED  and  painted,  mould-formed  glass  vessels  and  trinkets, 
since  the  3rd  Century  B.C.,  until  the  4th  Century  A.D., 
were  usually  fired  so  that  a  design  worked  upon  the  outer 
surface  of  the  under  section  became  fused  between  another  layer 
of  similarly  shaped  glass.1  Unfired  reverse-painted  glass,  in 
German  called  Hiutcrglasmalerei,  also  has  a  history  reaching  into 
antiquity;  earth  matrix  colours  were  used.2  There  are  similarities 
in  both  types,  especially  in  the  way  metal-leaf  was  applied  and 
engraved  and  in  the  use  of  earth  pigments  as  opposed  to  fuseablc 
glass  colours.  From  the  Middle  Ages  onwards,  glass  and  rock- 
crystal  plaques  were  in  favour.  Household  vessels,  such  as  bowls, 
were  seldom  ornamented  by  earlier  unfired  surface  techniques. 

The  Paris  Plate  (see  colour  plate)  spans  the  interval  between  the 
classical  antique  world  and  the  early  Middle  Ages.  In  c.  200  A.D., 


a  Syrian  painted  in  reverse,  upon  the  under,  convex  side  of  a 
flatfish  bowl,  the  mythological  beauty  contest  scene.2  It  is  viewed 
from  the  concave  side.  The  story  was  first  outline-painted  in 
Chinese  black-vegetal  lacquer,  which,  due  to  its  qualities  of 
permanence,  prevented  blurring  of  the  watercolours  painted 
within  contours  embodying  flesh  tones,  clothing  and  the  terra- 
cotta red  background.  Black-painted  cross-hatching,  applied 
before  the  colours,  imply  three-dimensionality,  similar  to 
engraved  gold-leaf.  A  simple  Roman  scenic  background  pro- 
portionately separates  the  persons  into  sundry  levels  symbolic  of 
Mt.  Ida  in  Cyprus,  and  its  stream,  scene  of  the  myth.  The  Greek 
contrapostal  stance  of  the  humans  is  in  direct  opposition  to 
Eastern  attitudes  of  non-communication.  Truly  brilliant,  semi- 
transparent  colours,  controlled  within  black  outlines,  must  have 
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2.  Pax  showing  the  Assumption  of  The  Virgin, 
painted  and  gilded  hchind  glass,  set  into  a 
framework  of  silver,  copper  and  gilt.  Italian, 
sixteenth  century.  Gift  off.  P.  Morgan  (19,17). 
The  Metropolitan  Museum  of  Art. 


Colour  plates 

The  Paris  Plate,  c.  200  A.D.,  painted  in  reverse 
with  Chinese  vegetal  derived  lacquer  outlines 
and  other  details.  Found  in  a  grave  near  Dam- 
ascus, diameter  20.5  cm.  The  Corning  Museum 
of  Glass  (Ray  Winfield  Smith  Collection),  acquired 
in  1957- 

Reverse-painted  arms  of  the  Earls  of  Scarsdale 
(detail  of  pedestal  at  right).  The  Metropolitan 
Museum  of  Art.  The  glass  panel  has  been  held 
in  place  by  lead  mouldings  which  were  gilded. 
The  mounts  extend  above  the  glass  as  a  mask 
and  below  the  shield  the  moulding  extends 
downward  to  complement  the  metal  orna- 
mentation of  the  glass  panel. 
English,  eighteenth-century  walnut  pedestal 
bearing  the  arms  (see  detail)  of  the  Scarsdale 
family.  Height  46;  inches.  The  Metropolitan 
Museum  of  Art  (Annie  C.  Kane  Bequest,  1926). 


been  blended  with  an  excellent  adhesive,  for  no  signs  of  darkening 
are  evident.  The  under  sides  of  Cyprian  pixys,  or  unguent  jars, 
dating  to  earlier  times,  were  also  ornamented  with  mythological 
scenes  3,4.  At  a  later  stage  more  complex  forms  matured. 

In  the  Middle  Ages,  motifs  were  of  liturgical  subjects,  similar 
in  iconographical  concepts.  The  Crusades  were  influential  in  the 
encouragement,  also,  of  heraldic  motifs.  Pilgrimages  to  shrines, 
Santiago  De  Campostella  in  Northern  Spain,  to  many  shrines  in 
Italy  and  to  Rome  and  The  Holy  Land,  led  to  the  cult  of  the  relic. 
Small  portable  varieties,  made  of  wood,  (No.  1),  altar  and  taber- 
nacle types,  became  treasured  possessions  of  layman  and  church. 
Frequently  rock-crystal  substituted  for  glass.  A  small,  monument- 
like reliquary  of  the  second  half  of  the  thirteenth  century,  'Le 
Chasse  aux  oisseaux".  or  shrine  of  birds,  has  small  crystal  circles 


and  shields,  reverse-painted  with  ancient  arms  of  France,  Eng- 
land, Flanders  and  of  Burgundy.5  The  pagan  cross  of  light,  or 
l.ibarum',  was  adapted  by  Constantinc  in  A.D.  212,  as  a  religious- 
military  standard.  The  Christian  cross  was  not  adopted  as  a 
symbol  until  later  in  that  century.  Crosses  and  monstrances  were 
carried  in  processions  with  pictures  on  standards,  some  painted 
on  one  side  in  tempera  while  the  reverse  side  was  of  ornamental 
gilt-glass.  Flashes  of  light  supplied  a  source  of  illumination  while 
held  aloft  by  monks  and  guild  leaders  during  parades  and 
pageants.  The  'kissing  picture'  or  pax,  used  first  in  the  thirteenth 
century,  was  a  small  panel  representing  religious  scenes.  In  the 
Roman  ritual,  the  'baiser  de  paix',  or  kiss  of  peace,  was  used  at 
eucharistic  services  by  the  officiating  or  celebrating  priest  and  his 
followers  (No.  2). 
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St.  Magdalene's  Reliquary,  Nos.  3a,  b  and  c,  of  the  latter  half 
of  the  fifteenth  century,  isof  silver-gilt  with  niello.  A  pear-shaped, 
cylindrical-crystal  ball  holds  a  tooth  of  the  martyr.  Medallions, 
above  Gothic  pinnacles,  were  made  a  century  earlier.  Each  is  two 
inches  in  diameter.  Black  backing  exquisitely  augments  the 
engraved  drawings,  in  gold-leaf,  of  the  Nativity  and  Crucifixion. 

A  triptych  of  the  early  sixteenth  century,  classified  as  Lom- 
bardian  (No.  4)  and  of  silver-gilt  and  enamel,  is  delicately 
reverse-gilded  and  painted  on  glass.  Works  of  late  Gothic  and 
early  Renaissance  emphasized  design  and  engraving  of  most 
delicate  sorts.  Transparent  colours  mixed  with  varnish,  during 
this  period,  were  used  for  colour  details  of  garments  and  to 


enliven  arches,  thrones  and  backgrounds.  Much  dexterity  was 
required  since  the  colour  tones  were  precisely  applied  to  the 
areas  where  gold  was  to  be  laid.  Moreover,  the  engraving 
penetrated  through  colours  and  gold-leaf.  Colour  contrasts  were 
applied  to  be  seen  as  fine  details  within  the  areas  not  treated  with 
gold.  Jewel-like  qualities  resulted  when  black  paint-backing  was 
applied  in  the  final  ornamental  process. 

Portable  altars  were  constructed  to  be  placed  upon  suitable 
stone  and  wooden  supports.  An  Italian  goldsmith  of  1500-15 50 
produced  a  silver-gilt  and  enamelled  house-altar  the  glass  panels 
of  which  represent  the  Crucifixion  from  the  Cycle  of  Christ's 
Passion  (Nos.  5a,  b  and  c).  Excellently  detailed  gold  and  colour 


205 


5a,  b  and  c.  An  elaborate  house-altar,  for 
personal  use.  Silver-gilt,  enamel  and  reverse- 
gilded  and  painted  glass  panels.  Oval 
medallions  are  at  the  top,  in  the  pediment  and 
at  the  base,  all  ornamented  in  the  same 
technique  as  the  scenes  of  Crucifixion  from  the 
Cycle  of  The  Passion  of  Christ.  Three  portraits 
are  placed  in  the  centre  of  each  band  in  the 
framework.  Italian  work  of  1500-1550.  The 
Boston  Museum  of  Fine  Arts. 


painting  has  blended  eight  sections  within  a  most  handsome 
religious  piece.  The  ornamental  pediment  contains  an  oval  scene 
of  the  Annunciation  (No.  5b)  and  other  ovals,  at  the  base  of 
No.  5c,  are  as  symbolic  as  the  three  smaller  round  portraits,  each 
placed  centrally  into  the  outer  and  middle  metal  framework. 

Reliquary  pendant  jewellery,  frequently  made  of  rock- 
crystal,  reverse  ornamented,  enamel-work  and  gems,  was 
designed  in  a  variety  of  shapes  by  goldsmiths  in  France,  Spain 
and  Italy.  Talismanic  powers,  since  antiquity,  were  attributed  to 
rock-crystal.  Found  high  in  the  Alps,  it  was  thought  to  have  been 
ice,  frozen  so  hard  it  could  never  thaw  again.6  Due  to  its  hardness, 
it  defied  scratching  and  breakage.  A  pendant  jewel  (Nos.  6a  and  b), 
was  faceted  into  eight  parts  on  its  outer  rim  and  has  one  oblong 


octagonal  section  in  the  centre.  Behind  each  faceted  area  has  been 
placed  a  gilded  and  painted  scene;  on  one  side  the  story  of  Mary, 
on  the  other  that  of  Christ.  Pieces  in  this  category  were  frequently 
backed  by  finely  crushed  metal-toil  111  a  deep  red  tone.  Centuries 
later  the  'tinsel  picture'  came  into  use  in  America.  Primitively 
executed  designs  were  reverse-painted  with  transparent  colours, 
accentuated  with  opaque  tones,  all  backed  with  black  except  for 
design  units  which  were  enriched  by  crushed  silvery  metal. 

Armorial  bearings  of  prominent  English  families  often  repre- 
sented donors  of  stained-glass  windows.  A  few  unfired  examples 
remain,  produced  in  the  cold,  reverse  methods.  These  pieces 
could  '  ave  been  workshop  samples.  The  escutcheon  of  Anthony 
Shuckburgh.  of  Warwickshire,  England7  has  been  impaled  by 
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the  arms  of  his  second  wife,  Anne  Skevington.  Unusual  effects 
were  obtained,  all  aligned  with  the  arts  of  the  fired,  stained-glass 
window.  Where  gold-leaf  effects  were  to  be,  areas  were  painted 
with  transparent  yellow  paint.  For  highlight  effects,  certain  glass 
areas  were  left  c  lear.  Two  putti  support  the  escutcheon  and  are 
represented  with  reel  hair,  painted  in  a  transparent  hue.  Wlule  the 
paint  was  soft,  a  sharp  tool  removed  the  paint  to  form  small 
curls.  Transparent  yellow  was  then  applied.  Final  highlights  and 
gold  were  acquired  when  the  piece  was  completed  by  the  laying 
on  of  tinfoil,  since  silver-leaf  would  have  tarnished.  7,8 


6a  and  b.  Pendant  jewel  with  scenes  of  the  lives  of  Mary  and  Christ.  Made 
of  J.  P.  Morgan  (1917).  The  Metropolitan  Museum  of  Art. 


In  the  thirteenth  and  fourteenth  centuries  ornamental  glass 
panels,  done  in  reverse  in  a  variety  of  shapes,  were  introduced  for 
the  embellishment  of  furniture.  They  were  applied  to  movable, 
personal  and  ecclesiastical  pieces,  large  and  small.  Churches  and 
kings  owned  exquisite  examples  which  could  pass  for  enamel- 
work.9 

Rood  screens  and  retables  in  English  churches,  were  decorated 
with  small  glass  sections  in  a  number  of  colours,  so  beautifully 
painted  that  each  one  seems  like  a  polished  jewel.10  In  1381 
Bishop  Dispenser  gave  to  Norwich  Cathedral  a  retable  which  is 


f  gold,  rock-crystal,  enamel,  jewels  and  reverse-gilded  and  painted.  Gift 


.  3> 
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7.  An  embroidered  picture  called  'Rural  Innocence',  signed  Mary  Crawford.  The  glass  is  hand-made  due  to  its  irregularities.  It  has  been  banded  on  the 
outer  edges  in  the  manner  of  Glomie  with  black  and  gold-leaf.  The  lettering  is  in  gold-leaf.  This  type  of  glass-painting  led  to  the  term  verre 
eglotnise.  Dated  1815.  Dimensions  of  outer  frame  28),    32  inches.  Author's  collection. 
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8.  An  American  mirror.  The  frame  has  been  called  Hitchcock,  gilded  and 
carved  wood  and  gesso.  The  upper  panel,  a  still-life,  fruit  arrangement, 
was  painted  in  reverse  and  striped.  Border  design  is  stippled  with  dry 
paint  on  a  brush,  e.  1850.  Owned  by  Mrs.  E  Stikes  of  East  fVeare,  New 
Hampshire.  The  Historical  Society  of  Early  American  Decoration,  Inc., 
Cooperstown,  New  York. 


now  installed  in  St.  Luke's  Chapel.  Twenty-eight  glass  squares 
once  were  set  along  its  outer  edges  representing  religious  scenes 
and  the  coats  of  arms  of  each  of  the  donors,  done  in  the  cold 
reverse  methods  of  ornamental  glass. 1 1 

An  escutcheon  enhanced  each  piece  of  a  dining  room  set  of 
furniture  once  owned  by  the  Earls  of  Scarsdalc.  Subsequently, 
Mrs.  Anne  C.  Kane  purchased  the  set.  It  was  exhibited  in  the 
English  Pavilion  of  the  Brussels  Fair,  but  a  fire  destroyed  most  of 
the  set.  One  pedestal  remains  (see  colour  plate),  an  original  of  the 
set,  and  a  most  excellent  example.  The  crest  was  granted  to  the 
family  on  14th  November,  1635.  The  last  Earl  was  Nicholas 
Leke,  Earl  of  Scarsdale  and  also  Baron  Deincourt. 12  Realism  is 
emphasized  by  the  red  velvet,  metalwork  and  pearl  representa- 
tions of  the  coronet,  placed  at  the  top.  Transparent  blue  has  been 
applied  to  form  the  ermine  head-band  and  pearls,  and  for  the 
sections  of  the  bar  upon  winch  the  two  eagles  stand  as  they 
support  peacock  feathers.  A  very  light  shade  of  greenish  yellow 
has  been  used  to  represent  all  embellishments,  including  the  two 
eagles,  before  a  silvery  metal-leaf,  possibly  tin,  was  applied. 
Black  has  been  used  as  a  backing  behind  all  of  the  ornaments, 
including  the  architectural  motif  which  supports  all  of  the  parts. 

A  group  of  amateurs  credited  Monsieur  Jean  Baptiste  Glomie, 


c.  1760,  with  the  invention  of  reverse-gilded  and  painted  glass.  He 
was  a  picture  framer  who  initiated  bands  of  black  and  gold  to 
outer  edges  of  glass  to  cover  embroidered  pictures.  It  lead  to  the 
arbitrary  use  of  a  descriptive  term  of  verre  eglomisc.  Regrettably 
it  applies  to  his  work  and  has  been  coined  to  represent  all  works 
which  preceded  his  (No.  7).  The  term  has  been  criticized  by 
numerous  scholars  who  have  protested  at  its  inappropriate  use.13 
Isabella  Beetham,  c.  1760,  an  English  silhouettist,  preferred  to 
paint  her  subjects  in  varying  tones  of  black,  from  transparent  to 
semi  and  completely  opaque  textures.  Her  portraits  were  done  on 
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.  concave  sides  of  oval-bulbous  glass,  to  be  seen  from  the 
converse  sides.  Some  of  her  silhouettes  were  further  comple- 
mented by  unassuming  gold  borders,  which  her  husband  did  on 
the  outer  edges  of  the  inner  sides  of  the  glass  ovals. 1 4 

Mezzotint  engraving,  invented  by  Ludwig  von  Siegen  (1609- 
1680?)  was  devoid  of  line  drawing  and  lent  itself  to  reproductions 
of  paintings.  In  the  early  1850s,  such  colour  prints,  done  on  the 
finest  of  linen-rag  paper,  were  pasted  closely  upon  a  water 
repellent  siccative  solution,  applied  to  one  side  of  a  glass  panel. 
The  print  was  kept  wet  with  water.  When  the  paper  became 
completely  pulpy,  it  was  removed.  Only  the  colours  and  the 
printed  details  remained  on  the  glass.  Effects  of  shading  to  pro- 


duce the  mezzotints,  by  means  of  a  velvety  black  stippling  or 
dotting,  are  the  determinant  factors  which  set  these  pieces  apart 
from  painted  ones. 

In  America  new  forms  of  glass  decoration  developed  as  did 
imitations  of  ormolu,  inlaid,  carved  and  other  ornamental  types 
produced  by  craftsmen  in  Europe.  Mirrors  (No.  8)  mantel  and 
banjo  clocks  (No.  9)  support  panels  of  either  reverse-gilded  or 
painted  motifs.  Realistic  scenes  such  as  'The  Battle  of  Lake  Erie', 
'The  White  House'  and  others,  were  portrayed,  some  intricately 
bordered  by  stencilled  bands  of  bronzing-powders,  while  others 
were  treated  with  gold-leaf.  Mirrors,  beyond  specific  sizes,  were 
subject  to  taxation.  The  larger  ones,  of  mahogany  and  of  carved, 


9.  Mahogany  shelf  clock  made  by  J.  J.  and  W. 
Beals,  Boston,  Massachusetts.  The  view  is  of  the 
Croton  Water  Fountain  at  the  City  Hall  Park 
in  New  York  City.  Dated  1846.  Height  25f 
inches,  width  15!  inches,  depth  4}  inches. 
The  New  York  Historical  Society. 
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10.  A  Sheraton  secretary.  Made  in  Boston  or  Salem, 
Massachusetts,  c.  1790-1800.  The  upper  parts  of  the  two 
doors  are  reverse-gilded.  The  designs  were  backed  with  black 
and  then  white  paint  was  applied  at  the  back.  Reverse-gilding, 
in  conventional  designs  ornament  the  lower  sections,  backed 
with  black.  The  Boston  Museum  of  Fine  Arts.  (M.  and  M. 
Karolik  Collection). 


gilt-gesso,  were  enhanced  by  the  inclusion  of  varieties  of  orna- 
mental panels.  When  gold-leaf  in  reverse  was  used  for  the  entire 
design,  which  was  backed  with  black,  the  panel  was  then 
painted  with  white  (No.  10).  Glass  panels,  gilded  and  painted, 
were  also  applied  to  larger  pieces  of  furniture.  These  were  made 
in  Albany,  N.Y.,  New  York  City,  N.Y.,  Boston,  Massachusetts 
and  in  Baltimore,  Maryland.  Stylistic  tendencies  of  certain 
craftsmen  deserve  more  study. 
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urther  notes  on  China 
Trade  silver 

JOHN  DEVEREUX  KERNAN 


THE  silver  here  illustrated  is  some  of  the  China  Trade  silver 
that  has  been  identified  during  the  last  few  years.  Because 
Canton  was  the  only  Chinese  port  open  to  the  West  during  the 
probable  period  of  its  manufacture  (1790-18 15)  Canton  is  no 
doubt  the  place  of  manufacture. 

The  fact  that  these  pieces  are  generally  earlier  than  much  of 
that  discovered  heretofore  is  justification  enough  for  the  further 
study  and  consequent  postponement  of  the  publication  of  what 
was  originally  planned  as  a  catalogue  of  the  exhibit  held  at  the 
Robert  Bennet  Forbes  House  Museum  in  Milton.  Massachusetts 
in  1966.  That  house  museum  has  metamorphosized  into  'The 
Museum  of  the  American  China  Trade' ;  the  catalogue  is  scheduled 
to  appear  soon  as  a  full-fledged  book  on  China  Trade  Silver. 

One  piece  (No.  9)  is  illustrated  to  emphasize  the  point  that 
there  is  still  silver  that  can  in  all  honesty  be  labelled  only  as 


'Probably  China  Trade'.  While  in  some  important  ways  it 
resembles  other  China  Trade  silver  (here,  weight  and  shallow 
engraving),  yet  its  marks  do  not  correspond  with  known  China 
Trade  marks,  and  its  history  is  not  wholly  verifiable. 

Much  other  silver  of  nineteenth-century  make  has  come  to 
light,  mostly  in  familiar  forms  and  styles,  and  with  familiar 
marks.  Some  of  it,  wholly  Western  in  appearance,  is  identifiable 
only  by  its  marks.  But  much  of  it,  especially  as  it  nears  the  1840s, 
shows  a  bolder  and  franker  use  of  purely  Chinese  decoration; 
and,  even  if  its  form  is  completely  Western  -  say,  a  mug  -  there 
is  still  no  mistaking  its  provenance.  No.  10,  with  the  mark  KHC 
that  is  by  far  the  commonest,  shows  a  piece  of  this  kind. 

I  strongly  suspect  that  China  Trade  silver  was  made  long 
before  the  1790s.  China  Trade  porcelain  was,  so  why  not  silver 
as  well?  This  may  someday  be  a  proven  fact. 


1.  Teapot  marked  with  the  ideogram  for  Pao  Yin.  Length,  11  inches.  Sugar  basket  with  blue  glass  lining  marked  CS.  Both  engraved  'LB'  in  script 
for  a  member  of  the  Brintnall  or  Bulkley  family  of  New  Haven,  Connecticut.  Both  pieces  are  believed  to  have  been  brought  to  New  Haven  by  Captain 
Caleb  Brintnall  (1774-1850)  who  sailed  to  China  from  that  port  in  1792  in  the  Ship  Oneida.  The  teapot's  spout  and  handle  attachments  are  riveted  to  the 
body,  as  well  as  soldered,  a  technique  observed  only  on  other  China  Trade  silver,  e.g.  the  ladle  marked  with  the  same  CS,  illustrated  in  Antiques  Magazine 
(August  1966,  p.  198)  and  the  teapot  in  No.  4.  The  Pao  Yin  mark  appears  also  on  the  stand  illustrated  in  The  Connoisseur  (November,  1965,  p.  207)  and 
on  other  pieces  showrn  hereinafter.  Documentary  references  to  Pao  Yin  as  in  Canton  have  been  found.  The  CS  may  stand  for  Cumshing,  another 
Cantonese  silversmith  to  whom  documentary  reference  has  also  been  found.  Collection  of  Mrs.  James  W.  Cooper,  a  descendant  of  Mrs.  Francis  Bulkley, 
who  married  Captain  Brintnall  after  her  husband's  death.  Photo:  Richard  Croteau. 
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2.  Pair  of  6  inch  high  standing  cups,  one  marked  with  the  Pao  Yin  ideogram  and  the  other  SS,  engraved  with  a  'D'  (for  Davis).  These  cups,  given  to 
the  First  Church  of  Boston  in  1811  by  Mrs.  Joshua  Davis,  are  listed  in  Jones  Old  Silver  of  American  Churches  (Letchworth,  1913),  p.  27.  Jones  states  that 
one  was  probably  made  by  Silas  Sawin  of  Boston  c.  1800.  and  that  the  other  bears  a  Japanese  mark.  Sawin  is  variously  listed  as  in  Boston  in  1811  or 
1813,  but  more  generally  as  a  New  York  watchmaker  from  1825  to  1838.  It  is  considered  highly  improbable  that  any  watchmaker  of  those  years  made 
this  cup  or,  in  fact,  any  of  the  silver  bearing  this  mark.  It  is  too  earl /  in  style,  too  sophisticated,  and  too  much  like  other  China  Trade  silver  (see  The 
Connoisseur,  November,  1965,  p.  203;  Antiques,  August  1966,  p.  198);  and  Nos.  6  and  7  below.  In  the  collection  of  the  First  Church,  on  loan  to  the 
Museum  of  Fine  Arts,  Boston.  Photo  by  courtesy  of  that  museum. 
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3.  Tablespoon  marked  with  the  Pao  Yin  ideogram.  Length  Si  inches. 
Engraved  AES  1808  in  script,  possibly  contemporary,  and  Alice  1898  in 
later  script  on  the  back  of  the  handle.  Four  matching  spoons  are  known. 
Yale  University  Art  Gallery,  gift  of  John  Devereux  Kernan.  Photo  by 
courtesy  of  that  gallery. 


4.  Teapot  and  stand  marked  CS".  Length  of 
teapot,  overall  11=  inches.  Engraved  J  MB  in 
script  on  the  side.  This  teapot  has  the  same  CS 
mark  as  the  sugar  basket  shown  in  No.  I,  and 
as  one  spoon  in  No.  8,  the  same  rivet  and 
solder  technique  as  the  Pao  Yin  teapot.  It  has 
hitherto  been  ascribed  to  Godfrey  Shiving  of 
Philadelphia  working  c.  1779,  with  recognition 
of  the  possibility  that  it  might  be  China  Trade. 
See  Buhler  and  Hood  American  Silver  Garvan 
and  Other  Collections  in  the  Yale  University 
Art  Gallery,  New  Haven  and  London,  1970, 
No.  891.  The  oversized  spout  and  the  under- 
sized finial  suggest  lack  of  skill  with  the 
design  and  bear  out  the  ascription  to  a  non- 
American  maker.  The  Mabel  Brady  Garvan 
Collection,  Yale  University  Art  Gallery. 
Photo  by  courtesy  of  that  gallery. 


5.  Sauce  tureen  marked  SS.  Length  8^  inches. 
No  engraving.  The  mark  matches  the  SS  on 
one  of  the  cups  shown  in  No.  2,  and  the  piece  is 
weighty  and  gold-lined,  both  China  Trade 
characteristics.  Yale  University  Art  Gallery, 
gift  of  John  Devereux  Kernan.  Photo  by 
courtesy  of  that  gallery. 
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7.  Mug  marked  WF  together  with  pseudo-hallmarks  resembling  those  for  London  for  the  year  1810.  Height  4  inches.  Engraved  JHH  to  GG,  in  script  on 

WC 

front.  This  mug's  awkward  copies  of  well-known  London  marks,  its  crabstock  handle,  its  gold  lining,  and  exceptional  weight  all  point  to  a  China 
Trade  maker.  The  marks  are  known  on  other  China  Trade  pieces.  Author's  collection.  Photo  by  Sean  Kernan. 
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8.  Three  table  spoons,  one  (8,'  inches 
long)  by  Richard  Crossley,  London, 
1798,  one  (8  !,-,  inches  long)  by  Ruins 
Farnham,  of  Boston  (working  1796- 
1806),  and  the  third  marked  CS, 
sovereign's  head  and  lion  passant, 
length  8£  inches  long.  Engraved  'L' 
in  script  on  front.  These  spoons 
show  how  China  Trade  silver  may 
well  have  begun  to  be  made:  part 
of  a  set  was  lost  and  the  trader  had 
copies  made  while  in  Canton. 
Collection  of  Ruth  S.  Wilkins. 


9.  Tray,  6  inches  diameter,  with  three  paw  feet,  marked  with  three  pseudo-hallmarks,  and  T  in  reserve  similar  to  the  London  1814-1815  date  letter. 
Engraved  VNG  in  script  under  a  Portuguese  viscount's  coronet.  The  marks  do  not  appear  on  any  other  known  China  Trade  silver.  Yet  they  are 
clearly  not  genuine  English  marks  and  resemble  other  China  Trade  pseudo-hallmarks.  The  tray  was  acquired  in  Portugal  and  the  initials  are  said 
to  be  for  Viscount  Nova  Goa,  members  of  whose  family  were  at  various  times  government  officials  in  Far  Eastern  Portuguese  colonies.  Heavy, 
and  lightly  engraved,  it  is  shown  here  as  'probably  China  Trade'.  Another  oval  tray  with  the  identical  border  marked  with  three  pseudo-hallmarks 
and  the  letter  /.  in  reserve,  similar  to  London,  1806-07,  is  also  in  the  author's  collection.  Author's  collection.  Photo  by  Sean  Reman. 
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10.  Mug  marked  KHC  and  carrying  pseudo-hallmarks.  Height  inches.  Engraved  Uncle  Nat  to  Olive,  for  Nathaniel  Palmer  (1799-1877)  a  captain  in 
the  China  Trade  out  of  Stonington,  Connecticut,  and  for  Olive  Douglas,  his  niece.  Collection  of  Lindsay  Bradford,  Jr.,  a  collateral  descendant  of  Captain 
Palmer.  Photo  by  Maurice  La  Grua. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur. 


Piet  Mondrian  Centennial  Exhibition 

PIET  MONDRIAN  (1872-1944),  the  revo- 
lutionary Dutch  abstract  painter,  was 
recently  honoured  by  a  major  exhibition 
celebrating  his  birth  at  The  Solomon  R. 
Guggenheim  Museum  in  New  York  City. 
Mondrian's  chief  contribution  to  the  history  of 
painting  was  made  shortly  after  World  War  I 
when  Dada  threatened  to  destroy  art  as  it  had 


been  known  and  after  Kandinsky  had  painted 
his  abstract  expressionist  compositions.  Mond- 
rian chose  to  idealize  and  thus  produce  forms 
of  rational  perfection;  he  constantly  strove 
toward  a  spiritual  rather  than  a  material  reality. 
Kandinsky  used  symbolic  colour  and  hiero- 
glyphic line  in  his  compositions  while  Mond- 
rian chose  an  even  more  rigorous  geometric 
framework  in  which  his  .painting  would  be 


contained.  It  is  because  of  the  rigour  of  this 
framework  that  today  we  tend  to  think  of 
Mondrian  in  classic  opposition  to  Kandinsky. 

Such  an  exhibition  is  particularly  important 
at  the  moment  because  Mondrian's  work  is 
highly  attractive  to  the  young  avant-garde. 
They  view  his  painting  as  being  identical  with 
life  rather  than  something  which  instructs  in  an 
approach  to  life.  Much  of  Mondrian's  philo- 
sophical approach  was  developed  through  his 
involvement  with  Theosophy.  The  superb 
catalogue  of  the  show  contains  an  essay  by 
Robert  P.  Welsh  on  this  subject  which  leads  to 
clear  and  intimate  understanding  of  the  strivings 
of  the  artist. 

The  catalogue,  which  is  fully  illustrated  in 
colour  and  black  and  white,  also  contains 
sections  which  give  a  personal  feeling  of  the 
artist.  One  of  these  is  an  essay  of  memories  by 
Nelly  van  Doesburg  while  the  other  is  an 
interview  with  Charmion  von  Wiegand,  who 
was  a  close  friend  of  Mondrian  when  he  was 
living  in  New  York.  This  centennial  show  was 
seen  only  in  New  York  in  this  country  and  will 
be  seen  in  Europe  at  the  Kunstmuscum  in  Bern. 


* 


1.  Piet  Mondrian.  Dune  II,  oil  on  canvas,  1909. 
Gemeentemuseum,  The  Hague,  Bequest  of  S.  B. 
Slijper. 


2.  Piet  Mondrian.  Still  Life  with  Gingerpot,  II, 
oil  on  canvas,  191 1.  Gemeentemuseum,  The 
Hague,  Bequest  of  S.  B.  Slijper. 
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Lee  Gatch 

LEE  GATCH  (1902-1968),  an  American 
abstract  painter,  has  recently  been  given  a 
retrospective  exhibition  which  was  organized 
by  the  National  Collection  of  Fine  Arts  of  the 
Smithsonian  Institution  in  Washington.  This 
show  was  subsequently  seen  at  the  Washington 
University  Gallery  of  Art  in  St.  Louis  (Mis- 
souri) and  until  mid  March  at  The  Newark 
Museum  in  New  Jersey.  It  is  fitting  that  the 
exhibition  should  have  closed  in  New  Jersey 
for  it  was  in  this  state  that  Gatch  spent  much  of 
his  creative  life.  The  artist  is  well  represented  in 
Newark's  permanent  collection  which  is  strong 
in  the  field  of  American  art.  Last  February  a 
permanent  gallery  for  painting  and  sculpture 
from  the  museum's  collection  was  opened  so 
that  it  is  now  possible  to  see  objects  which  were 
previously  in  storage  and  appeared  only  during 
special  exhibitions. 

Gatch  was  born  near  Baltimore,  Maryland 
and  the  fact  that  his  father  owned  stone 
quarries  may  have  been  the  influence  which  led 
him  to  introduce  actual  stones  into  his  paintings 
during  the  last  eight  years  of  his  life.  Although 
he  studied  cubism  under  Andre  Lhotc  in  Paris 


it  was  Paul  Klee's  intimate  style  which  was  to 
exact  the  greatest  influence  on  him.  Duncan 
Phillips  became  his  early  patron  and  there  are 
now  eleven  paintings  by  Gatch  in  The  Phillips 
Collection  in  Washington. 

The  present  show  was  organized  by  Adclyn 
D.  Breeskin,  Curator  of  Contemporary  Art  for 
the  National  Collection  of  Fine  Arts.  The 
catalogue  presents  a  factual  and  sentimental 
approach  to  the  painter.  The  artist's  early 
career,  1938-1950,  is  considered  in  a  reprint  of 
an  article  by  Duncan  Phillips,  his  career  from 
1950-1960  is  discussed  by  a  great  admirer,  Perry 
Rathbone,  and  his  final  period  is  discussed  in  a 
section  entitled  'The  Jurassic  Days,  1960-1968' 
by  Peggy  Lewis.  Finally  there  is  a  word  of 
appreciation  by  a  close  friend  Francis  Steeg- 
muller.  This  was  an  excellent  show  which  drew 
further  attention  to  an  American  painter  who 
has  deserved  wider  recognition. 

Views  of  Florence  and  Tuscany  by 
Giuseppe  Zocchi 

THE  International  Exhibition  Foundation  is 
circulating  a  remarkable  show  of  77  drawings 
by  Zocchi  to  a  number  of  American  museums 


during  1971-1972.  The  drawings  are  a  part  of 
the  permanent  collection  of  the  Pierpont 
Morgan  Library  in  New  York  and  were 
previously  circulated  in  a  more  limited  way  in 
1968. 

Giuseppe  Zocchi  (1711-1767)  has  been  little 
known  outside  of  his  native  Florence  until 
recent  years  and  indeed  very  little  still  is  known 
about  him.  The  drawings  in  this  exhibition 
represent  the  finished  designs  for  engravings 
for  two  separate  series  of  views  which  were 
first  published  in  1744  and  re-issued  in  1754. 
Zocchi  engraved  two  of  the  plates  and  the 
figures  in  five  others.  The  remainder  were 
parcelled  out  to  22  dirk-rent  engravers.  The 
process  involved  was  probably  tracing  the 
drawings  on  to  a  thinly  varnished  sheet  of  paper 
and  then  reversing  the  transparent  sheet  on  the 
plate  and  transferring  the  design.  Thus,  the 
print  did  not  reverse  the  drawing.  The  prints 
were  arranged  in  the  volumes  in  geographical 
sequence  but  there  are  certain  puzzling  omis- 
sions of  important  villas. 

Zocchi  was  a  painter  as  well  as  a  draftsman 
and  he  was  the  official  designer  for  the  Pietre 
Dure  factory  in  Florence  from  1754  to  1760.  He 
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had  studied  in  Venice  and  in  Bologna.  While 
he  was  less  brilliant  than  many  of  his  contem- 
poraries, these  drawings  give  a  careful  and 
authoritative  picture  of  Florentine  life  during 
the  artist's  time. 

The  drawings  as  well  as  copies  of  each  of  the 
volumes  of  engravings  were  given  to  the 
Morgan  Library  in  1952  by  the  sons  of  Mrs.  J. 
Pierpont  Morgan.  She  had  acquired  them  in 
England  in  the  early  years  of  this  century.  In 
addition  to  the  drawings,  the  exhibition  con- 
tains splendid  contemporary  photographs  by 
Elaine  Evans  Dee  so  that  the  visitor  can  com- 
pare the  present-day  with  the  18th  century  view 
of  some  of  the  buildings,  vistas,  etc.  A  hand- 
some catalogue  has  been  produced  which 
reproduces  each  of  the  drawings. 

British  Watercolours  in  Providence 

MORE  than  100  British  watercolours  and 
drawings  from  the  collection  of  the  Museum  of 
Art,  the  Rhode  Island  School  of  Design 
(Providence)  were  on  view  through  May  14. 
The  1 19  sheets  in  the  show  represented  the  first 
public  exhibition  from  an  unusual  collection  of 
more  than  500  British  watercolours  given 
anonymously  to  the  Museum  of  Art  in  1969. 
With  this  gift  the  Providence  museum  becomes 
one  of  the  primary  centres  for  the  study  of 
British  art  in  the  Americas.  Fifty-seven  artists 
were  represented  in  the  exhibition,  which 
traces  the  English  landscape  tradition  from  the 
early  1 8th  through  the  19th  century.  Some  of 
the  drawings  are  studies  for  larger  paintings; 
some  served  as  models  for  engravings;  others 
are  independent  works  of  art. 

The  earliest  works  are  by  Francis  Place 
(1647-1728),  whose  topographical  views  con- 
tinue a  northern  European  tradition  which  had 


been  brought  to  England  by  Dutch  artists. 
Dutch  influence  is  seen  as  well  in  the  realistic 
sketches  of  Paul  Sandby  (173  0-1809),  often 
called  the  Father  of  English  Watcreolour. 
During  the  18th  century,  Italy  attracted 
artists  from  all  over  Europe.  The  English 
greatly  admired  the  works  of  Salvator  Rosa 
and  the  Roman  landscapes  of  Claude  Lorrain, 
and  tended  to  see  nature  in  terms  of  the  Sublime 
and  the  Beautiful.  J.  R.  Cozens  (1752-1799), 
whose  views  of  Lake  Nemi  were  two  of  the 
largest  sheets  in  the  show,  achieved  a  poetic 
interpretation  of  Claude  which  would  later 
influence  Turner.  Thomas  Rowlandson  (1756- 
1827)  gained  fame  as  a  caricaturist;  his  Horse 
Fair  continues  the  landscape  tradition  and  is  also 
a  charming  visual  commentary  on  one  aspect 
ot  his  times. 

The  19th  century  heralded  a  return  to 
naturalism.  Watcreolour  societies  were  found- 
ed. The  art  flourished  not  only  in  London,  but 
also  in  such  provincial  centres  as  Norwich, 
Bristol,  Newcastle  and  Exeter;  and  spread 
across  the  Channel  to  France  where  it  influenced 
French  artists  such  as  Delacroix  and  Isabey.  Ten 
selections  are  included  in  the  exhibition  by 
Joseph  Mallord  William  Turner  (1775-1851), 
who  began  his  training  at  Dr.  Munro's  school 
in  London  copying  works  by  J.  R.  Cozens  and 
other  18th  century  artists.  Turner's  early  Arch 
oj  the  Old  Abbey,  Evesham  already  shows  the 
artist's  ability  to  get  away  from  the  simple 


6.  Lee  Gatch.  Jurassic  Flower,  natural  stone  and 
mixed  media,  1968.  The  Newark  Museum. 
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7.  Giuseppe  Zocchi.  The  Uffizi,  Florence,  ink  drawing,  c.  1744.  The  Pierpont 
Morgan  Library. 


8.  Giuseppe  Zocchi.  Villa  Cafaggiolo,  Florence,  ink  drawing,  f.  1744.  The 
Pierpont  Morgan  Library. 


representation  of  fact.  Other  leading  artists  of 
the  Romantic  period  whose  works  were  shown 
include  John  Ruskin,  John  Constable,  John  Sell 
Cotman  and  Edward  Lear,  the  limerick  writer, 
whose  Garf  Harbour,  Malta  shows  a  careful 
attention  to  detail  and  a  pre-Raphaelite 
precision  of  handling. 

The  collection  was  studied  by  Malcolm 
Cormack,  Keeper  of  Paintings  and  Drawings  at 
the  Fitzwilliam  Museum,  Cambridge.  Mr. 
Cormack  and  his  Brown  University  Seminar 
art  class  were  responsible  for  the  accompanying 
catalogue.  The  project  was  partially  under- 
written by  a  matching  grant  from  the  National 
Endowment  for  the  Arts. 


mid-i5th  century  through  the  mid-ioth 
century.  Included  are  drawings  by  Diirer,  Fra 
Bartolommeo,  Rembrandt,  Correggio,  Ruis- 
dacl,  Parmigiano,  Fragonard,  Boucher,  Ingres, 
and  David,  among  others.  It  is  the  largest  major 
drawing  exhibition  ever  staged  by  the  Crocker 
Art  Gallery  and  is  the  gallery's  first  exhibition 
to  travel. 

The  entire  Crocker  Collection  includes  some 
1,300  European  drawings  and  was  assembled 
while  Edwin  B.  Crocker  and  his  family  visited 
Europe  with  the  express  intent  of  acquiring  a 
collection  of  art.  Crocker's  trip  coincided  with 


the  Franco-Prussian  War  which  allowed  him 
to  acquire  these  outstanding  works  at  a  rela- 
tively low  cost.  At  the  end  of  the  trip  Crocker 
sent  home  some  700  paintings  and  presumably 
the  drawings  as  well.  The  paintings  were  hung 
in  a  gallery  especially  built  tor  them  in  Sacra- 
mento, but  nothing  was  made  of  the  drawings. 
Ten  years  after  Crocker's  death  in  1875  his 
widow  gave  the  gallery  and  its  contents  to  the 
city  of  Sacramento.  The  drawings  were  still 
unacclaimed  until  the  mid-iQ30s  when  the 
gallery's  director  initiated  a  study  of  the 
collection.    Now   the   Crocker   Gallery  has 


The  Crocker  Drawing  Collection  at 
Worcester 

IN  a  ten  months'  period  in  1 869-1 870,  Edwin 
Bryant  Crocker  assembled  one  of  the  world's 
great  collections  of  European  master  drawings. 
One  hundred  works  from  The  Crocker 
Collection  of  the  Crocker  Art  Gallery  in 
Sacramento,  California  were  shown  in  the 
major  spring  exhibition  at  the  Worcester  Art 
Museum  (Massachusetts).  The  collection  sur- 
veys the  field  of  European  drawings  from  the 


9.  J.  M.  W.  Turner.  The  Chapter  House  Arch  of 
the  Old  Abbey  -  Evesham,  watercolour.  Museum 
of  Art,  Rhode  Island  School  of  Design,  Anonymous 
Gift. 
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prepared  a  fine  illustrated  catalogue  of  the 
drawings  in  the  show  which  is  available  at 
institutions  to  which  it  travels. 

The  Ferris  Luboshez  Collection  of 
Chinese  Art 

THE  University  of  Maryland  Art  Gallery 
(College  Park)  recently  presented  a  show  of 
Chinese  Art  from  the  Ferris  Luboshez  Collec- 
tion which  was  organized  under  the  Museum 
Training  Program  of  the  department  of  art  of 
the  University.  Included  were  200  objects, 
ranging  from  Neolithic  painted  potteries, 
bronzes  and  jades  of  the  Shang  and  Chou 
I  )\ nasties.  p<>tter\  figurines  nf  the  I  lau.  Wei, 
and  T'ang  Dynasties,  through  a  full  range  of 
porcellaneous  wares  of  the  12th  to  1 8th 
centuries,  as  well  as  some  paintings  of  the 
Ch'ing  Dynasty.  None  of  the  works  in  the 
collection  has  been  previously  exhibited  or 
published. 

Outstanding  was  a  group  of  ritual  bronzes  of 
the  first  historic  period,  the  Shang  Dynasty.  The 


12.  Joseph  Heinz,  the  Younger.  Human  Figures 
and  Monsters,  pen  and  grey  wash.  Crocker  Art 
Gallery. 
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variety  of  shapes  within  this  group,  reflecting 
their  different  ceremonial  uses  is  sufficiently 
large  to  torm  an  important  addition  to  the 
known  bronzes  of  the  period  now  available  for 
study.  It  is  ceramics,  however,  which  make  up 
the  bulk  of  the  collection.  Among  the  tomb 
figurines  (ming  ch'i)  are  a  set  of  twenty 
warriors  and  officials  and  a  set  of  eight  village 
women  from  the  Northern  Wei  Dynasty,  and  a 
series  of  animal  sculptures,  which  includes  dogs, 
and  such  other  domestic  animals  as  sheep,  pigs, 
buffaloes,  a  rooster,  horses,  and  a  camel,  which 
range  in  time  from  the  Han  to  the  T'ang 
Dynasties,  from  the  3rd  century  B.C.  to  the 
10th  century  A.D.  Notable  is  a  large,  brown- 
glazed  dog  of  the  Han  Dynasty.  The  full  T'ang 
style  is  represented  by  a  seated  princess,  a  set  of 
plump  courtiers,  and  a  boldly  modelled  half- 
bust  of  a  guardian  figure.  The  changing  tastes 
from  the  robust  three-colour  wares  of  the  T'ang 
can  be  traced  in  the  exhibition  to  the  cool, 
green  celadons,  the  monochrome  whites,  and  a 
brown-glazed  T'zu-chou  pillow  and  vases  ot 
the  Sung  and  Yuan  periods.  The  porcelains 
include  the  famous  blue-and-white  wares  of  the 
Ming  and  the  multi-coloured  achievements  of 
the  Ch'ing.  The  K'ang-hsi  reign  is  well 
represented,  and  there  are  some  delicate  cups  of 
the  Chien'lung  period,  as  well  as  Tc  hua  white 
wares,  including  openwork  and  Kuan  Yin 
figurines. 

The  collection  was  assembled  by  Capt.  and 
Mrs.  S.  N.  Ferris  Luboshez  for  the  most  part 
between  the  years  1945  to  1049  during  which 
Capt.  Luboshez  served  as  central  field  com- 
missioner for  the  Pacific  Ocean,  Asian,  and 
Australian  areas  for  the  Office  of  the  Foreign 
Liquidation  Commissioner  of  the  U.S.  Depart- 
ment of  State  with  offices  in  Shanghai. 


15.  H11,  Western  Chou 
(i0th-9th  century 
B.C.)  bronze.  The 
Luboshez  Collection. 
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Books  Reviewed 


Something  peculiarly  personal 


PHILIP    WILSON    STEER,  1860-1942: 

By  Bruce  Laughton.  Oxford  Studies  in  the 
History  of  Art  and  Architecture:  (London: 
Clarendon  Press:  Oxford  University  Press. 
£8.00). 

WITH  the  launching  of  the  new  series  of 
Oxford  Studies  in  the  History  of  Art  and 
Architecture  the  O.U.P.  aim  to  make  available 
the  results  of  recent  research  in  a  readable  and 
well  illustrated  form:  I  hope  it  is  a  portent  of 
things  to  come  that  one  of  the  first  volumes 
should  be  devoted  to  the  work  of  Philip  Wilson 
Steer.  The  last  quarter  of  the  nineteenth  century- 
was  an  exciting  time  for  an  art  student  to  be  in 
Pans;  there  was  a  freedom  in  the  teaching 
ateliers  which  was  still  unknown  in  England 
despite  the  efforts  of  Legros  at  the  Slade,  and 
new  theories  and  experimental  techniques 
abounded.  Steer  attended  both  the  Academie 
Julian  and  the  Ecole  des  Beaux  Arts  during  the 
early  1880s  but,  typically,  being  both  con- 
servative and  insular,  the  contacts  he  made 
with  other  artists  were  negligible.  No  other 
English  artist  though  ever  got  so  near  to 
grasping  the  poetry,  and  understanding  the 
divisionist  technique  of  Monet  and  Pissarro, 
but,  again  typically,  it  was  not  until  after  he 
left  Paris  that  this  came  about.  Steer  was  one 
of  the  great  eclectics  and  Bruce  Laughton 
inches  his  way  cautiously  sorting  through, 
sifting  and  suggesting  possible  sources  for 
particular  examples  of  style.  This  source 
material  ranges  from  Reynolds  through  Cazin, 
Stott  of  Oldham  and  Whistler  to  Monet  and 
Pissarro  then  to  Velasquez,  Constable,  Gains- 
borough, Manet,  Fragonard,  Turner  and 
Courbet  among  others.  Occasionally  one  gets 
the  same  feeling  of  pastiche  as  when  faced 
with  the  late  Echoes  of  his  exact  contemporary- 
Walter  Richard  Sickcrt,  but  generally  he 
manages  to  create  something  peculiarly- 
personal.  Dr.  Laughton  sets  out  to  study  and 
analyse  the  paintings,  with  particular  emphasis 
on  the  earlier  ones,  keeping  any  references  to 
Steer  the  man  to  an  occasional  reported 
comment  and  to  the  charming  reminiscences  of 
Rose  Pettigrew,  model  for  so  many  of  the 
early  figure  paintings,  printed  as  an  appendix. 
Some  of  the  paragraphs  of  painstaking  analysis 
are  as  overworked  as  the  least  successful  of 
Steer's  canvases  and  in  this  very  conscientious- 
ness lies  the  one  fault  with  the  book  -  it  is  not  as 
readable  as  one  might  have  wished  -  and 
therefore  it  is  essentially  tor  the  student  rather 
than  the  amateur  who  will  still  find  MacColl's 
biography  (Fabcr  and  Faber,  1945)  an  easier 
approach  to  the  subject.  However,  MacColl's 
judgement  of  Steer  was  highly  subjective  and 
this  is  something  that  Dr.  Laughton  seeks  to 
correct  with  his  studiously  impartial  treatment 
of  the  material.  The  catalogue  raisonue  prepared 


by  Alfred  Yockney  for  MacColl  is  here 
expanded  and  brought  up  to  date  and  the 
addition  of  over  two  hundred  plates,  mostly 
in  black  and  white,  help  to  make  this  a  most 
useful  and  valuable  book. — Peyton  Skipwith. 

DIE  JUGENDSTILPORZELLANE  DER 
KPM.  BESTANDKATALOG  DER 
KONIGLICHEN  PORZELLAN  MAN- 
UFACTUR   BERLIN  1896-1914: 

By  Irene  von  Treskow.  (Munich:  Prestel- 
Verlag). 

ANYONE  who  is  aware  of  William  IPs 
negative  attitude  towards  Henry  van  der  Velde 
may  be  astonished  to  learn  that  in  Berlin,  of  all 
places,  a  factory  under  public  control  created 
the  Jugendstil  porcelain  which  could  well  bear 
comparison  with  the  products  of  those  three 
epoch-making  centres  of  Sevres,  Copenhagen 
and  Rorstrand.  The  importance  of  this  enter- 
prise became  known  very  slowly  because 
research  in  the  history  of  art,  after  the  redis- 
covery of  this  long  maligned  style,  had  con- 
cerned itselt  chiefly-  with  architecture,  textiles, 
poster  design  and  bookbinding,  and  had  shown 
a  preference  for  glass  rather  than  ceramics. 

Erich  Kollmann,  Annelore  Leistikow-Duch- 
ardt  and  Wolfgang  Scheffler  have  laid  import- 
ant foundations  for  research  in  the  Jugendstil  era 
of  the  KPM,  Konigliche  Porzellanmanufaktur.  A 
Hamburger  living  in  Berlin,  Karl-Heinz 
Brohan,  did  pioneer  work  as  a  collector.  With 
the  book  now  under  review,  which  has  ap- 
peared as  volume  V  of  the  Materialien  zur 
Kunst  des  19.  Jahrhunderts,  published  by  the 
Fritz  Thyssen  Foundation,  Irene  von  Treskow 
has  now  produced  a  comprehensive  monograph. 
Making  copious  use  of  well  sifted  primary- 
sources,  and  all  the  available  originals,  illustra- 
tions and  sketches  for  designs,  she  gives  us  an 
account  of  the  development  of  the  newly- 
invented  artistic  glazes,  from  the  work  of 
Hermann  Scger  and  Albert  Heinecke  to  the 
mature  works  of  the  Theodor  Schmutz- 
Baudiss  era. 

The  products  of  the  factory  during  the 
second  half  of  the  19th  century  were  of  no 
outstanding  artistic  quality.  The  criticism  of  the 
1855  Paris  Commission  should  already  have 
given  cause  tor  reflection.  But  seventeen  years 
more  were  to  go  by  before  the  appointment  of 
the  memorable  Committee  which  drew  up  the 
Berlin  Protocol  of  187M,  containing  their 
destructive  comments  on  the  whole  situation, 
together  with  directions  for  reform.  The 
demand  for  the  development  of  a  substance 
which  would  be  economical,  which  could  be 
tired  at  a  proportionally  lower  temperature, 
and  would  therefore  be  easier  to  decorate  -  such 
a  substance  as  Hermann  Scger  was  soon  after- 
wards to  invent  -  is  already  contained  in  the 


Protocol,  as  is  the  demand  for  forms  and  colours 
suitable  tor  the  purpose  and  material  in  question 
which  Gottfried  Semper  then  regarded  as 
aesthetically  obligatory.  In  the  Chemisch- 
Technischen  Versuchsaustalt ,  directed  by  Seger, 
the  technical  prerequisites  for  the  application  of 
these  molten  and  fiambe  'reduction'  glazes,  and 
for  crackled  and  crystalline  glazes,  were 
already  established,  and  with  their  aid  the 
factory  soon  advanced  to  the  front  rank  of  the 
competing  industries.  This  however  applies  in 
the  first  place  only  to  the  vessels  made  with 
artistic  glazes,  such  as  the  Chinese-style 
sang-de-boeuj  porcelain  and  its  variants.  What 
was  produced  in  Berlin  under  the  artistic 
direction  of  the  sculptor  Louis  Sussmann- 
Hellborn  and  his  successor  Alexander  Kipps 
could  not  yet,  generally  speaking,  claim  to  show 
the  required  quality. 

Not  until  the  time  of  Schmutz-Baudiss  did 
the  porcelain  factory  acquire  an  original  and 
uniform  style.  His  most  brilliant  creation  was 
the  Ceres  service  in  1912  which,  together  with 
the  work  of  Henry  Van  de  Velde  for  Meissen 
and  Alt  Wallander  for  Rorstrand,  was  among 
the  best  things  the  Jugeudstill  ever  produced. 
The  painter  Schmutz-Baudiss,  'by  good  luck' 
during  a  rainy  summer  in  1898  discovered  in 
Diessen  the  art  of  making  ceramics  and  in  the 
following  year  already  enjoyed  his  first  success 
as  a  ceramic  artist  in  the  great  Art  Exhibition  in 
the  Glass  Palace  at  Munich.  At  first  he  drew  his 
inspiration  from  the  popular  Sgraffito-Tech- 
nique. As  partner  in  the  firm  Swaine  and  Co.  in 
Hiittensteinach,  he  tried  to  transfer  this  style  to 
porcelain,  by  the  cutting  and  recessing  of  flat, 
stylised  plant  motifs,  out  of  the  colour  coat 
which  he  had  applied  with  a  fixing  tube. 

He  discovered  his  own  original  porcelain 
style  about  the  year  1900,  with  long-stemmed 
flowers  arranged  sparely  and  with  extreme 
simplicity  upon  the  white  of  the  porcelain,  now 
given  its  own  importance  for  the  first  time.  The 
flowers,  in  harmony  with  the  shape  of  the 
vessels,  now  assumed  a  structural  function.  In 
1902,  after  the  painter  Schmutz-Baudiss' 
porcelain  had  attracted  attention  in  the  Paris 
World  Exhibition,  the  Prussian  Ministry  of 
Commerce  summoned  him  to  the  Royal 
Porcelain  Factory  in  Berlin  and  in  1908,  as 
successor  to  Alexander  Kipps,  he  assumed  its 
artistic  direction.  Besides  floral  and  abstract 
designs  he  created  landscapes  of  great  charm  and 
originality.  He  was  particularly  drawn  to 
underglaze  painting.  In  this  connection  we  must 
also  mention  another  landscape  painter  Franz 
Tiircke.  Willy  Stanke,  Adolf  Flad,  Max 
Schroder,  Paul  Miethe  and  Heinrich  Lang  also 
created  flowers  and  ornaments  in  bright  over- 
glaze  colours.  Thanks  to  the  initiative  of 
Schmutz-Baudiss   there   now   appeared  also 
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ceramic  statuettes  oi  .1  high  quality;  tlicir 
technical  and  artistic  perfection  were  decisive 
in  establishing  the  reputation  ot  the  tactory. 

It  we  consider  Sussmann-I  Icllborn's  'Lady 
fashionably  attired',  created  111  [885,  and  its 
evident  affinity  with  the  Rococo  porcelain  of 
Friedrich  Elias  Meyer  and  J.  G.  Midler  and 
compare  it  with  the  creations  of  Joseph 
Wackerle,  Adolph  Ainbcrg,  Hermann  Hubat- 
sch  or  Paul  Schley,  we  see  what  a  long  way 
they  have  come.  Wackcrlc's  capricious  ladies 
of  fashion  and  Amberg's  'Wedding  Procession' 
arc  typical  of  the  progress  made.  The  animal 
figures  of  Wilhelm  Robra  and  Anton 
Puchegger  are,  in  the  refinement  of  their 
composition  and  colouring  as  well  as  in  their 
sympathetic  understanding  of  the  living 
creatures  they  fashioned  in  porcelain,  are  equal 
to  the  creations  of  the  factories  of  Rcirstrand, 
Copenhagen,  Nymphenburg  and  Meissen. 

The  historical  process  is  described  in  detail  by 
the  authoress,  who  adds  her  own  comments. 
The  Catalogue,  which  includes  222  nos.  is 
accompanied  by  excellent  black  and  white- 
illustrations  that  show  very  clearly  the  gradual 
development.  There  are  55  colour  plates  in  the 
text  to  complete  the  account.  Similar  examples 
from  other  factories,  and  work  materials  for 
comparative  study,  are  also  included  in  the 
Catalogue,  so  that  the  originality  of  the  KPM 
porcelain  is  accentuated  against  the  background 
of  general  development.  Useful  chronological 
information  and  biographical  details  about  the 
designers  and  modellers  are  contained  in  the 
Pattern  Books  which  are  reproduced  with  the 
complete  text  and  the  original  etchings.  Even 
the  1878  Protocol  is  included  in  the  Appendix, 
and  everyone  interested  in  the  economies  and 
aestetics  of  the  reform  movement  of  the  19th 
century  is  recommended  to  read  this. 

A  list  of  stamps  is  given  at  the  beginning  of 
the  Catalogue.  The  Appendix  contains  also 
complete  biographies  of  the  artists,  and  the 
relevant  literature  about  them,  with  the 
reference  nos.  of  the  objects  illustrated.  It  is  to 
be  hoped  that  this  magnificent  and  tastefully 
produced  book  with  its  learned,  easily  readable, 
lucid  and  carefully  arranged  text,  will  win  new 
admirers  for  the  Jugendstil  porcelain.  To  those 
who  are  interested  in  it  as  collectors  or  as 
research  students  this  will  be  an  indispensable 
handbook. — Franz-Adrian  Dreier. 

JACOB  SPORNBERG:  EIGHTEENTH- 
CENTURY    ARTIST    FROM  FIN- 
LAND :  By  Sue  Makechnie.  (London :  Tabard 
Press.  _£i.oo). 
THIS  attractive  little  book  materially  increases 
our  knowledge  of  a  notable  prohlist.  By  birth  a 
Finn  (1768),  Jacob  Spornberg  trained  in  Sweden 
under  Elias  Martin,  later  A.R.A.,  who  preceded 
him  to  England  -  and  to  Bath,  for  many  years 
Spornberg's  headquarters.  There,  saving  visits 
to  Stockholm,  Cheltenham,  Brighton,  Sporn- 
berg remained  until,  perhaps  in  the  aftermath  of 
domestic  bereavement,  he  migrated  to  the 
United  States  in  1840.  His  arrival  in  Indiana  is 
fully  documented,  but,  there  being  no  mention 
of  him  in  the  1850  census,  it  is  assumed  that  he 
did  not  long  survive. 
Jacob  Spornberg's  antecedents,  career,  rela- 


tionships are  ably  reconstructed  by  Mrs. 
McKechnie,  who  thoughtfully  appends  a 
chart-pedigree.  Spornberg's  marriage  (1795) 
with  Rebecca  Bagulcy,  born  Hindmarsh  -  un- 
noticed in  F.  S.  Hindmarsh's  useful  study  The 
Hindmarsh  Family  (i960)  -  suggests  the  possi- 
bility ot  Swedenborgian  influence.  Fine 
examples  of  Spornberg's  profiles,  'black', 
'cameo',  and  the  red  'Etruscan'  by  which  he  is 
best  known,  are  illustrated.  And  here  arises  the 
most  interesting  point  of  all.  Respectable,  even 
respected,  authorities  have  listed  Spornberg  as 
'William'  or  'W.  A.',  grading  Jacob  as  a 
'brother'  or  'relative'.  But  Mrs.  McKechnie 
dismisses  'William'  as  a  ghost-doublet  evoked 
by  misreadings  of  'reverse'  signatures  by  Jacob 
himself.  A  stimulating  book  which  might  well 
cam  an  approving  nod  from  the  shade  of 
Maurice  W.  Brockwell,  still  brooding  in 
Elysium  on  the  analogous  problem  of  'Hubert 
van  Eyck'. — F.  Gordon  Roe. 

TRADITIONS    OF   JAPANESE  ART. 

Selections  from  the  Kimiko  and  John  Powers 
Collection:  By  John  M.  Rosenfield  and 
Shujiro  Shimada.  (U.S.A.:  Harvard  Uni- 
versity Press;  London:  Oxford  University 
Press.  £8.25). 
THIS  volume  is  one  of  a  number  that  continues 
a  valuable  trend  in  recent  publications  on 
Japanese  art:  the  production  of  fully-illustrated 
catalogues  of  important  private  or  public 
collections.  In  America,  there  have  been 
volumes  devoted  to  the  Gale  and  Power 
collections,  and  to  Far  Eastern  Art  in  the  Yale 
University  (see  notice  below) ;  in  England,  two 
volumes  of  the  three  destined  to  cover  the 
Harari  Collection.  Most,  if  not  all,  of  these 
publications  have  been  subsidized  by  private 
benefactors,  and  would  have  been  unlikely  to 
succeed  as  unaided  commercial  ventures,  so  that 
we  are  indebted  not  only  to  the  taste  and  dedi- 
cation of  the  individual  collectors  in  forming 
their  collections,  but  also  to  the  public-spirited 
generosity  which  has  resulted  in  their  works  of 
art  being  given  wide  publicity.  In  favourable 
contrast  to  the  repetitive  publications  of  the 
'introductory'  or  'comprehensive'  kind,  repro- 
ducing time  and  again  the  by  now  well-known 
masterpieces  of  sculpture  and  painting,  books 
such  as  the  one  under  review  illustrate  less 
familiar,  though  not  by  any  means  insignificant, 
works,  with  space  to  allow  discussion  of  them  at 
a  length  prohibited  in  the  condensed  histories. 

Of  course,  drawbacks  are  inherent  in  this 
kind  of  annotated  catalogue.  In  a  thoughtful 
review  of  my  own  'Gale  Catalogue',  the  writer 
in  the  'Times  Literary  Supplement'  for  20th 
August  1971  complains  that  'the  necessity  of 
supplying  a  more  or  less  consecutive  piece  of 
reading  opposite  each  picture  .  .  .  has  its 
persistent  faults.  The  history  of  art  is  frag- 
mented into  almost  as  many  pieces  as  there  are 
illustrations'.  Any  catalogue,  by  its  very  nature, 
is  bound  to  leave  some  readers  dissatisfied.  It 
directed  to  the  specialist  alone,  it  will  take  for 
granted  the  historical  setting  and  the  literature 
of  the  subject,  background  information  whose 
omission  will  seriously  impair  the  lay  reader's 
attempt  to  place  the  objects  in  context;  if  the 
attempt  is  made  to  write  with  the  tyro  in  mind, 


the  reviewer  (who  is  expected  to  be  well  versed 
in  the  subject)  will  find  the  text  prolix  and 
criticize  the  'fragmentation'  of  the  history  of  art. 

But  a  catalogue,  especially  the  catalogue  of  a 
collection  made  by  a  private  individual,  can 
never  aspire  to  be  the  history  of  an  art:  the 
collection  itself  will  be  unbalanced  and  non- 
historical,  dependent  on  the  collector's  tastes, 
opportunities  and  funds.  The  best  the  cataloguer 
can  do  is  to  use  the  collection  he  is  faced  with  to 
form  as  consecutive  an  historical  account  as  is 
possible,  including  all  the  'scholarly  and 
museological  information'  at  his  disposal,  but 
bearing  in  mind  also  the  needs  of  the  non- 
specialist  reader,  who  will  thereby,  it  is  hoped, 
be  persuaded  to  buy  the  book  and  so  case  the 
financial  burden  of  the  sponsors. 

Accepting  this  more  benign  view  of  the 
problems  confronting  the  compilers  of  this  kind 
of  catalogue,  John  Rosenfield  and  Shujiro 
Shimada  are  to  be  congratulated  on  their 
volume  detailing  major  works  in  the  collection 
of  Mr.  and  Mrs.  Powers.  In  his  preface,  John 
Rosenfield  underlines  the  individuality  of  the 
collection  -  'In  building  their  collection,  the 
Powers  have  been  adventuresome  and  creative, 
guided  by  strong  personal  preferences',  -  and 
the  result  is  an  emphasis  on  early  Buddhist 
sculpture  (from  Hakuho  to  Hcian,  645  to  1185 
A.D.)  and  on  Buddhist  and  secular  paintings  of 
Kamakura  (1 185-1333  A.D.)  and  later  periods. 
There  are  a  few  genre  works,  including  a 
number  of  outstanding  Ukiyo-e  figure-paint- 
ings, but  in  general,  works  of  what  might  be 
termed  'classical'  type  predominate,  the  collec- 
tors' tastes  veering  to  religious  art,  and  to  the 
poetic  austerity  of  the  styles  dictated  by  Zen 
and  by  the  'Tea  Masters'.  In  that,  the  collection 
differs  in  a  marked  way  from  those  formed  by 
Richard  and  Isobel  Gale  and  by  the  late  Ralph 
Harari,  who  concentrated  on  genre  and 
Ukiyo-e  from  the  16th  century  onwards,  and 
the  catalogues  of  whose  collections  comple- 
ment, as  it  were,  the  present  one. 

The  standard  of  monochrome  illustration  is 
high,  but  most  of  the  colour-plates,  to  take  a 
musical  analogy,  seem  flat  in  tone,  and  lack 
clarity  in  detail. — J.  Hillier. 

PRINTS  AND  PEOPLE.  A  social  history 
of  printed  pictures:  By  A.  Hyatt  Mayor. 
(New  York:  Metropolitan  Museum  of  Art. 
$20.00). 

AFTER  a  long  career  in  the  Metropolitan 
Museum's  print  department  Mr.  Mayor  has 
called  on  his  accumulated  knowledge  and 
judgement  to  produce  a  book  which  is  as  much 
an  entertainment  as  a  history.  Though  firmly 
based  in  scholarship  it  continually  diverts  the 
reader  by  means  of  witty  parentheses  and 
quirks  of  criticism.  Mr.  Mayor  is  interested  in 
the  innovators,  and  keeps  up  a  running  com- 
mentary on  the  ways  in  which  the  truly 
inventive  print-makers  have  reflected  or 
anticipated  social  attitudes. 

His  text,  for  the  most  part  free  of  art- 
historical  jargon,  contains  subjective  passages 
which  awaken  new  thoughts  about  familiar 
masterpieces.  For  example,  in  discussing 
Rembrandt's  versions  of  Christ  Presented  to  the 
People  he  contrasts  the  treatment  of  the  subject 
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.  ;  Rembrandt  had  seen  Lucas  of  Leiden's 
ion,  done  a  century  earlier,  when  medieval 
miracle  plu  s  were  still  being  acted  on  platforms 
as  wide  as  city  squares'.  In  his  etching  of  1655 
Rembrandt  sets  Christ  and  the  priests  on  a 
platform  'to  separate  the  principal  actors  from 
die  chorus."  Below  stand  the  rabble  in  eloquent 
disorder,  their  backs  to  the  viewer,  'in  a 
linkage  more  inventive  than  the  cavalcade  on 
the  Parthenon.'  Despite  the  success  of  this 
design,  Rembrandt  was  not  satisfied.  By  the 
seventh  state  he  had  rubbed  out  the  rabble:  a 
ruthless  sacrifice,  Mr.  Mayor  calls  it,  which  pays 
off  by  perfecting  the  dualism  of  players  and 
groundlings,  godhead  and  mankind,  so  that  the 
spectator  now  lives  'inside  the  vision'. 

Mr.  Mayor,  in  short,  makes  his  own  contri- 
bution to  the  enjoyment  of  his  subject.  Perhaps 
it  is  ungrateful  to  complain  that  his  book  has 
no  page  numbers:  there  are  752  illustrations, 
nearly  all  adjacent  to  the  relevant  text. 

— Denis  Thomas. 

THE  LIVING  ARTS  OF  NIGERIA:  Edited 
by  William  Fagg,  photographs  by  Peccinotti, 
illustrated  by  Michael  Foreman.  (London: 
Studio  Vista.  £5.00). 
WITHOUT  any  specialist  knowledge  of 
African  crafts,  a  photographer  and  an  artist 
spent  14  days  travelling  through  Nigeria,  during 
which  very  brief  time  they  contrived  to  pro- 
duce the  remarkable  illustrations  which  form 
the  basis  of  this  most  attractive  book.  Whereas 
the  forty  superb  colour  photographs  concen- 
trate mainly  on  objects,  the  25  pages  of  colour 
illustrations  are  concerned  with  techniques.  The 
different  merits  of  these  two  forms  of  visual 
presentation  can  be  appreciated  by  comparing 
the  gorgeous  photograph  of  an  assortment  of 
Nigerian  glass  beads  with  the  clearly  annotated 
illustration  of  how  a  glass  bead  is  made. 

For  their  text  the  illustrators  turned  to 
William  Fagg,  Keeper  of  Ethnography  at  the 
British  Museum,  who  has  provided  short  but 
highly  informative  introductory  essays  on 
beadwork,  brass-casting,  weaving,  dyeing, 
pottery,  leatherwork,  woodcarving,  and  cala- 
bash decoration.  Sculpture  has  been  deliberately 
underplayed  -  photographs  of  two  or  three 
excellent  masks  are  counterbalanced  by  some 
vulgar  recent  work.  (But  why  did  the  publisher 
print  masks  as  double-page  spreads,  when  he 
should  have  foreseen  that  the  fold  of  the  page 
and  even  the  stitching  of  the  gathering  would 
run  slap  across  the  middle  of  the  face?) 

By  devoting  most  of  their  space  to  the  lesser- 
known  crafts  of  Nigeria,  which  have  also 
largely  maintained  their  traditional  standards 
far  better  than  sculpture  has,  the  combined 
authors  have  produced  a  refreshingly  novel 
study  of  African  Art.  — J.  B.  Donne, 

THAT  NE'ER  SHALL  MEET  AGAIN. 

Rossetti,  Millias,  Hunt:  By  G.  H.  Fleming. 

(London:  Michael  Joseph.  £6.00). 
THE  demand  for  books  about  the  Prc-Raphacl- 
ites  seems  to  be  insatiable:  the  latest  biblio- 
graphy runs  to  three  double  column  pages. 
Professor  Fleming  of  Louisiana  State  Univer- 
sity, undaunted  by  the  extent  and  range  of  the 
extant  literature  and  with  the  aim  of  providing 


a  definitive  history  of  the  movement,  has 
followed  up  Rossetti  and  the  Pre-Raphaelite 
Brotherhood  (in  the  Preface  he  took  other 
labourers  in  this  field  pretty  sharply  to  task) 
with  an  account  of  the  life  and  art  of  each  of  the 
protagonists  after  the  dissolution  of  the  Bro- 
therhood in  1854  -  Rossetti,  a  genius  worship- 
ped by  his  disciples,  but  a  potential  renegade  and 
sceptic  from  the  start:  Millais,  prodigiously 
talented  but  a  Philistine  at  heart,  his  art  pro- 
gressively prostituted  by  the  lure  of  gain; 
Holman  Hunt  unswervingly  loyal  to  the 
principles  of  the  movement,  which  he  con- 
tinued to  profess  and  practice  until  the  end  of 
his  long,  laborious  life.  Ford  Madox  Brown 
figures  scarcely  less  prominently  than  the 
triumvirate,  disparate  as  they  were  in  aims  and 
achievement,  and,  inflexible  in  his  own  way  as 
Hunt,  he  has  a  strong  claim  to  rank  with  the 
leaders  -  as  a  true  Pre-Raphaelite,  obviously 
stronger  than  Rossetti  or  Millais.  Lesser  figures, 
who  did  not  renounce  the  original  gospel  - 
John  Brett,  Val  Prinsep,  the  two  Fredericks, 
Shields  and  Sandys  with  Arthur  Hughes  flit 
in  and  out. 

This  is  a  better  book  than  its  predecessor, 
anyhow  more  absorbing  on  the  human  side; 
indeed  for  incurable  addicts  it  may  be  counted 
compulsory  reading,  for  it  is  a  compendium  or 
distillation  of  a  great  part  of  the  later  history  of 
the  movement  -  if  such  it  may  be  called  after 
its  dissolution  in  1854.  Drawing  upon  a  large 
variety  of  published  sources  and  with  some 
unpublished  material  from  correspondence  and 
diaries,  none  of  it  amounting  to  revelation,  the 
author  has  shown  considerable  skill  and  judge- 
ment in  selection  and  arrangement. 

'Go  to  nature,  selecting  nothing,  rejecting 
nothing  .  .  .';  or  Ruskin  again  on  the  method 
adopted  -  'Pre-Raphaelitism  has  but  one 
principle,  that  of  absolute  uncompromising 
truth  in  all  that  it  does,  obtained  by  working 
everything,  down  to  the  minutest  detail,  from 
nature,  and  nature  only.'  Those  paragraphs  sum 
up  both  the  creed  and  practice.  Here  we  have 
copious  and  skilfully  chosen  quotations  from 
criticisms  in  the  Press,  the  diatribes  and  eulogies 
often  at  inordinate  length,  of  painters  accepting 
the  command  and  the  principle  (Rossetti  in  only 
two  pictures  sought  to  conform),  or  rejecting 
them  entirely,  as  Millais  did  after  his  early 
phase.  How  could  a  man  of  Ruskin's  intellectual 
powers  persuade  himself  to  believe  in  such 
nonsense,  such  an  unrcalisable  aim!  Yet  from 
the  prescription  we  gained  a  few  pictures 
beautiful  in  colour,  intense  in  feeling.  The 
contemporary  criticism  now  makes  curious 
reading:  much  of  it,  notably  the  rhapsodies  and 
condemnations  of  Ruskin,  is  wildly  extravagant 
in  praise  or  blame.  Rossetti  unscrupulously 
manipulated  the  Press.  He  did  not  hesitate  to 
arrange  in  advance  for  highly  laudatory 
notices  of  his  pictures  by  his  friends.  Millais 
completely  ignored  adverse  criticism  once  he 
was  launched  on  his  amazingly  prosperous 
career.  Hunt  on  the  whole  had  little  to  com- 
plain of,  but  then,  as  he  laboured  for  years  on  a 
single  work,  he  only  exposed  himself  to  criticism 
at  long  intervals.  Professor  Fleming  is  disposed 
to  take  his  three  artists  at  their  own  or  at  their 
admirers'  valuations:  he  greatly  admires  the 


languorous  long-necked  sensuous  females  of 
Rossetti's  last  period,  which  surely  represent 
the  decadence  of  his  art,  the  steady  decline  of 
a  truly  original  talent. 

From  the  extracts  bearing  on  his  life  and 
character  Millais  emerges  as  a  distinctly 
unpleasant  personality,  his  bonhomie  and 
geniality  inadequately  concealing  some  very 
unhkeable  traits.  Rossetti  retains  his  mysterious 
and  enigmatic  fascinations  to  the  full,  despite  his 
dishonesty  and  the  strong  mercenary  strain  in 
him.  Holman  Hunt  apart  from  his  morbid, 
fanatical  industry  makes  little  impact.  This  time 
the  Tate  is  rebuked  for  consigning  Pre- 
Raphaelite  masterpieces  to  the  basement.  The 
Professor  is  not  armed  at  all  points:  he  really 
ought  not  to  refer  to  the  wine-merchant  and  his 
grim  wife  as  Elfie's  'patrician  parents'.  He 
writes  of  Llandaffs'  'splendid  thirteenth-century 
Norman  Cathedral',  a  strange  mixture  of  terms 
suggesting  he  has  never  been  there,  and  states 
that  John  P.  Seddon  was  'the  man  in  charge  of 
restoring  the  Cathedral'.  Fie  designed  a  candel- 
abra and  the  font  cover;  'the  whole  restoration 
was  conducted'  by  J.  Pritchard,  a  well-known 
Gothic  Revival  architect. — Ralph  Edwards. 
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The  Connoisseur's  Diary 

Bethnal  Green  Museum's  Centenary 


BETHNAL  GREEN  Museum,  London,  was 
opened  by  the  Prince  and  Princess  of  Wales 
on  24th  June,  1872,  as  a  branch  of  the  South 
Kensington  Museum.  The  occasion  seems  to 
have  created  an  opportunity  for  a  Royal  State 
visit  and  drive  to  the  East  End  of  London,  and 
was  the  first  of  its  kind  to  be  made  by  a  member 
of  the  Royal  family.  The  procession  was  of 
great  splendour  and  was  accompanied  by  a 
Captain's  escort  of  the  Life  Guards.  The 
occasion  also  formed  part  of  the  Thanksgiving 

,  celebrations  tor  the  recovery  of  the  Prince  of 
Wales  from  illness  earlier  in  the  year. 

The  opening  exhibition  of  the  newly  founded 
Bethnal  Green  Museum  consisted  of  a  very- 
large  part  ot  the  collections  of  Sir  Richard 
Wallace.  He  had  inherited  the  greater  portion 
of  this  from  his  father,  the  4th  Marquess  of 
Hertford,  two  years  before,  and  had  brought 
it  over  from  France,  after  the  Franco-Prussian 
war  and  the  Siege  of  Paris,  in  which  he  had 
been  conspicuous  in  his  philanthropy  and 
relief  work  to  the  distressed  citizens  and  British 
nationals  stranded  in  the  French  capital.  The 
opening  of  the  museum  coincided  conveniently 

1  for  both  parties  with  the  doing-up  of  Hertford 
House  in  Manchester  Square  in  readiness  for 
Sir  Richard  and  Lady  Wallace's  twenty-five 

j  years'  residence  there. 

Nearly  every  section  of  the  Wallace  Collec- 
tion, as  it  is  known  today,  was  represented, 

1  some  almost  in  their  entirety.  There  were  736 
pictures  of  all  European  Schools  (including 
watcrcolours),  227  miniatures,  446  pieces  of 
decorative  furniture,  sculpture,  and  bronzes, 

I  250  pieces  of  porcelain  (almost  entirely  Sevres), 
141  pieces  of  maiolica  and  other  earthenware, 
200  pieces  of  jewellery  and  snuff  boxes.  The 
only  part  of  the  present  Collection  unpresented 
seems  to  have  been  the  arms  and  armour,  the 
greater  part  of  which  had  only  just  been 
acquired. 

Opening  Speeches 

As  many  of  the  pictures  were  even  at  that 
time  world-famous  masterpieces  it  is  very 
doubtful  if  a  display  of  such  size  and  quality  all 
stemming  from  one  source  (and  that  a  private 
one)  had  ever  been  mounted  before  or  since  as  an 
exhibition.  This  point  was  brought  out  in  the 
speeches  made  at  the  opening.  Nothing  in  any 
way  resembling  it  had  ever  been  shown  in 
East  London.  The  French  furniture  and 
porcelain  must  have  come  as  a  revelation  to 
everyone  interested  in  the  applied  arts,  as 
nothing  to  compare  with  these  two  parts  of  the 
exhibition  had  ever  been  on  public  display  in 
England.  The  exhibition  remained  open  for 
three  years,  until  April,  1875,  and  was  visited 
by  five  million  people. 

Sir  Richard  and  Lady  Wallace,  together  with 
their  son,  Captain  Edmund  Wallace,  conducted 
the  Royal  party  round  the  exhibition,  and  the 
Royal  retiring  rooms  were  hung  with  the 


famous  Fragonards,  in  which  the  Collection  is 
still  so  rich. 

Caughley  Porcelain  Bi-Centenary 

CURRENTLY  Shrewsbury  Museums  have 
an  exhibition  at  the  Art  Gallery  devoted  to  the 
full  range  of  the  products  of  the  Caughley 
Porcelain  Factory.  This  is  an  entirely  appro- 
priate year  for  this  since  it  was  in  1772  that  the 
first  steps  were  taken  towards  the  conversion 
<>t  a  local  pottery  into  a  major  porcelain 
factory.  The  exhibition  closes  August  19. 

Over  the  years,  the  products  of  the  factory 
have  been  frequently  under-rated,  although 
there  have  been  recent  signs  of  a  significant 
reappraisal  of  the  wares.  This  exhibition 
permits  a  reasoned  appraisal  of  the  porcelain. 
It  is,  as  far  as  is  known,  the  first  major  exhibi- 
tion devoted  to  this  factory  which  has  been 
mounted  anywhere.  Items  have  been  loaned  by 
the  British  Museum,  the  Victoria  and  Albert 
Museum  and  by  provincial  museums,  as  well 
as  a  large  number  of  private  collectors. 

The  several  hundred  items  011  display 
include  both  the  painted  and  printed  wares  in 
underglaze  blue,  for  which  the  factory  was 
particularly  renowned.  It  also  provides  the 
opportunity  to  see  the  great  range  of  blue  and 
gilt  and  gilt-decorated  wares,  a  class  of  decor- 
ation which  has  often  been  neglected.  The  latter 
are  remarkable  for  the  variety  of  patterns  and 
variants  used.  A  further  section  is  given  to  those 
pieces  which  were  even  more  richly  decorated 
with  coloured  enamels.  Supplementary  material 
includes  a  few  of  the  factory's  copperplates 
which  have  survived  and  a  number  of  previous- 
ly unrecorded  patterns  and  shapes. 

Challenging  Genius 

WORKS  by  Caspar  David  Friedrich,  the  great- 
est genius  of  German  Romantic  painting,  have 
hitherto  been  almost  totally  unknown  in 
England.  The  exhibition  of  100  pictures  devoted 
to  his  art,  to  be  held  at  the  Tate  Gallery  from 
September  6  to  October  15,  will  therefore  be  a 
revelation  not  only  to  the  British  public  but  will 
arouse  intense  interest  amongst  artists  and 
critics.  This  will  not  only  be  the  first  exhibition 
on  Friedrich  to  be  held  in  the  United  Kingdom 
but  will  be  the  largest  ever  to  be  staged  any- 
where. Consisting  of  a  major  part  of  his  rare 
remaining  oeuvre,  loans  are  being  made 
available  by  galleries  and  private  collectors 
throughout  Europe.  The  picture  gallery  in 
Dresden,  which  has  the  most  important  single 
collection  of  Friedrich's  paintings,  is  releasing 
its  Cross  in  the  Mountains,  a  landscape  conceived 
of  as  an  altcrpicce  which  has  become  one  of  the 
most  controversial  pictures  of  the  nineteenth 
century ;  and  the  artist's  most  poetic  landscape, 
The  Large  Enclosure,  has  been  promised  by  the 
National  Gallery  of  Berlin.  In  presenting  all 
stages  of  the  artist's  career  as  an  oil  painter  the 
organisers  providea  unique  opportunity  to  ex- 


perience the  art  of  one  of  the  most  enigmatic  and 
challenging  geniuses  of  the  last  two  centuries. 

Prolific  American  Artist 

THE  NATIONAL  Collection  of  Fine  Arts, 
Smithsonian  Institution  (8th  and  G  Streets 
NW  Washington,  D.C.),  is  preparing  an 
exhibition  of  the  work  of  Lilly  Martin  Spencer 
(1822-1902),  one  of  the  foremost  American 
women  artists  of  the  nineteenth  century.  Born, 
Angelique  Marie  Martine  in  Exeter,  England, 
she  immigrated  with  her  French  parents  to 
New  York  City  in  1830,  and  settled  in  Marietta, 
Ohio  in  1833.  In  Cincinnati  she  studied  with 
James  Beard,  the  animal  painter,  married  Mr. 
Benjamin  Rush  Spencer  and  by  1846  had 
become  one  of  the  leading  artists  of  the  mid- 
west. She  moved  to  New  York  City  in  1849, 
and  to  Newark,  New  Jersey  in  1858.  She  was 
known  for  her  genre  paintings  of  pretty, 
sentimental  and  anecdotal  subjects,  children  and 
dogs,  happy  family  scenes.  Many  of  her 
paintings  were  reproduced  by  Goupil's. 
Toward  the  end  of  her  career  she  turned  more 
to  portrait  painting.  When  she  died,  nearly 
ninety  years  old,  she  is  thought  to  have  painted 
nearly  one  thousand  canvases.  It  is  thought  that  a 
grandaughter  took  some  paintings  to  England 
when  she  moved  there  in  about  1930.  The 
NCFA  would  be  interested  in  information 
about  any  of  her  paintings,  drawings,  prints  or 
pertinent  manuscript  material. 

Architectural  Historians 

ANNUAL  CONFERENCE  of  the  Society  of 
Architectural  Historians  of  Great  Britain  will  be 
held  at  the  University  of  Bath  from  6  to  10 
September.  The  theme  of  the  conference  is 
'Formal  and  Picturesque  Planning'  and  the 
programme  includes  lectures  and  visits  to  places, 
houses,  and  gardens  in  and  near  Bath.  The 
conference  is  open  to  non-members  on  pay- 
ment of  the  annual  subscription  of  £3.1 5. 
Further  details  and  application  forms  from  the 
Honorary  Secretary:  Miss  Patricia  Somers 
Brown,  8  Belmount  Avenue,  Melton  Park, 
Newcastle  upon  Tync  NE3  sQD. 

J.  M.  W.  Turner 

INFORMATION  on  the  whereabouts  of 
letters  by  and  to  J.  M.  W.  Turner  is  requested 
by  Mr.  John  Gage,  The  School  of  Fine  Arts 
and  Music,  University  of  East  Anglia  (Norwich, 
Norfolk,  NOR  88C).  He  is  aware  of  those 
letters  in  the  British  Museum,  the  Soane 
Museum,  the  National  Library  of  Scotland,  the 
Wiltshire  County  Archives,  the  Fitzwilliam 
Museum  and  Trinity  College,  Cambridge  and 
in  America  at  the  Houghton  Library  and  the 
New  York  and  Boston  Public  Libraries,  but 
would  like  to  trace  others  particularly  any  in 
private  hands.  The  Collected  Correspondence  ot 
Turner  is  to  be  published  by  the  Clarendon 
Press,  Oxford,  to  coincide,  it  is  hoped,  with  the 
Bicentenary  in  1975. 


229 


Art  Dispatch  from  Europe 


GERALD  SCHURR 


Amsterdam.  Art  Around  1900 

AMSTERDAM,  the  hub  of  debates  and 
theories  on  art,  is  the  very  place  in  which  to 
assess  (at  the  Rijksmuseum  until  July  17th)  the 
influence  of  a  movement  which  spread  across 
Europe  at  the  end  of  the  last  century,  springing 
up  spontaneously  in  different  countries.  It  was  a 
phenomenon  ot  variations  on  a  common  theme 
known  according  to  the  language,  as  Jugendstil, 
Art  Nouveau,  Modem'  Style,  Stile  Floreal  in 
Italy,  Modernita  in  Barcelona,  Secession  in 
Vienna  -  or  also,  with  a  slightly  pejorative 
meaning.  Style  Nouille,  Bundwurmstil,  Style 
Anguille.  The  diversity  and  number  of  these 
different  sources  prove  that  this  trend  in  art  of 
the  1890s  stemmed  from  a  profound  need  for 
creative  freedom  which  was  a  reaction  against 
the  academic  restraints  which  had  lasted  for 
over  a  century. 

The  exhibition  in  Amsterdam  is  in  some  ways 
complementary  to  'Sources  du  XXe  siccle' 
which  was  mounted  in  Paris  in  1961  under  the 
auspices  of  the  Council  of  Europe.  It  is  interest- 
ing to  note  how  the  attitude  of  the  spectator  in 


1972  has  completely  altered  or  is,  at  any  rate,  no 
longer  ironical  as  it  was  eleven  years  ago.  The 
power  and  particular  characteristics  of  the  art 
which  was  emerging  around  1890  have  become 
clearer  to  us  and  we  are  accustomed  to  the 
curling  lines  of  this  new  baroque.  It  must  be 
remembered,  however,  that  the  social  objective 
of  most  of  the  promoters  of  the  new  style  was  a 
failure.  This  architecture  with  its  costly- 
additions  executed  sometimes  in  precious 
materials  was  only  for  the  favoured  few.  Not 
until  the  formation  of  the  Bauhaus  and  the 
application  of  the  principle  of  mass  production 
was  decorative  art  available  to  the  majority. 
Fundamentally  individualistic,  the  pioneers  of 
art  in  1900  deliberately  rejected  the  opportuni- 
ties which  new  industrial  techniques  might  have 
offered. 

Munich.  The  New  Rooms  of  the  Museum 
of  Bavaria 

THE  BAYERISCHES  National  Museum  ot 
Munich  was  founded  in  1855  to  house  the 
historical  collections  of  the  roval  family.  From 


the  beginning  there  have  been  two  aims:  to 
exhibit  work  of  both  artistic  and  historical 
interest  from  Bavaria  and  to  encourage  by  this 
means  the  development  of  new  crafts.  Gifts  and 
objects  acquired  as  a  result  of  this  policy  have 
ensured  that  this  two-fold  purpose  has  always 
been  respected,  and  a  large  number  of  distinctive 
items  have  been  added  to  the  original  pieces  in 
this  museum  which  includes  every  form  of 
plastic  and  decorative  art  of  the  highest  quality. 
As  it  was  sent  to  a  place  of  safety  during  the  last 
war  most  of  the  collection  escaped  the  partial 
destruction  suffered  by  the  building  which  runs 
along  Prinzregentstrasse  and  which  has  been 
reconstructed  year  by  year  to  a  bold  design.  In 
1965  the  museum  celebrated  its  centenary  with 
an  excellent  exhibition  in  the  west  wing  while 
the  east  wing  was  awaiting  reorganisation.  This 
has  just  been  completed:  stained  glass  of  the 
Middle  Ages,  pictures  in  scagliola,  ivories  and 
miniatures  greet  visitors  in  a  severe,  but  not 
monotonous,  setting  since  the  display  is  cleverly 
adapted  to  suit  each  particular  object.  All  the 
work  (show-cases,  electrical  work,  redecoration 


1.  One  of  the  entrances  to  the  Metro  in  Paris  typical  of  the  art  of  1900. 


2.  New  rooms  at  the  museum  in  Munich. 
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3.  New  rooms  at  the  museum  in  Munich. 


etc.)  has  been  done  by  the  internal  staff"  of  the 
Baycrisches  Museum  and  is  perfectly  adapted 
to  the  practical  and  aesthetic  requirements  of  a 
thoroughly  up-to-date  museum. 

Castres.  Eugenio  Lucas  and  the 
Disciples  of  Goya 

IT  IS  WELL  known  that  the  museum  at  Castres 
in  south-west  France  is  the  most  richly  endowed 
with  the  canvases  of  Goya  of  all  the  French 
museums.  Until  August  31st  it  is  mounting  an 
important  exhibition  of  some  of  the  pupils  of 
the  great  Spanish  painter  and  principally  of 
Eugenio  Lucas  (1 824-1 870)  who,  in  his  treat- 
ment and  choice  of  subjects,  is  certainly  the 
disciple  closest  to  his  master.  Influenced  at  first 
by  Velasquez  he  executed  a  good  many  frescoes 
in  Madrid  (at  the  Palacio  Marquues  and  at  the 
Opera)  which  have  a  touch  of  French  rococo 
about  them,  But,  like  his  master,  he  reveals  an 
elegance  of  line  and  a  sensuality  at  the  same 
time  carnal  and  austere  even  though  he  never 
equals  his  master's  genius  as  a  visionary. 

Courbevoie.  The  Perfect  Sports  Centre 

COURBEVOIE,  on  the  outskirts  of  Paris,  has 
just  opened  an  Olympic  sports  centre  which  is 


considered  by  experts  to  be  one  of  the  finest  in 
the  world.  At  the  foot  of  a  tower  125  metres 
high  are  two  swimming  baths,  a  bowling  green 
and,  best  of  all,  an  ice  rink  beneath  impressive 
arches  designed  by  the  architect  Pottier.  The 
consulting  decorator  Daniel  Gervis,  who  is 
refurbishing  a  well  known  gallery  of  modern 
art  on  the  left  bank  in  Paris,  commissioned 
from  the  Swedish  artist  Bengt  Olson  two 
frescoes  for  the  swimming  bath  and  a  third,  a 
huge  one,  for  the  ice  rink.  This  last,  in  faience 
from  Gien,  is  a  winter  landscape  of  great  charm, 
clear  and  firm  in  design  and  subdued  in 
colouring. 


Around  the  Provinces  of  France 

DURING  the  summer  many  of  the  French 
museums  are  organising  exhibitions  and  retro- 
spectives which  tourists  will  want  to  see.  Some 
of  the  most  important  are: 

In  the  West:  At  Lunevillc,  until  September 
10th,  posters  by  contemporary  artists  for  the 
Munich  Olympic  Games,  and  Japanese  photo- 
graphs by  Jean-Philippe  Charbonnier.  At 
Bcsancon:  old  musical  instruments.  At  Dijon, 
until  the  end  of  August,  sculpture  in  Burgundy 
and  Languedoc  in  the  fifteenth  century.  At 
Lyon,  until  September  20th,  tapestries  from  the 
fifteenth  to  the  eighteenth  century.  At  Stras- 
bourg, until  September  15th,  West  -  East, 
modern  and  Islamic  art.  At  Metz,  until 
September  15th,  paintings  by  Bazaine. 

In  the  South:  At  Toulouse,  the  great  periods 
of  Roman  sculpture  at  Toulouse.  At  Marseille, 
contemporary  Belgian  art  (Musee  Cantini), 
metalwork  in  Gaul  (Musee  Borely).  At  Cognac, 
Auguste  Chambaud,  Provencal  painter.  At 
Antibes,  (Musee  Picasso)  modern  tapestries. 
At  Bayonne,  (Musee  Bonnat)  eighteenth- 
century  France.  At  Bordeaux,  the  museum  of 
Budapest. 


V 


4.  Panel  in  ceramic  tiles  from  Gien  by  Bengt 
Olson  at  the  ice  rink  at  Courbevoie. 
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International 
Saleroom 


1.  Peter  Blake.  Boy  with  badges,  signed,  in- 
scribed and  dated  1961-66  on  reverse,  acrylic 
on  board,  7J    6]  inches.  £945  (Christie's). 

2.  Very  rare  Wrotham  slipware  tyg  by  George 
Richardson,  initialled,  inscribed  and  dated 
1659.  £1,400  (Christie's). 

3.  Very  rare  Chinese  porcelain  teapot,  cover 
and  stand,  decorated  by  Jefferyes  Harnett 
O'Neale,  height  ~j\  inches,  Ch'ien  Lung.  ,£545 
(Christie's). 

4.  Norwegian  mid-i8th  century  carved  and 
painted  sledge,  length  76  inches.  £500 
(Sotheby's). 

5.  Glass  picture  by  Jonas  Zeuner,  1775,  showing 
a  house  on  the  Haarlem-Amsterdam  road. 
£,1,000  (Phillips). 

6.  Irish  George  I  chocolate  pot  and  stand,  by 
William  Newnham,  Cork,  1721,  38J  oz.  £4,700 
(Phillips). 

7.  Charles  I  money  scale  and  weights,  complete 
in   original   beechwood  case,    f.1625,  18.5 
5.5  cm.  £210  (Sotheby's). 

8.  Etymologicum  magnum  Graecum,  first  edition, 
224  leaves,  woodcut  capitals  printed  in  red, 
folio,  Venice,  Zacharias  Callierges,  8July,  1499. 
£1, 300  (Sotheby's). 

9.  David  Teniers  the  Younger.  Old  man  and 
woman  reading  a  letter,  signed,  copper,  8i 
61  inches.  ,£4,725  (Christie's). 

10.  Rare  Dublin  delft  plate,  initialled  I.  E.  C. 
and  dated  1748,  8J.,  Crisp's  factory.  £430 
(Sotheby's). 


11.  James  Edwin  Meadows.  River  landscape, 
signed,  30    49  inches.  £575  (Bonham's). 

12.  Pair  of  early  Worcester  two-handled 
double-lipped  sauceboats,  length  8-i  inches. 
£2,940  (Christie's). 

13.  James  Murray  and  George  Thomas.  The 
Custom  House  of  Folkestone  Harbour,  pen  and 
grey  ink,  water  and  bodycolour,  29  j  51: 
inches.  £504  (Christie's). 

14.  Henry  Pether.  Rialto  Bridge  and  Grand  Canal, 
Venice,  by  moonlight,  signed,  23  35  inches. 
£1,260  (Christie's). 

15.  Jasper  Francis  Cropsey.  Autumn  foliage, 
signed  and  dated  1857,  board,  10  16  inches. 
£1,000  (Phillips). 

16.  Rare  'blanc-de-Chine'  figure  of  Adam, 
height  9  inches,  t  .1700.  £280  (Sotheby's). 

17.  Bronze  figure  of  George  III  by  Lawrence 
Gahagan,  signed,  height  11  inches.  £420 
(Christie's). 

18.  Very  rare  Chelsea  Italian  comedy  figure  of 
Pantaloon,  red  anchor  period,  height  5(  inches. 
£1,550  (Sotheby's). 
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19.  Alexander  Young  Jackson.  St.  Tite,  Quebec, 
signed,  panel,  8£  X  10^  inches,  £1,050 
(Christie's). 

20.  Edward  Burne-Jones.  Head  study,  initialled, 
chalk,  8|xo}  inches.  £520  (Sotheby's  Bel- 
gravia). 

21.  Francis  Towne.  The  campagna  between  Rome 
and  Italy,  signed,  inscribed  and  dated  1781,  pen 
and  grey  ink  and  grey  wash,  oj;  •  14J  inches. 
£997  (Christie's). 

22.  William  Callow.  View  along  the  Molo, 
Venice,  signed  and  dated  1852,  watercolour 
heightened  with  white,  iox  13^  inches.  £1,400 
(Sotheby's). 

23.  George  Elgar  Hicks.  Changing  homes, 
signed  and  dated  1862,  36  •  60  inches,  £2,000 
(Sotheby's  Belgravia). 

24.  Sidney  H.  Meteyard.  J  am  half  sick  of 
shadows,  signed  and  dated  1913,  30  ■  45  inches. 
£750  (Sotheby's  Belgravia). 

25.  Herbert  Haseltine.  Wharfedale  deliverance: 
middle  white  boar,  initialled  and  dated  1940, 
bronze  with  gilt  patina,  height  4]  inches. 
£420  (Christie's). 

26.  Worcester  plate  from  the  Duke  of  Glouces- 
ter's service  decorated  in  the  atelier  of  James 
Giles,  gilt  crescent  mark,  First  Period,  diam. 
9  inches.  £3,000  (Sotheby's). 

27.  J.  J.  Spholer.  Frozen  canal  scene,  panel, 
14 x  19I  inches.  £925  (Bonham's). 
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Reacting  against  the  illusionist  tapestry  of  the 
seventeenth  ami  eighteenth  century,  these 
tapestry  designers  of  Aubusson  reduced  their 
lange  of  colours  to  between  three  and  eight  or 
ten  tones  at  most  and  their  work  owes  not  a 
little  to  the  famous,  early  sixteenth  century 
'Dame  a  la  Licorne'  (musee  dc  Cluny,  Paris) 
to  which  Picart  Le  Doux  pays  a  tribute  in  his 
•.triking  'Hommage  a  la  Licorne'. 

Working  on  their  horizontal  looms  from 
cartoons  of  numbered  contours  (Lurgat's 
system)  or  from  full-scale  gouaches  -  premier 
coup,  he  tells  me  -  in  the  case  of  Picart  Le  Doux 
and  others,  expert  craftsmen  weave  immortality 
at  the  rate  of  about  a  square  metre  each  per 
month. 

Those  who  have  missed  the  present  exhibi- 
tion may  catch  it  up  at  Gevors  (near  Lyon)  or  at 
Chateau  de  Boussac  (Creuse)  this  summer  or 
see  other  works  by  this  accomplished  master  at 
the  group  exhibition  now  on  tour  in  England. 


I.  Picart  Le  Doux.  del  Rouge,  1970,  tapestry, 
130x100  cm.  Archer  Gallery. 


Picart  Le  Doux :  Recent  Tapestries 

March  -  April  1972 
Archer  Gallery 
23  Grafton  Street,  W.  r. 
Reviewed  by  w.  J.  strachan 

'But  then  there  was  a  star  danced  and  under  that 
was  I  born'  -  these  were  the  words  that  came 
into  my  mind  as  I  viewed  this  exhibition  which 
includes  a  Zodiac,  a  Clouti  d'etoiles  and  a  del 
Rouge  and  whole  constellations  of  red  and 
yellow  five-pointed  stars  that  play  their  part  in 
these  breath-taking  tapestries.  The  last  men- 
tioned item,  the  smallest  in  area,  with  its 
soaring  doves  in  tones  of  grey  and  yellow  set  off 
by  black  and  white  is  one  of  the  artist's  favour- 
ites and  loses  least  in  monotone  reproduction. 
When,  in  1955,  I  first  wrote  about  this  car- 
tonnier  who  can  be  said,  following  the  death  of 
Jean  Lurcat,  to  have  assumed  the  role  of  chef 
d'ecole  of  the  Aubusson  school  of  tapestry,  it  did 
not  seem  possible  that  he  could  ever  improve  in 
his  imaginative  grasp  of  this  exacting  medium. 
The  present  twenty-five  works  show  evidence 
ot  the  contrary.  Dazzlingly  fresh,  original, 
lyrical  yet  disciplined,  each  piece  makes  its  own 
appeal.  The  natural  world  is  outdone  in  the 
fantastic  fish  of  Abysses  and  the  hoopoes  and 
butterflies  of  Flore  de  Tropiques.  No  less 
impressive  is  the  sober  dignity  of  the  Hommage 
a  Lorca,  but  my  own  choice  goes  to  the  exu- 
berant asymmetry  of  La  Petite  Harpe  and  Le 
Chant  dn  Matin. 

It  a  parallel  originality  and  zest  has  also 
characterised  the  work  of  Picart  Le  Doux  as  an 
illustrator,  notably  in  his  autolithographs  for 
Apollinaire's  Le  Bestiaire,  and  a  ceramist,  his 
most  outstanding  contribution  is  undoubtedly 
to  the  French  tapestry  revival.  This  received  a 
great  impulse,  indirectly,  through  Lurcat's 
enthusiasm  for  the  long  neglected  fourteenth- 
century  tapestry  the  'Apocalypse  d'Angers'. 


Manding  Arts  and  Crafts 

through  July  1972 

British  Museum, 

I  )epartment  of  Ethnography, 

6  Burlington  Gardens,  W.i. 

Reviewed  by  robert  pageard 

This  is  the  first  exhibition  of  Manding  arts  and 
crafts  to  be  seen  in  Britain.  It  has  been  organised 
by  the  School  of  Oriental  and  African  Studies, 
University  of  London,  to  coincide  with  an 
International  Manding  Conference,  which  was 
opened  by  H.  E.  Leopold  S.  Senghor,  President 
of  Senegal,  at  the  end  of  June. 

2.  Detail  of  a  Bambara  marionette  from  the 
Musee  des  Arts  Africains  et  Oceaniens,  Paris. 
British  Museum. 
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The  Manding  civilisation  dates  back  to  the 
13  th  century  and  covers  nine  modern  West 
African  states,  including  Mali,  Senegal,  Guinea, 
Sierra  Leone  and  Liberia.  The  exhibition  con- 
tains, above  all,  masterpieces  of  wood-carving, 
including  some  sculptures  from  the  famous 
Kjersmeier  collection  in  Copenhagen,  as  well  as 
about  fifty  pieces  brought  from  France,  most  of 
them  seen  here  for  the  first  time. 

A  unique  feature  of  the  exhibition  is  the 
group  of  Bambara  marionettes  from  Mali. 
Marionette  shows  are  very  popular  in  remote 
villages  where  the  cinema  is  still  unknown.  The 
subject  matter  of  the  so-called  do  performances 
tends  to  be  an  odd  mixture  of  traditional 
religious  themes  overlaid  with  Western  influ- 
ences and  a  smattering  of  topical  events.  The 
puppets  represent  deities  and  ordinary  people  as 
well  as  animals.  The  stage  is  a  large  artificial 
animal  or  bird,  with  a  cloth-covered  body  and  a 
carved  wooden  head.  It  is  brought  into  the 
arena  by  men  hidden  under  the  cloth.  The 
puppets  are  manipulated  from  below  to  the 
sound  of  drumming  and  rhythmical  handclap- 
ping.  Sometimes  village  elders  provide  a  spoken 
commentary  and  there  may  be  a  praise-singer 
to  laud  the  excellence  of  the  performance.  In 
spite  of  a  certain  theatricality,  the  puppets  really 
perform  a  ballet  rather  than  a  play.  There  is  no 
plot  and  the  characters  are  not  individualised. 
The  audience  is  left  free  to  weave  a  dream  round 
the  music,  the  movement  and  the  colours 
emanating  from  the  stage. 

Ian  Breakwell 

17  May  -  9  June  1972 
Angela  Flowers  Gallery, 
3  and  4  Portland  Mews, 
D'Arblay  Street,  W.i. 
Reviewed  by  peter  fuller 

Around  the  gallery  wall  ran  slender  strips  of 
photographs,  rarely  more  than  nine  centimetres 
deep.  Each  strip  was  an  enlarged,  toned  contact, 
and  above  it,  in  the  blank  space  provided,  were 
written  words.  Breakwell  intended  that  the 
words  and  images  should  be  read  together, 
from  left  to  right,  and  to  facilitate  this  process, 
he  gave  equal  emphasis  to  each  image  in  every 
strip.  The  spectator,  if  he  wanted  to  get  any- 
thing out  of  the  exhibition,  was  compelled  to 
work  through  it  consistently  and  systematically. 
There  was  no  easy  way  out,  no  short  cut  to  a 
gratuitous,  sensationalist,  visual  experience. 

As  always  with  this  artist,  the  work  had  been 
created  specifically  for  the  exhibition,  taking 
into  account  the  time  and  place  in  which  it  was 
to  be  shown.  This  was  a  reversal  ot  the  usual 
gallery  procedure,  by  which  the  artist  just 
presents  a  body  ot  his  recent  work,  with  little 
thought  for  the  environment,  or  the  kind  of 
audience  which  will  view  it. 


3.  Ian  Breakwell.  Still  from  the  film  'Faces' 
shown  during  the  exhibition.  Angela  Flowers 
Gallery. 


The  gesture  is  indicative  of  Breakwcll's  ever 
questioning  social  and  political  formation.  He- 
is  dissatisfied  with  the  conventional  limitations 
of  the  art  experience.  When  he  recently 
branched  off  into  film  (some  examples  of  which 
were  shown  during  this  exhibition)  he  punc- 
tured the  extravagant,  quasi-scientific,  'high- 
scriousness'  of  the  German  conceptual  artists, 
with  his  dazzlingly  banal  parodies. 

In  the  past,  he  has  been  concerned  about  the 
vicarious  reaction  of  audiences  to  his  work: 
when  he  went  into  events  and  happenings,  he 
found  that  many  people  were  just  turning  up  to 
see  what  the  maverick  would  do  next,  and 
ignoring  the  real  content  of  his  work.  That  is 
why  he  chose  low-keyed,  vivid  simplicity  for 
his  latest  exhibition.  In  it,  his  images,  verbal  and 
visual,  were  terse,  precise,  almost  elegantly 
finished,  yet,  granted  the  attention  of  the  viewer, 
they  proved  to  be  electrically  effective. 

With  many  artists  who  claim  to  be  engaged 
in  research  and  experiment,  and  demand  work 
from  their  audiences,  one  gets  an  overwhelm- 
ing sense  of  disappointment:  one  puts  in  all  the 
viewer-energy  requested,  and  finds  at  the  end 
of  the  process  that  the  discoveries  made  have 
been  so  trivial  as  not  to  be  worth  the  effort  in 
the  first  place.  With  Breakwell,  this  is  not  the 
case.  His  total  output,  writings,  films,  events, 
and  other  art  work,  have  a  single,  significant 
motor  to  them.  He  is  a  rare  phenomenon  in  the 
London  art  world,  an  art  worker  who  is 
consistent  and  imaginative,  and  genuinely  on 
the  side  of  the  people. 


Sir  William  Quiller  Orchardson  R.A. 

23  June  -  1 6  July  1972 
Art  Gallery  and  Museum. 
Kelvingrove,  Glasgow. 
Reviewed  by  1  ranges  hamii  i  (  in 

'The  theme  is  by  no  means  original,  but  its 
manner  of  treatment  is  so;  and  that  is  the  only 
kind  of  originality  which  can  now  be  claimed 
for  the  works  even  of  the  mightiest  men'.  This 


criticism  dates  from  1879;  its  subject  is  one  that 
has  again  come  to  light,  and  that  provokes 
much  the  same  reaction.  Over  eighty  works, 
paintings  and  drawings,  by  Sir  William  Quiller 
Orchardson  (1832-1910),  constitute  this  Scot- 
tish Arts  Council  exhibition.  It  is  the  first 
exhibition  staged  today  of  the  artist  and  is  the 
result  of  research,  still  in  progress,  by  William 
Hardie,  Keeper  of  Art  at  Dundee  City  Art 
Gallery,  who  has  devoted  particular  attention 
to  the  School  of  Scottish  Painting ;  the  catalogue 
as  well  as  being  amply  illustrated,  offers  an 
articulate  examination  of  Orchardson's  devel- 
opment among  his  contemporaries,  and  a 
scholarly  catalogue  raisonne. 

The  Scottish  Arts  Council  and  Mr.  Hardie 
hope  to  have  presented  an  unbiased  portrayal  of 
Orchardson's  oeuvre.  Each  phase  is  represented. 
Dry  and  smoothly  modelled,  the  Nude  Study  of 
1850  and  the  monochromatic  chiaroscuro  of 
Imogen  and  her  Brothers  in  the  Desert  testify  to  the 
artist's  student  years  in  Edinburgh  and  to  the 
instruction  of  Scott  Lauder.  Hamlet  and 
Ophelia,  The  Broken  Tryst,  and  a  strong 
interest  in  Pre-Raphaelite  subject  matter 
coincide  with  his  move  to  London  in  1862. 
Though  the  theme  of  disappointed  love  may 
smack  of  Millais  and  Holman  Hunt,  his  'manner 
of  treatment'  differs  considerably  from  their 
minute  brushwork.  Transparent  and  draughts- 
manlike, it  was  described  pejoratively  by  critics 
as  'sketchy'  or  'scratchy'  -  criticism  still  levelled 
at  it  today  -  but  it  drew,  nevertheless,  the 
admiration  of  Degas,  Whistler  and  Sickert. 
Sickert,  in  fact,  when  considering  a  work  by 
Orchardson,  remarked  quietly  -  'It  would  have 
been  nice  to  have  painted  that'. 

Following  the  period  of  Shakesperian  subject 
matter  came  a  study  of  late  Victorian  and 
Edwardian  life,  with  meticulous  detailing  of 
furniture,  costume  and,  even  more,  the  quality 
of  life  of  his  characters.  The  First  Cloud,  The 
Manage  de  Convenancc,  Her  First  Dance,  A 


4.  William  Quiller  Orchardson.  Mrs.  John 
Pettie,  1865,  39jj  X  31]  inches.  City  of  Manchester 
Art  Galleries. 


Social  Eddy  -  Left  by  the  Tide,  are  notable 
examples.  He  reached  a  climax  in  sublety  of 
technique  in  his  latest  works. 

This  exhibition  lias  toured  in  Edinburgh, 
Aberdeen,  Dundee,  Manchester,  Newcastle  upon 
Tyue  and  London.  Catalogues  price  50/;  (plus 
postage  and  packing),  can  be  ordered  from  the 
Scottish  Arts  Council,  19  Charlotte  Square, 
Edinburgh. 


5.  Bernard  Cohen.  Matter  of  Identity  rJ.  "Arts 
Council  of  Great  Britain.  Hayward  Gallery. 


Bernard  Cohen 

1  July  -  23  July  1972 
City  Art  Gallery, 
Leeds. 

Reviewed  by  marina  vaizey 

A  large  exhibition  of  nearly  100  paintings  and 
140  drawings  covers  the  work  of  the  last  twelve 
years  of  the  young  (b.  1933)  British  artist 
Bernard  Cohen.  He  is  a  leading  creator  of 
abstract  images,  and  yet  he  is  not,  paradoxically, 
concerned  with  the  making  of  images  for  their 
own  sakes.  An  ample  catalogue  by  Richard 
Morphct  of  the  Tate  Gallery  analyses  in  detail 
each  painting  on  view,  and  some  works  that  arc 
not  exhibited,  and  suggests  forcibly  that 
Cohen's  work  is  about  the  process  of  painting, 
of  applying  pigment,  making  marks  on  a 
surface,  rather  than  the  creation  of  a  pre-con- 
ceived  image.  This  is  why,  although  there  is  a 
certain  coherence  in  looking,  chronologically, 
at  groups  of  images  that  have  been  made  in  this 
way,  and  certain  idioms  are  readily  discernible, 
there  is  not  an  easily  assimilated  evolutionary 
development.  Although  one  experiment  as  it 
were,  leads  to  another  and  there  is  an  clement  of 
consistency  in  certain  groups  of  works,  con- 
sistency is  not  sought,  nor  is  a  distinctive 
'handwriting'  but  simply  the  presentation  of  a 
dazzling  variety  of  methods  of  getting  colour, 
shape  and  form  down  on  a  surface.  It  is  all  a  kind 
of  inspired  doodling  with  a  variety  of  media 
producing  an  almost  immeasurable  variety  of 
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abstract  forms  and  compositions,  cither  in 
depth,  .is  with  the  hu  ge  paintings  of  1965  whit  li 
contain  an  apparently  infinite  sinuous,  serpen- 
tine line  of  colour  winding  back  upon  itself 
over  an  entire  canvas,  or,  as  in  the  'panel' 
paintings  of  1962  and  1963,  gestural  marks  of 
great  variety  are  spread  out  in  self-contained 
panels  or  frames  across  a  large  canvas.  It  is  a 
complex  art  of  'form-creating  gesture'  and  the 
gestures  are  many:  paint  is  sprayed,  brushed, 
drawn,  (eased,  textured,  put  on  in  raised  knobs, 
and  colour  is  presented,  leading  to  a  variety  of 
forms,  as  line,  stroke,  dot  or  large  blob-blot. 

The  paintings  arc  abstract,  and  therefore 
difficult  to  describe  except  for  each,  a  blow-by- 
blow  analysis.  Nevertheless,  the  artist  himself 
has  been  intensely  interested  in  a  diversity  of 
styles  in  the  decorative  and  applied  arts,  such  as 
art  nouveau  and  the  architecture  of  1930s  art 
deco  cinemas,  and  there  is  a  rich  feeling  for 
asymmetrical,  spontaneous  patterning  in  much 
of  his  work.  In  the  exhibition  at  London's 
Hayward  Gallery,  a  wall  was  occupied  by  over 
100  drawings  by  the  artist,  presented  together 
as  a  fascinating  anthology  of  visual  ideas  and 
gestures,  the  seed-bed  from  which  many  of  his 
paintings  grew.  Many  of  his  finally  evolved 
forms  made  up  of  a  variety  of  physical  gestures 
and  methods  of  getting  paint  onto  the  surface- 
do  suggest,  if  not  the  rich  patterning  of,  say, 
Tiffany  glass,  biomorphic  forms,  as  is  indicated 
by  such  titles  as  General  ion ,  Hybrid,  Proliferating 
.  .  .  the  latest  and  very  large  paintings  consist  of 
layers  of  white  paint  which  somewhere  in  their 
vast  expanse  contain  some  small  discs  of  pale 
colours,  sometimes  almost  entirely  obscured. 

In  a  way,  we  have  simply  to  surrender  pre- 
conceived notions  of  what  'abstract'  painting  is 
about  to  the  whirling  kaleidoscope  of  the 
processes  and  methods  of  painting  which  Cohen 
uses  to  lead  to  an  intense  and  exhilarating 
variety  of  'found'  images,  worked  out  or 
growing  from  the  very  process  of  starting  to  do 
them.  It  all  sounds  complicated,  and  it  is 
complicated ;  but  the  visual  experience  of  seeing 
Cohen's  paintings  (which  surfer  dramatically  in 
reproduction,  both  because  of  their  large  scale, 
and  the  complexity  and  variety  of  textured, 
colour,  and  individual  gesture  of  method  of 
getting  the  paint  onto  the  surface)  is  vividly 
memorable.  Here  is  a  painter  who  makes  us 
really  use  our  eyes,  and  the  very  effort  is  not 
only  exciting,  but  well-rewarded. 


Carl  Andre 

9  May  -  10  June  1972 
Lisson  Gallery, 
57  Lisson  Street,  N.W.i. 
Reviewed  by  peter  fuller 

Carl  Andre  has  written,  'I  had  to  work  with 
materials  that  were  available  to  all  -  this  may 
sound  crass,  but  I  think  it  is  rather  materialistic 
in  the  Marxian  sense  that  you  cannot  do  some- 
thing that  does  not  exist  for  you.  In  other  words 
if  you  don't  have  control  of  the  means  of 
production  you  cannot  produce  anything,  so 


6.  Carl  Andre.  Sorts,  1972.  Lisson  Gallery. 


you  have  to  find  the  means  of  production  that 
you  can  control'. 

Such  thinking  has  led  him  to  a  solid  realisa- 
tion of  the  necessity  of  having  a  material  base  to 
art  (which  sets  him  far  apart  from  the  vapid, 
abstract  systems  of  the  conccptualists)  and, 
simultaneously,  he  has  refused  to  allow  the 
notion  of  the  artist  as  a  servant  of  the  surplus,  a 
maker  of  refined  objects  blessed  by  divine 
inspiration,  and  accruing  capital  value. 

These  two  positions  -  which  combined 
together  form  a  basis  for  a  solid,  progressive, 
socialist  art  -  at  first  appear  paradoxical,  but 
after  a  prolonged  period  of  research  and  labour 
Andre  has  produced  exciting  solutions. 

This  recent  show  at  the  Lisson  consisted 
simply  of  bent,  cast  iron  rods  scattered  ap- 
parently at  random  over  the  basement  floor  of 
the  gallery.  Of  course,  the  viewer  was  being 
invited  to  consider  the  way  in  which  solid  lines 
penetrated  space.  There  was  a  time  when  Andre 
was  engaged  in  cutting  directly  into  wood  and 
plexiglass,  always  keeping  the  form  of  the 
original,  supplied  slab.  The  Lisson  installation, 
and  works  like  it,  arc  a  substantive,  but  related 
advance  on  this  activity.  'Up  to  a  certain  time', 
Andre  recalls,  'I  was  cutting  into  things.  Then 
I  realised  that  the  thing  I  was  cutting  was  the 
cut.  Rather  than  cut  into  the  material,  I  now 
use  the  material  as  the  cut  in  space'. 

Andre  is  neither  interested  in  producing 
definitive  objects,  nor  in  creating  artificial 
environments.  His  works  constantly  change  'as 
people  walk  on  them,  as  the  steel  rusts,  as  the 
brick  crumbles,  as  the  materials  weather'.  But 
he  is  interested  in  place:  'Every  thing  is  an 
environment,  but  a  place  is  related  particularly 
to  both  the  general  qualities  of  the  environment 
and  the  particular  qualities  of  the  work  which 
has  been  done'.  In  consequence,  the  sculptural 
concerns  with  which  he  is  pre-occupied,  and 
they  are  basic  fascination  with  shape,  form, 
volume  and  material,  are  made  by  working  on 
the  places  that  have  been  made  available  to  him. 
His  work  is  not  conspicuous,  sensational, 
demanding  of  applause  or  immediate  extrava- 
gant value  judgement,  nor  is  it  associative  or 
suggestive,  in  the  fashion  of  Pop  and  Dada.  But, 
with  its  constant  intimate  link  to  matter,  and 
its  refusal  to  embrace  its  customary  abstract 
correlative  of  money,  it  represents  one  of  the 
few  genuinely  radical  sculptural  activities  to 
have  emerged  in  the  United  States  in  the  Sixties. 


Francois  Morellet 

10  May  -  30  May  1972 
Lucy  Milton  Gallery 
125  NottingHill  Gate,  W.i  [. 
Reviewed  by  GEORGINA  Oliver 

Pure  art  refuting  external  references,  free  from 
personal  semeotics  is  sought.  The  spectator  is  in 
charge:  'Our  aim  is  to  make  you  a  partner  .  .  . 
Our  art  depends  on  your  active  participation' 
( Karl  Gcrstner). 

The  means?  Optical  painting,  grids,  super- 
imposed metal  webs;  kinetic  structures;  glowing, 
pulsating  amber  neon  tubular  constructions 
onlooker-operated  .  .  .  Each  is  charged  with 
good  vibrations,  the  perceptual  movement  of 
'Broadway  Boogie  Woogie',  'the  cosmic  age 
of  atoms  and  stars'.  The  associations  are  yours 
for  the  taking,  for  the  finding,  for  the  making. 

Depending  on  such  phenomena  as  after-im- 
ages, tricks  of  the  retina  and  imagination, 
electrical  interference,  Francois  Morellet's  work 
consists  of  random  systems.  His  canvases  live 
beyond  the  frame,  flicker  beyond  the  flat 
surface,  have  a  depth  intangible,  not  because 
it  is  too  deep  to  fathom,  but  because  like  the 
world  outside  Plato's  cave,  it  is  there  yet 
unseen. 

Despite  their  strife  for  anonymity  of  expres- 
sion, successful  implementors  of  the  Morellet 
concept  arc  bound  to  irradiate  personal 
characteristics.  No  one  will  talk  to  a  wall  for 
very  long,  -  even  if  he  is  assured  that  it  is  art. 
To  provoke  participation  implies  a  positive 
individual  statement.  There  is  surely  no  such 
thing  as  non-subjective  art.  To  choose  to  be 
arbitrary  is  to  choose.  To  choose  to  be  system- 
atic is  to  choose  again.  Francois  Morellet  has 
chosen  well. 

7.  Francois  Morellet.  Frame  de  carre  noir  sur 
blanc,  1971,  140x140  cm.  Edition  of  3.  Lucy 
Milton  Gallery. 


204th  Summer  Exhibition 

29  April  -  23  July  1972 
Royal  Academy  of  Arts, 
Piccadilly,  W.i. 
Reviewed  by  david  coombs 


This 
gives 


year's  show  of  a  thousand  and  more  works, 
>  the  impression  of  finally  vindicating  the 


8.  Bryan  Kneale.  September,  aluminium.  Royal 
Academy  of  Arts. 


gradual  changes  in  selection  adopted  in  the  last 
few  years.  Almost  every  kind  of  contemporary 
art  would  appear  to  be  on  show,  with  the 
'traditional'  or  'academic'  style  still  happily 
represented  but  on  a  proportionally  much  more 
reasonable  scale  than  before. 

There  is  a  considerable  amount  of  work  on 
show  by  younger  artists  which  on  this  evidence, 
is  becoming  noticeably  mannered  in  style  with 
a  strongly  developed  interest  in  surrealism, 
romance  and  fancy.  This  is  in  some  way 
represented  by  a  delightful  linocut,  Jug  of 
Flowers,  a  sort  of  pastel  pastiche  by  Sheila 
Robinson.  On  another  plane,  a  most  affection- 
ate pen  and  wash  drawing  of  a  Bibliophile  by- 
Reginald  Brill  is  matched  by  a  supremely 
elegant  and  tiny  watercolour  of  Fishing  Boats, 
Algarve  by  Sir  Hugh  Casson.  A  long  panorama 
in  oils  by  Illtyd  David,  Rhymney  Valley  Saga, 
tells  in  a  most  moving  way  the  story  of  a  Welsh 
mining  community,  whilst  in  Leonard  Roso- 
man's  Indoor  Games:  New  York,  the  figures  have 
been  caught  in  a  moment  of  frozen  freneticism. 

A  lithe  drawing  for  a  new  high  density 
housing  and  shopping  complex  at  Bloomsbury 
designed  by  Patrick  Hodgkinson  conceals  the 
disturbing  appearance  of  the  buildings  as  they 
now  stand;  whereas  new  farm  buildings 
designed  by  Scarlett,  Burkett  Associates  for  a 
site  in  North  Devon  respect  the  nature  of  the 
setting  to  a  point  of  positive  self-effacement 
unusual  in  modern  agricultural  practice. 

Amongst  the  sculpture,  two  elegant  crea- 
tions by  Bryan  Kneale  compare  with  two 
massive  bronze  heads  by  Elizabeth  Frink;  and 


there  is  a  sadly  cynical  Blueprint  and  Reality  by 
Geoffrey  Clarke,  conjured  out  of  a  shining 
aluminium  wall  backed  by  graffiti-covered 
wooden  planks. 


William  Scott 

19  April  -  29  May  1972 
Tate  Gallery, 
Millbank,  S.W.i. 
Reviewed  by  marina  vaizey 

Paintings,  drawings  and  gouaches,  1938-1971 
by  the  artist  William  Scott  formed  an  interesting 
and  selective  retrospective  exhibition  at  the 
Tate,  accompanied  by  a  catalogue  of  lasting 
value  by  Alan  Bowness,  which  is  available  from 
Tate  Gallery  Publications. 

Scott  has  remained  an  essentially  European 
painter  whose  horizons  however  have  expand- 
ed in  direct  response  to  the  great  American 
painters  like  Rothko.  Throughout  his  career, 
his  work  has  apparently  alternated  between 
periods  of  great  abstraction  and  periods  when 
he  has  been  concerned  with  silvery  line 
drawings  of  nudes  and  stylised,  sensitive,  refined 
variation  on  still  life.  Sometimes  he  has  only 
been  content  when  his  paintings  are  obviously 
about  something  and  contain  a  subject:  pots 
and  pans  on  a  table,  for  instance.  At  other  times, 
he  has  apparently  jettisoned  'realistic'  subject 
matter.  All  these  phases  of  his  work  are  amply 
and  beautifully  illustrated  at  the  exhibition  and 
in  the  catalogue.  Yet  now  he  writes  'I  no  longer 
worry  whether  a  painting  is  about  something  or 
not:  I  am  only  concerned  with  the  expectation 
from  a  flat  surface  of  an  illusion'. 

Even  when  working  on  a  large  scale,  Scott 
makes  paintings  that  are  accessible  joyful  and 
above  all,  entrancing  to  live  with.  His  paintings 
are  always  stylised,  and  he  is  not  apparently 
interested  in  the  illusion  of  depth;  his  work  is 
frankly  linear,  often  with  a  tip-tilted  surface, 
with  the  planes  pushed  towards  us,  so  that  we 
see  the  top  of  a  table,  say,  presented  to  us  at  an 
'unrealistic'  angle,  for  the  arrangement  of  forms 
is  more  important  than  the  illusion  of  reality. 
Many  of  the  paintings  of  the  1950s  combine, 
felicitously,  the  spacious  scale  of  parallel 
American  painting,  the  sensitivity  of  the  deep 


9.  William  Scott.  Colander  beans  and  eggs,  1948, 
26  x  32  inches. 


muted  tones,  often  gently  luminous,  but  never 
strident,  of  Scott's  own  palette,  and  a  marvel- 
lous texture  of  scumbled  and  drawn  paint. 
Figure  and  Still  Life,  1956,  Ochre  Still  Life,  1958, 
Honeycomb  Still  Life,  1957,  Orange  and  Red, 
1957,  arc  such  paintings.  Whether  on  a  small  or 
large  scale,  these  paintings,  these  variations  on 
still  life,  combine  grandeur  and  intimacy  in 
refreshing  ways.  The  spectrum  of  Scott's  work 
provides  an  artistic  dance:  the  artist  drawing 
near  to  his  subject,  creating  out  of  humble 
kitchen  implements  distinctive  still  life;  the 
artist  drawing  back,  abstracting,  refining,  until 
we  are  left  with  severely  economic  and  elegant 
forms  and  colour,  shapes  in  space.  Throughout 
there  is  an  unusually  sensitive  sensibility  at  work: 
an  artist  who  has  responded  to  the  currents  of 
past  and  present  from  the  caves  of  Lascaux  to 
the  work  of  Rothko,  assimilated  only  what  he 
wants,  to  produce  his  own  distinctive  calli- 
graphy, his  own  original  contribution  to  the 
visual  arts.  His  work  is  much-loved,  and  justly 
so. 


10.  French  amboyna  wood  cupboard  with  gilt 
and  patinated  bronze  mounts  and  marble  top. 
Stamped  by  Jacob  Freres,  Rue  Meslee,  c.  1800. 
Victoria  and  Albert  Museum. 


Recent  Acquisitions  1971-2 

28  April  -  23  July  1972 
Victoria  and  Albert  Museum, 
London,  S.W.7 
Reviewed  by  david  coombs 

Arranged  in  a  new  and  more  attractive  manner 
this  year's  exhibition  of  recent  acquisitions 
confirms  an  outsider's  impression  of  the  'V  and 
A'  as  perhaps  the  most  lively  and  dynamic  of 
Britain's  national  museums.  Consider  first  the 
variety  of  works  of  art  on  show:  furniture, 
sculpture,  ceramics,  mctalwork,  textiles  and 
drawings  -  from  many  cultures  and  traditions. 
And  then  the  overall  quality,  ranging  from  a 
masterpiece  of  miniature  portraiture  by  Isaac 
Oliver  to  the  grand  silver  Ashburnham  centre- 
piece by  Nicholas  Sprimont,  better  known 
perhaps  as  the  manager  of  the  Chelsea  porcelain 
factory  than  as  a  silversmith.  This  piece  was 
purchased  from  a  private  American  collection. 

Proof  of  the  widespread  affection  and  respect 
for  this  museum  is  indicated  by  some  recent 
gifts  of  exceptional  generosity.  For  instance, 
Sir  George  Labouchcre  has  presented  a  quite 
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beautiful,  and  very  rare  plain  white  Ming  dish 
of  the  early  15th  century;  and  Dr.  Neville 
Goodman  has  given  a  number  of  bronze 
statuettes  including  a  lovely,  tiny  study  of  a 
seated  figure  by  Caudicr-Brzeska.  The  late  [9th 
century  English  painter  Sir  Luke  Fildcs,  whose 
realism  and  humanity  was  so  much  admired  by 
Van  Gogh,  is  represented  by  a  substantial 
collection  of  prints  and  drawings  donated  by 
his  son  and  other  members  ot  his  family. 

Amidst  many  other  glories,  mention  must 
finally  be  made  of  an  enchanting  late  18th- 
century  handkerchief,  printed  in  blue  on  plain 
linen  with  'The  Gambols  of  Greenwich  Park 
in  Holliday  Time'. 


John  Moores  Liverpool  Exhibition  8 

27  April  -  2  July  1972 
Walker  Art  Gallery, 
Liverpool. 

Reviewed  by  Nicholas  usherwood 

'Systems'  seems  to  be  the  password  for  the  1972 
John  Moores  Liverpool  Exhibition  (and  for 
1972  in  general!).  Not  only  the  major  prize- 
winners Euan  Uglow,  Adrian  Henri  and  Noel 
Forster  all  use,  or  claim  to  use,  a  system  but  so 
do  a  large  proportion  of  the  other  seventy-seven 
exhibitors.  It  is  after  all  a  word  with  a  highly 
respectable  artistic  pedigree  -  Uccello,  Piero 
della  Francesca,  Monet  and  Mondrian  are  some 
obvious  and  celebrated  examples  of  artists  who 
employed  some  kind  of  systematic  approach 
to  painting.  Why  in  that  case  should  it  now 
result  in  a  show  quite  so  depressing  as  this  where 
the  large  proportion  of  the  more  interesting 
works  are  those  that  would  appear  to  make  no 
obvious  claims  to  being  systematic?  Part  of  the 
answer  lies  perhaps  in  that  remarkably  common 
and  splendidly  perverse  desire  of  artists  to  use 
systems  as  a  way  of  eliminating  from  a  work  all 
traces  of  the  imperfections  of  the  individual 
human  personality.  It  seemed  here  at  times  to 
have  worked  only  too  well  suggesting  perhaps 
that  the  Monets  and  Seurats  of  this  world 
succeeded,  on  the  whole,  in  spite  ot  the  systems 
they  employed. 

The  word  'systematic'  has  been  used  to 
describe  one  aspect  of  the  exhibition.  Figuration 
is  another  and  possibly  rather  more  hopeful  one. 
Euan  Uglow,  'Nude,  12  regular  vertical 
positions  from  the  eye',  combined  both  to  win 
the  first  prize  but  there  were  other  examples  - 
Ann  Williams'  'Falkner  Street',  Anthony 
Green's  'The  Red  Chair',  Patrick  Caulfield's 
'Room  Divider  1971'  that  seemed  less  pedantic 
and  certainly  far  more  pleasurable.  Similarly 
the  highly  sophisticated  visual  wit  of  Patrick 
Hughes'  'Collected  Works  (Part  2)'  and  Derek 
Boshier's  '16  Situations'  came  as  a  great  relief 
from  the  solemnity  that  surrounded  them, 
Boshier's  piece  in  particular,  playing  games 
with  size,  scale  and  context  that  were  thought- 
ful, stimulating  and  quite  extraordinarily 
subtle. 

Standing  outside  these  definitions  abstraction 
of  the  more  free  flowing  and  expressive  kind 
was  very  thinly  represented  though  Kerry 


11.  Euan  Uglow.  Nude,  12  regular  vertical  pos- 
itions from  the  eye,  241.5  •  91.5  cm.  John  Moores 
Liverpool  Exhibition  8. 


Geoffrey  Heath  Wedgwood 

Walker  Art  Gallery, 
Liverpool 

Reviewed  by  edward  morris 

Interest  is  at  last  reviving  in  British  etching  of 
the  1920s.  The  more  'progressive'  wood 
engravers  of  this  period  have  never  fallen  from 
fashion  but  the  later  British  followers  of 
Meryon  have  not  been  so  fortunate. 

Geoffrey  Heath  Wedgwood,  the  subject  of  a 
recent  exhibition  at  the  Walker  Art  Gallery, 
Liverpool,  is  more  than  simply  a  follower  of 
Meryon  ;  he  reached  the  Royal  College  of  Art 
with  a  scholarship  from  Liverpool  Art  School 
in  1 92 1  the  year  in  which  William  Rothen- 
stein's  reforms  enabled  it  to  supplant  the  Slade 
as  the  leading  English  art  school.  Wedgwood 
was  one  of  the  first  pupils  to  be  able  to  study 
engraving  alone  tor  his  diploma  and  he  profited 
from  the  vigorous  manner  of  Job  Nixon 
rather  than  from  the  more  refined,  delicate 
approach  of  the  Professor,  Sir  Frank  Short, 
who  retired  in  1924.  He  now  however  regrets 
the  isolation  ot  the  engraving  school  -  which 
secluded  many  British  engravers  from  the 
modern  currents  of  the  1920s.  Wedgwood  won 
the  Rome  Prize  for  engraving  in  1925  with 
two  works,  the  Negro  Dentist  and  St.  Paticras 
Washhouse  rather  in  the  satirical  genre  style  of 
Nixon  and  William  Strang  but  once  in  Italy 
he  reverted  to  architectural  subjects;  his  line 
became  harder  and  more  precise;  his  effects 
cleaner  and  sharper;  less  of  his  work  was 
etched,  more  engraved;  some  of  the  credit  for 
these  effects  must  go  to  his  printer,  David 
Strang. 

The  catastrophic  effect  of  the  1929  American 
slump  on  the  market  for  original  prints 
encouraged  Wedgwood  to  teach,  first  at  the 
Liverpool  Institute  (1932)  then  at  the  Liverpool 
Art  School  (1935).  Teaching  did  not  stimulate 
his  own  work  but  the  war  years  were  notable 
for  a  group  of  ambitious  gouaches,  unmistake- 
ably  the  work  of  an  engraver,  but  including 
Carceri,  a  Piranesian  work  revealing  the 
influence  of  Surrealism. 

An  illustrated  catalogue  is  available,  price 
15  pence. 


Kennedy's  splendidly  colourful  'Bolsention' 
and  Terry  Setch's  fine  'Thunderball  (Axmin- 
ster)'  were  both  excellent  examples  of  the  genre, 
the  last-named  deservedly  winning  a  prize. 

Opening  in  Liverpool  at  the  same  time  as  the 
Moores  was  the  first  exhibition  in  its  new  home 
(65  Renshaw  Street)  of  the  old-established 
Liverpool  Academy  of  Art.  Despite  its  title  it 
is  fairly  committed  to  showing  experimental  art 
by  for  the  most  part,  local  artists.  With  Adrian 
Henri,  the  Moores  second  prize-winner  as  its 
President  it  shouldn't  fail  if  the  talent  is  there 
and  it  is  still  too  early  to  make  any  kind  of 
judgement  on  that. 


12.  Geoffrey  Heath  Wedgwood.  The  Coal 
Hoist,  19-4,  engraving  and  drypoint,  22  27 
cm.  Walker  Art  Gallery. 


239 


The  Connoisseur  Index  to  Advertisers 


Adams,  Norman                Inside  back 

cover 

Garrard  &  Co.  Ltd. 

12,  44 

Ackermann  &  Son,  Inc.,  Arthur 

!  I 

Green,  Richard 

1 1 

Andrade  Ltd.,  Philip 

50 

Gurr  Johns  &:  Angier  Bird  Ltd. 

32 

Asprey  &  Co.  Ltd. 

19 

1— I  -i  1  /-  \  ■/~\t't    1  )  ire 
IltiiL  \  \  >I  I  L/eiyS 

44 

B.A.D.A. 

.•>>> 

Harris  &  Sons,  M. 

21 

Barling  of  Mount  Street  Ltd. 

25 

Henn 

8 

T"»      11          C     A   1              1  Tl 

Bell  or  Aberdeen,  John 

~ 

Holmes  Ltd. 

5 

Berrv-Hill  Galleries 
Black-Nadeau  Gallery 
Bohler,  Julius 

36 
48 
34 

Jeremy  Ltd. 
Jcssop  Ltd.,  H.  R. 

9 
44 

Bonham's 

ii 

Kaplan  Gallery 

3 

Box  No.  8641 

44 

Kave  Ltd.,  Simon 

15 

Brassner,  Jules 

26 

Kegan  Paul  Gallery 

30 

Brod  Gallery                  Outside  back 

cover 

Kugel.J. 

London  &  Provincial  Art  Dealers 

29 

Bullrich  y  Cia.  Ltda.  S.A.,  Adolfo 

24 

45-47 

Campanile  Galleries,  Inc. 

49 

Caro,  Frank 

30 

McAlcer,  M. 

44 

Catheralls  of  Chester 

44 

McCormick,  Ralph 

44 

Christie  s 

^>  / — ^  ^ 

Malina,  Inc.,  G. 

35 

Collet's  Chinese  Gallery 

44 

Mallett  &  Son  Ltd. 

20 

Collet's  Russian  Bookshop 

28 

Manhcim,  D.  M.  &  P. 

24 

Connoisseur  -  Books 

44 

Marchant  &  Son,  S. 

18 

Connoisseur  -  Editorial  Indexes 

30 

Mavorcas  Ltd. 

Connoisseur  -  Register 

58 

Mcvnck  Neilson  of  Tctburv  Ltd. 

Crowther  &  Son  Ltd.,  T. 

1 

Moss  Ltd.,  Hugh  M. 

33 

Dombey,  Philip  &  Bernard 
Duits  Ltd. 

50 
44 

Ncwhousc  Galleries,  Inc. 
Newman  Ltd.,  M. 

Phillips  ofHitchin  (Antiques)  Ltd. 

r 

13 

39 

Franklin  Inc.,  Malcolm 

48 

Phillips  Ltd.,  S.  J. 

37 

Fu-Ming-Fair 

28 

Porter,  R.  E, 

1 1 

Post  Road  Antiques 
Preston  Ltd.,  Rupert 
Prides  of  London  Ltd. 


30 
44 

Inside  front  cover 


Quintana,  Gene  51 

Radford,  P.  J.  36 

Ran,  Lawrence  D.  34 

Redburn  (Antiques)  6 

Renaissance  Wax  Polish  31 

Rosenbaum  &  Co.  Ltd.,  Norton  48 

Rowland's  Antiques  26 

Samuels  &  Co.  Ltd.,  Spencer  A.  20 

Schmidt's  Antiques  36 

Showcase  44 

Shrubsole  Ltd.,  S.  J.  59 
Sotheby's  52-56 

Speelman  Ltd.,  Edward  44 

Spink  &  Son  Ltd.  60 

St.  Ouen  16 

Strassel  Co.,  The  28 

Thorn  Galleries,  Frederick  18 

Viking  Press,  The  34 

Wakefield-Sccarcc  Galleries  50 

Walter  Antiques,  William  22 

Wartski  27 

Wellby  Ltd.,  H.  S.  16 

Wildenstein  57 

Woollett  &  Son,  Charles  26 

Wrcvland  Manor  44 


Printed  in  Great  Britain  by  Oxlcy  Press  Ltd.,  Nottingham.  Illustrations  engraved  by  Engravers  Guild  Ltd.,  Onslow  House,  60-66  Saffron  Hill,  London,  E.C.I.  Agents  in  Canada, 
The  Wm.  Dawson  Subscription  Service,  Ltd.  Sole  agents  Jor  Australia  and  New  Zealand,  Gordon  &  Gotch  (Australasia)  Ltd. ;  agents  for  South  Africa,  Central  News  Agency  Ltd. 
( London  Agents,  Gordon  &  Gotch  Ltd.),  Higgiubotham  &  Co.  in  Bombay  and  Calcutta. 

Conditions  of  Sale  and  Supply — This  periodical  is  sold  subject  to  the  following  conditions:  That  it  shall  not,  without  the  written  consent  of  the  publishers  first  given,  be  lent,  resold, 
hired  out  or  otherwise  disposed  of  by  way  of  Trade  except  at  the  full  retail  price  oj  £1.00:  and  that  it  shall  not  be  lent,  resold,  hired  out  or  otherwise  disposed  of  in  a  mutilated 
condition  or  iti  any  unathorized  cover  by  ivay  of  Trade :  or  affixed  to  or  as  part  of  any  publication  or  advertising,  literary  or  pictorial  matter  whatsoever. 


ides  of  London  LT 


179/180  SLOANE  STREET,  S.W.I 


Telephone:  01-235  3080 


A  Georgian  serving  table  of  well  figured  mahogany 
having  a  crossbanded  serpentine  shaped  top 
on  fluted  legs  topped  with  carved  paterae  panels 
within  the  freize. 

5  ft.  0  in.  wide 


T.CROWTHER&SON 


(T.  CROWTHER  &  SON  LTD) 


BURLINGAME 


282  North  End  Road,  Fulham,  London,  S.W!*5171972 

Cables:  Antiquity,  London.  Telephone:  01-385  1375-7 

Please  note:  We  close  at  12.30  p.m.  on  Saturdays 


1 


.4//  important  Adam  Period  Statuary  marble  chimneypiece,  the  carving  of  superb  quality 


Length  of  shelf  6' 4" 
Total  height  5' jf " 
Opening  width  4' 2%° 
Opening  height  4' i\" 


The  Connoisseur 


August  1972 

Graphic  owls  from  France 

Mondriaan  at  The  Hague 

Chippendale  Senior  and  Junior  at  Paxton 

Huguenot  silver  made  in  London.  The  Peter  Wilding  Bequest 
to  the  British  Museum.  Part  1 

Third  British  International  Print  Biennale 

Mowbra  Hall  and  a  collection  of  period  rooms:  Part  2 

The  American  way  with  art 

Books  Reviewed 

Books  Received 

Art  News  in  Pictures 

Art  Dispatch  from  Europe 

International  Saleroom 

In  the  Galleries 

©  1972.    The  National  Magazine  Company  Limited. 
Cover 

Pair  of  silver-gilt  vases  with  covers  by  David  Willaume,  1 7 1 1 . 
The  ivory  carving  is  Flemish  work,  c.  1700,  perhaps  by  Francois 
Langhemans.  H.  16.8  inches.  From  the  Peter  Wilding  Bequest. 
The  British  Museum. 


Colour  plates 

Graphic  owls  from  France:  Aizpiri.  Long-eared  owl,  watcrcolour;  Krol.  Owl,  aquatint. 

Mondriaan  at  the  Hague:  Mondriaan.  Composition  in  colour,  1921 ; 
Composition  with  a  blue  rectangle,  1937;  Apple  Tree  in  Tlower,  1912. 

Mowbra  Hall:  The  Mansheld  Parlor.  The  Phillips  Parlor. 


Vol.  180  No.  726 

W.  J.  STRACHAN  24I 
ELKA  SCHRIJVER  248 
CHRISTOPHER  GILBERT  254 

HUGH  TAIT  267 
PAT  GILMOUR  278 
RALPH  E.  CARPENTER  JR.  284 
JOSEPH  T.  BUTLER  296 
302 
304 
305 

GERALD  SCHURR  306 
308 

3ir 


242 

251 
289 


FOUNDED  1901 

Editor : 

L.  G.  G.  RAMSEY 

Assistant  Editor: 
David  Coombs 
Art  Editor: 
Ruari  McLean 
Director  of  Cultural  Events : 
John  M.  Calabrini 
American  Editor: 
Joseph  T.  Butler 
269  Broadway,  Dobbs 
Ferry,  New  York  10522 
Telephone  914-O W3-1 546 
Artistic  Director for 
Europe :  Georges 
Salmann  (Paris) 
Correspondent  in  Portugal : 
Carlos  de  Azevedo 
Publisher:  David  Davies 
Advertisement  Manager: 
John  JefFcott 
The  Connoisseur,  acquired 
by  William  Randolph 
Hearst  in  1927,  is 
published  monthly  in 
Great  Britain  and  the 
U.S.A.  by  The  National 
Magazine  Company  Ltd., 
England.  Managing 
Director:  Marcus  Morris 
Addresses: 
Editorial  and 
Advertisement  Offices : 
Chestergate  House, 
Vauxhall  Bridge  Road, 
London,  swiv  ihf. 
Telephone:  01-8342331 
Circulation  Office : 
22  Armoury  Way, 
London,  swi8  iha. 
Telephone:  01-874  1 181 
Advertisement 
Representation  in 
France : 
Agence 

Franco-Europeenne, 
69  Rue  d' Amsterdam, 
Paris,  8e. 

Director:  Jean  Gerard 
Telephone:  Trinity  84-82, 
65-44 

Advertisement  Director 
in  the  U.S.A.: 
Lawrence  A.  Ross 

224  West  57th  Street, 
New  York,  NY.  10019. 
Telephone:  212-265  7300 
Telex:  Conosur  66364 
American  Circulation 
Office: 

The  Connoisseur, 
250  West  55th  Street, 
New  York,  N.Y.  10019. 
Telephone:  Plaza  7-5020 


Circulation  Information. 

Great  Britain.  Single  copy  price  £1.  The  Annual  subscription  is  £12  including  postage  {£11  including  postage  overseas)  which  may  be  booked  from  your  local  book- 
seller or  remittance  can  be  sent  direct  to  The  National  Magazine  Co.  Ltd.,  Chestergate  House,  Vauxhall  Bridge  Road,  London  SWi  V  iHF.  Enquiries  regarding  subscrip- 
tions should  be  addressed  to  The  Connoisseur  Subscription  Department,  22  Armoury  Way,  London  SW18  iHA  (01-874  1181),  to  where  notifications  of  change  of 
address  should  also  be  sent  at  least  4  to  5  weeks  before  publication.  The  Connoisseur  is  distributed  by  The  National  Magazine  Distributors  Ltd. 

U.S.A.  Single  copy  price  $4.00.  Subscription  price  U.S.  and  possessions  and  Canada  $30.00  for  one  year  (12  issues),  $55.00  for  two  years  (24  issues).  All  other  countries, 
$33.00  for  one  year,  $61.00  for  two  years.  Single  copies  may  be  obtained  by  sending  your  order  with  remittance  to  the  New  York  Circulation  office.  Subscription 
orders  should  be  sent  to  the  New  York  Circulation  office.  Notify  The  Connoisseur  Subscription  Department,  250  West  55th  Street,  New  York,  N.Y.  10019,  of  any 
<  hange  of  address  and  give  the  old  address  as  well  as  the  new,  with  zip  code  number.  Please  enclose  your  latest  address  label  for  quicker  services  when  writing  about 

your  subscription. 

1  nly  consideration  will  be  given  to  MSS.  accompanied  by  suitable  photographs.  Although  due  care  is  taken,  the  publishers  do  not  accept  responsibility  for  MSS.  or 
photographs  which  must  be  submitted  at  the  owner's  risk.  The  Editor's  decision  is  final  in  all  editorial  matters. 
Second  class  postage  paid  at  New  York,  N.Y.,  U.S.A.  Printed  in  (ireat  Britain. 

'  opics  of  all  back  numbers  of  The  Connoisseur  up  to  1963,  and  Year  Hooks  from  1952  to  1963,  have  been  produced  on  microfilm,  obtainable  from  Micro  Methods, 

East  Ardslcy,  Wakefield,  Yorkshire. 
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ORIENTAL  FINE  ART 


GENE  QUINTANA,  1821  ROCKWOOD  DRIVE,  SACRAMENTO,  CALIF.  95825 
TEL:  (916)  487-1423    TOLL  FREE  (800)  824-0981 


Bird  Headed  Ewer  with  relief  designs  of  a  Phoenix 
on  one  side  and  a  Parthian  Horseman  on  the  other. 
T'ang  Dynasty  AD  618-907 
Height  10f-  inches 


The  Connoisseur 

September  1972  n.oo  $4.00  u.s.a. 


Our  contributors  in  this  issue 
include: 

Christopher  gilbert  :  Keeper,  Temple  Newsam 
House.  Leeds. 

pa  1  gii.mour:  practising  printmaker  and  one 
of  the  foremost  authorities  on  the  subject. 

high  tait:  Deputy  Keeper,  Department  of 
Medieval  and  Later  Antiquities,  British 
Museum. 

w.  j.  strachen:  regular  contributor  to  The 
Connoisseur  on  the  French  Beau  livres. 


Next 


month  in 


The  Connoisseur 


The  September  issue  will  contain: 

Three  special  articles  on  The  Age  of  Neo-classicism:  a  great 
art  exhibition  in  London,  the  last  and  most  ambitious  of 
the  series  sponsored  by  the  Council  of  Europe  in  various 
countries  during  the  past  20  years. 

A  gallery  Lifter  the  antique  by  Desmond  Fitz-Gerald.  The 
end  of  the  1 780s  saw  the  true  beginning  of  the  antique 
revival  in  the  European  decorative  arts. 

Neo-classical  architecture  by  J.  Mordaunt  Crook.  The 
two-fold  basis  of  this,  the  most  social  of  the  arts,  was  a 
combination  of  the  rational  and  the  monumental. 

Unclassical  Neo-classicism  by  David  Irwin.  Its  painting 
and  sculpture  shows  how  even  this  severe  style  was  affected 
by  18th-century  sentiment. 


Huguenot  silver  made  in  London,  Part  2  by  Hugh  Tait. 
The  Wilding  Bequest  to  the  British  Museum  includes  items 
by  the  younger  generation  who  although  born  in  France 
were  raised  in  Britain. 

Down  the  lotus-petal  path  by  Jane  Werner  Watson.  The 
story  of  an  American  collection  of  Indian  miniature 
paintings. 

Giotto's  stigmatization  of  St.  Francis  by  Bruce  Cole.  The 
only  Trecento  version  of  the  story  to  illustrate  the  workings 
of  the  saint's  mind. 
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Signed  and  dated  lower  left:  Fantin  '83 
Catalogue  de  I'Oeuvre  Complet:  No.  1124 


PAVOTS  DANS  UN  VASE  BRUN.  AU-DESSUS  DE  LA  TABLE 

FANTIN-LATOUR 

UfimfTlER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 


Telephone: 
758-0410 


Cables  Address: 
Hammergall,  N.Y 


A  Pair  of  18th  Century  Chinese 
Paintings  on  Glass  of  exceptional 
quality,  the  subjects  inspired  by 
European  Paintings. 
Circa  1780. 

Overall  size  15  inches  wide,  17 
inches  high. 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.i. -TEL  — 629  5460 

Adjacent  to  the  ballroom  entrance  of  Claridge's  Hotel 

CABLES  REDTIQUE,  LONDON,  W.i. 


American  enquiries  may  be  made  to 
E.  H.  Hcrzog 

I  Rockefeller  Plaza,  New  York 
Tel:  (Area  Code  212)  489  -  6600 


Also  open  Saturdays  j, 
10  a.m.  -  4.10  p.m. 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 

BRIDGE  STREET    ABERDEEN  ABi  2JN  rmrm 

Telephone:  0224  24828     Telegrams:  Antiques  Aberdeen  « 
LARGEST  COLLECTION  OF  ANTIQUES  IN  SCOTLAND  W^M 


One  of  a  near  matching  Pair 
of  Hepplewhite  Mahogany  Armchairs 
with  oval  upholstered  backs,  presently 

covered  in  blue  silk  tapestry. 


A  very  attractive  Antique  Sheraton 
Mahogany  Breakfront  Bookcase 
with  original  grille  doors. 
Length  7  feet  6  inches,  Height  7  feet, 
Depth  at  centre  22  inches. 


A  very  good  Chippendale  Mahogany  Wing 
Chair,  presently  upholstered  in  mellow 
green  hide  and  fitted  with  loose  cushion. 


A  Scottish  Provincial  Salver 
on  Three  Feet.  Maker:  Coline  Allan, 
Aberdeen  circa  1745.  Diameter  7^  inches. 


An  important  and  delightfully  simple 
Antique  George  I  Scottish  Silver  Bowl, 
made  by  James  Ker,  Edinburgh  1725. 
Diameter  7  inches. 


A  very  fine  George  III  Silver 
Coffee  Pot  with  original  Lamp  and  Stand. 
Maker:  Richard  Sibley,  London  1814. 
Weight  40  ounces 


HEIM 

SUMMER  EXHIBITION  1972 

SCULPTURES  OF  THE  15TH  AND  16TH  CENTURIES 

31st  May  —  8th  September 


Madonna  and  Child,  Sicncse,  first  half  of  the  15th  century, 
after  Jacopo  della  Querela  (ca.  1374-1438).  Polychrome 
stucco  relief.  H.  30J  ins.  (77.5  cm.)  L.  23  ins.  (58.5  cm.) 


1*1:  0M9:j  OMffl 


59  Jermyn  Street,  St.  James's. 
London,  S.W.I 
Also  in  Paris:  15  Avenue  Matignon,  Paris  VIII 


Cables:  Heimg; 
London,  S.^ 


JEREMY  LTD, 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0644 
01-352  3127 


Cables :  jeremiqjue.  london,  s.w.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


French:  last  quarter  of  the  1 8th  Century: 

An  extremely  unusual  pair  of  black  and  gold 
lacquer  tole  urns  still  retaining  the 
original  ormolu  mounts. 

DIMENSIONS: 
Max  Height:     1 '  4^" 
Width:  6\" 

Price:  £8 50.00 


English:  first  quarter  of  the  19th  Century: 

A  superb  quality  pair  of  early  Regency  period 
two  branch  ormolu  and  bronze  wall  lights: 

DIMENSIONS: 

Max  Height:  6" 
Width:  H" 

Price:  £650.00  the  pair 


We  specialise  in  Antiques  of  the  highest  quality.  Every  article  in  our  inventory  is  photographed.  Should  you  have  any  special  requirements  do 

not  hesitate  to  let  us  know  and  we  will  forward  photographs  and  complete  descriptions  by  return.  This  service  is  tor  your  assistance.  Please  use  it. 

Our  collection  tastefully  displayed  in  nine  showrooms  is  never  more  than  15  minutes  from  any  leading  London  hotel.  Honour  us  with  a  visit.  Our  aim  is 

vrmr  <;:itkf:irnnr> 


Pier  Francesco  Mola 

RICHARD  COCKE 

Pier  Francesco  Mola  is  one  of  the  most 
attractive  Italian  painters  of  the 
seventeenth  century,  and  this  book, 
with  its  catalogue,  is  the  first 
complete  account  of  his  life  and  career. 
147  plates  (one  in  colour)  £6.75 
Oxford  Studies  in  the  History  of 
Art  and  Architecture 


Philip  Wilson  Steer 
1860-1942 

BRUCE  LAUGHTON 

Professor  Laughton  reconsiders  Steer's 
art  as  a  whole.  The  book  includes  a 
catalogue  of  the  oils,  and  a  discussion 
of  his  sketch-books  and  working 
methods.  Frontispiece  100  plates  (6  in 
colour)  £8 

Oxford  Studies  in  the  History  of  Art 
and  Architecture 


African  Animals  in 
Renaissance 
Literature  and  Art 

JOAN  E.  BARCLAY  LLOYD 

This  book  is  a  study  of  the  fascination 
and  delight  expressed  by  Renaissance 
travellers,  artists,  and  scholars,  for  the 
wild  life  of  Africa.  93  plates  £4.50 
Oxford  Studies  in  the  History  of  Art 
and  Architecture 


Silversmithing 

ROBERT  GOODDEN  and 
PHILIP  POPHAM 

The  authors  begin  with  a  chapter  on 
design,  which  shows  how  the  qualities 
of  silver  affect  the  appearance  of  the 
finished  article,  and  then  consider 
materials  and  tools.  50  photographs 
£1.50 

Oxford  Paperbacks  Handbooks  for 
Artists 


Silk-Screen  Printing 

BRIAN  ELLIOTT 

Brian  Elliott  shows  how  fresh  effects 
can  be  obtained  by  methods  not  widely 
known.  He  also  explains  the  techniques 
of  vacuum  forming  and  blow  moulding 
plastics.  38  illustrations  £1 
Oxford  Paperbacks  Handbooks 
for  Artists 


Hans  Memling 

K.  B.  McFARLANE 

Edited  by  Edgar  Wind  with  the 

assistance  of  G.  L.  Harriss 

By  removing  a  major  chronological 
mistake,  on  which  many  false 
assumptions  were  based,  the  author 
opens  up  a  new  view  of  Memling's 
development.  153  half-tone  plates  £6 


Michelangelo: 
The  Final  Period 

Last  Judgement  Frescoes  of  the 
Pauline  Chapel  Last  Pietas 

CHARLES  DE  TOLNAY 

376  half-tone  illustrations  £19 
Princeton  University  Press 


The  Ordering  of  the 
Arts  in  Eighteenth- 
Century  England 

LAWRENCE  LIPKING 

A  rich  and  comprehensive  analysis  of 
eighteenth-century  writings  on 
literature,  music,  and  painting. 
Frontispiece  7  illustrations  £6 
Princeton  University  Press 


British  Glass  of  the 
Seventeenth  and 
Eighteenth  Centuries 

REX  EBBOTT 

41  half  tone  plates  paper  covers  47p 
OUP  Melbourne 


OXFORD 
UNIVERSITY 
PRESS 


The  Treasures  of  the 
Foundling  Hospital 

With  a  Catalogue  Raisonne 
based  on  a  Draft  Catalogue  by 
John  Kerslake 

BENEDICT  NICOLSON 

Frontispiece  60  plates  £3 

Oxford  Studies  in  the  History  of  Art 

and  Architecture 


The  Conservation  of 
Antiquities  and 
Works  of  Art 

Treatment,  Repair  and 
Restoration 

H.  J.  PLENDERLEITH  and 
A.  E.  A.  WERNER 

This  second  edition  includes  many  new 
techniques  of  repair  and  restoration 
which  have  been  developed  since  the 
book  was  first  published  in  1  956. 
Coloured  frontispiece  46  plates 
line  illustrations  appendices  £6.50 


Introducing  Persian 
Architecture 

ARTHUR  UPHAM  POPE 

A  beautifully  illustrated  study  of  Persian 
architecture  from  3000  B.C.  to  the 
present  day.  Photographs  (in  colour 
and  black  and  white)  and  text  figures 
throughout.  Paper  covers  £1.25 
Asia  Institute  of  Pah  lav  i  University 


Ghiberti's  Bronze 
Doors 

RICHARD  KRAUTHEIMER 

1  55  plates  4  in  colour  £3.60 
Princeton  University  Press 


Corpus  Vasorum 
Antiquorum 

The  Cleveland  Museum  of  Art 
Edited  by 

CEDRIC  G.  BOULTER 

48  plates  1 1  text  figures  £7 
Princeton  University  Press 
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H.  W.  Poulter  and  Son 


279  Fulham  Road  London  S.W.10 
Telephone  01-352  7268 


A  fine  late  18th-century  classical  fireplace  in  white 
statuary  marble.  The  frieze,  painted  in  the  manner  of  Angelica 

Kauftman,  is  flanked  by  carved  portrait  busts 
and  painted  in  the  French  manner.  90  x  63  ins.  (206  x  160  cm.) 


wr  rom  an  unparalleled  selection  -  an 
example  of  the  superb,  if  simple, 
taste  in  Colonial  America  -  a  Rhode 
Island  walnut  lowboy  with  Paktong 
brasses,  the  central  drawer  carved. 
r  The  Delft  tureen  is  also  mid-eight- 
eenth century. 

We  deal  in  textiles,  silver,  ceram- 
ics, and  furniture  both  English  and 
American. 


Ginsburg 
Levy 


ANTIQUARIANS  SINCE  1901 

815  Madison  Avenue, 
New  York,  N.Y.  10021 
Telephone  (212)  RH  4-1352 


Very  fine  translucent  thin  Mogul 
white  jade  scalloped  shape  bowl 
with  a  chrysanthemum  design  carved 
on  the  bottom,  and  with  two  leaf 
shaped  handles.  Measures  6  "  across 
at  the  handles.  Late  17th  century. 


q.  maUna^nc. 

ORIENTAL  ART 

680  Madison  Ave.  New  York,  N.Y.  10021 

(212) 593-0323 


MEMBER  APPRAISERS  ASSOCIATION  OE  AMERICA.  INC. 
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Allan  Waller,  Ltd. 
Importer  of  Fine  Tapestries 

The  tapestry  shown  below  is  one  of  a  limited  collection  of  fine 
tapestry  reproductions  from  the  world's  most  famous  originals  in 
museums  and  private  collections.  The  renowned  Rambouillet  tapestries 
have  achieved  the  time  mellowed  coloration  of  the  originals  in  their 
present  state.  For  a  full  color  catalogue  illustrating  the  complete 
selection  and  history  of  tapestries,  send  $5.00  to  Dept.  CM9, 
Allan  Waller  Ltd.,  620  Peachtree  St..  N.E.,  Atlanta,  Ga.  30308. 
(404)  237-8010. 


Dame  a  la  hcorne  (5'  5"  x  4'  7").  original  produced  in  Pans  workshops,  end  ol  1  5th  century,  now  hanging  at  Cluny  Museum.  Paris 


5TD1ICI1 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mavtair. 
London  W.i 
Telephone  01-499  0921 


An  extremely  fine  George  I 
Lacquered  Longcase  clock 
by  Thomas  Wightman. 
Apprentice  1  692. 
Master  of  Clock  Makers  Co, 
from  1737  to  1745. 

Height  7  feet 
Max.  Width  1  9  inches 
Max.  Depth  10J  inches. 


also  at 
43  High  Street, 
Hoddesdon,  Herts. 
(Hoddesdon  64545) 


and  8  Bath  Street, 
St.  Heher, 
Jersey,  C.I. 
(Jersey  Central  34689) 
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h*rSANDORinc 

LAMBERTVILLE,  NEW  JERSEY  08530      (609)  397-0597 

Monday  thru  Friday,  1.0-4:30      Saturday,  10-12,  1-4:30 


enriched  with  convax  and  concave  shells,  a  beautiful  patina  and  original  brasses. 
Newport,  Rhode  Island,  circa  1  76(). 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  WiY  OBS 
TELEPHONE  01-499  74"  (5  LINES)  TELEX  25692 
CABLES:  MALLETSON  LONDON  WiY  OBS 
and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  iLJ 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN. 
FIFTH  AVENUE  at  58th  STREET,  NEW  YORK  10019 
AND  NOW  IN  GENEVA  AT  3  RUE  DES  ALPES 


An  important  late  18th  century  musical  bracket  clock  by 
Robert  Philp  in  an  elaborate  ormolu  case;  the  movement 
chiming  the  quarters  and  playing  a  tune  at  every  hour, 
with  automated  Chinese  scene  with  a  waterfall  and  boats 
sailing  along  the  river,  four  tunes  being  available;  pull 

repeat  on  both  the  strike  and  musical  actions,  the 
bezel  and  aperture  mounted  with  French  diamond  and 
ruby  paste.  London,  circa  1780. 

Maximum  Height :  2 '  \\" 
Width:  l'r 
Depth:  %" 


ISRAEL  SACK 

Queen  Anne  walnut  and  chestnut 
star  inlaid  slant-top  desk,  original 
engraved  brasses,  superb  mellow 
brown  patina,  Rhode  Island, 
circa  1730-1740. 


INC 


• 

j 

rn 

L  u 

CO 

Established  1905 

15  EAST  57th  STREET 
NEW  YORK,  N.  Y.  10  022 

(212)    PL  3-6562 
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ANTIQUE  1)1  All  U 
TO  H.M.  QUEEN 
ELIZABETH  Till 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


<ffiare  &uf&&fu  and  GmUnenta£  cMfovr,  c/Hlnlaim^. 


amin  Pyiie,  London  1697- 
of  the  cut  card  decoration 
xse,  The  Arms  are  those  of 
John  Cusr,  Bt. 
Diameter  cf  each  9.3  inches. 


An  example  from  our  collection  of  Antique  English  Sib 


(A) 


Valuations  for  Probate,  Insurance  and  Division 


1 


FRANK  CARO  •  FRANCIS  CARO 
-11  EAST  57th  ST..  NEW  YORK.  IN.  Y.  10022 
(212)  PL  3-2166 


WAKEFIELD-SCEARCE  GALLERIES 

DIRECT  IMPORTERS 

Historic  Science  Hill,  Washington  Street,  Shelbyville,  Kentucky  40065 
on  BOTH  main  roads  (U.S.  60  &  1-64)  between  Louisville  and  Lexington 
Open  every  day  9  a.m.  —  5  p.m.  Closed  Sundays.    (502)  ME  3-4382 

Our  latest  catalogue  of  Antiques,  Furniture, 
Silver,  Porcelain,  etc.,  available  at  50c. 


Superb  inlaid  Georgian 
mahogany  chest  on  chest, 
England,  circa  1790. 
Height  82",  width  41",  depth  41". 


Why  Not  Spend  A  Pleasant  Day  or  Two  in  the  Country? 

Located  in  Historic  Science  Hill,  one  of  the  oldest 
buildings  in  Kentucky,  Wakefield-Scearce  Galleries  in- 
vites you  to  visit  and  see  one  of  the  largest  collections 
of  fine  English  antique  furniture,  rare  and  unusual  sil- 
ver and  porcelain,  as  well  as  decorative  accessories. 

Come  and  enjoy  the  day,  then  lunch  or  have  dinner  at 
the  Inn  located  under  the  same  roof. 

WE  ARE  ALSO  FRANCHISED  DEALERS  FOR  THE 
FOLLOWING  PORCELAINS:  BOEHM,  CYBIS, 
BURGUES,  GRANGETAND  DORIS  LINDNER. 
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for  the  finest  antique  silver 


Je  shall  be  pleased  to  put  you  on  our  mailing  list. 


N.  BLOOM  &  SON  LTD. 


Est.  1912 


DEALERS  INT  FINE  ANTIQUE  SILVER  □  JEWELLERY     OH  JETS  D'ART 

40  Albemarle  Street.  Piccadilly,  London  Wl.  MAY  5060 
Member  of  the  British  Antique  Dealer's  Association 


ewton  Hunt— Two  extremely  fine  George  11  silver  Hunting  trophies  made  in  successive  years— 1751/2  and  1752/3— by  William  Cripps,  and  both  won  by  the  same  horse,  Foxhunter,  in  June  1752 
nd  1753.  The  cups  differ  slightly  in  design,  although  the  Rococo  handles. and  acorn  finials  seem  to  be  identical.  The  cups  are  approximately  1 4 J  inches  high  overall,  and  weigh  175  ounces  the  two. 
he  Newton  Hunt  race  was  held  between  1752  and  1898  at  the  old  Newton  Racecourse.  On  its  closure  in  1898  the  race  was  transferred  to  Haydock  Park  where  it  is  now  known  as  The  Old  Newton 
up— a  handicap  over  1J  miles  now  entering  its  174th  year. 


DELOMOSNE  AND  SON  LIMITED 


MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


A  very  fine  Victorian  cut  glass 
Chandelier  of  graceful  design 
with  branches  for  twelve  lights. 
Height:  4  ft  6  ins. 
English,  circa  i860. 


4  CAMPDEN  HILL  ROAD, 
KENSINGTON,  LONDON  W.8 

TELEPHONE  01  -937  1804 
CABLEGRAMS:  DELOMOSNE  LONDON  W.8 


ART  EAST  AND  WEST,  inc 

Oriental  and  Occidental 
Fine  Art  and  Antiquities 

In  addition  to  our  usual  stock  of  fine  paintings, 
drawings,  sculpture,  ceramics,  vertu,  etc. 
of  all  cultures,  we  are  presently  offering, 
subject  to  prior  sale: 

" Arizona  Sunset",  oil  painting  12"  x  16  , 
handsomely  framed,  signed,  by 
Albert  L.  Groll,NA.; 
"Woodpile",  oil  painting  12"  x  14",  signed 

with  initials,  framed,  by 
Henry  Ward  Ranger,  NA.,  1858-1916. 

130  Plant  Ave.,  Wayne, 
Pennsylvania  19087,  U.S.A. 
(20  min.  from  Philadelphia  on  the  Main  Line) 
Telephone  215-MU87721  anytime 

Enquiries  from  the  trade  and  institutions  invited 

Member,  Appraisers'  Association  of  America,  Inc. 
Associate,  LLC. 


MALCOLM  FRANKLIN 


IN(  ORl'<  )RA  TED 


A  sophisticated  Sheraton  Satinwood 
fitted  Ladies  Writing  Table, 
cross  banded  in  Tulipwood 
Dating  circa  1790 
22"  x  1 5"  x  39"  High 


Exhibiting : 
Milwaukee  Antique  Show- 
Villa  Terrace 
September  21,  22,  23 


[26  EAST  DELAWARE  PLACE       CHICAGO,  ILL.  60611 
(312)  337-0202 


A  Masterpiece  by  A.  J.  Strachan 

An  imposing  George  III  gold  snuff-box,  the  top,  sides  and  base 
set  with  16th  century  Mannerist  silver-gilt  plaquettes  of 
mythological  and  symbolic  subjects  on  a  matt  gold  ground  which 

is  chased  in  high  relief  with  boldly  designed  scrolling  foliage 
in  an  all-over  pattern,  the  frames  of  the  plaquettes  and  the  edges 
of  the  box  chased  with  continuous  husk  garlands. 
By  A.  J.  Strachan  London  1806. 
4  inches  x  2-|  inches  xij  inch. 

Illustrated  in  Eighteenth  Century  Gold  Boxes  of  Europe  by 
A.  K.  Snowman.  Faber.  Plate '.474. 


^A£v  ^tfy 

catvec/ cMt/^e/t '^et)Jo  AtpA  t*ac^  Jede  cAae't  tvt'/A 

-_  •/  Jf/nt'/al  c.'-ct////t  Je  t\>  So       ^ouncf  t'/t  Y/ie 
/ 'c Yo lea  arte/  S^Meie*  ^.//uJettm,  S^maton. 


ANTIQUES  AND  WORKS  OF  ART 


A  17th  Century  portrait  of  a  Russian  child. 


Telephone : 
(93)  30.77.40 


BLACK-NADEAU 
GALLERY 

Avenue  des  Beaux-Arts 
MONTE-CARLO 

MONACO 

Fine  European  Sculpture, 
Bronzes  and  Works  of  Art 
from  the  Renaissance 
through  the  early  20th  c. 
for  the  collector 
and  museum. 
Also  19  th  and 
early  20th  c. 
Paintings. 


Cables: 
BLANART,  Monaco 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Association  of  America,  Inc. 


W.  H.  WILLSON  LTD. 


Fine  Antique  Silver 


James  II 

London  1686.  Maker  -  T  I  escallop  above  and  below 

Height  -  7|  inches 
Engraved  with  the  Arms  of  Roberts. 


15  King  Street,  St.  James's,  London  SW1Y  OQU 

Telephone  01-930  0403 


a  t/se/d  cm  c/  *_^/a^i  t  j/l  zed 


An  antique  Silk  Heriz  rug  size  4.9  by  3.1. 
A  finely  woven  and  most  attractive  rug  with  corrosive  brown  field 
with  spandrils  of  soft  green  with  the  design  in  shades  of 
blue,  ivory,  gold  and  brown. 


Members  of  the  British  Antique  Dealers'  Association 

Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BO  UGHT  -  SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality 

Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 

AMSTERDAM 


PHILIP  ANDRADE 


LIMITED 


Member  of  The  British  Antique  Dealers'  Association 


A  fine  carved  ivory 
flagon.  German.  Circa  1700. 
Height  overall  1 1". 


8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 


Antiques  Fair 


The  GIFFARD  HOTEL 

Worcester 


WEDNESDAY 
SATURDAY 


August  *M Ii-I2l h 

11a.m.  to  9  p.m.  daily 

All  antiques  are  for  sale. 
All  antiques  pre-1860,  with 
some  pre-1890  collectors'  exceptions. 

Admission  25p 
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1870—  1 972 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

43a  DUKE  STREET,  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  S.W.l 

Telephone  No:  01-930  6068  Telegraphic  address:  NEWPIC,  LONDON,  S.W.I 


Morning  in  the  Valley  of  Aconcagua,  Chile 
THOMAS  SOMERSCALES 

Signed  and  dated  1907  -  Inscribed  on  reverse 

Canvas:  24  x  36  ins.  (61  x  92  cms.) 
Framed:  285  x  40^  ins.  (72  x  103  cms.) 
Collection:  G.  Shaw 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICPI 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


GEMSTONE  CHINESE  SNUFF  BOTTLES 

Sapphire,  fine  color,  with  Dragon  and  Fu  Lion  carving,  etc  Pearl  collared 
carved  Coral  Dragonhead  stopper.  Stand.  Height,  2i  ".  19th  century 

Amethyst,  finest  quality  and  color,  with  continuous  carving  in  high  relief 
of  four  Birds  resting  amid  flowers  and  foliage.  Matching  amethyst  stopper. 
Stand.  Height,  2|  ".  19th  century 

Ruby,  fine  color,  carved  with  a  spotted  Doe  under  flowering  Peach  boughs, 
the  reverse  carved  with  a  Bat  under  fruiting  Peach.  8lack  collared 
Emerald  Jadeite  stopper.  Carved  Ivory  stand.  Height,  2±" '.  19th  century 

The  heights  given  do  not  include  the  heigh'  of  the  stand. 

MAINLAND.  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


Robin,  Juvenile  (Turdus  Migratorius)  ;  SU"  x  5"; 
]imitc<l  to  a  signed  edition  of  950;  $150.  At  fine  store 

For  \our  illn-trated  brochure  »f  ll»e  complele  H u rq nr >  <!olleclion, 
M-n.l  25c  t<>  Spodc,  Inc.,  Di  pl.  Id,  JO  Kennedy  Blvd.,  Ea«t  Brunswick,  N.J.  0HHI6. 
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A  thousand  ways 
cdebrate  an  aimiversa 


On  the  occasion  of  the  25th  wedding 
anniversary  of  H.M.  The  Queen  and  the 
Duke  of  Edinburgh,  we're  issuing  just 
1,000  of  these  elegant  sterling  silver 
goblets. 

The  work  of  Topham  Trophy  design, 
award  winner,  Colin  Hillier  (and  accompan- 
ied by  a  signed  certificate  of  authenticity), 
this  modern  Elizabethan  goblet  has  a 
delicate  textured  gold  stem. 

Each  goblet  is  individually  numbered 
and  is  packed  in  a  presentation  case  singly, 
in  pairs,  or  in  sixes.  At  £55.00  each  they 
are  valuable  collectors'  pieces. 

Call  in  at  our  showrooms  today.  Or 
order  by  post. 

Twenty-five  only  18ct.gold  goblets 
are  to  be  made  at  £475.00  each. 


Mapping  Webb 

2  Queen  Victoria  Street,  EC4. 170  Regent  St.  Wl. 
65  Brompton  Road,  Knightsbridge,  SW3. 


Mapping  WrtbLtd. 


Birmingham  Bristol,  Sheffield.  Bradf<  i  d  ( Manendi  Rhodes),  Carlisle  (Grant  &  S°n),  Chester  (Butt  &  Co),  Liverpool  (Bagshaw's), 
Edinburgh  (Wilson  &  Sharp),  Glasgow  (Edward  &  Sons)  and  Kilmarnock  (John  Cameion). 
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Vernay 

17TH  &  18TH  CENTURY 
ENGLISH  FURNITURE  &  FURNISHINGS 
SPECIALIZING  IN  PERIOD  CLOCKS 

GEORGE  n  DINING  CHAIRS 

of  exceptional  quality  and  interest.  All  of  fine  closely  grained 
rich  heavy  Cuban  mahogany,  seats  covered  in  floral  Petit 
Point.  Set  comprising  two  armchairs  and  six  side  chairs  - 
Circa  1740  with  eight  additional  side  chairs  of  later  date. 

See  English  Furniture  -  The  Irwin  Unternieyer  Collection  by 
Hackenbroch  -  Fig.  124  Plate  97. 
Age  of  Mahogany  by  Macquoid  -  Fig.  171  Page  195. 
English  Furniture  oj  the  i8th  Century  by  Cescinsky  -  Fig.  162 
Page  171. 


124  East  55th  Street,  New  York,  N.Y.  10022    PLaza  3-8060 
Member  of  the 

National  Antique  and  Art  Dealers  Association  of  America,  Inc., 
The  Art  and  Antique  Dealers  League  of  America,  Inc. 


DON  POLLAND-  'BUSTED" 

Limited  edition  of  50  pieces  in  bronze 
4i"  high,  4"  x  7i"  base. — Price  $1,000. 


DON  POLLAND  sculpting  in  fine  miniature,  portrays  "The  West" 
and  nature's  wild  life  in  bronze.  His  work  is  fresh  and  delicate,  liach  sculpt 
is  titled,  signed,  dated  and  certified.  Of  the  collection  of  30  sculpts,  10 
editions  have  been  completely  sold  out. 

Polland  collection  on  exhibit  at:  C.  M.  Russell  Museum,  Great  Palls, 
Montana  -  and  -  Buffalo  Bill  Historical  Center,  Cody  Wyoming. 

JAMES  L  MENDLIK 

6805  CRANBROOK  DRIVE  •  BRECKSVILLE,  OHIO  44141 
Telephone:  216/526-5666  By  appointment  only 

Dealer  of  Western  Art  •  Bronzes,  Paintings  •  Illustrated  catalog  $1 


JEAN  FRANCOIS  MILLET 


RARE  DOUBLE  STUDY 
CHARCOAL  -  9"  x  13" 

SIGNED  IN  LOWER  RIGHT  HAND  CORNER  "JFM" 


LARRY  RAN 

2305  SALEM  AVENUE 
DAYTON,  OHIO  45406 
Tel:  513  275-2856 

By  appointment  only 
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ASPREY  &  CO.  LTD.,  165/169  NEW  BOND  STREET,  LONDON  W1  Y  OAR.  TEL:  01  -493  6767 


0r 


WILLIAM  BRADFORD,  N.A. 
1830-1892 

"Summer  in  the  Arctic" 

Oil  on  Canvas 

16  x  24 
Price  $3,500.00 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  rare  Russian  parcel-gilt 
silver  beaker  and  cover 
MOSCOW  1696 
Si  in.  high.  8j  oz. 


16c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1597 

A  major  new  series 

Art  in  Context 

Edited  by  John  Fleming  and  Hugh  Honour 

'Almost  all  books  on  art  are  either  too  slight  and 
shallow,  or  too  heavily  overweighted  with 
conspicuous  scholarship  and  footnotes.  This 
series,  by  devoting  a  whole  volume  to  a  single 
significant  picture,  has  enabled  the  authors  to 
study  each  work  thoroughly,  in  the  context  of  its 
time,  and  yet  to  produce  readable  books  that  will 
appeal  to  the  ordinary  amateur.  The  plan  is 
intelligently  devised,  the  authors  and  works  have 
been  selected  with  insight,  and  such  texts  as  I  have 
read  are  most  illuminating'  Lord  Clark 

The  first  four  titles: 

Van  Dyck:  Charles  I  on  Horseback 

Roy  Strong 

Turner:  Rain,  Steam  and  Speed 
John  Gage 

Piero  delta  Francesca:  The  Flagellation 
Marilyn  Aronberg  Lavin 

Monet:  L  e  Dejeuner  sur  I' her  be 
Joel  Isaacson 


Each  book  contains  between  42  and  50 
black-and-white  illustrations  and  a 
full-colour  pull-out.  Each  costs  £1 .95. 

Allen  Lane  The  Penguin  Press 


II 


POST  ROAD  ANTIQUES 

21  30  BOSTON  POST  ROAD, 
LARCHMONT,  NEW  YORK  10538 
914-834-7568      "   (Robert Bahssin) 
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MEYRICK  NEILSON  OF  TETBURY  LTD 

FINE  CLOCKS  AND  BAROMETERS 

Avon  House,  Market  Place,  Tetbury 
Gloucestershire,  GL8  8DF 
Tetbury  201 


> 


Tho.  Tompion 

An  important,  month,  Longcase  Clock  by  Thomas 
Tompion  in  a  finely  figured  walnut  case,  the  10  in. 
dial  signed  Tho.  Tompion  Londini  tccit.  c.  1690. 
6  ft.  4  in.  high.  £14,500.00  ($34,800.00; 


Tho.  Tompion.  No.  254 

A  fine  and  rare  delicately  figured  burr-chestnut  month 
Longcase  Clock  of  rich  colour,  the  11  in.  dial  signed 
Tho.  Tompion  Londini  fecit,  c.  1700. 
6  ft.  8i  in.  high.  £10,750.00  ($25,800.00) 


A  small  number  of  our  clocks  can  be  seen  at  Stair  and  Co.  Ltd.,  120  Maunt  Street,  London,  W.i. 
Also  at  §g  East  §yth  Street,  New  York  10022. 

CLOCKS  OF  DISTINCTION  FOR  PLEASURE  AND  INVESTMENT 
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ARTHUR  BRETT  &  SONS  LTD 

Member  of  the  British  Antique  Dealers  Association  Ltd. 

ESTABLISHED  1870 

A  good  Queen  Anne  Walnut  Wing  Chair 
in  fine  condition. 
38"  wide. 


42   SAINT  GILES,  NORWICH  nor  i6E.  ENGLAND 
Telephone:  0603  28171 
Saturday  by  appointment 


JULES  BRASSNER 


FRANK  MAYERS  BOGGS 

4.6"  x  57" 
Grand  Opera  House,  Paris 


The  Sherry-Netherland 
Suite  201 
781  Fifth  Avenue 
New  York,  New  York  10022 
Telephone:  (212)  758-3J14 


Preserve  your  copies  of 
The  Connoisseur  in 
immaculate  condition 


Bind  each  quarter's  issues  in  one  luxurious  volume  using 
the  special  crimson  and  gold  casings  supplied  for  this 
purpose  and  available  only  through  The  Connoisseur  at 
£1.40  ($3.65)  singly  and  £4.20  ($10.95)  yearly  (3  Binders) 
post  free  throughout  the  world. 
Order  direct  front    The  Circulation  Dept., 

The  National  Magazine  Co.  Ltd., 

22  Armoury  Way,  London,  SW18  I  HA 
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Paul  Star 


Always  a  silversmith  whose  work  showed  grandeur 
and  dignity,  Paul  Storr's  most  magnificent  period 
lasted  from  1807  to  1819,  when  he  was  in  charge 
of  the  workshops  of  the  Court  goldsmiths,  Rundell, 
Bridge  cV  Rundell.  During  the  years  before 
Waterloo,  wealthy  patrons  seemed  almost  to  vie 
with  one  another  to  possess  the  most  splendid 
dinner  and  other  table  silver,  and  many  of  the 
most  impressive  pieces  bear  the  mark  (if  Paul  Storr. 


One  of  a  pair  of  oval  vegetable  dishes  and  covers 
made  in  1813.  The  dishes  have  gadroon  and  shell 
mounts,  and  the  gadrooned  covers  are  engraved  with 
the  arms  of  Dalrymple-Hamilton  and  surmounted  by 
pnials  derived  from  the  supporters,  an  antelope  on 
one,  a  Hon  on  the  other.  14^  in.  wide,  106.25  oz. 


One  of  a  set  of  four  circular  entree  dishes  and  covers  made  a  year  later,  Also  made  in  1814,  one  oj  a  pair  of 

in  1814,  also  have  shaped  gadroon,  shell  and  foliate  mounts,  matched  by  campana-shaped  wine  cups  applied  with 

the  gadroon  and  foliage  handle  mount  which  has  lion  mash  terminals.  vine  borders  on  a  matted  ground.  Gilt 

The  dishes  are  11  in.  in  diameter,  and  the  four  weigh  together  257.4  oz.  inside,  they  are  6\  in.  high.  28.2  oz. 


SIMON  KAYE  LTD. 

11  ALBEMARLE  STREET  .  PICCADILLY  .  LONDON  Wl 

Telephone:  01-493  7658 


In  association  with 


/.  Freeman  &^  Son  Inc  .   12  East  52nd  Street  .  New  York  NY  10022.    Telephone  759-6900 

Members  of  the  Art  8l_  Antique  Dealers'  League  of  America  Inc. 


WILLIAM  WALTER  ANTIQUES 


Pair  of  Fine  George  III 
Boat  Shaped  Sauce  Tureens 
Engraved  with  contemporary 
Armorials 


Date  1799 

Made  by  Henry  Nutting 
of  London 

Weight:  36  ozs. 
Pair 


The  Arms  are  those  of 
John  Shore  -  First  Baron 
Teignmouth  -  Governor  General 
of  India  1792-97 


LONDON  SILVER  VAULTS    1    CHANCERY  LANE    1    LONDON    1    WC2A  1QS 


Telephone:  01-242  3248/9 

Telegrams:  Walter  Strongrooms  London  WC2A  1QS 


THE  AMERICAN  WEST 

Limited  editions  of  Western  sculpture  in  bronze. 
"THE  PACKHORSE"  reliable  partner  of  the  Western 
cowboy,  frontiersman  and  trailblazer.  The  first  in  a 
series  of  6  fine  Western  bronzes  portraying  the 
opening  of  the  West.  Limited  to  only  100  of  each  edition 
to  be  issued  bi-monthly  at  a  special  introductory 
price  to  acquaint  you  with  the  pleasure  of  owning  the 
finest  in  Western  Art. 
Send  for  our  descriptive  brochure  of  these  and  other  fine 
bronzes  by  Frank  O.  Lyon  of  Taos,  N.M. 

"THE  PACKHORSE" 

Approx.  size  from  6  x  6  to  8  x  8  inches.  $100.00 

Works  of  Art  & 

Fine  Jewelry  from  .... 

Jerry  Wentling 

1669  Willow  Pass  Road, 
Concord,  California  94520 
Phone  -  415-685-7655  or  685-7661 


1 J  ]  E  CONNOJSS! .{ 'K  8  GUIDE  TO 


FURNITURE 

from  all  good  booksellers  or  by  post  from 
The  Connoisseur  Book  Division, 
Chestergate  House, 
Vauxhall  Bridge  Road,  SW1V  1HF 
Published  by 

The  Connoisseur 
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NEWHOU8E 

GALLERIES,  Inc. 

Established  1S7S 


ENGLISH  ECLIPSE 

By 

EDWARD  TROYE 

Signed  and  dated  March,  1865 
On  canvas,  size  12  by  161  inches. 

19  East  66th  Street    New  York  City 

Telephone:  (212)  TR  9  -  2700       Cables:  EMAYENGAL 


3') 


Canvas  size 
28  x  36" 


Outside  Frame 
34  x  42" 


"Queen  Isabella  and  her  Daughters, 
Teaching  Nuns  embroidery" 

by  J.  C.  Hook,  R.A. 
1819-1907. 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921  -3522 
Area  Code:  416 


When  in  Toronto, 
visit  our  extensive  galleries. 
Specializing  in  nineteenth- 
century  paintings  by 
recorded  artists. 


Including  works  by: 

Emile  Adam,  E.  Amilotte,  F.  Andreotti,  H.  Andrews,  D.  A.  C.  Artz, 
C.  T.  Bale,  E.  C.  Barnes,  Karl  Bertling,  M.  Bompard,  C.  E.  Boutibonne, 
Heinrich  Breling,  Fabius  Brest,  H.  Brooker,  J  B.  Burgess,  R.A., 
Alexander  Cabanel,  Cazin,  J.  van  Chelminsky,  I.  Choultse, 
Van  den  Daele,  J.  H.  De  Haas,  Ed.  Depat-Ponsan,  Montague  Dawson, 
C.  Detti,  T.  E.  Duverger,  Rudolph  Ernst,  William  Etty,  R.A.,  A  Francois, 
Edouard  Frere,  Peter  Graham,  R. A.,  Victor  de  Grailly,  Leon  I'Hermitte, 
Carl  Herpfer,  Joseph  Highmore,  J.  J.  Hill,  J.  C.  Hook,  Victor  Huguet, 
David  James,  P.  Jaonavitch,  A.  Jocomin,  H.  B.  Jolly,  H.  Kern, 
Ridgeway  Knight,  Jean  Lazerges,  F.  van  Leemputten,  R.  Lefevre, 
A.  A.  Lesrel,  Henri  LeSur,  J.  Seymour  Lucas,  R.A.,  G.  Magni, 
E  van  Marke,  P.  Massani,  V.  M  Milton,  Henry  Moore,  R.A., 
Franz  Moormans,  E.  Navone,  Erskine  Nicol,  R  A., 
Sir  W.  Q.  Orchardson,  R.A.,  Ernest  Parton,  C.  F.  Pecrus,  Alonzo  Perez, 
John  Pettie,  R.A.,  A.  Pinchart,  B.  Pothast,  A.  Provis,  J.  B.  Pyne, 
Leon  Richet,  George  Romney,  Lucio  Rossi,  Ferdinand  Roybet, 
W.  Dendy-Sadler,  H.  Schafer,  J.  Scherrewitz,  Adolphe  Schreyer, 
Wm.  Shayer,  August  Siegert,  G.  Siegnac,  G.  Signorini,  A.  Toulmouche, 
H.  Van  der  Weele,  Frans  Verhas,  Frederick  Verner,  Constant  Wauters, 
Felix  Ziem,  and  others. 


SHOWCASE 


Large  George  III  saucepan  of 
unusually  heavy  gauge  London  1787, 
by  Charles  Aldridge.  dross  weight  31  ozs. 
Height  (to  the  top  of  handle)  10  ins. 
Length  12\  ins. 
H.  R.  JESSOP  Ltd. 
3  MOTCOMB  ST.,  DELGRAVE  SQ. 
LONDON  S.W.i.  01-235  2978 


rtplanb  jUanor 

Antiques; 

in  the  village  of  Lustleigh 


(off  the  Borey  Tracev-Moretonhampslead 
Road) 

In  the  County  of  Devon 

VICTORIAN  GLASS,  POTTERY, 
PORCELAIN,  SILVER,  COPPER 
AND  BRASS 

MONDAY-FRIDAY  9.30-5.30 
or  by  appointment 
(Lustleigh  326) 


A  DICTIONARY  OF  MARKS 

Price  £1.50 


From  all  good  hook  sellers  or  from 
THE  CONNOISSEUR  BOOK  DIVISION, 
(  HESTER GATE  HOUSE. 
VAUXHALL  BRIDGE  ROAD,  SW1V  I  HF 


Boat  Shape  Sugar  Basket 
Geo.  Ill  1 79Q 
Maker:  J.  Pobins 
II  eight:  8\  ozs. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth  24289 


KiXXVCUirtflHA  OK 

11  111:  MX  MS 


FIREARMS  Z3  50 

f  rom  all  good  booksellers  01  from 
THE  CONNOISSE1  l<  BOOK  DIVISION, 
(  HESTERGATE  HOUSE, 
\  \t  XHAI.I.  BRIDGE  ROM).  SWIN  I  III 


A  Chippendale  Oval  Mirror,  £225 


C.  P.  BURGE  &  SON 

162  SLOAN E  STREET 

LONDON,  S.W.i.  01-7304240 

and  at  Thames  Ditton,  Surrey 


IRISH  AND 
SCOTTISH  SILVER 

M.  McALEER 

1 A  St.  Christopher's  Place 

(off  Wigmore  Street) 
London  W.  I 

Telephone:  01-4K6  1171 
Small  pieces  for  Collectors 


TUTANKHAMEN 

<  heap  edit  ton  LI. 50 

f  rom  all  good  booksellers  or  from 

THE  CONNOISSEUR  BOOK  DIVISION. 

(  HESTERGATE  HOUSE, 

VAUXHALL  BRIDGE  ROAD,  SW1V  1HF 


'imepiece  in  ebonised  case  by  Thomas  Tompion, 
weight  13  V  inches,  cl684,  with  double  pull  quarter 
epeater  and  inset  bell,  a  feature  of  his  earlier  clocks. 


APPOINTMENT  IO  m  ■ S  . 

M.KMA,^!,          7,  PIN  j'VjJ^V' 

GOLDSMITHS  A  CROWN  JKWLLLLKS.  f/y-pj*  / 

GARRARD  ft  CO  LTD  LONIX  >N  '•  ■" 


GAR  RAR  D 

The  Crown  Jewellers 

112  Regent  Street  London  W1A  2JJ    Telephone:  01-734  7020 


•52-  Bogota  •  Bridgetown  •  Kingston  •  Nairobi  •  Seoul  •  Beirut  •  Luxembourg 

"  Kuala  Lumpur-  Islamabad  •  Panama  •  Lima  •  Manila  •  Warsaw  •  Lisbon  • 
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Distinguished  past  Director  of  Interior  Design 
for  Foreign  Buildings  Operations  of  the  United 
States  Department  of  State.  Designer  non- 
pareil whose  vast  experience  makes  her 
conversant  with  climatic  requirements  and 
sources  of  supply  for  quality  interior  furnish- 
ings the  world  over.  Now  available  for  a 
limited  number  of  residential,  office  and  pub- 
lic building  commissions  on  an  annual  basis, 
subsequent  to  September  1,  1972. 

Honorary  Member,  American  Institute 
of  Architects 
Member  and  Honorary  Fellow, 
American  Institute  of  Interior  Designers 
Recipient,  Elsie  de  Wolfe  Award,  1971 


Address  inquiries  to:  "Woodview" 
181  East  Kenilworth  Avenue 
Newtown  Square,  Pennsylvania  19073 
Cable  Address:  ANMOLAIRD 


•  <  'Partial  list  of  Embassies  and  Chanceries 

5  J.  furnished  by  Anita  Moller  Laird 
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Antique  Silver 
Sheffield  Plate 
Antique  Jewellery 


HARRY 
CHERNACK 

of  Edinburgh 


85  ROSE  STREET  1  PHONE  031-225  3038 


DUITS  LTD 

Old  Masters 


67-68  JERMYN  STREET   .    ST.  JAMES'S    .    LONDON  SWiY  6NY 
Telephone  OI-930  7440  &  S288 


"TO  KASHMIR  VIA  THE  EQUATOR" 

Paintings  by 
EILIDH  BARNARDO 

On  a  journev  from  Sept.  '68  to  Aug.  '69 
A  UNIQUE  EXHIBITION 

at  The  City  &  County  of  Lichfield  Museum  &  Art  Gallery, 
Bird  Street,  Lichfield,  Staffs. 
From  4  Sept.  to  23  Sept.  1972. 


WE'LL  MAKE  YOU  AN  OFFER 

for  antique  and  modern  jewellery,  antique  and  modern  silver, 
old  gold  and  old  English  clocks. 

GARRARD 

The  Crown  Jewellers 
1 1 2  Regent  Street,  London,  W1 A  2JJ  Tel :  01  -734  7020 


INDIAN  ART  COLLECTORS 

Private  party  interested  in  purchasing  entire 

collection  of  Indian  and  Southeast  Asian 
bronze  and  stone  sculpture.  Please  send  full 
particulars  with  photographs  to :  Box  No.  8641 


Detailed  Editorial  Indexes  for  The  Connoisseur 
are  published  three  times  a  year  at  5op  each 
(plus  2£p  postage) 


From 


The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  SW18  lHA 


CATHERALLS 
OF  CHESTER 

Established  1909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1  01  -930  1  794 

Specialist  in  early 
Marine  Paintings 


CHINESE  ^^^QQ^^  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 

Antique  porcelain  and  snuff  bottles 

40  Great  Russell  Street,  London,  W.C.1. 

(01-580  7538) 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIV  ONP 
01-493  0657 


London  &  Provincial  Art  Dealers 


ARTS  UNLIMITED 
GALLERY 

80GROSVENOR  STREET. 
W.1 

01  -493  7940 

CABLES:  NEYLIT,  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.1 

01  -839  3871/2 

CABLES:  RESTAFF.  LONDON 

Fine  Paintings  and 
Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET, 
LONDON, W.1 
01  -493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CLARGES  GALLERY 

5CLARGESST.,W.1 
01  -629  371  5 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
1  9th  and  20th  Centuries. 
Monday  to  Friday  1 0-5.30 


CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01  -352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD. 
S.W.3 

01  -584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01  -723  9473 
Modern  Masters 


CHARLES  EDE  LTD. 

37  BROOK  STREET. 
LONDON  W1Y1AJ 
01-493  4944 

CABLES:  ANTIKEDE.  LONDON 

Classical  and  Pre-Classical 
Antiquities 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.1 
01  -493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

1 48  NEW  BOND  STREET, 
W.1 

01  -629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD. 

123  NEW  BOND  STREET. 
W  1 

01  -629  531  9 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.1 

01  -629  2457 

CABLES:  PARNASSUS.  LONDON 

1  8th— 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01  -493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1  8th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET.  W.1 
01  -493  2488 

CABLES:  GIMPELFILS,  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.1 
01  -629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art  (By  appointment  only) 


London  &  Provincial  Art  Dealers 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y9FD01  -499  1923 

CABLES:  PICTORIO.  LONDON  W.1 

Important  Old  Masters. 

1  9th— 20th  Century  Paintings 


THE  HARLEQUIN 
GALLERY 

1  ST.  CHRISTOPHER'S 

PLACE,  WIGMORE 

STREET,  W.1 

01  -935  2857 

Fine  Paintings,  all  schools 

17th  to  19th  Century 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S  S.W.1 
01  -930  6821 

Italian  Painting  of  the  1  7th 
and  1 8th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 


MALCOLM  HENDERSON 
GALLERY 

11  BURY  STREET, 
ST.  JAMES'S, 
LONDON  SW1  Y  6AB 
01-930  2902 

Marine  Paintings,  Drawings, 
Watercolours 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.1 

01  -629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  1  9th  and 
20th  Century  Paintings 


ALAN  JACOBS  GALLERY 

1  5  MOTCOMB  STREET, 
BELGRAVE  SQUARE, 
LONDON, S.W.1 
01  -235  5944 

CABLES:  ARTJAC.  LONDON 

17th,  18th  &  1  9th  Century 
Dutch  Masters 
Monday  -  Friday  1 0-5 
Saturday  1 0-1  or  by 
appointment 


HENRY  JACOBS 

174A  KENSINGTON 
CHURCH  STREET, 

(entrance  in  Kensington  Mall) 

LONDON  W.8. 

01-229  2988 

19th  Century  English  and 

Continental  Paintings. 

Specialising  in  Dutch 

Paintings  of  the  Romantic 

School 


KAPLAN  GALLERY 

6  DUKE  STREET. 
ST.  JAMES'S,  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1  6th— 1  7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK.  W.8 
01  -937  8332 

Fine  quality  works  of  art  for 
the  small  collector,  Water- 
colours,  Drawings,  Oils 


MAAS  GALLERY 

1  5A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01  -629  5161 

CABLES:  BONDARTOS.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 


MARLBOROUGH 
GRAPHICS  LTD. 

17-1  8  OLD  BOND  ST..  W.1 
01  -629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Graphics  and 
Multiples 


ROY  MILES 
FINE  PAINTINGS 

95  EATON  PLACE,  S.W.1 
01  -235  4792 

Specialising  in  1  7th  and  1  8th 
Century  Dutch  and  English 
Paintings.  (By  appointment 
only) 


n     I  Ik  Connoisseur,  August,  1972 


London  &  Provincial  Art  Dealers 


MOTIF 

35  CON  NAUGHT  STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


O'HANA  GALLERY 

13  CARLOS  PLACE. 
LONDON.  W.1 
01  -499  1  562 
Paintings  and  Sculpture 
from  the  19th  and  20th 
Centuries 


OMELL  GALLERIES 

2  BURY  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  4274 

Fine  1 9th  and  20th  Century 
Paintings  at  Realistic  Prices 


N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01  -839  6223 
18th  and  19th  Century 
English  Marine  and 
Landscape  paintings 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military,  Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours. 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01  -352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST..  W.1. 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16aCORKSTREET.W.1 
01  -629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works-  Museum 
quality,  British  and 
Continental  Drawings 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-9301794 
Specialists  in  Early 
Marine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01  -930  7888 

CABLES:  SPINK  LONDON  S.W.1 

Coins,  Medals  and  Orders, 
Oriental  Art, 
Classical  Antiquities, 
English  Furniture, 
Paintings,  Drawings  and 
Silver 


H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET. 

ST.  JAMES'S,  SW1Y6AB 

01  -839  2606 

Old  Master  and  1  9th 

Century  French  Landscape 

Paintings 


ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET.  W.1 
01  -499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 


TRYON  GALLERY 

41-42  DOVER  STREET,  W.1 
01  -493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 


CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1  7th 
and  1 8th  Centuries  and 
Works  by  modern  artists 


WILDENSTEIN  &  CO. 
LTD. 

147NEWBONDST.,W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  SW7  il3D 
Telephone:  01-589  4 128/2 102 


Although  it  is  true  that  about  half 
our  members  are  situated  in 
London,  virtually  no  collector  — 
resident  or  visitor—  is  ever  Jar  from 
one  or  more  of  the  Association's 
members  in  the  country. 

If  you  are  looking  for  antiques  to 
furnish  your  home,  no  matter  what 
part  of  the  country  you  live  in, 
look  for  the  blue  and  gold  Cellini 
sign  displayed  by  members  oj  the 
Association. 

The  Association  has  about  500 
members  all  of  whom  are  subject  to 
conditions  and  obligations  of 
membership.  Membership  is  re- 
viewed annually. 

A  booklet  price  £1  post  free  ($2.50 
abroad)  listing  the  names  and  ad- 
dresses of  established  dealers  in 
antiques  and  works  of  art  who  are 
elected  members  of  the  Association 
will  be  forwarded  on  application  to 
the  Secretary. 


(channil  /siANrv;-  rue  if  Mtvietfis) 


I  he  map  gives  some  idea  of  the  distribution  of  Members  of  the  B.A.D.A. 
throughout  the  United  Kingdom. 


SOTHEBY'S 


at  Gleneagles  Hotel,  Scotland 

Thursday,  24th  August  and  Friday,  25th  August  at  9  pm 

EIGHTEENTH,  NINETEENTH  AND  TWENTIETH  CENTURY  PICTURES, 
SHIP  MODELS,  SILVER,  PORCELAIN,  SPORTING  GUNS, 
ANIMALIER  BRONZES  AND  OTHER  WORKS  OF  ART 

the  properties  of  the  late  J.  B.  Milne  (to  be  sold  by  order  of  the  Trustees),  and  other  owners 


A  pair  of  Derby  candlestick  figures  of  Mars  and  Venus,  patch  marks,  10  inches 

A  Derby  figure  of  Minerva  with  a  lion  and  trophies  of  arms,  patch  marks,  10  inches 


George  Napier,  The  Screw  Steamer  Columbia,  35  by  65}  inches 


The  Connoisseur         Register  Advertisements 


FOR  SALE 


Picasso  lithograph  1958.  7  x  8  ins.  "Les  Saltimbanques"  £40. 
Miss  Comport,  01  -493  4643  daytime  or  Box  8649. 


Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London,  W.1 . 


Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting, 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc. 
Especially  wanted  Audubon,  Gatesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
importance.  J.  IM.  Bartfield  Books  Inc.,  45  West  57th  Street,  New 
York,  N.Y.10019,  U.S.A. 


Wanted:  Eighteenth  Century  wood  figure  of  nautical  midshipman 
about  3  feet  high.  Box  No.  8648. 


Paul  Wunderlich,  lithograph,  number  of  an  edition  of  50,  signed, 
"Woman  behind  Curtain",  22|  x  1  7£  inches.  £425  in  London. 
Box  No.  7485. 


Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  50p  each  (plus  2ip  postage).  From  The  Circulation 
Dept.,  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London,  S.W.1 8. 


Wanted  oil  paintings  signed  R.  Clague.  Send  full  particulars  Berry- 
Hill  Galleries,  743  Fifth  Avenue,  N.Y.  10022,  U.S.A. 


Oil  Paintings.  Emile  Bernard:  4  portraits,  1  genre.  Photographs  avail-  MISCELLANEOUS 

able.  Write  John  E.  Duncan,  1  Ross  Rd.,  Apt.  30  Saulsalito,  California   

9865,  U.S.A. 


Lesser  19th,  20th  century  painters.  French,  American  and  English 
19th  century  furniture.  Eugene  Brossard,  39  Franklin  Street,  Kingston 
NY  12401.  Two  miles  from  thruway  exit  19  (914-338-2172). 


Antiquest  offer  a  unique  advisory  service  for  the  connoisseur.  Write  to 
Antiquest,  1  9  Hertford  Street,  Mayfair,  W.1 .,  or  telephone  01  -493  6885. 


Antique  Foreign  Watches.  Rare,  unusual  and  complicated.  Gold 
and  silver.  Many  with  original  chains.  Fine  specimens  also  purchased. 
Box  5003,  Beverly  Hills,  California  90210. 


Collector  interested  to  buy,  sell  or  exchange  French  minor  and  major 
impressionists  and  20th  century,  also  American  painters  and  known 
Western  art  paintings,  also  interested  offers  regarding  LaLou  -  Cortes 
-  Dufy  -  Ziem  -  Please  write  Dr.  Allen  0.  Baylor,  31 44  Wheeling  Ave., 
El  Paso,  Texas  79930. 


Nearly  complete  set  of  The  Connoisseur  from  1934  to  1951,  72 
issues.  Good  condition.  Box  8650. 


Reprint:  Dr.  C.  Hofstede  de  Groot:  "Catalogue  raisonne  of  works  of 
Dutch  painters  of  the  17th  century"  v8,  80,  cl.,  illustrated,  1927,  300 
exemplars,  numbered.  Work  of  standard.  Price  of  subscription  until 
31st  October,  1972  -  £150.  After  it  £300  (if  still  in  stock!)  Orders 
to:  Bergk,  Publisher,  D-5  Cologne  51  (Germany),  Box  521029,  Comm- 
erzbank  Cologne,  nr.  5184411. 


Residential  Course,  10th  -  16th  September,  1972,  "Antiques  for 
the  Connoisseur".  Speakers:  John  Bly;  Derek  Shrub;  John  Cushion; 
Frank  Bly;  Charles  Toller.  Also,  Visiting  Goodwood  House.  Inclusive 
fee  £45  per  person.  Details  from  the  Warden,  Huntercombe  Manor, 
Taplow,  Maidenhead  Berks. 


WANTED 


Wanted  18th  and  19th  century  marine  paintings,  watercolours 
and  drawings.  Also  old  maps  and  atlases.  To  view  Home  Counties  only. 

Box  No.  8635. 


Register  advertisements  are  15p  per  word,  minimum  £2.25  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  192/198  VAUXHALL  BRIDGE  ROAD,  LONDON 
S.W.1 .  (01-828  5153).  Addresses  or  Box  Numbers  must  be  inserted 
and  replies  to  the  latter  should  be  clearly  marked  with  the  Box  Number. 
The  Proprietors  of  The  Connoisseur  accept  no  responsibility  for  any 
sales  effected. 
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CAROLINE  SILVER.  A  Charles  II  Dredger,  London  1668.  Maker  John  Sutton 

Height:  j\  inches.  Weight  10.50  ozs. 

This  is  one  of  the  earliest  extant  Lighthouse  Dredgers  to  be  recorded. 


S.  J.  SHRUBSOLE 


■  ///> 


S.  J.  SHRUBSOLE  LTD. 
43  MUSEUM  ST. 
LONDON  WC1 A  1LY. 
TEL  01  -405  2712 

One  minute  from  the  British  Museum. 

Member  of  the  British  Antique  Dealers'  Association 


S.  J.  SHRUBSOLE  CORP. 
104  EAST  57th  STREET 
NEW  YORK  10022 
TEL  PLAZA  3-8920 

Member  of  the  National  Antique 
and  Art  Dealers'  Association  of  America 


A  Charles  II  salver  on  circular  spreading  foot,  the  wide  border  repousse  and 
chased  with  leafage  decoration,  the  centre  engraved  with  contemporary  arms  of  Fcttiplace. 

London  1677 

Maker's  mark:  DG  in  a  lozenge. 
I  )iameter:  1 4 A  inches 
Weight:  29  oz  1 5  dvvt. 

SPINK 

SPINK  &  SON  LTD..  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I. 

Tel:  01-930  7888  (24  Hours)  Cables:  Spink  London,  S.W.I.  Telex:  Spink  Westcham,  Ldn  268:il2 
SLINK  &  SON  ZURICH  LTD.,  SCHIFFLANDE  12,  HECHTPLATZ, 
8001  ZURICH,  SWITZERLAND 
Tel:  Zurich  32  54  22  Cables:  Spinl<  Zurich  Ltd. 

1  ".ii-  Medals  &  Orders  •  Oriental  Art  •  Classical  Antiquities  -  English  Silver 
English  Furniture    •    English  Paintings  &  Drawings    •   French  Paperweights 

Permanent  Atfent  in  Scotland: 

Major  Oeneral  I.  A.  Robertson.  C. P.. .  M  P.  E.,  Brackla  House,  Nairn,  Scotland. 


Graphic  owls  from  France 

Variations  on  a  theme  in  an  English  private 

collection  w.  j.  strachan 


An  Englishman  docs  not  need  to  account  for  the  fascination 
that  owls  -  real  or  graphic  -  exercise  over  him.  Long  before 
the  English  became  a  nation  of  ornithologists  the  Strigidae  were 
incorporated  in  their  folk  legend;  the  allusion  'the  owl  was  a 
baker's  daughter'  was  immediately  meaningful  to  Shakespeare's 
groundlings.  The  iconography  of  the  subject,  from  medieval 
carvings  to  Blake's  engravings,  not  to  mention  those  surrealists 
'avant  la  lettre'  Carroll  and  Lear,  is  varied  and  abundant.  After 
all,  the  British  Isles  can  claim  rive  resident  species  if  we  include 


a  nineteenth-century  arrival,  the  ubiquitous  Little  Owl  (Athene 
noctua),  the  undoubted  inspirer  of  a  subtle  aquatint  by  Prassinos 
(No.  1)  whom  readers  of  The  Connoisseur  will  perhaps  remember 
for  his  striking  illustrations  to  Poe's  The  Raven  (see  The  Con- 
noisseur, October,  i960).  Much  of  the  mystery  that  attaches  to 
owls  arises  from  the  fact  that  they  unveil  their  beauty  to  the 
moon  rather  than  to  man,  asserting  their  presence  to  the  ear 
rather  than  to  the  eye.  The  cries  which  they  emit,  including 
screeches,  hisses,  snores,  short  barks  and  hoots,  are  partially 
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Krol.  Imaginative  technical  combination  in  which  some  areas  are 
aquatinted  in  colour  and  others  in  which  the  calligraphicall y  textured 
copper  plate  has  been  cut  out. 
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2.  Roger  Chastel.  Aquatint. 


responsible  for  the  awe  in  which  they  are  held.  The  tapestry 
artist  responsible  for  the  modern  French  revival  at  Aubusson, 
Jean  Lurcat  in  a  poem  calligraphed  below  one  of  his  lithographs 
describes  his  creation,  La  chouette  dc  Bonne  Esperance,  in  its  own 
voice:  .  .  .  Mon  cri,  calin  comme  I'oreiller  ('soothing  as  a  pillow') 
and,  even  in  a  slightly  surrealist  guise,  we  recognize  some 
features  of  the  barn  owl.  In  the  prose  poem  below  it,  in  his  own 
pencilled  hand,  Lurcat  movingly  expresses  man's  cruelty  and 
ignorance:  On  nie  crucijie,  helas,  stir  les  partes  pour  bien  montrer 
combien  I'homme  est  aveugle  et  sourd  aux  richesses  de  la  unit.  This 
striking  colour  lithograph  marks  for  me  a  memorable  interview 
with  Lurcat  at  his  chateau  at  S.  Cere  where  we  discussed  his 
book-illustration  in  the  ambience  of  unforgettable  tapestries  and 
ceramics. 

I  should  here  explain  that,  by  now,  my  own  considerable 
graphic  owl  collection  has  grown  alongside  two  decades  of 
writing  activity  on  modem  French  painters,  sculptors  and 
pcintrcs-graveurs  and  involves  therefore  personal  as  well  as 
aesthetic  associations.  This  'marginal'  obsession  had,  as  I  shall 


explain,  a  simple  enough  origin.  Once  the  idea  germinatep, 
individual  artists,  exploiting  in  various  techniques  and  media 
the  rich  and  expressive  possibilities  this  theme  offered,  were 
generous  in  their  contributions.  By  1956  I  had  noted  that  the 
engraver  Avati  was  already  referring  to  the  embryonic  col- 
lection as  votrc  cage  a  hiboux  (punning  on  the  French  phrase 
'cage  d'escalier'  staircase-well  where  in  fact  it  is  mostly  housed). 

My  first  owl  was  the  outcome  of  a  visit  to  Roger  Chastel  in 
1950  and  subsequently  of  an  article  on  his  aquatints  in  colour 
to  a  Bestiairc  by  Paul  Eluard.  This  haunting,  almost  oriental 
creature  (No.  2),  which  he  printed  for  me  on  Auvcrgne  paper, 
was  followed  by  two  owls,  both  in  the  medium  of  sepia  pen 
and  wash,  by  Edouard  Goerg  and  Michel  Ciry.  Their  versions 
are  characteristic.  Goerg's  reflects  the  subjective  vision  of  a 
painter  fascinated  by  the  macabre  and  beaute  fatalc.  Ciry  s 
befitting  a  poetic  realist  painter  and  the  illustrator  of  a  fine 
Madame  Bovary,  is  observed  and  sensitive.  The  painter  Aizpin 
in  exotic  watercolour  (see  colour  plate)  stresses  the  serio-comic 
aspect  of  the  long-cared  owl.  To  me  it  evokes  a  memorable, 
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stiffly  indignant  ceramic  in  the  Fitzw  llliani  Museum.  Bernard 
Buffet's  drypoint  (No.  3)  is  unambiguously,  even  assertively, 
based  on  the  same  species. 

The  English  terms  'short  and  long-eared'  are  deceptive  -  these 
apparent  ears  being  in  fact  merely  tufts.  It  is  only  one  of  the 
deceptions  that  surround  this  mysterious  family;  certainly  the 
predatory  beak  and  claws  belie  those  round  eyes  that  seemed  so 
wise  to  the  Athenians.  Even  the  official  name  of  the  barn  owl 
(Tyto  alba)  is  an  obvious  misnomer  since  it  appears  white  only 
when  in  flight  at  dusk. 

An  etched  owl  by  Avati  featured  as  a  lead-in  to  the  catalogue 
to  the  first  exhibition  of  my  collection  of  livrcs  d'artistc  at  the 
Ashmolean  Museum  in  1963.  but  this  example  had  been  pre- 
ceded by  a  charming  composition  in  colour  conte  chalks. 
Meantime  my  collection  had  been  further  enriched  by  an 
aquatint  from  the  same  source.  Later  these  were  followed  by 
two  small  mezzotints  from  this  versatile  peintre-graveur.  a  tonal 
medium  admirably  suited  for  stylised  representations  of  a  night- 
bird  that  melts  into  velvety  darkness. 

Th  e  gentler  examples  in  the  collection  seem  mostly  inspired 
by  the  chouette  -  which  for  present  purposes  may  be  defined  as 
the  owl  without  ear-like  tufts.  The  'hiboux',  however,  which 
embrace  the  French  'petit  due'  ami  the  'grand  due'  (the  English 
short  and  long-eared  owls)  graphically  -  if  not  actually  -  run 
through  the  whole  gamut  of  the  horrifically  ominous.  The 
menacing  creature  executed  in  pen  and  brush  by  Jacques 
Ramondot  (No.  4)  could  well  be  Lady  Macbeth's  'owl  that 


4.  Ramondot.  Pen,  ink  and  wash. 
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5.  Roger  Vieillard.  Copper  engraving. 


shrick'd,  the  fatal  bellman'.  A  fantastic,  surrealist  owl,  an  etching 
printed  in  red  on  a  black  support,  by  Jean  Peschard,  the  illus- 
trator of  Poids  et  Mesures  (for  La  Societe  des  Imperii  tents), 
poems  by  the  French  playwright,  Obaldia,  shares  with  a  colour 
lithograph  by  Riopelle  the  distinction  of  fascinating  my  child 
visitors.  Riopelle,  the  Canadian-born  painter,  an  original 
member  of  the  'realites  nouvelles'  movement  in  France,  executed 
a  whole  series  on  the  owl  theme  in  an  exhibition  (1970)  at  the 
Galerie  Maeght. 

The  theme  can  inspire  surprising  and  paradoxical  results. 
Bernard  Gantncr,  for  example,  known  in  London  (Madden 
Galleries)  for  landscapes  of  the  Franche  Comte,  outdoes  nature 
in  his  owl  (commissioned  for  me  by  the  president  of  the 
Bibliophiles  Comtois,  M.  Galland)  a  large  watercolour  in  deep 
greens  and  blues,  heightened  with  white.  Spellbound  by  its 
glittering  eyes,  I  am  sometimes  assailed  by  feelings  akin  to  those 
expressed  by  James  Thurber  in  his  essay  'There's  an  Owl  in 
my  Bedroom'. 

That  is  the  uncanny,  so-called  'romantic'  aspect  of  the 
nocturnal  bird,  but  we  should  not  forget  the  Gallic  dichotomy; 
if  the  French  have  been  influenced  by  Nordic  romanticism,  from 
Ossian  to  Poe,  this  is  only  a  superficial  covering  of  roots  em- 
bedded in  Mediterranean  classicism.  Since  the  owl  (Athene 


6.  Flocon.  Pen  and  ink. 
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j.  Minaux.  Lithograph  in  three  tones. 


8.  Gischia.  Gouache  in  grey  and  black. 


noctua)  was  the  symbol  of  the  goddess  of  wisdom,  it  is  not 
surprising  to  find  the  myth  prolonged  in  Roger  Vicillard's 
witty  copper  engraving  (No.  5).  His  geometricised  chouette 
reminds  us  that  this  virtuoso  engraver  once  illustrated  Des- 
cartes' Discours  de  la  Methodc. 

In  view  of  its  reference  to  Athens  and  the  amusing  dedication 
which  put  the  seal  on  my  owl  collection,  this  is  perhaps  the  time 
to  introduce  the  bespectacled  'grand  due'  (masquerading  as  an 
Athene  noctua))  from  the  pen  of  Albert  Flocon  (No.  6).  It  was 
a  spontaneous  addition  to  the  nude  life-study  and  shows  a 
professor  at  the  Ecolc  des  Beaux-Arts  and  an  authority  on 
experimental  perspective  in  a  light-hearted  mood.  Though  of 
Swiss  origin,  Lc  Corbusier  certainly  worked  under  the  sign 
of  classical  geometrisation,  freely  interpreted;  one  recalls  his 
eloquent  commentary  on  the  Parthenon.  A  somewhat  rational 
owl  by  him  in  a  colour  lithograph  to  his  own  poem  (Poeme  de 
I' Angle  droit)  in  the  collection  seems  a  suitable  accompaniment 
therefore  to  his  'modular'  man.  The  dignified,  almost  smuir 
two-toned  lithograph  by  Andre'  Minaux  (No.  7)  evokes  another 
pathetic  fallacy  -  those  lines  by  Baudelaire  in  his  poem  'Les 
Hiboux':  Leur  attitude  an  sage  enseigne/Qii'il  faut  en  ce  monde 
qn'il  craignej Le  tumulte  et  le  mouvement  .  .  .  When  I  last  saw  this 
painter  (who  has  been  represented  at  the  Tate  Gallery)  he  was 
turning  to  sculpture.  Another  painter,  by  training  and  originally 


I  1 1/.  f.  fotich* 
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9-  Terry  Haass.  Gouache. 


associated  with  Jacques  Villon  but  who  now  devotes  his  time  to 
sculpture,  is  Andre  Beaudin.  Like  Lucile  Passavant,  who  trained 
as  a  sculptor  under  Maillol,  Beaudin  has  expressed  his  feelings 
about  the  owl  in  a  pencil  drawing,  in  his  case  combined  with 
pen  and  ink.  Beneath  her  menacing  'hulotte'  (the  Brown  Owl) 
Mine  Passavant  has  transcribed  lines  from  one  of  her  childhood 
poems:  Juchee  an  Iwtre/La  hulotte j Tristementjsur  deux  notes) compte 
le  temps  .  .  .  thus  adding  an  aural  to  a  visual  appeal. 

Of  the  artists  who  have  extracted  the  maximum  decoration 
from  the  owl  theme,  Krol  (see  colour  plate),  one  of  France's 
most  imaginative  and  skilled  engravers,  stands  apart.  The 
striking  design  reproduced  is  of  particular  technical  interest, 
since  not  only  are  some  of  the  areas  aquatinted  in  colour  but  the 
calligraphically  engraved  copper  plate  has  been  cut  out.  This 
emphasizes  the  asymmetric  surround.  Recently  I  have  acquired 
from  him  an  even  more  splendidly  decorative  owl,  an  enamel 
on  copper.  Lorjou  is  represented  as  a  painter  in  the  Must'e 
National  d'art  modernc.  His  first  and  so  far  only  book  illustra- 
tions are  woodcuts  executed  for  Apollinaire's  Bestiaire.  They 
include  two  owls  in  colour,  pulls  of  which  on  Auvergnc  paper 
have  been  generously  presented  to  me.  Gischia,  who  has  made  an 
international  reputation  as  a  designer  of  costume  both  for  the 
Theatre  National  Populairc,  the  Festival  of  Avignon  and  the 
Scala  at  Milan,  has  produced  an  owl  that,  not  surprisingly,  is 
an  elegant  synthesis  in  gouache  (No.  8).  It  is  polarised  on  my 
walls  by  its  juxtaposition  to  an  uncompromising  example  of 
'art  informel'  by  the  painter  of  Italian  origin,  Gianni  Bertini. 


Many  will  remember  him  as  one  of  the  twenty  international 
artists  (including  Tilson  and  Hockney)  who  won  the  Marzotto 
Prize,  the  results  of  which  were  shown  in  a  number  of  European 
capitals  and  certain  other  towns.  Amusingly,  without  violating 
his  aesthetic  principles,  he  contributed  a  Kline-like  composition 
in  black  wash  on  the  upper  part  of  which  he  scraped  two 
unmistakable  round  eyes  with  a  razor  blade,  since  below  the 
whole  design  he  has  written  a  bold  disclaimer:  Cc  n'est  pas  un 
hibou!  Another  eccentricity  in  the  collection  is  a  calligraininc 
poetique,  an  original  poem  by  Pierre  Lecuire,  the  poet  typo- 
grapher and  publisher  which  he  has  set  in  an  owl  shape. 

Dominating  the  whole  collection  -  which  includes  a  few 
'aliens'  such  as  a  Japanese  woodcut,  a  Michael  Rothenstcin 
lino-cut  and  some  promising  student  watercolour  studies  -  is 
a  superb  colour  lithograph  by  the  painter  Walter  Spitzer.  It 
expresses  the  ruthlessness  of  a  predator  and  resembles  the  Great 
Horned  Owl  of  America.  Its  stance  is  challenging,  hieratic. 
The  only  representation  I  possess  of  an  owl  in  flight  is  an 
expressive  gouache  drawing  by  Terry  Haass  (No.  9)  who  worked 
under  S.  W.  Hayter  at  the  famous  Atelier  17  in  New  York  and 
Paris  and  has  had  many  individual  shows  in  Europe  and  the 
United  States.  Her  owl  may  remind  readers  of  the  chapter  in 
T.  H.  White's  The  Sword  in  the  Stone',  a  subjective,  first- 
person  description  of  the  sensations  of  an  owl  on  the  wing;  the 
miraculous  flight  of  nature  s  strangest  bird  and  one  that  offers 
the  artist  such  a  variety  of  interpretations  and  a  collector  such 
pleasure. 
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Mondi  iaan  at  The  Hague 


ELKA  SCHRIJVER 


The  Gemeentemuseum  at  The  Hague  commemorates  the 
centenary  of  Mondriaan's  birth  with  an  exhibition  which 
is  also  meant  to  pay  homage  to  Mondriaan's  great  friend  and 
protector,  the  late  Mr.  S.  B.  Slijper,  who  bequeathed  his  entire 
collection  of  the  artist's  works  to  the  Municipality  of  The 
Hague.  The  Gemeentemuseum  already  owned  a  considerable 
number  of  Mondnaan  paintings,  partly  the  result  of  purchases 
and  partly  thanks  to  previous  gifts.  Sixteen  paintings  were  given 
to  the  museum  subsequent  to  the  restrospective  exhibition  of 
1955  by  another  of  the  artist's  friends,  dr.  A.  P.  van  den  Briel, 
and  others  by  Conrad  Kickert.  The  greater  part  of  the  Slijper 
Collection,  over  a  hundred  works,  was  already  on  permanent 
loan  since  1950.  When  Mr.  Slijper  died  in  August  1971,  under 
the  terms  of  his  will  the  eighty-odd  paintings  and  drawings 
which  this  most  modest  benefactor  still  had  in  his  own  house 
at  Blaricum  (an  artist's  colony  near  Amsterdam),  completed 
this  munificent  bequest. 

The  current  exhibition  is  not  retrospective  because  it  does  not 


include  any  of  Mondriaan's  work  made  after  his  departure  for 
the  United  States  in  1939.  In  this  respect  it  differs  from  the  retro- 
spectives held  at  The  Hague  in  1955  and  1966.  It  is  also  different 
from  any  previous  Mondriaan  exhibition  because  all  of  the  257 
works  now  shown  form  part  of  the  museum's  own  collection: 
not  a  single  exhibit  has  been  asked  on  loan  from  any  other 
museum  or  private  collector.  In  addition  it  stands  out  from 
previous  selections  in  that  it  emphasizes  the  transition  from  the 
early,  figurative  period  to  the  purest  kind  of  abstract  painting 
the  world  has  known  so  far. 

From  one  painting  to  the  next  we  follow  Mondriaan's 
development  in  what  one  may  well  call  his  process  of  crystal- 
lization: we  see  how  he  gradually  eliminated  all  the  'impurities', 
viz.  material  subjects,  until  at  last  only  the  essential  structure, 
as  seen  by  his  spiritual  eye,  remained.  We  see  paintings,  meant 
to  suggest  three-dimensional  landscapes,  portraits,  still  lifes, 
etc.,  superseded  by  stylized  images  and  these  are  in  turn  succeeded 
by  two-dimensional  compositions  of  mere  line  and  colour. 
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2.  Trees  on  ii  bank  of  the  river  Gein  with  a  rising 
moon,  oil  on  canvas,  79      92,5  cm.,  1907/08. 


Ultimately,  the  colour  blotches  are  transformed  into  purely 
mathematical  shapes  which,  within  a  linear  framework,  express 
a  meticulously  balanced  rhythm.  Miraculously,  the  simpler 
Mondriaan's  paintings  seem  to  be,  the  more  every  single  work 
dominates  an  entire  room  or  gallery. 

In  spite  of  the  obvious  differences  in  character  and  training, 
Mondriaan's  drawings  and  paintings  of  the  early  'nineties  have 
one  thing  in  common  with  Van  Gogh's  earliest  works:  each 
artist  so  visibly  endeavoured  with  stubborn  determination  to 
perfect  his  craft,  especially  his  draughtsmanship.  The  first 


painting  Mondriaan  showed  (at  Utrecht  in  1897),  a  still  life  of  a 
basket  with  onions  and  a  pitcher,  elicited  a  critic's  remark  that 
'although  very  accurate,  with  beautiful  colours,  faultlessly 
rendered  shapes  and  a  clear  light,  this  work  lacks  something 
that  we  cannot  do  without:  a  poetic  atmosphere'.  This  critic 
certainly  hit  the  nail  on  the  head  and  the  high  degree  of  crafts- 
manship in  search  of  something  very  different  from  a  poetic 
atmosphere  is  characteristic  of  all  of  Mondriaan's  work. 

A  landscape  with  a  river  of  1894,  a  serious  attempt  to  liberate 
himself  from  romantic  realism,  for  the  first  time  reveals  the 
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4.  Dune  V,  oil  on  canvas,  65,5      96  cm.,  1909  10. 


artist's  attempt  to  create  a  composition  with  horizontal  and 
vertical  elements.  This  work  also  reveals  the  artist  as  a  slow 
worker  whose  every  line  and  brush  stroke  was  consciously 
calculated.  Towards  the  end  of  the  nineties,  drawings,  water 
colours  and  oils  show  Mondriaan's  fast  growing  mastery  of  his 
craft;  in  what  one  might  call  'typical  Dutch  landscapes',  with 
farms,  bridges  across  and  barges  in  canals,  the  horizontals  and 
verticals  play  an  increasingly  important  part.  The  only 
'disturbing'  element  in  several  of  these  works  are  the  bare 
branches  of  wintry  trees:  arabesques  across  the  paper  or  canvas. 
At  first  sight  these  arabesques  seem  to  have  no  connection  with 
the  work's  real  subject  but  the  longer  one  looks  the  more  these 
branches  are  seen  to  dominate  the  picture  and  the  more  the 
subjects  become  background.  In  the  years  1905-1907  a  number 
of  paintings  and  drawings  of  farmhouses,  mills  or  groups  of 
trees  reflected  in  the  water  in  the  foreground  show  a  determined 
and  frequently  repeated  effort  to  contain  their  reflections  in  a 
mathematical  formula  (Nos.  1  and  2). 

By  1907  Mondriaan  had  travelled  a  long  way  from  his  first 
landscapes:  The  Red  Cloud  of  1907  and  The  Red  Tree  of 
1908  mark  the  halfway  milestone  between  realistic  landscapes 


and  pure  abstract  compositions.  The  Red  Tree  (No.  3) 
especially,  against  a  sky-blue  background,  shows  the  artist's 
preoccupation  with  the  essence  of  all  trees;  in  spite  of  the  skill 
with  which  this  wayward  skeleton  is  depicted,  one  can  feel  the 
artist's  desire  to  get  the  better  of  so  many  branches  growing  in 
so  many  directions  and  persisting  in  being  three-dimensional. 

Mondriaan  reached  the  next  decisive  phase  in  his  Apple 
Tree  in  Floiver.  This  composition,  reproduced  here  in  colour, 
is  the  outcome  of  a  series  of  tree  studies.  Although  this  work 
still  has  a  subject,  the  subject  has  at  last  been  transformed  into 
an  abstract  composition  in  which  it  is  well-nigh  impossible  to 
recognize  any  tree.  Recognition,  by  that  time,  was  no  longer 
the  artist's  aim;  the  conception  of  a  tree  as  a  phenomenon  had 
been  reduced  to  an  almost  incidental  object,  a  starting  point 
from  which  to  proceed  along  the  road  to  abstraction.  The 
elliptical  shapes  no  longer  attempt  to  suggest  grass,  a  tree  trunk 
and  branches  bearing  blossom;  delicate  colours  alone  can  be 
said  to  be  derived  from  the  reality  of  a  flowering  tree.  By  191 1 
Mondriaan  also  reduced  the  sandy  dunes  (No.  4)  along  the 
Dutch  coast  to  their  essence  in  brilliant  colours;  the  intense  blue 
of  the  sky,  like  a  tautly  strung  sail,  weighs  heavily  on  the  slightly 
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Composition  in  colour,  oil  on  canvas,  59,5  ■   59,5  cm.,  1921. 
Composition  with  a  blue  rectangle,  oil  on  canvas,  80      77  cm.,  1937. 
Apple  Tree  in  Flower,  oil  on  canvas,  78      106  cm.,  1912. 
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ft.  Oval  f Composition,  oil  on  canvas,  113  84,5  cm.,  1913  14.  The  colours 
arc  bright  pink,  pale  blue  and  ochre  on  a  grey  ground. 


5.  The  Church  at  Zoutelande,  Island  of  Walcheren  (in  the  Province  of 
Zealand),  oil  on  canvas,  90,7  ■   62,2  cm.,  1909  10. 


sloping  shape  of  the  dune,  as  if  trying  to  force  the  yellow  sky- 
line to  become  a  straight  horizontal,  and  the  sandy  patches  on 
the  green  slope  have  assumed  almost  mathematical  shapes. 

In  the  same  year  Mondriaan  also  produced  his  abstract  Still 
life  with  ginger  jar.  It  is  interesting  to  see,  side  by  side,  the 
first  still  life  with  this  subject  in  which  the  various  elements 
can  still  be  recognized  in  spite  of  the  cubist  treatment,  and  the 
second,  considerably  larger  painting  in  which  everything, 
except  the  jar  in  the  centre,  has  been  transformed  into  mathe- 
matical shapes.  The  famous  charcoal  composition  of  trees  in 
an  oval  was  made  in  191 3,  the  year  of  the  curious  charcoal 
self-portrait  (No.  7)  showing  the  essence  of  the  'realistic', 
although  very  severe  self-portrait  of  the  previous  year  (No.  8). 
Although  trees  and  churches  continued  to  be  starting  points 
for  abstract  compositions,  Mondriaan  had  by  then  almost 
reached  the  watershed  in  his  career.  Composition  in  colour  of 
19 1 7  consists  of  squares  and  oblongs  only,  without  any  lines, 
as  does  Composition  III  with  colour  planes  of  the  same  year.  The 
next  year's  Composition :  colour  planes  with  grey  outlines  as  well 
as  the  Losangigue  with  grey  lines  are  both  most  impressive  works, 
paintings  'that  have  climbed  off  the  canvas  and  helped  change 
architecture,  packaging  and  haute  couture'  as  Clair  Stewart 
described  the  influence  of  Mondriaan's  work  in  'The  Montreal 
Star'. 

From  then  onwards  Mondriaan  literally  as  well  as  meta- 
phorically turned  his  back  on  nature  and  realism.  The  story 
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7.  Self-portrait,  charcoal  on  paper,  49,5      73,5  cm.,  191 3  (the  lower  part  has  been  torn  off). 


goes  that  in  his  later  years  he  avoided  having  to  look  at  trees 
because  they  disturbed  him.  The  theosophic  convictions  he  had 
held  since  1920  and  his  preoccupation  with  the  life  of  the  spirit 
only,  obsessed  him  to  the  last,  and  every  next  work  was  a  further 
attempt  to  get  away  from  the  material  world. 

WilliamJ.  Withrow,  Director  of  the  Art  Gallery  of  Toronto, 
summed  up  Mondriaan's  work  and  influence  as  follows:  'Today 
Mondrian's  position  as  a  pioneer  of  modern  painting  is  assured. 
His  contribution  has  been  three-fold;  first,  the  influence  on 
other  artists  of  his  principles  of  pictorial  structure;  secondly, 
the  influence  of  his  simplified  rectilinear  compositions,  through 
De  Stijl  movement,  on  our  visual  environment;  finally,  the 
influence  of  his  firm  conviction  that  art  must  have  a  spiritual 
impact  on  life.' 

Mondriaan  who  died  in  New  York  in  1944  never  knew  our 
age  of  highest  mathematics,  computers  and  space  exploration, 
the  age  which  has  simultaneously  become  an  era  of  gross 
materialism.  He  was  spared  the  knowledge  that  both  these 
trends  equally  endanger  mankind's  continued  existence  on  earth 
as  well  as  that  of  the  trees  he  no  longer  wished  to  see.  Nobody 
living  now  can  tell  whether  Mondriaan's  was  the  voice  calling 
in  the  wilderness,  pointing  to  the  right  way  or  to  the  wrong  one. 
Time  will  tell. 

The  exhibition  continues  until  2jth  September. 


8.  Self-portrait,  charcoal  on  paper,  65  •    45  cm.,  1912. 
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Chippendale  Senior  and  Junior 
at  Paxton  1774-91 


CHRISTOPHER  GILBERT 


The  earliest  reference  to  the  existence  of  a  Chippendale  bill 
for  furnishing  Paxton,  the  seat  of  the  Home  Robertson 
family  in  Berwickshire,  Scotland,  occurs  in  an  article  on  the 
house  m  Country  Life  for  21st  March,  T925.1  The  original 
account,  presented  in  March,  T774,  together  with  six  of  the  items 
recorded  in  it  were  included  in  an  exhibition  organised  by  the 
National  Trust  for  the  Edinburgh  Festival  in  1950, 2  and  in 
1963  Anthony  Coleridge  published  an  article  in  which  seven 
additional  pieces  authenticated  by  the  bill  were  illustrated  and 
discussed.3  A  group  of  eight  pieces  from  Paxton  featured  in 
the  exhibition  Thomas  Chippendale  and  his  Patrons  in  the  North 
held  at  Temple  Newsam  in  1968,  and  since  that  date  research 
has  revealed  new  archive  material  concerning  Chippendale's 


activities  at  Paxton  between  1774  and  1791.  The  recently 
discovered  evidence  proves  that,  as  well  as  supplying  a  reper- 
toire of  fairly  simple,  inexpensive  furniture,  Chippendale's 
firm  carried  out  important  work  not  hinted  at  in  their  1774 
account.  They  equipped  the  main  reception  rooms  and  were 
even  invited  to  design  and  present  an  estimate  for  a  handsome 
pair  of  stone  recumbent  lions  flanked  by  vases  which  adorn  the 
lodge  gates  (No.  11).  Paxton  now  ranks  as  a  major  Chippendale 
house  being  of  uncommon  interest  to  furniture  historians 
owing  to  the  quantity  of  relatively  plain  bedroom  furniture 
which  has  survived  in  addition  to  more  sumptuous  pieces. 
Mersham  le  Hatch  in  Kent,  furnished  by  Chippendale  for  Sir 
Edward  Knatchbull  between   1767  and   1778,  provides  the 


r.  Bedroom  chair,  1774,  painted  beech,  one  of  six  supplied  at  a  cost  of 
£1.  4.  4.  each.  Ht.  37^  inches. 


2.  Easy  chair,  1774,  painted  beech,  ensuite  with  Nos.  I  &  3.  Ht.  42A  inches. 
It  was  customary  to  have  a  winged  easy  chair  by  a  bedroom  fireside. 
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3.  Armchair,  the  only  survivor  of  a  pair  cnsuite  with  Nos.  I  &  2.  Supplied 
in  1774  at  a  cost  of  £1.  13  each. 


closest  parallel  in  terms  of  variety  and  standard,  but  since  this 
house  is  now  a  school  what  remains  of  the  collection  can  no 
longer  be  studied  in  its  original  setting. 

Although  Paxton  is  not  a  large  country  house  it  was  a  long 
time  taking  shape. '  The  mam  block  was  built  by  Patrick  Home 
between  1759  and  1763  almost  certainly  to  designs  by  John 
and  James  Adam,  but  only  the  stairs  and  hall  appear  to  have 
been  decorated  before  he  succeeded  to  the  Wedderburn  estates 
in  1766  and  sold  Paxton  for  ^15,000  to  his  cousin  Ninian 
Home.  Following  completion  of  the  transaction  in  1773  the 
new  owner  started  to  make  the  partly  finished  interior  habitable, 
although  managing  large  plantations  in  the  West  [ndies  kept 
him  almost  constantly  abroad  and  work  proceeded  slowly. 
Furnishings  were  still  being  commissioned  for  Paxton  when 
Ninian  Home  was  murdered  during  a  slave  rebellion  in  1795. 
He  was  succeeded  by  his  brother  George,  who,  in  18 12,  in- 
herited the  Wedderburn  property  too,  and  since  both  houses 
have  remained  in  the  same  family  a  limited  interchange  of 
furniture  has  naturally  occurred  over  the  generations. 

There  is  an  apochryphal  story  that  Chippendale  visited 
Madiera  in  the  West  Indies^  which,  if  true,  might  help  to 
explain  why  Ninian  Home,  Lieutenant  Governor  of  nearby 
Grenada,  employed  him  at  Paxton.  However,  the  tradition  is 
incredible  and  it  is  more  plausible  that  Chippendale  and  Haig 


4.  Artist's  table,  one  of  a  pair,  1774,  mahogany.  Ht.  29  inches,  wd.  53 
inches.  Recorded  in  the  'Purple  Bedroom'  in  1828. 
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5.  Bureau  table  supplied  in  1774  at 
a  cost  of  £6.  12.  Based  on  a  design 
in  Chippendale's  Director,  1754, 
pl.xli.  Noted  as  a  'mahogany 
dressing  table'  in  the  1828  invent- 
ory. Ht.  32  inches,  lg.  40  inches. 


were  recommended  by  the  Adam  brothers  who  were  engaged 
to  complete  the  decoration  of  the  main  rooms  begun  under 
cousin  Patrick's  patronage. 

Architects  expected  to  be  consulted  about  the  furnishings  of 
rooms  they  had  designed  and  it  is  surely  significant  that  Chip- 
pendale and  the  Adam  brothers  worked  together  at  at  least 
twelve  houses;  although,  since  Chippendale  is  only  known  to 
have  executed  a  furniture  design  drawn  by  Robert  Adam  on 


one  occasion6  it  is  misleading  to  think  111  terms  of  collaboration. 
There  is  ample  evidence  that  Chippendale  was  quite  capable 
of  preparing  his  own  drawings  and  it  is  likely  that  Robert 
Adam,  recognising  his  ability  as  a  designer  and  wishing  to 
ensure  that  his  own  interiors  were  impressively  furnished, 
promoted  Chippendale's  interests  by  commending  him  to 
patrons  as  a  highly  competent  cabinet-maker.  A  directive 
disclosing  a  business  relationship  between  the  two  men  recently 


6.  Fly  table,  one  of  a  pair,  1774,  maliogany.  Ht. 
27^  inches,  lg.  (extended)  44.,  inches.  Intended 
as  a  bedroom  writing  table. 
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came  to  light  amongst  the  Guildhall  papers. 

London  19  Aug.  1761 
At  sight  please  pay  to  Messrs.  Chippendale 
and  Rannic  eleven  pounds  sixteen  shillings  & 
4  pence  which  place  to  acct. 

With  your  most  Huml  Servant 
Robt  Adam 

To  Messrs.  Innes  &  Hope 
Merchants 
Lyme  Street  Sq. 
London 

Chippendale  &  Haig's  six-page  account  for  supplying 
furnishings  to  Paxton  between  14th  March  and  6th  August, 
1774,  amounted  to  .£405.6.10  and  was  receipted  for  the  partners 
by  Thomas  Haig  on  19  May  1775. 8  It  reveals  that  the  consign- 
ment consisted  mainly  of  fairly  inexpensive  furniture  together 
with  chimneypieces,  curtains,  carpets,  bedding  and  various 
wall  papers.  Many  items  entered  in  the  bill  survive  for,  although 
a  large  quantity  of  rosewood  furniture  was  ordered  from 
William  Trotter  of  Edinburgh  in  1 8 1 3 9  to  equip  a  new  exten- 
sion, the  rooms  in  the  earlier  Adam  building  were  never  re- 
furnished during  the  Victorian  period.10 

It  is  clear  from  Ninian  Home's  letters  to  Chippendale  & 
Haig  that  orders  for  furniture  were  effectively  geared  to  the  very 
leisurely  pace  at  which  the  interior  of  Paxton  was  being  com- 
pleted. Since  Ninian's  legal  and  official  career  in  the  West 
Indies  kept  him  almost  constantly  abroad  he  was  only 
occasionally  resident  at  Paxton  and  after  initial  expenditure  on 
a  suite  of  bedrooms,  two  parlours  and  some  accommodation  for 
servants11  work  proceeded  spasmodically.  Although  only  one 
bill  has  been  traced  references  in  the  correspondence  illuminate 

8.  Secretaire,  the  top  section  htted  with  drawers,  letter-holes  and  shelves, 
the  lower  cupboard  containing  trays.  The  angular  scrolls  on  the  bracket 
feet  relate  this  piece  to  the  bureau  table  (No.  5)  supplied  in  1774.  Ht. 
86  inches,  wd.  48  inches.  In  1828  it  stood  in  Mr.  Home's  Writing  Parlour. 


7.  Mahogany  linen  aircr,  one  of  many  provided  for  the  bedrooms  at 
Paxton.  Two  are  recorded  in  Chippendale's  1774  account.  Ht.  37  inches. 

important  work  carried  out  by  the  hrm  for  the  dining  and 
drawing  rooms  between  1776  and  1791. 

Chippendale  was  regularly  involved  in  interior  decorating  as 
well  as  making  household  furniture  and  although  on  this 
occasion  he  did  not  send  a  representative  to  hang  wallpaper, 
erect  chimneypieces  or  fit  carpets  he  certainly  supplied  these 
goods.  The  Paxton  invoice  records  two  deal  mantelpieces 
'neatly  carv'd  &  painted'  and  a  third  'to  match  that  in  Mr. 
Arcedeckne's  study'  costing  -£7.10.  Owing  to  the  multitude 
of  'neatly  carved'  period  chimneypieces  in  the  house  they 
unfortunately  cannot  be  positively  identified.  Rolls  of  'fine 
Blue  stripe  and  sprig  paper';  'plain  green  stripe  paper'  and  'fine 
Chintz  paper'  together  with  ornamental  borders  were  provided 
for  the  upstairs  rooms  and  lengths  of  'fine  Wilton  Carpet  & 
Border  made  up  with  all  materialls  Complete'laid  in  the  parlours 
and  bedroom,  the  patterns  being  on  green  or  blue  grounds  to 
harmonize  with  the  decor.  The  'plain  painted  floor  cloth  12  ft 
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9.  Secretaire,  c.  1775,  not  documented,  but 
unambiguously  related  to  proven  Chippen- 
dale furniture  at  Paxton.  Ht.  74  inches.  The 
marbled  lining  paper  is  identical  to  that  on 
the  sliding  trays  in  No.  14  which  is  specific- 
ally detailed  in  Chippendale's  bill.  Photo- 
graph by  courtesy  of  Christie's. 


by  9'  costing  /^i.i2  was  doubtless  intended  for  a  servant's  room. 
Most  of  the  bedroom  carpets  were  still  in  service  when  an 
inventory  of  Paxton  was  made  in  1X28.  The  bill  also  contains 
various  miscellaneous  items  such  as  a  bell  system,  12  glass 
soap  cups  and  4  spare  close  stool  pans  proving,  once  again,  that 
Chippendale  was  ready  to  deal  in  almost  any  commodity  that 
brought  a  profit. 

Ilie  plates  in  Anthony  Coleridge's  article  on  Cdiippend.de 
at  Paxton12  provide  a  useful  pictorial  survey  of  the  fully  docu- 
mented furniture;  only  three  pieces  which  he  illustrates  are 
reproduced  again  here.  This  study  seeks  to  complete  the 
catalogue  of  Chippendale  furniture  at  Paxton  by  firstly, 
identifying  additional  items  recorded  in  the  bill  and  secondly, 
presenting  evidence  that  the  1774  account  relates  to  only  one, 
and  not  necessarily  the  most  important,  of  many  orders  placed 
with  the  firm  over  a  period  of  at  least  fifteen  years.  The  newly 


traced  information  associates  a  wide  range  of  stately  furniture 
with    the   Chippendale  commission. 

Chippendale's  account  refers  to  '6  Round  Star  back  Chairs 
neatly  japand  Green  &  white  with  seats  stuffd  in  linnin -£7.16' 
together  with  '2  ditto  Armd  Chairs  .  .  .  ,£3.6'  and  'an  Easy 
Chair  to  match  /j.12'  each  with  '2  sets  of  superfine  Chintz 
Cotton  cases'  (repeating  the  patterned  hangings  and  curtains  in 
the  principal  bedroom).  This  set  is  important  as  an  example 
of  Chippendale's  cheap  bedroom  seat  furniture;  it  could  prove 
to  be  the  only  suite  of  this  quality  in  existence,  just  as  the 
simple  country-style  tables  and  cabinet-furniture  at  Paxton 
cannot  at  present  be  paralleled  at  any  other  'Chippendale'  houses. 
The  six  wheel-back  chairs  (No.  1)  have  been  published 
before,13  but  the  rare  winged  easy  chair  (No.  2)  and  the  one 
remaining  armchair,  in  a  crippled  state  (No.  3)  arc  now 
identified  for  the  first  time.  They  reflect  the  fashion  for  furniture 
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decorated  in  light  tones  and  delicate  colours  introduced  by 
Robert  Adam,  the  green  details  on  an  ivory  ground  harmonizing 
with  the  colour  scale  of  the  decor.  Hepplewhite  commended 
the  'very  elegant  fashion'  for  finishing  chairs  witli  painted  or 
japanned  work  which  'gives  a  rich  and  splendid  appearance 
to  the  minuter  parts  of  the  ornaments.'14 

In  a  letter  to  Haig  &  Chippendale  dated  20th  June,  1789, 
Ninian  Home  mentions  in  passing  that  the  firm  had  furnished 
the  dining  room  at  Paxton  in  1776,  so  it  is  quite  clear  that  there 


10.  Chamber  table,  one  of  three.  Ht.  28  inches,  lg.  36  inches.  The  simple 
styling  is  paralleled  on  Nos.  4  &  6,  both  recorded  in  the  1774  account. 

were  other  bills  which  have  now  disappeared.  This  factor 
explains  why,  for  instance,  although  only  one  'mahogany 
Commode  Chest  of  drawers  -£6.16.6.'  is  invoiced  in  the  sur- 
viving 1774  account  three  identical  examples  figure  in  the 
collection. 15  There  arc  also  two  architects'  tables16  (No.  4), 
four  matching  dressing-tables,17  five  oval  gilt  looking  glasses18 
and  several  night  tables  of  uniform  design  although  only  one 
of  each  is  actually  noted  in  the  bill. 

The  documented  pieces  are  so  closely  related  to  a  large  group 
of  furniture  recorded  at  Paxton  in  an  inventory  of  1828  and  still 
in  situ  that  it  is  obvious  Chippendale  was  commissioned  to 
furnish  the  whole  house.  The  extended  'family'  can  be  readily 
identified  by  details  of  styling,  technical  construction,  handle- 
types,  quality  of  materials,  the  use  of  marbled  lining  paper  and 
other  recurrent  features:  all  the  pre-conditions  for  using  the 
evidence  of  stylistic  analogy  to  determine  authorship  arc 
fulfilled  at  Paxton  and  there  is  no  valid  reason  why  items, 
judiciously  selected  on  this  basis,  should  not  rank  amongst  the 
firm's  accredited  work.  Since  the  'relatives'  are  so  numerous 
only  a  few  of  the  more  interesting  examples  can  be  illustrated 
here  (Nos.  8.  9  &  10)  but  firstly,  in  order  to  define  the  character 
of  Chippendale's  'Paxton  style'  more  exactly  three  newly 
identified  pieces  described  in  the  bill  require  discussion. 

The  'neat  mahogany  Buroe  Table  with  divisions  in  the  upper 
drawer  &  a  slider  covcrd  with  green  Cloath'19  invoiced  at  £6.12 
corresponds  to  a  design  for  a  Buroe  Dressing  Table  in  the  1754 
edition  of  Chippendale's  Director,  pi.  xli.  In  1828  it  was  serving 
as  a  'dressing  table'  in  Mr.  Home's  bedroom  and  the  piece  itself 


11.  The  main  entrance  to  Paxton.  Haig  and  Chippendale  were  asked  to  submit  an  estimate  for  the  pairs  of  recumbant  lions  and  urns  in  1789. 
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12.  Sideboard  suite  and  mirror  in 
the  dining  room  c.  1776.  Only  one 
other  complete  sideboard  unit  by 
Chippendale  is  known.  Ht.  of 
table  37i  inches,  lg.  90  inches. 


o 


still  contains  the  slider  covered  with  green  cloth  (No.  5).  The 
square  bracket  feet  are  carved  with  a  distinctive  angular  scroll 
often  encountered  in  the  Director  plates,  on  Chippendale's 
proven  furniture  and  elsewhere  at  Paxton.  The  only  other  orna- 
mental feature,  a  narrow  guilloche  band,  also  enriches  the  dining- 
room  furniture. 

The  '2  large  Mahogany  fly  Tables  [.12'  present  a  problem 
of  terminology:  'fly-leaf  or  'fly-bracket'  was  the  eighteenth- 
century  cabinet-maker's  word  for  the  hinged  drop-leaf  of  a 
table  or  a  wooden  bracket  that  supports  the  flap,  the  articles 
were  presumably  a  type  of  pembroke  table  and  can  be  identified 
with  the  example  (one  of  a  pair)  illustrated  in  No.  6.  The 
drawer  pulls  match  those  on  the  bureau  table  (No.  5)  and,  more 
significantly,  on  the  well-known  artist's  tables  (No.  4)  to  which, 
in  their  simple  styling,  these  fly  tables  are  closely  allied.  When 
the  1828  inventory  was  taken  they  were  recorded  as  writing 
tables  in  minor  bedrooms. 

Six  very  simple  towel  horses  remain  in  the  collection,  formed 
of  two  or  three  leaves  with  bracket  feet;  they  can  be  traced  in 
the  early  inventories  which  include  precise  measurements,  and 
since  Chippendale's  invoice  lists  '2  mahogany  linnen  airers  on 
feet  ^1.4'  there  is  no  cause  to  doubt  that  he  supplied  them 
(No.  7).  It  is  in  fact  infinitely  harder  to  identify  this  kind  of 
humble  domestic  paraphernalia  than  more  luxurious  furniture 
made  by  leading  firms. 

Stylistic  tests  leave  no  doubt  that  Chippendale  was  also 
responsible  for  the  pieces  illustrated  in  Nos.  8,  9  &  !0.  The  tall 


secretaire  is  fitted  in  the  upper  section  with  two  rows  of  small 
drawers,  alphabet  letter-holes  and  adjustable  shelves,  the  lower 
stage  contains  sliding  trays  (No.  8).  In  1828  it  was  in  'Mr. 
Home's  writing  parlour'.  The  carved  bracket  feet,  door  panels 
and  cornice  obviously  relate  to  other  cabinet  furniture  in  the 
house  and  a  documented  clothespress  made  for  Mersham  in 
1767. 20  The  smaller  fall-front  secretaire21  (No.  9)  is  similarly 
equipped  with  small  drawers  and  partitions  above  the  desk 
opening  with  trays  in  the  lower  cupboard;  the  general  character 
and  detailing  display  unambiguous  affinities  with  the  'family' 
of  proven  Chippendale  pieces  at  Paxton.  Furthermore,  the 
marbled  lining  paper  within  is  identical  to  that  on  the  sliding 
trays  in  the  documented  clothespress  (No.  14),  a  feature 
specifically  detailed  in  Chippendale's  account.  The  small  cham- 
ber-table (No.  10)  -  one  of  three  survivors  -  has  lost  its  original 
handles  but  can  be  confidently  accepted  into  the  canon  on  the 
strength  of  parallels  with  the  invoiced  artist's  tables  and  fly- 
tables.  There  are,  in  fact,  more  than  a  dozen  additional  cabinet- 
pieces  in  the  collection  attributable  to  Chippendale  on  equally 
impressive  stylistic  grounds. 

Many  of  the  bedroom  furnishings  follow  very  unusual  designs, 
not  encountered  111  any  pattern  books  or  other  houses  of  the 
period,  which  encourages  the  belief  that  they  reflect  Ninian 
Home's  personal  taste,  possibly  inspired  by  plain  but  compact 
colonial  or  ships'  cabin  prototypes.  Amongst  the  more  original 
examples  are  a  tallboy  incorporating  a  fall-front  desk  drawer;  a 
pair  of  chests  with  two  rows  of  drawers  above  a  cupboard 
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13.  Sideboard  pedestal  and  vase,  c.  1776,  mahogany  with  ormolu  mounts. 
Ht.  69  inches.  The  door  and  fluted  frieze  with  leaf  corner  ornaments 
correspond  to  the  front  of  the  clothespress  (No.  14). 


le-Hatch.  The  Paxton  letters  are  therefore  of  exceptional 
interest  to  furniture  historians.  They  reveal  a  patron  disposed  to 
equip  his  house  gradually,  room  by  room  with  furniture  'done 
in  a  neat  but  not  an  expensive  manner'.  The  leisurely  pace  at 
w  hich  work  proceeded  -  obvious  from  the  time-span  of  the 
bills  -  is  emphasised  by  passages  such  as  'My  drawing  room  is 
now  painted  and  tho'  I  shall  not  altogether  furnish  it  this  year 
I  shall  put  some  furniture  into  it  to  make  it  useful'.24 

The  informal  quality  of  Ninian  Home's  letters  reveal  that  he 
had  developed  a  friendly  relationship  with  the  partners,  regularly 
favouring  them  with  his  custom,  enlisting  their  service  in  small 
matters  such  as  the  hire  of  a  bed  when  staying  in  London  and 
calling  at  their  shop  to  inspect  carpet  patterns,  discuss  colour 
schemes  for  the  home  or  present  a  reasoned  case  for  believing 
that  they  had  overcharged  him.  He  expressed  great  dismay 
when  his  civil  letter  reporting  that  a  mirror  had  arrived  with 
two  slight  cracks  in  the  border  was  misconstrued  as  a  sharp 
reprimand,  reassuring  them:  'You  misapprehend  me  very  much 
in  thinking  that  I  meant  to  insinuate  that  you  have  deceived 
me  .  .  .  the  crack  was  a  very  probable  thing  to  happen  by  an 


containing  sliding  trays  and  two  large  tables  with  a  night-stool 
in  the  'kneehole'  flanked  by  narrow  drawers,  a  long  drawer 
above  fitted  with  a  writing  slide  and  above  that  a  dressing 
drawer.22 

The  twelve  letters  from  Ninian  Home  to  Haig  &  Chippendale 
which  remain23  give  a  valuable  insight  into  his  taste  and  his 
relationship  with  the  firm.  Although  they  date  from  between 
January,  1789,  and  November,  179T  -  that  is  a  decade  after  the 
death  of  Thomas  Chippendale,  the  elder  -  instructive  reference 
is  made  to  the  firm's  work  during  the  1770s.  Detailed  information 
about  how  a  Chippendale  commission  was  conducted  has 
previously  been  available  only  for  Nostell  Priory  and  Mersham- 

14.  Clothespress,  supplied  in  1774  at  a  cost  of  £12.  12,  enclosing  six  sliding 
trays  lined  with  marbled  paper.  Ht.  73^  inches,  wd.  50A  inches. 
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15.  One  of  a  pair  of  pier  glasses  in  the  dining  room,  <r.  1776,  painted  white, 
overall  height  10  ft.  Related  to  a  pair  commissioned  for  Burton  Constable 
in  1774. 

accident  on  the  voyage  ...  it  cannot  be  helped.  It  never  entered 
my  head  that  you  meant  to  deceive  me'.25  The  small  fractures 
arc  still  discernable  on  the  pier  glass. 

However,  despite  mutual  goodwill  Ninian  Home  invariably 
scrutinised  the  firm  s  bills  in  a  businesslike  manner,  comparing 
their  scale  of  charges  with  the  price  of  comparable  goods  supplied 
many  years  previously:  'I  received  your  letter  with  the  account 
of  the  furniture  sent  down  for  my  drawing  room  which  I 
daresay  is  very  good,  but  many  of  the  articles  are  charged 
considerably  higher  than  they  were  in  your  former  accounts. 
I  shall  not,  however,  say  more  about  it  just  now  as  I  may 
probably  have  the  pleasure  of  seeing  you  in  the  spring  when 
I  will  make  you  sensible  of  what  I  say,  and  have  no  doubt  of 
settling  the  matter  amicably.  In  the  meantime  inclose  you  .  .  . 
the  full  amount  of  your  account.'26 

He  constantly  sought  the  advice  of  Haig  &  Chippendale  on 
matters  of  taste,  such  as  whether  to  colour  the  drawing-room 
ceiling  or  leave  it  white  and  wrote,  concerning  the  walls:  'The 
choice  of  paper  and  Border  I  left  entirely  to  your  judgement  as 
you  must  know  what  is  proper  better  than  me  .  .  .'  He  even 
consulted  them  regarding  appropriate  gate  pier  ornaments: 
'I  propose  building  a  Lodge  .  .  .  and  may  want  some  figures  for 
ornaments,  perhaps  two  Lions  and  some  Vases.  They  are 
sometimes  I  believe  cast  in  iron  and  sometimes  cut  in  stone. 
It  you  can  inform  me  what  they  will  cost  I  will  be  obliged 
to  you.  The  lions  should  be  couchant  and  about  three  feet  long'.27 
The  lions  and  vases  still  adorn  the  entrance  (No.  n)  and  in 
connection  with  this  transaction  it  is  of  interest  that  the  Coade 
Artificial  Stone  Works  Order  Book  181 3-21  contains  an  entry 
dated  26th  March.  181 7:  'Sir  John  Key.  order  by  Mr.  Chippen- 
dale 2  statues  for  lamps,  vestal  and  sybil,  to  be  bronzed.  4  ft. 
6  ins.'28 

Before  discussing  the  drawing  room  furniture  supplied  by 
Haig  &  Chippendale  in  1 790-1  (most  of  which  survives)  an 


16.  One  of  three  splayed  window 
seats  in  the  dining  room,  c.  1776. 
I  he  hollow-panelled  front  legs  are 
ensuite  with  Nos.  17  &  18.  Lg.  52 
inches. 
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important  reference  to  equipping  the  dining  room  thirteen 
years  earlier  must  be  investigated.  In  a  letter  to  the  partners 
dated  20th  June,  1789,  regarding  their  'estimate  for  the  furniture 
of  my  drawing  room'  Ninian  Home  wrote:  'I  must  observe 
with  respect  to  the  window  curtains  that  your  estimate  is 
considerably  higher  than  I  paid  for  those  in  the  dining-room, 
which  are  also  of  Taboray  and  the  windows  are  the  same  size. 
I  think  the  same  sort  of  cornices  I  had  for  the  window  curtains 
of  the  dining  room  will  do  for  those  of  the  drawing  room. 
By  referring  to  your  books  you  will  see  what  they  were.  They 
were  furnished  in  January  1776'.  This,  the  only  allusion  to 
supplying  the  dining  room29  although  slight,  provides  essential 
documentation  and  a  ciate  for  the  impressive  mirrors,  sideboard 
suite  and  chairs  first  recorded  in  the  1828  inventory. 

The  dignified  mahogany  sideboard  table30  flanked  by 
pedestal  platewarmcrs  bearing  vases  with  an  octagon  cellaret 
below  (No.  12)  can  be  identified  as  the  work  of  Thomas 
Chippendale  by  comparison  with  the  very  sumptuous  sideboard 
suite  he  supplied  for  the  dining  room  at  Harewood  House  in 
1 77 1  and  on  the  evidence  of  stylistic  analogy  with  the  docu- 
mented clothesprcss  made  for  Paxton  in  1774.  To  illustrate  the 
last  point  it  is  necessary  only  to  cite  a  striking  similarity  between 
the  fluted  friezes  displaying  leaf  corner  ornaments  and  the  out- 
lined door  panels  with  rosette  paterae  on  the  pedestal  cupboards 
(No.  13)  and  the  front  of  the  clothesprcss  (No.  T4).  The  difference 
in  quality  between  the  sideboard  suites  at  Harewood31  and 
Paxton  is  marked,  the  former  being  of  rosewood  and  satinwood 
with  rich  ormolu  mounts  and  the  latter  in  mahogany,  with 

18.  Cellaret,  mahogany  with  brass  bands  and  handles,  c.  1776.  The  legs 
correspond  to  Nos.  16  &  17.  Ht.  32  inches. 


17.  Bergere  chair,  one  of  four,  c.  1776.  A  typical  Chippendale  design 
type.  Ht.  33  inches,  wd.  24  inches. 

relatively  simple  ormolu  lifting  handles,  masks  and  festoons  on 
the  vases.  However,  comparison  of  the  profiles,  carved  details 
and  mounts  of  the  pedestal  sets  confirms  a  common  authorship; 
this  is  an  important  attribution,  for  no  other  complete  sideboard 
units  from  Chippendale's  workshop  have  been  identified. 

The  pattern  of  husk  festoons  suspended  from  tied  ribbons 
and  alternating  with  rosette  paterae  on  the  vases  is  repeated  on 
the  door  lintels  while  the  delicately  balanced  system  of  husk 
chains,  ribands  and  arabesques  surrounding  the  three  oval 
mirrors  placed  at  focal  points  harmonizes  naturally  with  plaster- 
work  enrichment  over  the  doors,  chimneypiece  and  elsewhere. 
It  is  clear  that  the  furniture  and  decor  were  conceived  as  a 
unified  scheme  implying  that  Chippendale  either  visited  Paxton 
or  studied  the  architect's  plans  before  preparing  his  cira wings. 
That  Chippendale  supplied  the  pier  mirrors  (No.  15)  and  the 
oval  sconce  over  the  sideboard  there  can  be  no  doubt,  for  the 
frames  and  their  associated  festoons  match  a  pair  supplied  to 
Burton  Constable  in  1774, 32  and  the  Paxton  account,  which 
records  'A  very  large  Ovall  Glass  in  a  Carvd  Gilt  Frame  with 
Ornaments  -£16.16.',  proves  that  Ninian  Home  was  ordering 
mirrors  from  the  firm  at  this  time.  Reference  to  the  1828  in- 
ventory shows  that  they  were  then,  as  now,  painted  white. 

The  same  source  lists  '3  window  seats'  (No.   16)  and  '4 
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19-  Pembroke  table  by  Haig  &  Chippendale, 
1789,  ensuite  with  Nos.  20  &  21.  Ht.  28i  inches. 


mahogany  armchairs,  stuffed  scats  and  rounded  backs  covered 
with  green  leather'  (No.  17)  which  still  stand  in  the  dining  room 
and  can  be  accredited  to  Chippendale  on  sound  stylistic  grounds. 
The  panelled  therm  legs  headed  by  blocks  on  spade  feet  cor- 
respond exactly  to  the  cellaret  (No.  18)  and  sideboard  supports 
and  the  bcrgcre  chairs  feature,  in  addition,  small  paired  scrolls 
at  the  base  of  the  channelled  arms  -  a  special  motif  occurring  on 
many  Chippendale  chairs  dating  from  the  1770s.  This  com- 
pletes the  survey  of  dining  room  furniture,  although  it  is 
slightly  ironic  that  the  only  explicit  documentation  relates  to 
the  window  cornices  which  have  been  replaced  by  Victorian 
poles! 

Thomas  Chippendale,  the  younger,  lacks  his  father  s  charisma 
and  apart  from  furniture  supplied  to  Sir  Richard  Colt  Hoare 
and  Lord  Hare  wood  little  of  the  firm's  later  work  has  been 
identified.  The  bill  for  their  furniture  at  Paxton  has  not  been 
traced,3-1  but  the  correspondence  refers  to  many  extant  pieces 
ordered  for  the  drawing  room.  The  earliest  letter  from  Ninian 
Home  dated  15th  January,  1789,  acknowledges  receipt  of 'sundry 
articles  shipped  for  me  on  board  the  "Tweed"  '  and  invites  an 
estimate  for  furnishing  the  Drawing  Room  in  'a  neat  but  not 
.111  expensive  manner'  a  rough  plan  of  the  floor  being  enclosed 
to  assist  calculations.  He  continues:  'You  will  remember  when 
we  spoke  of  furnishing  the  room  that  only  one  glass  was  pro- 
posed in  the  part  between  the  windows  to  the  South,  in  the  two 
spaces  to  the  East  girandoles  only,  and  that  the  chairs  should 
be  mahogany  and  not  painted". 

The  estimate  was  prepared  and  sent  on  30th  January  together 
with  .1  small  account  amounting  to  ^23.12.6.  In  replying 
Ninian  Home  outlined  his  requirements:  'My  drawing  room  is 
now  painted  and  tho  I  shall  not  altogether  furnish  it  this  year  I 
shall  put  some  furniture  into  it  to  make  it  useful.  A  note  of  what 
articles  I  think  of  at  present  1  now  annex  which  you  will  please 
to  get  ready  and  send  me  by  of  one  of  the  Berwick  traders  as 
soon  as  you  conveniently  can.  I  shall  depend  on  your  sending 
them  neat  and  substantially  good,  and  at  the  most  reasonable 


20.  Mahogany  armchair  from  a  set  often  armchairs  and  two  sofas  supplied 
by  Haig  &  Chippendale  in  1789.  Ht.  36  inches. 
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21.  One  of  three  mahogany  pier  tables  with  marquetry  tops  (No.  22)  and 
pier  glasses  made  by  Haig  &  Chippendale  in  1790  and  1791.  Ht.  of  tables 
36  inches,  lg.  72  inches;  size  of  mirrors  9      6  ft. 

prices  as  I  shall  remit  you  for  them  as  soon  as  delivered'.  The 
listed  articles  were:  'A  Wilton  Carpet;  5  Window  Curtains; 
2  Mahogany  sophas;  io  Armed  Chairs;  a  Neat  Pembroke 
Table;  2  Block  Screens;  2  stools  for  Picre  in  the  East  front; 
Large  covering  for  the  carpet,  Covers  for  the  Chairs  and  Sofas; 
a  Rug  for  the  hearth'.  The  window  curtains  were  to  be  of  green 
Taboray  'as  green  is  the  prevailing  colour  on  the  ground  of  the 
ceiling'.  Of  this  group  the  Pembroke  table  (No.  19)  containing 
a  drawer  with  a  baize-covered  writing  slide,  and  the  set  of  seat 
furniture  (No.  20)  have  survived.  It  is  interesting  to  note  that  the 
turned  reeded  legs  of  the  chairs  and  the  Pembroke  ami  pin 
tables  correspond  exactly  and  that  the  chairs  and  pier  tables  are 
inset  with  identical  fan  paterae.  The  furniture  was  installed 
and  paid  for  by  the  end  of  1789.  Three  large  pier  glasses  were 
supplied  the  following  year  (No.  21)  and  the  elegant  pier  tables 
in  1791  (Nos.  21  &  22).  These  furnishings  appear  altogether  to 
have  cost  ^5 12. 

The  1828  inventory  yields  a  few  informative  details:  the 
Wilton  carpet  measured  37  X  19  feet  and  was  'scarlet,  white 
and  2  shades  of  green';  the  sofas,  chairs  and  window  seats 
were  covered  with  green  taberay  matching  the  curtains  and  the 
pair  of  oddly  named  'Block  Screens'  presumably  correspond 
to  the  '2  old  Mahogany  pole  screens  with  oval  mounts,  broke  & 
useless',  valued  at  i/6d. 

To  complete  this  survey  passing  reference  must  be  made  to 
a  pair  of  small  pier  tables  and  two  armchairs  (No. 23)  with  a 
matching  sofa,  on  turned,  reeded  legs.  Chippendale  used  this 
form  of  flare-topped  support  at  Nostell  Priory  in  1 771, 3  4  but 
the  chair  back  and  arm  supports  follow  the  design  of  the  drawing 
room  chairs  ordered  in  1789  so  closely  that  this  group  must 
date  from  the  intermediate  1776-89  period  for  which  no  relevant 
information  has  yet  been  traced  although  the  furnishing  of 
Paxton  undoubtedly  continued  at  a  leisurely  pace. 

22.  Details  of  pier  table,  satinwood  ground  inset  with  engraved  and 
shaded  harewood  designs,  cross  banded  in  rosewood. 
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23.  Small  mahogany  pier  table,  one  of  a  pair  -  ht.  36  inches,  lg.  27  inches  -  and  one  of  a  pair  of  matching  armchairs  with  a  sofa  ensuite  related  to 
No.  20.  Probably  c.  1780. 


The  author  is  deeply  indebted  to  Colonel  mid  Mrs.  J.  Home- 
Robertson  for  their  helpful  interest  in  the  preparation  of  this  article, 
for  permission  to  quote  relevant  documentation  and  reproduce  the 
items  of  furniture  concerned. 


NOTES 

P.450. 

Edinburgh,  5  Charlotte  Square,  Pictures  and  Furnishings  from  Scotland's 
Famous  Houses,  1950. 

A.  Coleridge,  "Chippendale,  Interior-Decorator  and  House  Furnisher', 
Apollo,  April  1963,  pp.  295-302. 

A.  Rowan  contributed  three  articles  outlining  the  architectural  history  of 
Paxton  to  Country  Life,  August  17,  24  and  31,  1967. 
Country  Life,  2  July,  1970,  p.  30. 

A  suite  of  seat  furniture  for  Sir  Lawrence  Dundas  in  1765. 

Guildhall,  Adam  Corr.  (S.R.  21-6).  I  am  indebted  to  Edward  Joy  for  this 

reference. 

All  the  relevant  documents  are  kept  in  the  Library  at  Paxton. 

F.  Bamford,  'Trotter  of  Edinburgh',  Scotland's  Magazine,  March  [956, 

PP-  35-7: 

Since  this  article  was  researched  some  of  the  Chippendale  furniture  lias 
been  sold  at  Christie's  on  25  June,  1970,  and  9  Dec.  1971.  See  also  C.  G. 
Cilbcrt,  'Chippendale  .it  Paxton,  a  landmark  in  Saleroom  History', 
Christie's  Review  of  the  Year  1969/70. 

The  account  included  items  such  as  '2  small  swing  dressing  glasses  for 
Servants;  2  Deal  Chests  of  Drawers  painted  white;  a  deal  press  bedstead 
painted  white  with  2  drawers  under'. 
C  Coleridge,  op. (it. 


13.  Ibid.,  p.  296,  fig.  2. 

14.  G.  Hepplewhite,  Guide,  1788,  p.  2. 

15.  One  commode  is  illustrated  by  Coleridge,  op.cit.,  fig.  10. 

16.  Ibid.,  fig.  6.  (sold  at  Christie's,  23  June,  1970,  Lots  55  &  56)  One  is  inscribed 
along  the  inside  of  the  drawer  'Sandy  Campbell'. 

17.  Ibid.,  fig.  14. 

18.  Ibid.,  fig.  7. 

19.  Sold  at  Christie's,  9  Dec,  1971,  lot  116,  repr. 

20.  P.  Thornton,  'The  Furnishing  of  Mersham-le-Hatch',  Apollo,  April,  1970, 
p.  273,  fig.  10. 

21.  Sold  at  Christie's,  25  June,  1970,  lot  6o,  repr.,  but  the  documentation  cited 
is  quite  irrelevant. 

22.  This  piece  has  been  removed  to  Linthill,  nearby. 

23.  Ninian  Home's  bound  copy  letter  book. 

24.  20  June,  1789. 

25.  4  Sept.,  1790. 

26.  25  Dec,  1789. 

27.  1 5  Jan.,  1789. 

28.  1  am  indebted  to  Miss  A.  Kelly  for  this  reference. 

29.  That  is  apart  from  a  payment  in  the  1774  bill  for  '2  damask  leather  covers 
lin'd  and  Bound  with  Gilt  leather  for  the  round  Top  of  your  dining  tables'. 

30.  A  photograph  in  Country  Life,  25th  March,  1925,  p.  448,  fig.  5,  shows  the 
sideboard  with  a  presumably  Victorian  rear  structure,  since  removed. 

31.  R.  Edwards,  Dictionary  of  English  Furniture,  1954,  iii,  p.  120,  fig.  15. 

32.  Exhib.  Thomas  Chippendale  and  his  Patrons  in  the  North,  Temple  rsJewsam, 
Leeds  1968,  pi.  4  (the  ribbon  loop  is  now  known  to  come  from  another 
mirror). 

33.  20  June  1789. 

34.  L.  lioynton  &  N.  Goodison,  'The  Furniture  of  Thomas  Chippendale  at 
Nostell  Priory',  Burlington  Magazine,  June  [969,  figs.  19,  23,  24  &  26. 
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Huguenot  silver  made  in  London 

(c.  1690-1723) 

The  Peter  Wilding  Bequest  to  the  British  Museum.  Part  1 


HUGH  TAIT 

The  late  Peter  Wilding's  collection  of  the  earliest  silver 
plate  made  in  London  by  the  immiqre  Huguenot  gold- 
smiths was  known  to  few  -  a  mere  handful  of  friends  and 
connoisseurs  -  and  yet  it  is  both  visually  magnificent  and 
historically  most  important.  For  the  first  time,  even  for  those 
who  were  privileged  to  know  Peter  Wilding,  the  whole 
collection  can  now  be  seen,  displayed  as  an  entity  -  a  remark- 
able tribute  to  his  judgement  and  knowledge. 

For  the  occasion,  the  Department  of  Medieval  and  Later 
Antiquities  at  the  British  Museum  has  mounted  a  special 
exhibition,  in  which  the  Wilding  Bequest  is  shown  in  relation 
to  some  contemporary  examples  of  English  craftsmanship, 
selected  from  the  Museum's  collection  of  late  seventeenth  and 
early  eighteenth-century  material,  and  the  display  closes  with 
the  set  of  silver-gilt  plate  made  in  1 73  t  for  Hawksmoor's  new 


'baroque'  church,  St.  George's,  Bloomsbury,  by  Gabriel  Sleath  - 
one  of  those  English  goldsmiths  who  campaigned  and  petitioned 
against  the  admission  into  England  of  these  Huguenot  rivals 
but  whose  church  plate  of  1731  (No.  t)  reveals  the  complete 
assimilation  of  the  Huguenot  style  and  technique. 1 

By  1670  the  persecution  of  Protestants  in  France  was 
beginning  to  gather  momentum.  But  when,  eight  years  later, 
the  English  Parliament  was  considering  a  Bill  to  enable  foreign 
Protestant  craftsmen  to  exercise  their  trades  in  certain  places 
and  to  enter  on  the  normal  seven  years'  apprenticeship,  the  court 
of  the  Goldsmiths'  Company  in  London  passed  a  resolution 
to  oppose  the  Bill  since  it  would  'very  much  tend  to  the  prejudice 
of  the  natives  of  the  kingdom  and  especial  to  the  artificers  of  this 
Company'.2  The  Bill  did  not,  in  fact,  become  law,  but  on  28th 
July,  1681,  Charles  II  made  the  famous  order  granting  'Letters 


1.  The  set  of  silver-gilt  church  plate  made  in  1730-31  by  Gabriel  Sleath  for  presentation  by  the  3rd  Duke  of  Bedford  to  Hawksmoor's  new  church  of 
St.  George,  Bloomsbury,  which  was  consecrated  in  1731.  Diam.  (of  larger  dish)  13.5  inches;  H.  (of  flagon)  13.25  inches.  The  silver-gilt  straining 
spoon  bears  the  engraved  crest  of  the  Duke  of  Bedford  but  was  made  by  Jeffrey  Griffith  in  London  in  1731.  Deposited  on  loan  to  the  British  Museum 
hy  the  Rector  and  Churchwardens  of  St.  George's  Church,  Bloomsbury. 
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2.  Silver-gilt  ewer.  By  Pierre  Harache,  the 
first  Huguenot  goldsmith  to  be  admitted  by  the 
Goldsmiths'  Company  (21  July,  1682).  This 
ewer  bears  the  London  hall-marks  for  1697  (27 
March  -  29  May)  and  is  engraved  with  the  arms 
of  the  Duke  of  Devonshire.  H.  12  inches.  The 
British  Museum. 


of  Denization',  by  which,  without  charge,  these  Huguenot 
refugees  could  not  only  freely  settle  in  England  and  practise 
their  trades  there  but  also  bring  their  wares  with  them. 

One  year  later  the  first  Huguenot  goldsmith  sought  to  be 
admitted  to  the  Goldsmiths'  Company  in  London.  On  21st 
July,  1682,  the  Court  of  the  Goldsmiths'  Company  received  an 
Order  of  the  Lord  Mayor  and  Council  of  Aldermen  of  the 
City  of  London  requiring  them  to  admit  to  the  Company  one 
of  these  exiled  Huguenot  goldsmiths,  a  Pierre  Harache  'lately 
conic  from  France  to  avoid  persecution  The  Court  gave  way 

and  Pierre  Harache  was  made  a  freeman  on  payment  of  a  fee 
of  ten  pounds.1  The  Wilding  Bequest  contains  eloquent 
testimony  of  his  quality  as  a  goldsmith:  a  grandiose,  heavily-gilt, 
ewer  and  basin  (Nos.  2  &  3),  engraved  with  the  arms  of  the  1st 
Duke  of  Devonshire  and  bearing  the  London  hall-marks  that 
were  used  only  between  27th  March  -  29th  May,  1697.  The 
French  helmet-shaped  ewer  was  not  introduced  into  England 
until  almost  the  end  of  the  century  and  Pierre  Harache's  design, 
with  its  vigorously  sculptural  handle,  its  tine  proportions  and 
its  contrasting  plain  surfaces  and  applied  ornament,  is  both  one 
of  the  finest  and  earliest  examples.'  The  accompanying  basin 


with  its  finely-worked  lambrequin  border  is  a  masterpiece  of 
bold  simplicity. 

ImmigrS  Huguenot  goldsmiths,  like  Pierre  Harache  of  Rouen, 
brought  to  England  a  distinctly  different  approach  to  silver 
plate.  Trained  in  an  exacting  French  tradition  of  workmanship, 
they  were  skilled  in  cast  work,  which  required  a  much  greater 
expenditure  of  metal.  Whereas  the  English  goldsmiths  were 
accustomed  to  use  thin  silver  which  could  be  elaborately  and 
minutely  decorated  with  embossing  and  engraving,  the 
Huguenots  preferred  thicker  silver,  simple  bold  shapes  with 
plain  mouldings  and  facetted  surfaces  but  often  enriched  with 
cast  and  applied  ornament,  including  'cut-card  work'  (patterns 
cut  in  thin  sheet  silver  and  soldered  on  to  the  outer  surface). 
The  wealthy  English  patrons  showed  an  instant  liking  for  the 
new  style  and  within  a  short  time  the  English  goldsmiths  were 
compelled  to  learn  to  imitate  their  foreign  rivals.  Before  the 
end  of  the  first  quarter  of  the  eighteenth  century,  the  two  styles 
had  so  merged  that  the  once  clear  distinction  between  Huguenot 
work  and  English  work  was  no  longer  apparent. 

As  the  repressive  policy  of  Louis  XIV  towards  the  Protestants 
culminated  in  the  Revocation  of  the  Edict  of  Nantes  in  1685, 
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3.  Silver-gilt  basin  or  rose-water  dish,  the 
companion  to  the  ewer  in  No.  2.  Also  engra- 
ved with  the  same  coat-of-arins  and  bearing 
the  same  hall-marks.  Pierre  Harache  is  thought 
to  have  come  from  Rouen.  Diam.  26  inches. 
The  British  Museum. 
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5.  Pair  of  silver-gilt  vases  with  covers,  by 
David  Willaume,  171 1.  The  ivory  carving  (see 
Nos.  6  &  7)  is  Flemish  work,  c.1700.  Formerly 
in  the  collections  of  Lady  Betty  Germain  (d. 
1769),  the  Margravine  of  Anspach  (who  sold 
them  in  1818),  William  Beckford  at  Fonthill 
and,  perhaps,  at  Lansdown  Tower,  Bath.  H. 
16.7  inches.  The  British  Museum. 


so  more  and  more  skilled  craftsmen  fled  from  France.  Some 
formed  a  colony  in  Berlin,  others  settled  in  Geneva,  whilst 
many  crossed  into  Protestant  Holland.  In  the  following  year, 
1686,  the  goldsmiths  of  France,  whatever  their  faith,  were 
dealt  a  severe  blow;  in  an  attempt  to  finance  his  unprofitable 
wars,  Louis  XIV  ordered  the  melting  down  of  all  the  plate  in 
the  kingdom  and  forbade  the  further  employment  of  any 
goldsmith.  The  prospect  for  the  French  Protestant  goldsmith 
was,  indeed,  bleak. 

Among  those  forced  into  exile  by  these  cruel  measures  was 
an  excellent  Huguenot  goldsmith  from  Mctz,  in  Lorraine,  called 
David  Willaume.  He  arrived  in  England  and  was  granted 
Letters  of  Denization  in  1687  and  in  the  following  year  his  mark 
was  registered  with  the  Goldsmiths'  Company.  But  he  had  to 
wait  another  four  years  before  he  was  admitted  to  the  freedom 
of  the  Company  in  1693. 5  He  then  seems  to  have  prospered 
and  to  have  become  one  of  the  most  productive  of  the  Huguenot 
intmigre  goldsmiths  in  London.  Fortunately,  the  excellence  of 
his  work  is  well  represented  in  the  Wilding  Bequest,  but, 
with  one  important  exception,  all  the  examples  date  from  the 


years  1705-1713.  The  exception  is  a  beautiful  but  puzzling  little 
piece  (No.  4),  which,  at  tirst  glance,  would  seem  to  be  a  tea-pot 
but  the  absence  of  an  insulated  handle  and  of  a  strainer  over  the 
spout  makes  it  unlikely,  although  the  hole  in  the  knop  on  the 
lid  indicates  that  it  was  probably  designed  for  a  hot  beverage. 
Perhaps  it  is,  as  the  late  Peter  Wilding  suggested,  a  cordial-pot  - 
a  very  rare  category,  indeed.  Heavily-gilded,  like  the  ewer 
and  basin  by  Pierre  Harache  (Nos.  2  &  3),  this  little  cordial-pot 
evinces  the  same  flair  for  good  design,  the  same  bold  simplicity 
of  form  and  the  same  perfection  in  the  detail  and  finish. 
Although  it  bears  no  marks,  except  the  maker's  most  clearly 
punched,  it  shows  every  sign  of  being  the  product  of  those 
first  years  in  England,  around  1690. 

David  Willaume's  set  of  four  candlesticks  (1705),  his  two- 
handled  covered  cup  (1709)  and  his  fluted  spoon  tray  (1713), 
now  preserved  in  the  Wilding  Bequest,  each  reveals  a  different 
facet  of  this  goldsmith's  skill.  Yet  without  doubt  the  most 
original  and  splendid  creations  of  his  whole  career  in  England 
.ire  the  pair  of  ivory  and  silver-gilt  vases  with  covers,6  which 
he  finished  in  171 1  (No.  5  and  cover  of  this  issue).  Neither 
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I  )avid  Will. nunc  nor  any  of  Lais  contemporaries  in  England  seem 
at  any  other  time  to  have  made  vases  of  tins  type,  but  no  doubt 
the  unparalleled  use  of  carved  ivory  accounts  for  their  strange 
conception.  On  the  Continent,  particularly  in  Germany, 
there  was  a  well-established  tradition  tor  combining  carved 
ivory  with  goldsmiths'  work,  especially  for  tankards,  but  the 
fashion  never  caught  on  m  England.  Whilst  David  Willaume 
was  probably  responsible  for  the  final  design,  winch  is  slightly 
reminiscent  of  the  wine-fountain  he  made  in  1708  for  the  Earl 
of  Meath,7  the  idea  of  incorporating  a  frieze  of  carved  ivory  on 
each  vase  most  probably  originated  not  with  him  but  with  the 
patron  who  commissioned  these  vases. 

The  ivory  'sleeves'  or  cylinders  (Nos.  6  &  7)  are  delicately 
and  skilfully  carved  in  relief  with  arcadian  and  bacchanalian 


scenes  inhabited  by  putti  and  child-satyrs.  Though  it  is  no 
longer  possible  to  accept  the  old  ascription  to  //  Fiamingo,  the 
popular  name  given  to  the  Flemish  sculptor,  Francois  Duqnesnoy 
(1597-1643)  nor,  indeed,  the  former  dating  of  these  carvings 
to  the  first  half  of  the  seventeenth  century,  there  is  no  doubt 
that  they  are  the  work  of  a  Flemish  artist,  presumably  made  in 
Flanders  and  subsequently  brought  to  England.  According  to 
recent  art-historical  research  in  this  field  -  and  I  am  grateful 
to  Dr.  Christian  Theuerkauf,  of  Berlin,  for  his  guidance  - 
these  ivories  are  unlikely  to  have  been  carved  much  before 
1700;  perhaps  by  an  artist  influenced  by  f.  Mansel,  J.  Cosyns 
or  Pieter  Scheemacckcrs  the  Elder  -  a  sculptor  like  Francois 
Langhemans  whose  work  can  be  seen  111  the  church  of  St. 
Ciudule  in  Brussels. 


6  and  7.  Detail  views  of  the  carved  ivory  cylinders  or  'sleeves',  taken  with  a  special  camera,  to  show  the  frieze-like  decoration  round  the  body  of  the 
vases  seen  in  No.  5.  Probably  carved  in  the  Low  Countries  about  1700,  perhaps  by  Francois  Langhemans.  The  British  Museum. 
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8.  The  pair  of  ivory  vases  (see  No.  5)  by  David  Willaume  displayed  on  the  table  in  the  centre  of  the  King  Edward  Gallery  at  Fonthill  Abbey,  Wiltshire, 
the  home  of  William  Beckford.  This  coloured  print  was  published  in  1823  in  John  Rutter's  book  on  the  house  and  its  contents.  The  British  Museum. 


If  these  ivory  'sleeves'  were  carved  in  Flanders  only  a  short 
while  before  they  were  mounted  by  David  Willaume  in  London 
in  171 1,  it  is  most  unlikely  that  he  himself  had  brought  them 
to  England  for  he  had  been  resident  in  England  since  1687,  if 
not  earlier.  Equally,  it  is  extremely  unlikely  that  these  ivory 
'sleeves'  would  have  already  been  mounted  and  put  to  some 
other  use  (e.g.  as  tankards)  in  Flanders  before  reaching  England. 
If,  therefore,  the  two  ivories  entered  England  in  an  unmounted 
state  it  was  probably  because  they  had  been  picked  up  by  an 
Englishman  on  his  travels,  perhaps  with  the  firm  intention  of 
having  them  mounted  on  his  return  by  a  goldsmith  in  London. 

Such  a  man  might  have  been  Sir  John  Germain,  the  husband 
of  the  famous  Lady  Betty  Germain,  for  this  pair  of  vases  were 
among  the  items  in  her  collection  which  were  sold  by  auction 
after  her  death  in  December  1769:  'Lot  54.  Two  magnificent 
ivory  VASES,  beautifully  decorated  with  bacchanalians  of  boys, 
elegantly  carved,  and  rich  silver  gilt  stands  and  covers'. 

This  brief  sale  catalogue  description8  in  itself  would  have 
been  inconclusive  but,  fortunately,  this  pair  of  vases  subse- 
quently entered  William  Beckfords  collection  and  at  Fonthill 
Abbey  were  given  a  place  of  honour  in  the  centre  of  King 
Edward's  Gallery,  as  can  be  clearly  seen  in  the  coloured  print 


published  in  1823  in  John  Rutter's  book9  (No.  8).  Rutter's 
text  does  not  refer  to  the  ivory  vases  in  the  list  of  objects  dis- 
played in  the  King  Edward  Gallery  but  they  are  described  as  in 
the  Grand  Drawing  Room:  'Two  vases  of  carved  ivory,  by 
Fiamingo,  previously  in  the  possession  of  the  Earl  of  Arundel; 
lately  of  B.  Gcrmaine,  and  the  Margravine  of  Anspach'. 

In  the  previous  year,  1822,  a  similar  entry  was  made  by 
Mr.  Christie10  and,  again  in  1823,  by  Mr.  Phillips.11  The 
Christie  Auction  Sale  catalogue  had  been  compiled  for  Beckford, 
who  in  1822  had  decided  to  sell  Fonthill  to  pay  his  debts  but 
that  auction  sale  was  cancelled  later  that  year  when  Beckford 
sold  Fonthill  and  its  contents  en  bloc  to  the  Anglo-Indian 
millionaire,  John  Farquhar.  The  latter  commissioned  Mr. 
Phillips  to  auction  the  contents  in  the  following  year.  In  each 
case  the  provenance  of  these  vases  is  traced  back  to  the  Earl  of 
Arundel  but  this  was  probably  wishful-thinking  on  Beckford  s 
part,  and  very  much  in  keeping  with  his  penchant  for  titled 
pedigrees.  Whereas  it  is  true  that  Lady  Betty  Germain  inherited 
some  of  the  antiquities  collected  by  Thomas  Howard,  second 
Earl  of  Arundel  (1 586-1646),  in  particular  the  famous  collection 
of  cameos  and  engraved  gems  which  she  offered  to  the  British 
Museum  for  ^10,000,  neither  the  vases  nor  even  the  ivory 
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'sleeves'  could  have  been  in  the  Earl  of  Arundel's  collection  if 
they  were,  in  fact,  carved  some  fifty  years  after  his  death  -  and, 
significantly,  the  entry  in  the  1770  Germain  sale  catalogue  makes 
no  reference  to  such  a  provenance.  On  the  other  hand,  Sir 
John  Germain  was  a  renowned  soldier,  greatly  esteemed  by 
William  III,  with  whom  he  campaigned  both  in  Ireland  and  in 
Flanders  against  the  French.  In  1711,  when  these  vases  were 
made,  he  had  been  married  to  Lady  Betty  for  five  years  and  at 
his  death  in  1718  he  bequeathed  to  her,  not  only  the  extensive 
estate  of  Drayton,  in  Northamptonshire,  Dut  the  whole  of  the 
vast  property  he  had  inherited  from  his  first  wife,  the  divorced 
Duchess  of  Norfolk.  If,  therefore,  this  pair  of  vases  had  been 
made  in  1711  for  Sir  John  Germain,  they  would  undoubtedly 
have  passed  to  his  widow;  of  course,  Lady  Betty  could  have 
acquired  them  at  a  later  date,  but  they  seem  rather  foreign  to 
her  tastes. 

They  were,  however,  very  much  to  the  taste  of  William 


Beckford!  In  a  letter  to  Grcgorio  Franchi,  dated  24th  July,  1818, 
Beckford  writes  from  Fontlnll:  'My  dear  Gregory,  my 
Fiammingo  is  more  important,  as  you  know  (I've  told  you  so  a 
thousand  times),  but  for  the  grace  and  essence  of  the  artist,  his 
very  spirit,  where  can  you  find  a  better  example  than  the  one 
which  meets  the  eye  of  a  true  connoisseur  on  the  vases  of  the 
Margravine?  I  feel  my  poverty  bitterly,  and  feeling  it  to  the 
marrow  of  my  bone  I  can't  give  extravagant  commissions; 
^300  is  enough  and  more  than  enough,  particularly  as  I  haven't 
seen  them  again  -  and  one  can't  too  often  examine  an  objet 
d'art'}2 

In  the  event,  Hume  bought  them  for  Beckford  at  Phillips' 
sale  at  Brandenburgh  House13  for  465  guineas  -  a  great  deal 
more  than  the  ^163  they  had  fetched  in  1770.  However,  despite 
the  prominence  accorded  them  by  Beckford  during  the  four 
years  they  remained  in  his  collection,  these  vases  were  sold  at 
the  Fontlnll  Abbey  sale  in  1823  for  £294.  Unfortunately,  the 


io.  Silver  cup  and  cover  by  Pierre  Platel,  who 
entered  his  mark  at  Goldsmiths'  Hall  in  1699. 
London  hall-mirks,  1699.  H.  9.8  inches.  The 
British  Museum. 


name  of  the  purchaser  is  not  recorded14  but  it  may  have,  in 
fact,  been  Beckford;  for  the  vases  might  be  those  referred  to  in 
one  of  the  letters  written  in  1838  to  Charlotte  Lansdown  by 
her  father1"1  describing  his  visit  to  Lansdown  Tower,  Beckford's 
new  home  at  Bath :  'In  the  passage  leading  to  the  garden  are 
the  two  ivory  cups  by  Frainingo  (sic).  One  is  much  better 
carved  than  the  other;  it  is  copied  from  an  antique  vase.  The 
figures  are  Bacchanalian'. 

Regrettably,  this  description  is  too  brief  and  inaccurate  to 
establish  with  certainty  that  they  are  the  same  items  sold  by 
Mr.  Phillips  at  Fonthill  in  1823  (lots  574  and  575)  and,  further- 
more, they  do  not  seem  to  have  been  included  in  either  the  text 
or  the  illustrations  of  that  sumptuous  volume.  I  'iews  of  Lansdown 
Tower,  Bath,  which  was  prepared  by  Edmund  English  under 
Beckford's  supervision  but  actually  published  just  after  the 
hitter's  death.  Had  these  vases  been  at  Lansdown  Tower,  they 
might  -  like  many  of  the  other  treasures  of  Fonthill  -  have 
re-appeared  in  the  collection  of  Beckford's  son-in-law,  the  Duke 
of  Hamilton,  but  there  is  no  indication  that  they  ever  adorned 
Hamilton  Palace. 16 

Significantly,  the  identity  of  the  goldsmith  had  been  forgotten 
by  1770  -  within  sixty  years  of  their  creation  -  and,  moreover,  it 
was  not  even  a  matter  for  speculation  by  cither  of  the  auctioneers 
or  by  William  Beckford,  himself.  They  were  content  to  remark 
upon  their  superb  cpiality. 

The  \ear  after  David  Willaume  had  taken  out  denization 
papers,  the  Glorious  Revolution  of  1688  drove  fames  II  out 
of  England  and  heralded  the  accession  of  William  and  Mary. 


Although  William  of  Orange  was  a  Protestant  and  a  Dutchman, 
he  favoured,  in  the  field  of  the  arts,  the  French  style.  His  own 
court  architect  and  designer  was  a  Parisian  Huguenot,  Daniel 
Marot,  who  had  fled  to  Holland,  like  so  many  others,  after  the 
Revocation  of  the  Edict  of  Nantes.  The  Huguenot  refugees, 
therefore,  followed  the  Dutch  court  to  England,  encouraged 
perhaps  by  the  regular  payments  out  of  the  Royal  Bounty  to 
those  in  need.  Indeed,  from  1690  to  1702  Parliament  approved 
an  annual  grant  of  .£15,000  for  this  purpose  and  it  was  supple- 
mented by  the  funds  raised  by  public  appeal  and  by  payments 
from  the  Privy  Purse. 

Among  the  French  Huguenot  goldsmiths  who  reached 
England  in  the  last  decade  of  the  century  was  a  certain  fohn 
Chartier,  perhaps  a  descendant  of  the  Jean  Chartier  who  was 
received  master  in  Paris  in  161 4. 17  Nevertheless,  there  must 
have  been  some  obstacle  to  overcome,  for  his  mark  -  still  very 
French  in  type  -  was  not  entered  at  Goldsmiths'  Hall  until 
1698.  His  extant  works  are  less  numerous  than  those  of  David 
Willaume  but  testify  to  his  high  ability;  the  elegant  coffee-pot, 
111  the  Wilding  Bequest,  is  dated  1700  (No.  9). 

A  contemporary  of  fohn  Chartier,  but  a  goldsmith  of  far 
greater  importance  for  the  history  of  English  silver,  is  the 
French  immigre  Pierre  Platel,  who  was  probably  connected  with 
the  family  of  goldsmiths  in  Beauvais  dating  back  to  the  fifteenth 
century.18  Having  become  duly  naturalised  on  8th  May,  1697, 
Pierre  Platel  was  admitted  to  the  Goldsmiths'  Company  two 
years  later.19  His  workshop  was  in  Pall  Mall  and  there,  in  1703, 
the  fifteen-)  ears-old  Paul  dc  Lamcrie  began  his  seven  years' 
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ii.  Silver  cup  and  cover,  by  Pierre  Platcl, 
with  exceptionally  line  engraved  decoration, 
including  the  cover,  the  foot  and  the  handles. 
London  hall-marks,  1717.  H.  9.5  inches.  The 
British  Museum. 


12.  Silver  cup  and  cover,  with  fluted  decor- 
ation in  the  Anglo-Dutch  style,  by  Louis 
Cuny  -  probably  the  earliest  extant  piece  by 
this  maker  -  who  entered  his  mark  at  Gold- 
smiths' Hall  in  1703.  London  hall-marks, 
1702-3.  H.  9.5  inches.  The  British  Museum. 
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13.  Silver  wine-cooler  by  Philip  Rollos  and  engraved  with  the  Royal  coat-of-arms,  as  borne  by  Queen  Anne  from  1707  to  1714.  London  hall- 
marks, 1712.  L.  28  inches,  W.  14.5  inches,  H.  9  inches.  The  British  Museum. 


apprenticeship.  Platel  seems  to  have  died  there  in  171 8/1 9, 
having  taught  the  young  Paul  de  Lamerie  his  craft  so  well  that 
his  pupil  is  now  the  more  famous  of  the  two.  Pierre  Platel  s 
beauty  of  line  and  delicacy  of  detail  is,  however,  unfaltering. 
In  the  Wilding  Bequest  there  are  more  than  ten  items  illustrating 
his  mastery  of  the  craft;  how  different  is  his  cup  and  cover  of 
1699  (No.  10),  with  its  applied  ornament  and  its  harp-shaped 
handles,  and  his  late  example  of  1 71 7  (No.  11),  with  its  smooth 
fluid  outline  and  its  exquisitely  engraved  ornamentation. 

By  contrast  the  fluted  cup  and  cover  (No.  12).  despite  its 
beautiful  proportions,  looks  very  alien  to  the  Huguenot  style. 
Yet  it  bears  the  mark  of  Louis  Cunv,  an  immigre  goldsmith, 
whose  mark  was  entered  at  Goldsmiths'  Hall  in  1703.  However, 
the  covered  cup  itself20  is  fully  hall-marked  and  bears  the  date- 
letter  for  the  year,  1702-3.  Probably  the  earliest  extant  piece, 
fully  hall-marked  by  Louis  Cuny,  this  covered  cup  is  an 
interesting,  and  most  rare,  example  of  a  Huguenot  goldsmith 
attempting  to  execute  a  work  in  the  current  English  taste;  the 
harp-shaped  handles  and  the  over-all  design  are  in  the  French 
Huguenot  style  but  the  surface  decoration  -  the  vertical  fluting, 
extending  even  to  the  knop  on  the  cover,  and  the  fussy  cresting 
around  the  rim  -  is  entirely  in  the  Anglo-Dutch  manner.  The 
mixture  of  the  two  styles  has,  in  the  hands  of  Louis  Cuny, 
resulted  in  a  delightful  fusion,  which  is  most  rarely  to  be  found 
at  this  early  date. 

Perhaps  the  most  shadowy  figure  among  this  first  generation 
of  inimigrc  goldsmiths  is  Philip  Rollos.  Despite  his  outstanding 
qualities,  the  records  have  failed  to  disclose  when  he  arrived  in 
England  or,  indeed,  from  which  town  on  the  Continent  he  came. 
Mr.  Oman  21  has  identified  this  goldsmith  as  the  author  of  the 
magnificent  covered  punch-bowl  and  ladle  -  one  of  the  earliest 
to  have  survived  -  presented  to  the  Borough  of  Stamford  by 
Charles  Bertie  on  his  re-election  as  Member  of  Parliament  in 


1685.  This  goldsmith  has  been  described22  as  a  Huguenot  who 
was  in  receipt  of  the  patronage  of  King  William  III.  on  the 
evidence  of  the  Lord  Chamberlain's  accounts,  but  who  never- 
theless required  an  order  of  the  Lord  Mayor  to  get  him  admitted 
to  the  Goldsmiths'  Company  on  nth  August,  1697.  In  the 
Wilding  Bequest,  there  is  one  example  of  his  work:  a  most 
beautiful  wine-cooler  (No.  13).  Of  the  twenty-two  extant 
silver  wine-coolers23  made  in  England  during  the  first  quarters 
of  the  eighteenth  century,  fifteen  were  the  work  of  Huguenots; 
of  these,  five  were  made  by  Philip  Rollos  and  four  by  David 
Willaumc.  This  wine-cooler,  engraved  with  the  Royal  coat-of- 
arms,  as  borne  by  Queen  Anne  from  1707-17 14,  was  made  in 
1 71 2.  two  years  before  her  death.  The  shape  of  wine-coolers  is 
rarely  beautiful,  however  magnificent  and  imposing  their  sheer 
size  and  elaborate  decoration  may  be.  In  this  example,  Philip 
Rollos  has  created  a  highly  functional  vessel  of  the  most  elegant 
proportions  and.  in  no  small  measure,  the  success  of  the  whole 
lies  in  the  design  of  the  handles  (No.  14)  and  their  subtly 
integrated  relationship  to  the  bowl.  The  lively  modelling  of 
the  horses'  heads  recalls  the  vigorous  equine  handles  on  Louis 
Mettaycr's  cistern  of  1709  in  Judge  Untcrmyer's  collection,24 
but  the  latter  do  not  possess  that  quality  of  graceful  movement 
that  distinguishes  Philip  Rollos'  design.  Indeed,  the  only 
surviving  wine-cooler  that  rivals,  and  perhaps  surpasses,  this 
magnificent  achievement  of  Rollos  is  the  beautiful  cistern  that 
the  great  master,  Pierre  Harache,  made  in  1697  and  which 
Queen  Anne  presented  to  the  Barber-Surgeons  Company25  in 
London  where  it  is  still  to  be  seen  today. 

Part  2  will  be  devoted  to  the  work  of  the  next  generation  of 
Huguenot  immigre  goldsmiths  who  grew  up  in  London  but  who 
received  their  training  as  apprentices  from  Huguenot  goldsmiths  oj 
the  first  generation  resident  in  England. 
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NOTES 

1.  The  Rector  and  Churchwardens  of  St.  George's,  Bloomsbury,  have  most 
generously  agreed  to  deposit  on  loan  with  the  British  Museum  this  historic  set 
of  church  plate.  See  C.  C.  Oman,  English  Church  Plate,  1957,  p.  223,  pi.  1  t8a. 

2.  Joan  Evans,  Huguenot  Goldsmiths  in  England  and  Ireland,  Proceedings  of 
the  Huguenot  Society,  Vol.  XIV,  no.  3,  (1931-2)  p.  505. 

3.  J.  F.  Hayward,  Huguenot  Silver  in  England,  1688-1727,  London,  1959, 
pp.  16-17. 

4.  Another  helmet-shaped  ewer  by  Pierre  Harachc  in  1697  (now  in  the 
Vintner's  Company)  differs  only  in  details  of  the  applied  decoration;  the 
same  design  of  handle  is  again  found  on  another  work  by  Pierre  Harache, 
also  made  in  1697,  the  wine-cooler  subsequently  presented  to  the  Barber- 
Surgeons  Company  by  Queen  Anne  -  see  Hayward,  op.cit  p.  1.  34A  and 
pi.  21.  For  a  discussion  of  the  slightly  later  examples  of  this  design  made  by 
Pierre  Harache,  sec  Arthur  Grimwade,  Silver  at  Althorp,  The  Connoisseur, 
Vol.  CLI,  October  1962,  p.  83,  Fig.  3. 

5.  Hayward,  op.cit.  p.  19. 

6.  Hayward,  op.cit.  pi.  10. 

7.  Hayward,  op.cit.  p.  35,  pi.  27. 

8.  A  Catalogue  of  the  Noble  Collection  of  Lady  Elizabeth  Germain, 

lately  deceased,  being  the  Collection  of  the  old  Earls  of  Peterborough 
and  also  part  of  the  Arundelian  Collection,  sold  by  auction  by  Mr.  Lang  ford  and 
Son;  Fourth  Day's  Sale,  10th  March,  1770,  lot  54. 

9.  John  Rutter,  Delineations  of  Fonthill  and  its  Abbey,  London,  1823,  p.  31, 
and  colour  plate  facing  p.  40. 

10.  Magnificent  Effects  at  Fonthill  Abbey,  Wilts,  to  be  sold  by  auction  by  Mr.  Christie 
on  the  premises  on  1  October,  1822  and  nine  following  days;  fifth's  day  sale, 
Sth  October  lots.  51  and  52:  '51.  A  magnificent  vase  of  carved  ivory,  with 
a  frieze  of  infants  carved  by  the  celebrated  Fiamingo,  and  superbly  mounted 
with  silver-gilt.  It  formerly  belonged  to  the  famous  Earl  of  Arundel,  and 
was  left  by  Lady  13.  Gcrmaine  to  the  late  Margravine  of  Anspach,  at  whose 
sale  it  was  purchased.  52.  Ditto,  The  Companion'.  Mr.  Christie  was  in  error 


when  he  stated  that  they  were  left  by  Lady  Hetty  Germain  to  the  Margravine 
of  Anspach.  They  were,  in  fact,  auctioned.  Mr.  Christie  also  erroneously 
added  an  'e'  to  the  surname,  Germain. 

11.  A  Catalogue  of  the  Valuable  Library  of  Books  in  Fonthill  Abbey  and  also 

galleries  of  art  which  will  be  sold  by  auction  by  Mr.  Phillips  on  gth 

September,  182 j,  etc.;  Fifteenth  Day,  lots  574  and  575. 

12.  Life  at  Fonthill  1807-1822  from  the  correspondence  of  IVilliam  Bcckford, 
translated  and  edited  by  Boyd  Alexander,  London,  1957,  p.  245. 

13.  Phillips'  sale  of  objets  d'art,  etc.,  belonging  to  the  Margravine  of  Anspach, 
at  Brandenburgh  House,  29  July,  1818,  lots  89-90. 

14.  I  am  deeply  grateful  to  Mr.  Francis  Watson,  Director  of  the  Wallace 
Collection,  for  this  information.  He  informs  me  that  in  the  annotated  copy 
of  the  Sale  Catalogue  there  is  a  line  deliberately  drawn  across  in  the  margin 
beside  this  lot,  whereas  the  name  of  the  purchaser  has  been  recorded 
against  most  of  the  other  lot  numbers. 

15.  Charlotte  Lansdown,  Recollections  of  the  Late  William  Bcckford,  London, 
1893.  P  3  1 

16.  The  Hamilton  I'alace  Collection,  illustrated  priced  Catalogue,  London,  1882, 
Lots  872  and  873  are  not  the  same  as  the  Fonthill  vases,  as  is  erroneously 
stated  by  Boyd  Alexander,  op.cit.,  p.  245,  n.2.  Furthermore,  it  should  be  noted 
that  the  vases  were  not  included  in  the  Sale  Catalogue  of  Lansdown  Tower, 
Bath,  on  20  November,  1845,  and  the  following  seven  days. 

17.  Joan  Evans,  op.cit.  p.  510. 

18.  Joan  Evans,  op.cit.  p.  511. 

19.  Philip  A.  S.  Phillips,  Paid  de  Lamerie,  London,  1968,  p.  15-16. 

20.  Hayward,  op.cit.  pi.  4. 

21.  Charles  Oman,  Caroline  Silver,  1625-1688,  London,  1970,  p.  45,  PI.  36B. 

22.  Hayward,  op.cit.  pp.  10  and  19. 

23.  N.  M.  Penzcr,  The  Great  Wine-Coolcrs-II,  Apollo,  Vol.  LXVI,  September, 
1957  PP-  37-46. 

24.  Yvonne  Hackenbroch,  English  and  Other  Sili'cr  in  the  Untermyer  Collection, 
(London,  1963),  Cat.  No.  42,  pi.  48-9. 

25.  Hayward,  op.cit.  pi.  21. 


14.  Detail  of  the  silver  handle  on  Philip  Rollos' 
wine-cooler  made  in  1712. 
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Third  British  International 
Print  Biennale 


PAT  GILMOUR 


TWO  by  two.  like  the  animals  in  Noah  s  Ark,  four  major 
International  Print  Biennales  now  stagger,  in  alternating 
years,  their  encyclopaedic  exhibitions  of  the  world's  graphic  art. 
Next  year  those  at  Ljubljana  and  Tokyo  function;  this  year 
Krakow  in  Poland,  which  opened  its  fourth  exhibition  in  May 
and  Bradford  in  England,  where  the  third  British  International 
Print  Biennale  opened  in  July  at  the  City  Art  Gallery,  Cart- 
wright  Hall.  It  continues  until  the  end  of  September. 

Both  East  European  Biennales  are  extremely  large,  and  show 
over  i. ooo  prints  each,  very  otten  displaying  three  sheets  from 
each  participant.  Bradford  and  Tokyo  both  hang  around  500 
prints,  but  Tokyo  is  for  invited  artists  only,  whereas  Bradford 
is  an  open  exhibition.  This  year.  Cartwright  Hall  received  as  many 
prints  as  Krakow  -  4.000  -  which  means  that  something 
approaching  eight  to  nine  out  of  ten  prints  were  rejected,  and 
consequently  only  one.  or  at  most  two  prints  per  artist,  have 
been  hung.  The  pros  and  cons  regarding  the  size  of  such  shows 
are  hotly  argued;  certainly  one  really  does  feel  from  an  exhibition 
of  over  1. 000  prints  that  one  knows  with  some  degree  of  com- 
prehensiveness what  is  going  on  in  the  art  world,  yet  who  but 
the  professional  print  enthusiast  with  several  days  to  spare,  is 
going  to  be  able  to  absorb  that  many  images?  A  questionnaire  at 
Bradford  last  time  elicited  the  fact  that  some  of  the  lay  public 


thought  even  the  450  prints  exhibited  was  too  large  a  number, 
but  another  frequently  expressed  point  of  view  is  that  one  image 
per  artist  may  give  a  very  limited  and  distorted  impression  of  an 
individual's  work,  and  certainly  the  rejection  rate  means  invari- 
ably that  many  tine  prints  are  turned  away. 

One  of  the  policies  at  Bradford  has  been  that  the  selection  both 
of  the  invited  section  and  from  the  open  entry,  should  be  the 
total  responsibility  of  a  different  jury  each  time  and  in  no  way 
decided  by  the  organizing  committee.  At  some  Biennales  one 
senses  there  is  a  deliberate  policy  that  only  works  by  well 
established  artists  should  win  the  chief  prizes,  but  except  in 
1970  when  the  Bradford  jury  played  safe  by  choosing  Rauschen- 
berg  and  Lichtenstein  for  major  awards,  the  British  lists  have 
always  been  refreshingly  free,  and  even  in  1970  the  Giles  Bequest 
-  a  £200  prize  for  a  British  printmaker  -  had  an  adventurous 
recipient  in  Ian  Colverson  whose  image  included  a  computer 
print-out  of  Brigitte  Bardot.  In  1968,  Roman  Opalka  had  his 
hrst  major  graphic  award  at  Bradford  which  started  a  succession 
of  yearly  awards  in  international  competition  thereafter,  and 
despite  the  fact  that  Hayter  was  a  juror,  Opalka's  print  and 
a  large  number  of  those  by  other  prizewinners  -  including 
Kitaj  -  had  used  photographic  elements  in  their  work,  previously 
barred  in  graphic  competition  on  account  of  the  outmoded 


2.  Nils  G.  Stenquist  (Sweden).  Botatlica  -  Zoologia  V.  Bradford  Arts 
Development  Association  Prize. 


'originality'  definition.  A  smaller  prizewinner  in  1970,  Kosuke 
Kimura  ofjapan,  having  won  a  small  award  at  Bradford,  went  on 
to  win  the  Grand  Prix  at  Ljubljana  in  1971,  and  3rd  prize  at 
Krakow  this  year.  The  two  grand  prizes  at  Krakow  (one  in  the 
'free  theme'  section  and  one  for  a  section  dealing  with  'man  and 
the  contemporary  world')  went  to  a  totally  unknown  Canadian 
girl  -  Kim  Ondaatje  -  and  a  Norwegian  relatively  unsung 
outside  Norway,  Per  Kleiva. 

Organisationally,  Biennales  are  a  headache.  Although  the 
scope  they  encompass  would  be  completely  beyond  the  possi- 
bilities of  an  international  painting  exhibition,  even  receiving 
4,000  large  pieces  of  paper  rolled  in  tubes,  flattening  them, 
acknowledging  them,  and  then  framing  and  hanging  a  selection 
of  from  450-1,000  images  and  returning  the  remainder  to  their 
owners,  is  a  considerable  feat. 

In  the  three  open  Biennales,  different  policies  are  adopted  for 
the  invited  sections.  Ljubljana  get  assistance  from  organisations 
like  the  British  Council  who  send  their  conception  of  a  repre- 
sentative national  selection,  plus  work  by  any  artists  specifically 
requested.  While  this  tends  to  uphold  the  established  order,  it 
does  mean  that  there  are  no  great  names  conspicuous  by  their 
absence.  In  Poland  two  different  local  juries  nominate  the  in- 
vitees, and  choose  the  open  section.  Just  before  the  opening  an 
International  Jury,  this  year  numbering  twelve,  then  selects  the 
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4.  Betty  Goodwin  (Canada),  g-io 
Shirt    Four.    Arts    Council  £250 


Prize. 


twenty-five  or  so  prizewinners  from  an  exhibition  already  hung. 
It  is  a  civilised  way  of  doing  it,  for  at  Bradford  where  the  jury 
rarely  exceeds  three,  or  at  most  four  (this  year  Michael  Rothen- 
stein  (GB)  Jean  Adhcmar  (France)  Pontus  Hulten  (Sweden)  and 
Edward  Lucie  Smith  (GB))  they  have  to  nominate  the  invitees 
hi  advance,  and  then  choose  the  open  entry,  as  well  as  the  prize- 
winners, in  a  single  operation  -  extremely  hard  work.  It  is  an 
interesting  tact  that  although  there  is  considerable  overlap  in  the 
prints  selected  for  exhibition,  only  one  prizewinner  has  caught 
the  eye  of  both  Bradford  and  Krakow  juries  this  year  -  Miroslav 
Sutej.  a  Yugoslav  artist  whose  mobile  structures  won  him  third 
prize  at  Krakow,  and  at  Bradford  the  small  Richard  Gains- 
borough Memorial  Prize  for  a  particularlv  interesting  technique 
(No.  [). 

\ot  one  of  the  twelve  Krakow  jurors  gave  a  second  look  to 


the  entry  of  the  main  prizewinner  at  Bradford  -  Nils  Stenquist 
(Sweden)  -  whose  large  handsome  etching  on  the  microbio- 
logical theme  (No.  2)  which  has  long  occupied  him.  took  the 
^250  Bradford  Arts  Development  Association  prize.  In  fact,  the 
Bradford  jury  seem  to  have  been  obsessed  with  intaglio  prints 
this  year.  Out  of  eighteen  prizes,  thirteen  arc  in  this  technique. 
One  is  well  aware  that  the  selection  by  any  jury  will  have  its 
detractors,  and  that  all  awards  are  extremely  subjective.  I  must 
confess  however  that  there  are  two  X"100  Prizcs  and  two  £,S° 
prizes  which  while  technically  competent  seem  otherwise  of 
monumental  boredom.  -  a  trompe  I'oeil  by  Hauspers,  branches 
repeated  six  times  by  McKennis,  a  window  by  Loiselet  (No.  3), 
a  door  bv  Hartmann.  Even  the  Arts  Council  Prize  or  ^250 
for  the  impression  of  a  knitted  shirt  by  Betty  Goodwin  of 
Canada  (No.  4),  although  exquisitely  handled,  features  an  idea 
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perhaps  fresh  in  1965.  The  Giles  Bequest  went  to  a  folksy 
aquatinted  cartoon  of  Bidford  yokels  in  pursuit  of  a  pint  by 
Chris  Orr  (No.  5),  while  the  only  leading  image  which  gets  my 
unqualified  approval  is  a  delightful  irreproducible  irradiated 
smoky  aquatint  with  rainbow  by  Norman  Ackroyd  (No.  6), 
and  some  lively  smaller  prizes  and  purchase  prizes  -  surreal 
happenings  in  a  country  landscape  by  Boyd  and  Evans  (No.  7), 
ground  plans  by  Boshier,  a  cut-out  relief  metal  print  by  Garth 
Evans,  a  Senora  who  lost  her  spectacles  in  her  coiffure  by 
Bresciano  (No.  8),  and  (contradiction  in  terms?)  a  celestial 
underground  by  Joachim  Palm.  A  new  departure  at  this  year's 
Bradford  show,  of  profound  interest  to  artists,  are  the  com- 
mission prizes  offered  by  The  Observer,  Alecto  International, 
and  Curwen  Studio,  won  respectively  by  Kenn  Burrows  and 
Jeffrey  Edwards,  Harald  Becker,  and  Michael  Roschlau  (No.  9). 
In  the  case  of  the  first  three  artists  the  awarding  organisations, 
basins;  their  choice  on  the  Bradford  exhibits,  have  commissioned. 


6.  Norman  Ackroyd  (Great  Britain).  Rainbow  and  Bridge.  Yorkshire 
Arts  Association  Prize. 
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and  will  edition,  new  prints  by  these  artists,  while  Michael 
Roschlau,  a  German,  former  Slade  student,  now  teaching  at 
Glasgow  School  of  Art.  will  have  the  opportunity  first  of  work- 
ins*  in  the  Curwen  Studio,  with  the  possibility  of  editioning  and 
then  showing  at  their  gallery  any  successful  images. 

One  ot  the  problems  ot  Biennales  is  attracting  very  famous 
artists  -  international  painters  who  make  prints,  as  opposed  to 
printmakers  -  to  send  in  when  -£200-300  is  no  longer  highly 
relevant  to  them.  The  British  and  American  sections  at  Krakow 
this  year,  for  example,  were  not  completely  representative  in 
that  there  were  no  prints  by  Colin  Self.  Richard  Smith.  Richard 
Hamilton,  Allen  Jones,  David  Hockney,  Pat  Caulheld.  Kitaj. 
Lichtenstein,  Rauschenberg.  Jasper  Johns,  or  Stella  even  though 
several  of  them  had  been  invited.  The  President  ot  the  Com- 
mittee which  started  the  Biennale  in  io66,Witold  Skulicz,  told 
me  that  letters  asking  for  cooperation  from  publishers  such  as 
Alecto  met  with  complete  rebuff,  for  it  is  a  problem  for  East 
European  Biennales  that  their  currency  regulations  demand  that 
an  artist  winning  ^300  -  worth  perhaps  two  or  three  times  as 
much  there  -  must  go  behind  the  iron  curtain  and  spend  it  in 
zlotys  or  dinar.  It  has  also  happened  with  prints  of  the  inter- 
national jet  set.  that  where  purchase  prizes  are  given  (in  which 
the  awarding  organisation  retains  the  print)  there  were  some- 


times farcical  gaps  between  the  size  of  the  award  -  usually  around 
jT<,o  -  and  the  inflated  commercial  value  of  the  print  in  the  west. 
Even  in  Britain,  where  there  are  no  zloty  problems,  publishers 
are  not  always  eager  to  cooperate.  Valuable  prints  from  America 
will  only  be  sent  framed  and  flat  to  avoid  damage  (against  Bien- 
nale rules  because  of  transportation  costs)  while  only  Marl- 
borough  Fine  Art  among  British  dealers  would  play,  when  tin- 
Bradford  Committee,  trying  to  extend  the  open  nature  of  the 
competition,  decreed  in  1970  that  Great  Britain  as  host  country 
should  not  have  an  invited  section.  Esprit  de  corps  then  counted 
as  little  as  L'Entente  Cordiale,  and  it  depends  on  one's  viewpoint 
whether  one  regrets  the  lack  of  established  names,  or  welcomes 
the  opportunity  for  young  blood  to  have  its  day. 

Despite  all  the  drawbacks  and  problems,  the  Biennales  are 
fiscinating  and  worthwhile  exhibitions,  and  from  the  point  of 
view  of  quality  and  showing,  Bradford  can  hold  up  its  head  with 
the  rest.  This  is  despite  the  fact  that  it  has  emerged  this  year  that 
John  Thompson,  the  Director  of  the  Art  Gallery  has  to  manage 
on  a  third  of  the  budget  that  a  so-called  'poor'  nation  like  Poland 
can  apparently  muster.  Begging  funds  piecemeal  from  various 
sources,  he  is  unable  to  afford  an  adequately  large  jury,  unable 
to  offer  the  prodigious  hospitality  to  artists,  museum  curators, 
and  other  collaborators  which  Poland  can  so  munificently  do. 
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8.  Miguel  Bresciano  (Uruguay).  La  Sra. 
Cosimo.  Anthony  Parton  Prize. 


And  while  Krakow  is  heralded  as  a  great  national  occasion,  for 
which  Poland's  Minister  of  Culture  travels  fromWarsaw  to  open 
and  hold  a  reception,  our  own  parallel  minister,  Lord  Eccles, 
accepted  an  invitation  to  open  the  exhibition  at  Bradford  and 
then  cancelled  it  when  it  was  too  late  to  find  anybody  else,  in 
favour  of  a  'more  important  engagement'. 

Quite  deliberately,  Bradford,  a  provincial  centre,  was  chosen 
as  site  for  this  exhibition  to  underline  the  decentralising  possi- 
bilities of  prints  -  an  art  form  available  to  the  many,  rather  than 


an  elect  few.  That  it  has  attracted  support  by  artists,  the  large 
send-in  attests,  but  compared  to  foreign  biennales,  where  prizes 
and  money  are  donated  by  town  councils,  governors,  govern- 
mental ministries,  national  art  academies  and  museums,  and  the 
press,  Bradford  does  not  yet  compete  on  level  terms.  The  City  Art 
Gallery  has  managed  to  hang  three  creditable  shows  but  it  is  high 
time  that  we  started  treating  the  Biennale  as  a  national  show  and 
not  as  a  local  exhibition  which  Bradford  is  expected  to  mount 
almost  singlehanded. 
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The  American  Connoisseur 


Mowbra  Hall  and  a  collection  of 
period  rooms:  Part  2 


RALPH  E.  CARPENTER  JR. 


TN  PART  I  (sec  The  Connoisseur,  June,  1972)  the  period  room 
-L  was  cast  111  the  role  of  a  desideratum  in  the  domestic  life  of  the 
collector  and  antiquarian.  An  attempt  was  made  to  explain  the 
genesis  of  the  desire  to  live  in  such  surroundings  and  to  discuss 
briefly  the  criteria  observed  in  putting  these  rooms  together. 

At  this  point  it  might  now  be  appropriate  to  speak  of  the 
integration  of  a  collection  into  a  group  of  period  rooms.  It  has 
been  said  that  a  serious  collector  thinks  in  creative  terms  almost 
as  if  his  growing  collection  were  a  kind  of  artistic  medium.  When 


the  collector  ceases  to  collect  individual  pieces  as  such  and  be- 
comes concerned  with  the  proper  placing  of  these  pieces  within 
the  composition  of  each  room,  a  creative  opportunity  comes  into 
being  and  the  capacity  for  enjoyment  correspondingly  enlarged. 
Not  only  must  a  piece  qualify  as  a  collectible  item  on  its  own 
merits,  but  it  must  also  be  able  to  play  a  role  related  to  the  pieces 
that  surround  it. 

In  carrying  out  such  a  concept  let  it  be  noted  that  period 
rooms  in  a  residence  are  not  static,  but  are  constantly  changing. 


1.  Mahogany  block  front  desk  and  bookcase,  Massachusetts,  r.  1760-1770, 
attributed  to  Benjamin  Frothinghatn.  The  moulding  of  the  bonnet,  the 
panelled  doors,  the  wide  fluted  pilasters  and  the  blocking  of  the  drawers 
give  a  restrained  but  distinctive  elegance  of  design. 


2.  The  shaping  of  the  amphitheatre  interior  bespeaks  of  the  artistry  of  this 
Boston  cabinetmaker  in  blending  the  scale  of  the  compartments 
surmounted  by  carved  shells  and  demi-domes  to  the  sturdy  proportions  of 
the  exterior. 
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3.  Mahogany  tea  table,  c.  1760,  made  in  Newport  and  attributed  to  the  Townsend-Goddard  cabinetmakers.  The  moulding  along  the  edges  of  the 
top,  the  shaping  of  the  leg  and  foot  proclaim  its  Newport  origin. 


Initially,  there  is  a  continuing  re-appraisal  of  each  piece  itself  as 
well  as  its  suitability  to  play,  to  the  fullest  extent,  its  assigned 
role.  The  rooms  gradually  grow  in  content.  This  is  followed  by  a 
slower  rate  of  replacements  as  the  content  reaches  its  optimum 
and  the  quality  and  design  of  each  replacement  becomes  harder 
to  improve  upon. 

During  this  period  of  growth  and  refinement,  the  taste  of  the 
collector  may  well  undergo  change  and  become  more  mature. 
As  he  becomes  more  knowledgeable,  his  eyes  become  those  of  a 
connoisseur.  He  eliminates  many  of  the  things  he  used  to  like.  He 
becomes  more  acutely  aware  that  certain  combinations  can 
increase  the  harmony  of  a  room.  A  bureau  and  the  mirror  above 
it  are  intimately  related.  Another  mirror  may  improve  the 
appearance  of  the  bureau  or  perhaps  another  bureau  the  appear- 
ance of  the  mirror. 


Museums  and  historic  houses  divide  period  rooms  into  two 
main  categories:  historic  and  artistic.  In  the  historic,  the  room  is 
fixed  in  time  and  content  to  a  specific  time  in  the  history  of  the 
house  or  room  (Monticello  at  the  time  Jefferson  lived  there,  for 
example).  The  objective  is  to  recover  his  furniture  from  other 
owners,  arrange  it  the  way  he  had  it,  and  follow  the  inventories 
for  precise  content.  In  the  artistic  period  room,  a  museum  has 
more  latitude  and  tries  to  make  it  as  attractive  as  possible  to 
visitors,  arranging  furnishings  in  a  way  which  will  both  educate 
and  please. 

In  a  residence  the  collector  can  do  as  he  wishes  without  regard 
to  committees,  trustees  or  curators.  Under  such  circumstances 
each  room  clearly  expresses  the  knowledge  and  taste  of  the 
collector  together  with  his  preferences  and  prejudices.  It  repre- 
sents many  decisions  based  on  careful  evaluations.  Probably  for 
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4.  Mahogany  dressing  table,  c.  1760.  The  slipper 
foot  as  executed  here  was  a  favourite  of  the 
Townsend-Goddard  family  and  is  found  on 
tea  tables  and  high  chests  of  drawers.  The  top 
is  distinguished  by  a  very  fine  regular  curl  to 
the  grain.  The  merit  of  this  piece  depends 
solely  on  form  and  is  indicative  of  the  ability 
of  these  Newport  cabinetmakers  to  successfully 
execute  a  curvilinear  case  piece  in  which  the 
parts  are  in  perfect  balance. 


each  item  acquired,  dozens  of  alternatives  were  considered  and 
found  lacking  in  some  respect.  Many  of  the  decisions  were 
compromises.  Only  a  few  would  be  completely  satisfying. 
During  this  process  the  influences  which  prod  the  intellect  and 
heighten  emotion  are  difficult  to  identify.  Some  can  be  traced  to 
environment,  others  arc  instinctive.  Perhaps  many  generations  of 
New  England  ancestry  created  an  instinctive  interest  in  the  styles 
of  that  region  and  an  ultimate  preference  for  Newport  and 
Boston  design  of  the  middle  of  the  eighteenth  century. 

Traditionally  most  serious  collectors  of  American  furniture 
have  been  purist  and  eschewed  the  decorative  arts  of  other 
countries.  This  was  our  view  in  the  beginning,  but  gradually  we 
concluded  that  a  restrained  intermingling  of  English,  French  and 
Chinese  improved  the  character  of  the  rooms. 

While  provenance  and  design  have  been  dominant  forces  in 
selecting  and  arranging  furniture,  there  have  been  other  import- 
ant collateral  considerations.  There  was  a  discipline  respecting  the 
balance  which  should  exist  between  the  amount  of  furniture, 
silver,  china,  paintings  and  other  items  of  decorative  arts  in  each 
room.  There  should  be  a  proper  place  for  each  item  and  an  item 
for  each  place.  The  enthusiasm  of  a  collector  can  often  lead  to  a 
room  burdened  with  mirrors  or  perhaps  an  all  too  apparent 
excess  of  candlesticks. 


5.  The  typical  Newport  shell  is  the  focal  point  of  any  piece  it  adorns.  The 
robust  proportions  are  properly  balanced  by  the  sturdy  legs  which  have 
been  gracefully  shaped.  It  wes  the  custom  in  Newport  to  place  pad  or 
Dutch  feet  on  the  rear  legs  and  ball  and  claw  feet  on  the  front.  The  aesthetic 
appeal  is  heightened  by  the  boldly  grained  light  coloured  mahogany. 
The  above  features  are  sufficient  to  ascribe  this  high  chest  of  drawers  to  the 
Townsend-Goddards,  c.  1760. 
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6.  Mahogany  dining  table,  c. 
1760-1770.  The  webbing  and 
shaping  of  the  ball  foot  is  found 
in  other  tables  with  Rhode  Island 
histories.  The  C  scrolls  on  the 
knees,  the  moulding  of  the  top 
and  the  dense  dark  mahogany 
combine  to  indicate  a  Newport 
rather  than  New  York  or  Boston 
origin. 


In  a  few  words,  the  ultimate  success  of  period  rooms  in  a 
residence  depends  upon  the  ability  to  bring  together  in  an 
harmonious,  authentic  and  interesting  way,  items  of  proper  age, 
colour,  design,  material,  size,  quality  and  function.  In  eighteenth- 
century  England,  custom  sometimes  permitted  the  architect  of 
the  residence  to  carry  his  theme  into  the  furnishing  of  the 
interiors.  Robert  Adam,  for  one,  did  this.  For  a  collector  to  do 
this  in  the  twentieth  century  requires  a  catholic  approach  to  his 
collecting  activities.  Many  collectors  prefer  for  good  reasons  to 
specialise.  Those  who  have  taken  the  broad  and  comprehensive 
route  have  found  it  a  demanding  but  very  rewarding  experience. 

In  Part  I  mention  was  made  of  the  coterie  of  collectors  who 
gave  helpful  guidance  and  inspiration.  Beyond  this,  however, 
lies  a  commitment  to  serious  scholarship  which  requires  more 
than  a  casual  acquaintance  with  books,  dealers  and  museums.  For 
some,  this  commitment  is  a  form  of  relaxation  and  pleasure  which 
can  enrich  one's  life  beyond  measure.  For  example,  Berenson, 
while  travelling  in  Sicily,  at  85  years  of  age,  wrote  in  his  diary: 
'Enjoyed  the  exquisite,  crisp,  vital  carvings  of  Antique  fragments 
as  well  as  medieval  frieze  over  porch,  and  the  same  qualities  in 
the  fluting  of  the  columns  and  the  Antique  capitals.  Is  it  really  life 
enhancing  in  an  almost  physiological  way  (as  I  believe)  or  merely 
pleasure  in  what  through  use  and  wont  for  so  many  years  one 


has  got  accustomed  to  and  one  has  learned  to  enjoy  or  got  into 
the  habit  of  enjoying  -  the  way  one  enjoys  "mother's  cooking" 
when  one  returns  to  it?  Perhaps  there  is  a  good  bit  of  all  that  in 
my  enjoyment  of  the  Antique  workmanship  as  well  as  in  the 
ideated  sensations  they  convey  to  me'.  Here  is  someone  who 
after  a  lifetime  of  daily  observation  of  works  of  art  still  deeply 
enjoys  the  sight  of  classical  fragments  of  architecture. 

For  the  collector's  acquisitions  to  stand  the  test  of  time, 
suitability  and  lasting  aesthetic  satisfaction  require  that  decisions 
be  based  on  something  more  than  impulse.  That  'something 
more'  is  probably  a  matter  of  taste  and  knowledge  gained  in  part 
by  extensive  reading  of  reference  books,  auction  catalogues, 
magazines  and  history.  Equally  important  is  the  study  of  many 
similar  examples  in  collections,  museums  and  in  shops. 

Suitability  must  first  relate  to  the  general  theme  of  the  rooms 
both  individually  and  as  a  group.  There  are  many  facets  of 
suitability.  Overall  is  the  consideration  of  time.  With  minor 
exceptions,  the  time  span  is  1680  to  1820  at  Mowbra  Hall. 
Furnishings  were  selected  that  would  have  been  in  accord  with 
the  economic  level  of  an  owner  of  such  a  house  at  such  a  time. 
Selections  were  based  on  the  assumption  that  there  would  be  a 
generally  high  level  of  quality,  but  the  furnishings  would  vary. 
Some  rather  plain  and  some  more  sophisticated,  but  none  of  the 
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J.  The  arms  of  the  Fiennes  family  was  worked  in  petit  point  in  Taunton,  Massachusetts  by  Rachel  Leonard,  aged  13,  in  1740  for  her  father,  Major 
George  Leonard,  who  was  42  years  old  in  that  year.  Rachel  descended  from  John  Howland  who  came  to  Plymouth  on  the  Mayflower.  Her 
uncle,  Thomas  Clapp  was  president  of  Yale,  1739-1766. 

Colour  plates 

Above.  The  Mansfield  Parlor.  Panelling  of  the  fireplace  wall  and  wainscot  come  from  the  Mansfield  House,  Salem,  Massachusetts,  c.  1730.  The  fire- 
place is  faced  with  polychrome  tiles  with  tulips  and  fritillaries,  c.  1640.  Borders  are  formed  by  a  debased  candelabra  showing  Italian  influence. 
Andirons  are  of  the  so-called  Revere  type.  The  pilasters  of  the  secretary  bookcase  at  left  (No.  1)  echo  those  of  the  fireplace  wall.  The  brass  chande- 
lier is  English.  The  two  sofas  are  cherry  and  from  New  England,  c.  1775,  and  the  side  chairs  in  the  foreground  are  Massachusetts,  c.  1770.  A  semi- 
antique  Feraghan  carpet  covers  the  floor. 

Below.  The  Phillips  Parlor.  The  unusual  arrangement  of  the  fireplace  panelling,  with  its  cupboards  and  drawers,  is  due  to  the  fact  that  a  large 
earlier  stone  fireplace  with  a  great  oak  lintel  provided  ample  space  for  such  a  design.  Samuel  Phillips  of  Newport  built  the  house  sometime  before  1707 
in  Wickford,  Rhode  Island.  The  fireplace  was  reduced  in  size  in  1749  when  Samuel's  grandson  Christopher  married  and  made  other  changes.  It  was 
he  who  applied  the  'rose-cedar'  graining  to  the  woodwork  which  today  remains  in  its  original  state.  The  quadrant  over  the  door  was  made  by 
Benjamin  King  for  Captain  John  Hoyle  in  1762  in  Newport,  Rhode  Island.  The  mantle  shelf  contains  Dutch  Delft  and  Chinese  porcelain.  The  walnut 
ball-footed  desk  has  a  Newport  history. 
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8.  Silver  porringer  bearing  the  mark  'Hurd' 
in  a  cartouche.  This  is  mark  6,  (1740-1750)  in 
Jacob  Hurd  and  his  Sons  by  Hollis  French.  Jacob 
Hurd  lived  in  Boston,  1703-1758.  The  date  1757 
is  engraved  on  the  bottom  of  the  bowl. 
SCTto/RL  appears  on  the  handle.  These 
initials  are  for  Stephen  and  Temperance  Clapp 
to  Rachel  Leonard.  Diameter  of  bowl: 
inches. 


tradition  of  the  cottage  or  the  great  country  house.  Another 
facet  was  concerned  with  breadth  of  interest.  This  wide  interest 
is  shown  in  many  ways.  Chinese  furniture  and  porcelains  range 
throughout  the  period  rooms.  Paintings  include:  a  Chinese  set  of 
the  Four  Seasons.  English  portraits,  a  Venetian  canal  scene,  a 
Flemish  flower  painting,  landscapes  with  classical  ruins  from  Italy. 
Prints  include  a  set  of  John  Pine's  Spanish  Armada,  portraits  of 
royalty  by  English  engravers,  portraits  of  clergy  by  American 
engravers;  also  included  are  Chinese  paintings  on  glass,  needle- 
work pictures  and  petit  point  family  arms.  Not  only  does  this 
portray  the  varied  interests  of  the  New  England  colonist,  but 
provides  a  desirable  variety  on  the  walls  throughout.  Articles  of 
brass,  silver,  leather,  pewter,  wood  and  porcelain  are  found  in 
the  rooms  which  point  not  only  to  the  interests  of  the  occupant, 
but  to  the  functional  needs  as  well. 

If  there  can  be  one  most  important  element  of  suitability  it  is 
the  style  and  quality  of  the  furniture  including  the  upholstery  and 
the  fabrics  used  not  only  for  the  furniture,  but  also  for  the 
window  and  bed  hangings.  It  is  the  fabrics  together  with  the  rugs 
on  the  floor  and  the  pictures  on  the  wall  that  provide  the  colour 
and  contribute  in  a  major  way  to  the  composition  of  the  room. 
Fortunately  Winterthur  and  Williamsburg  have  provided  much 
research  on  both  materials  and  designs  of  upholstering,  valences 
and  hangings.  Prior  to  their  work  and  its  widespread  use,  most 
attempts  in  this  area  were  completely  inadequate  and  in  many 
cases  a  room  with  marvellous  furniture  became  grotesque  when 


9.  Silver  tankard  bearing  the  mark  'John  Burt'  in  two  lines  in  oval,  at  lip 
each  side  of  handle.  It  is  unusual  to  find  an  early  tankard  of  bulbous  shape. 
John  Burt  lived  in  Boston,  Massachusetts,  1693-1746.  Height  to  top  of 

fmial :  9  inches. 
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10.  Silver  salver  on  foot  with  raised  gadrooned  border  bearing  the  maker's  mark  of  Nathaniel  Lock  and  the  date  letter  for  1702-03.  Height:  3  inches. 


hung  with  fabrics  of  a  design  and  colour  which  would  have  been 
great  for  a  California  beach  house.  Damasks,  bourettes,  bro- 
catelles  and  other  authentic  weaves  of  proper  colour  are  ap- 
propriately used  and  greatly  enhance  the  rooms  and  furniture. 
Both  eighteenth-century  and  well-executed  reproduction  fabrics 
have  been  used  throughout  the  rooms  of  Mowbra  Hall.  The 
window  and  bed  hangings  follow  eighteenth-century  designs. 
Braid  and  fringe  of  the  type  called  for  by  the  designs  is  important 
to  produce  the  desired  effect. 

Prints  and  paintings  tell  us  that  cut  flowers  and  plants  played 
an  important  part  in  the  decoration  of  seventeenth-  and  eight- 
eenth-century rooms.  Period  cache  pots  and  vases  filled  with 
flowers  properly  placed  on  stands  and  tables  add  a  quality  which 
can  be  attained  in  no  other  way. 

The  serious  collector  who  becomes  imbued  with  the  desire  to 
form  and  arrange  his  collection  within  his  home  so  that  he  may 
sit  on  it,  dine  with  it  and  sleep  with  it,  must  have  in  some  way 
been  subjected  to  some  rather  compelling  motivation.  We  have 
written  of  this  briefly  at  the  beginning.  Experience,  I  believe,  has 
shown  that  exposure  to  works  of  art  creates  varying  degrees  of 
response  in  those  exposed.  In  an  attempt  to  deal  simply  with  a 
very  involved  facet  of  human  behaviour,  it  should  be  said  that 
we  in  essence  were  mainly  concerned  with  two  objectives:  first 
that  each  room  taken  as  a  whole  was  both  livable  and  congenial  - 
within  the  style  of  the  eighteenth  century;  and,  second,  that  each 


object  in  the  room  possessed  sufficient  merit  to  intrigue  a 
discriminating  observer,  if  and  when,  his  attention  becomes 
focused  on  it. 

Volumes  could  be  written  of  the  latter.  Taste  varies  and  what 
constitutes  beauty  or  character  or  style  will  vary  with  the 
beholder.  Collectors  draw  strange  boundaries  for  their  likes  and 
dislikes  not  unlike  music  lovers,  horse  breeders  and  gourmets. 
We  have  consistently  exercised  our  perogatives  as  collectors  and 
have  over  many  years  redrawn  our  boundaries.  As  one  docs  so, 
preferences  become  more  firmly  established  and  one  s  taste 
matures.  This  gradual  development  of  taste  and  judgment  is 
reflected  in  the  changes,  additions  to,  and  the  arrangement  of  the 
collection.  The  opinions  one  holds  regarding  the  merit  of  any 
work  of  art  cannot  rest  on  absolutes.  One  does  not  prove  that  an 
opinion  is  a  finality  as  one  does  in  geometry.  It  is  rather  an 
education  of  the  eye  in  much  the  same  manner  as  the  palate  or 
the  ear.  Because  his  collection  will  be  lived  with  and  used,  values 
differ  in  many  respects  from  those  required  of  a  collection  that 
will  be  put  in  a  cabinet  or  hung  on  the  walls  of  a  museum.  This 
means  that  the  functional  aspect  as  well  as  the  implications  of  use 
are  a  consideration  along  with  quality,  attractiveness,  style  and 
condition. 

The  functioning  of  the  intellect  and  the  emotion  when 
shopping  for  acquisitions,  depend  to  a  large  extent  on  the 
experiences  of  exposure:  exposure  to  the  opinions  of  curators, 
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II.  Silver  rat-tail  spoons  by  American  silversmiths.  Right  to  left:  William 
Simpkins,  1704-1780,  Boston,  Massachusetts;  Samuel  Vernon,  1683-1737, 
Newport,  Rhode  Island;  Johnathon  Clarke,  1706-1766,  Newport  and 
Providence,  Rhode  Island;  Joseph  Richardson,  1711-1784,  Philadelphia, 
Pennsylvania.  Lengths:  7|,  7%,  7;  and  8>  inches  respectively. 


12.  A  pair  of  small  fcnglish  rat-tail  silver  spoons  bearing  the  date  letter  for 
1697-98  and  the  maker's  mark  of  Ralph  Leeke(?). 
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13-  Silver  cream  jug  bearing  the  mark  S:  CASEY  in  a  rectangle  (on  bottom).  The  sophisticated  styling  of  the  scalloped  rim,  handle  and  feet  as 
well  as  the  shaping  of  the  bulbous  body  are  surprising.  Samuel  Casey  lived  in  Little  Rest,  Rhode  Island,  c.  1724-1780.  One  would  expect  a  more 
provincial  design  from  such  a  small  rural  town.  Height:  3|  inches  to  top  of  handle. 
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14-  Ships  of  the  China  trade  were  sketched  by 
the  China  painters  as  they  rode  at  anchor  at 
Whampoa  opposite  the  city  of  Canton.  Crew 
members  considered  tea  sets  decorated  with 
a  monogram  and  their  ship  a  very  special 
gift  to  carry  back  to  their  families  in  New 
England.  Oriental  export  porcelain,  c.  1800. 


15.  The  rendering  of  the  official  New  York 
State  insigne  adopted  in  1778  appears  on 
Oriental  export  porcelain  in  many  versions. 
Very  few  are  true  representations  of  the  official 
arms.  The  female  figures  of  Liberty  and 
Justice  holding  their  emblems  together  with 
an  eagle  perched  on  a  globe  are  consistently 
used.  The  word  Excelsior  appears  with  some 
regularity.  The  inclusion  here  of  the  two 
small  shields  of  the  United  States  has  no 
precedent  in  the  official  seal. 


294 


t 


16.  One  of  a  set  of  twelve  copper  plate  coloured  engravings  by  John  Pine,  1739,  depicting  the  various  battle  formations  of  successive  engagements 
between  the  British  fleet  and  the  Spanish  Armada.  The  Dutch  seascape  painter,  Hendrick  Cornelisz  Vroom,  1566-1640,  was  commissioned  by  Lord 
Nottingham  to  design  the  tapestries  celebrating  the  destruction  of  the  Armada.  These  tapestries  destroyed  by  fire  in  the  nineteenth  century  served 
as  the  source  of  Pine's  engravings. 


collectors,  dealers  and  scholars;  exposure  to  the  best  and  worst 
examples ;  exposure  to  a  wide  variety  of  period  rooms  and  houses ; 
exposure  to  the  collections  of  others.  The  melding  of  these 
exposures  form  the  basis  for  selection. 

For  the  serious  collector  who  lives  with  his  collection,  there  are 
many  areas  of  challenge,  fascination,  and  satisfaction:  the  basic 
scholarship  required ;  the  constant  exposure  to  available  works  of 
art:  the  development  of  an  informed  opinion  respecting  indi- 
vidual pieces  as  well  as  the  composition  of  the  whole;  the  con- 
tinuing search  for  pieces  to  fill  gaps  or  to  upgrade.  No  room,  no 
collection  is  ever  complete. 

By  their  very  nature,  works  of  art  of  previous  ages  have  a 
special  quality.  The  mere  fact  of  their  survival  proves  it.  They 
are  tinged  with  the  mystery  of  previous  owners,  tinted  by  the  air, 
the  sun  and  moisture  that  enveloped  previous  generations,  and 
they  bear  the  little  knicks,  blended  scratches,  or  polished  surfaces 
bestowed  by  those  who  have  over  the  years  handled  them  and 
used  them. 

A  strong  sense  of  trusteeship  rests  in  the  heart  of  the  dedicated 
collector  which  comes  from  a  realisation  that  while  many  works 
of  art  have  perished  over  the  years,  many  have  survived  only 
because  successive  owners  experienced  the  pleasures  of  owner- 


ship and  felt  the  responsibility  of  custodianship.  A  significant 
proportion  of  these  survivors  are  now  in  the  care  of  professional 
curators  who  will  preserve  them  in  museums  for  the  benefit  of 
posterity.  Many  still  in  private  collections,  bestow  upon  the 
fortunate  owners  the  satisfactions  that  come  with  possession, 
personal  use  and  constant  association  with  day-to-day  life. 
Period  rooms  in  a  residence  should  have  abundant  evidence  of 
occupancy:  books  and  magazines  on  tables,  papers  in  the  desks, 
plants  and  flowers,  fireplaces  with  soot  and  ashes,  spirits  in  the 
decanters,  clocks  that  tick  and  strike  the  hour,  music  from  the 
concealed  high-fi. 

It  has  been  our  experience  that  people  bring  to  the  inanimate 
objects  in  the  room  an  added  meaning  or  character.  Perhaps  it  is 
because  all  of  these  objects  were  originally  made  to  be  used  and  at 
the  same  time  satisfy  the  aesthetic  desire.  A  work  of  art  becomes 
meaningless  unless  there  is  someone  to  appreciate  its  beauty  and 
use  it  as  it  was  intended  to  be  used.  Wine  in  the  glass,  a  good  brie 
on  the  plate  and  burning  candles  in  the  candlesticks  all  on  a  table 
surrounded  by  congenial  people  combine  to  harmonize  the 
beauty  of  the  past  with  the  pleasures  of  the  present  and  humanize 
the  period  room. 

All  photography  by  Hal  Costain  Studios,  Scarsdale,  New  York. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


The  Sculpture  of  Matisse 

HTHE  MUSEUM  of  Modern  Art  in  New 
*■  York  recently  organized  and  held  an 
exhibition  which  was  the  first  showing  of  all  the 
69  known  bronzes  of  Henri  Matisse.  The  pieces, 
which  date  from  1894  to  1950  were  borrowed 
chiefly  from  private  collections  and  were 
supplemented  by  19  drawings,  4  prints  and  a 
ceramic  tile  which  relate  to  the  sculpture.  The 
show  can  currently  be  seen  at  the  Walker  Art 
Center  in  Minneapolis  (until  August  6)  and  its 
final  showing  will  be  at  the  University  Art 
Museum,  University  of  California,  Berkeley 
from  September  18  until  October  29. 

The  sculpture  produced  by  Matisse  has  been 
much  less  known  than  his  paintings.  The 
repertory  of  his  sculpture  is  shown  in  the  poses 
of  his  nudes  in  paintings  dating  1904-1907. 
Matisse  had  little  formal  training  in  sculpture 
but  his  work  shows  the  influence  of  both  Rodin 
and  Barye.  Between  1899  and  1901  he  executed 
a  relatively  careful  copy  of  Barye's  Jaguar 
Devouring  a  Hare.  Matisse  used  the  same  model 
for  his  sculpture  The  Serf  (1899-1890),  that 
Rodin  had  used  for  his  Walking  Man  (1877- 
1878). 

Some  of  the  best  known  sculptures  included 
are  Reclining  Nude,  I  (1907),  Decorative  Figure 
(1908)  and  La  Serpentine  (1909).  There  is  also  a 
fascinating  series  of  five  heads  of  Jeannette 
which  were  executed  between  1910  and  1913. 
This  series  shows  clearly  the  tendency  from 
naturalism  to  abstraction  of  the  most  important 
details.  The  reclining  nude  remained  one  of  the 
chief  recurring  themes  in  Matisse's  sculpture. 
The  same  tendency  toward  abstraction  is  to  be 
observed  in  four  large  reliefs,  The  Back,  which 
are  from  the  Museum  of  Modern  Art's  perman- 
ent collection.  The  earliest  of  these  was  executed 
in  1909  and  the  final  version  was  completed 
in  1930. 

It  is  interesting  to  note  that  images  of 
Matisse's  sculpture  often  appear  in  his  paintings. 
The  Modern  Museum  owns  several  of  these  - 
The  Red  Studio  (191 1)  shows  Seated  Nude  with 
Anns  on  Head  (1904),  Decorative  Figure  (1908) 
and  Jeannette  IV  (1910-1913).  Decorative 
Figure  also  appears  in  the  Piano  Lesson  (1916), 
and  Rcclinging  Nude,  I  (1907)  appears  in  Gold- 


1.  Henri  Matisse.  The  Back,  I,  bronze  bas-relief, 
1909.  The  Museum  of  Modern  Art,  Mrs.  Simon 
Guggenheim  Fund. 
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2.  Standing  Buddha, 
Korea,  gilt  bronze, 
United  Silla  Dynasty, 
8th  century.  Vassar 
College  Art  Gallery. 


3.  Tea  Bowl.  Japan, 
Shino-Oribe  ware, 
pottery  with  white 
glaze  and  underglaze 
decoration,  18th 
century.  Vassar 
College  Art  Gallery. 
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fish  and  Sculpture  (191 1).  The  beautiful  exhibi- 
tion was  organized  by  Alicia  Legg,  Associate 
Curator,  Department  of  Painting  and  Sculpture 
of  the  Modem  Museum.  She  is  also  the  author 
of  the  handsome  catalogue  of  the  show. 

Two  Important  Exhibitions  at  Vassar 

IN  the  spring  the  Vassar  College  Art  Gallery 
(Poughkeepsie,  New  York)  held  two  important 
exhibitions  concurrently.  One  surveyed  the 
Vassar  holdings  in  Oriental  art  and  was 
entitled  Selections  from  the  Asian  Collections  of 
Vassar  College.  The  other  was  a  loan  exhibition, 
particularly  fitting  for  a  school  which  has  until 
recently  been  exclusively  for  women;  it  was 
called  'The  White,  Marmorcan  Flock':  Nine- 
teenth Century  American  Women  Neoclassical 
Sculptors. 

The  Oriental  show  deals  with  Chinese 
ceramics,  bronzes,  and  paintings,  Korean 
ceramics  and  bronzes,  and  Japanese  ceramics, 
paintings,  and  prints.  The  show  was  organized 
and  installed  by  Annette  Juliano,  instructor  in 
Oriental  art  at  Vassar  and  it  was  she  who  pre- 
pared the  excellent  catalogue  of  the  show.  This 
contains  68  entries  which  are  illustrated  and 


carefully  described  and  documented.  They 
demonstrate  that  while  the  Vassar  collection  is 
small,  the  pieces  are  of  a  universally  high 
quality. 

The  second  exhibition  possibly  needs  some 
explanation  of  its  title.  It  is  taken  from  a 
passage  in  Henry  James's  book  on  the  sculptor 
William  Wetmorc  Story.  Here  James  describes 
that  strange  sisterhood  of  American  "lady 
sculptors"  who  at  one  time  settled  upon  the 
seven  hills  (of  Rome)  in  a  white,  marmorean 
flock'.  The  show  includes  29  pieces  which  were 
borrowed  from  public  and  private  collections 
and  represents  the  work  of  six  women  sculp- 
tors: Harriet  Hosmer,  Margaret  Foley,  Emma 
Stebbins,  Edmonia  Lewis,  Anne  Whitney,  and 
Vinnie  Ream  Hoxie. 

The  show  was  organized  by  Nicolai 
Cikovsky,  Jr.,  Director  of  the  Vassar  Gallery 
with  the  collaboration  of  Professor  William  H. 
Gerdts,  of  Brooklyn  College,  who  is  the  greatest 
authority  on  American  neoclassical  sculpture. 
Its  chief  purpose  was  to  focus  attention  on 
American  neoclassical  sculpture  which  is  still  a 
neglected  field,  and  to  point  out  the  extremely 
important  contribution  made  to  it  by  women. 


An  excellent  catalogue  has  been  published  in 
connection  with  the  show  which  contains  a 
most  interesting  introduction  by  Professor 
Gerdts. 

Charles  Demuth 

CHARLES  Demuth  (1883-193  5)  was  a  major 
American  painter  of  the  1920's  and  the  recent 
interest  in  and  reappraisal  of  Art  Moderne  or 
Art  Deco  has  caused  him  to  be  analysed  in  a 
different  light.  During  this  period  he  executed 
watercolour,  tempera,  and  oil  paintings  of 
industrial  scenes.  Often  in  a  cubist-futurist 
idiom,  these  pictures  demonstrated  Demuth's 
close  relationship  to  European  art.  His  earlier 
book  illustrations  and  delicate  watercolours  of 
flowers  and  other  still  life  subjects  often  foretell 
the  stricter  intellectuality  of  his  more  mechan- 
ised works. 

Demuth  was  born  in  Lancaster,  Pennsyl- 
vania where  his  family  wyas  in  the  tobacco 
business.  At  the  age  of  four  a  hip  injury  left  him 
permanently  lame.  His  schooling  included 
Franklin  and  Marshall  Academy  in  his  home 
town,  Drexel  Institute  in  Philadelphia  as  well  as 
the  School  of  Industrial  Art  and  the  Pennsyl- 
vania Academy.  He  visited  Europe  in  1904  and 
again  in  1907-08.  On  another  trip  in  1912-13 
he  met  Gertrude  and  Leo  Stein  and  their  circle, 
Marsden  Hartley,  Edward  Fisk  and  others 
Demuth  continued  to  study  in  Paris  1913-1914, 
when  he  returned  to  the  United  States  and  had 
his  first  one  man  show. 

He  maintained  studios  in  Lancaster  and  New- 
York  City  and  moved  between  the  two  loca- 
tions. He  was  experimenting  with  cubism  by 
19 16  and  illustrated  Henry  James's  The  Beast  in 
the  Jungle  in  1919-1920.  Demuth  made  his  last 


6.  Charles  Demuth.  Still  Life  with  Spoon, 
watercolour,  1927,  Georgia  Museum  of  Art. 
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7.  Box  in  Form  of  Ledum  with  Carved  Book,  American,  painted  wood, 
19th  century.  Stewart  E.  Gregory. 

8.  Whirling  Man  Wind  Vane,  American,  painted  wood,  19th  century. 
Stewart  E.  Gregory. 


9.  Bust,  M.  Starbuck,  Nantucket,  polychromed  wood,  1838.  Stewart  E. 
Gregory. 

10.  William  Richardson.  Dennett  Family  Tree,  watercolour.  Stewart  E. 
Gregory. 
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II.  Arthur  Villeneuve.  New  Year's  Blessing,  oil 
on  canvas-board,  1969.  Anonymous. 


visit  to  Europe  in  1920  where  he  became  ill  and 
was  hospitalized  in  Paris  because  of  diabetes. 
In  1922,  the  artist  began  the  series  of  still  life 
paintings  which  were  to  occupy  him  for  the 
remainder  of  his  life.  Over  the  next  seven  years 
Demuth's  works  were  shown  at  the  Stieglitz 
and  Downtown  galleries  in  New  York.  In  1929 
he  was  included  in  a  show  at  the  newly  founded 
Museum  of  Modem  Art  and  his  works  were 
shown  there  until  his  death  in  1935. 

An  excellent  retrospective  show  of  Demuth's 
work  has  just  completed  a  coast-to-coast  tour 
and  it  was  seen  in  four  institutions.  It  was 
organized  by  David  Gebhard  and  Phyllis  Pious 
and  originated  at  The  Art  Galleries,  University 
of  California,  Santa  Barbara.  Miss  Pious  has 
been  studying  Demuth's  work  for  a  number  of 
years  and  has  attempted  to  discover  all  of  the 
artist's  existing  work.  She  was  chiefly 
responsible  for  the  excellent  catalogue  of  the 
exhibition.  It  should  also  be  mentioned  that  a 
highly  personal  and  interesting  biography  of 
Demuth  was  recently  published.  It  is  by  Emily 
Farnham  and  is  called  Charles  Demuth,  Behind  a 
Laughing  Mask  (University  of  Oklahoma 
Press,  1971). 

An  Eye  on  America:  Folk  Art  from  the 
Stewart  E.  Gregory  Collection 

ONE  of  the  foremost  collections  of  American 
folk  art,  that  of  Stewart  E.  Gregory,  was  shown 


at  the  Museum  of  American  Folk  Art,  New 
York  City.  The  show  included  every  major 
aspect  of  American  folk  art  -  paintings, 
drawings,  decorated  furniture  and  accessories, 
trade  and  tavern  signs,  weathervanes,  whirli- 
gigs, decoys,  ship  figure-heads  and  ornaments, 
toys  and  hooked  rugs.  There  were  important 
paintings  by  Ammi  Phillips,  J.  Bradley, 
Erastus  Salisbury  Field,  William  Mather  Prior 
and  Ruth  Henshaw  Bascom,  and  such  notable 


carvings  as  a  group  by  Wilhelm  Schimmel,  a 
polychromed  bust  of  M.  Starbuck  made  in 
1838  and  an  Eagle  figurehead  circa  1825.  The 
most  unusual  trade  sign  is  a  Race  Track  Tout. 
Of  the  many  decorated  pieces  of  folk  art 
furniture  the  rarest  was  a  corner  cupboard 
from  Mahantango  Valley,  Pennsylvania. 

Mr.  Gregory,  a  trustee  of  the  Museum  of 
American  Folk  Art,  lives  in  Wilton,  Connecti- 
cut. He  started  his  collection  twenty  years  ago 
and  now  the  barn  in  which  he  lives  provides 
one  of  the  most  spectacular  views  of  this  type 
of  material.  One  part  of  the  collection  is  of 
great  interest  to  Civil  War  enthusiasts.  It 
includes  painted  scenes  and  sketches  and  a 
unique  set  of  carved  and  polychromed  Yankee 
and  Confederate  soldiers  that  is  a  panorama  of 
life  on  the  battlefield  and  in  the  army  camps. 
Decoys  are  another  collection  that  is  remarkably 
comprehensive  with  Roothcad  ycllowlegs, 
Brants,  Black  Bellied  Plovers  and  Longbilled 
curlews  among  the  species. 

Arthur   Villeneuve's   Quebec  Chronicles 

THE  Montreal  Museum  of  Fine  Arts  this  spring 
presented  a  show  of  250  of  the  most  important 
paintings  of  Arthur  Villeneuve,  the  Chicoutimi 
barber-painter. 

Leo  Rosshandler,  the  Museum's  deputy- 
director,  organized  the  exhibition  which  was 
shown  at  the  Musee  de  Quebec  and  is  on  view 
at  the  Vancouver  Art  Gallery  from  the  eighth 
of  this  month. 


12.  Arthur  Villeneuve.  The  First  Painting  of 
Prehistory,  oil  on  canvas,  1965.  Dr.  Antonio 
Fraser. 
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13.  Alfred  Jacob  Miller.  A  Bourgeois  of  the  Rocky  Mountains,  wash,  pen 
and  ink  on  paper.  Mr.  Carl  S.  Dentzel. 

14.  Thomas  Hill.  Our  Camp,  oil  on  canvas.  The  Oakland  Museum,  Gift 
of  the  Kahn  Foundation. 


Villcncuvc,  now  62,  emerged  on  the  art 
scene  in  1956  when  he  decided  to  decorate  the 
inside  and  outside  walls  of  his  Chicoutimi  house 
with  his  own  paintings.  Villeneuve,  who  left 
school  in  grade  three  at  the  age  of  13,  was  a 
barber  at  the  time.  He  had  previously  worked 
in  a  paper-mill  and  as  a  chore-boy  in  a  lumber- 
jack camp.  In  1946,  ten  years  before  under- 
taking the  painting  of  his  house,  Villeneuve 
had  timidly  attempted  to  draw.  A  school 
copybook  with  a  number  of  sketches  of  the 
same  representation  of  a  house,  carefully 
drawn  with  a  ruler,  a  series  of  bizarre  faces 
executed  with  wax  crayons,  a  collage  showing 
the  same  house  with,  on  the  steps  of  the  porch, 
a  cut-out  photo  of  his  father-in-law  all  belong 
to  the  same  period. 

Villeneuve  was  to  call  his  house  Musee  de 
l'artiste  after  he  had  completed  the  decoration 
of  most  of  the  walls  and  ceilings.  After  three 
years,  Villeneuve  opened  the  'Musee'  to  the 
public.  Doors  and  even  a  few  windows  were 
also  painted.  Villeneuve  was  ridiculed,  irrever- 
ently called  'pinceau'  (brush).  He  was  branded 
a  fool  and  a  simpleton.  From  insults  and 
mockery,  the  attitude  changed  to  threats:  in 
the  middle  of  the  night,  the  Villeneuves  would 
be  roused  by  insulting  phone  calls.  Violent  acts 
followed  the  threats:  an  attempt  was  made  to 
set  fire  to  the  roof  of  the  house;  a  heavy 
wooden  beam  was  heaved  through  the  front 
door;  windows  were  smashed  with  stones; 
filth  was  dumped  at  the  front  door;  paintings 
were  smeared.  Villeneuve's  genuine  success  in 
Montreal  -  the  Waddington  Gallery  gave  him 
an  exhibition  in  1961  -  finally  silenced  those 
who   scorned   him.    A   beautifully  designed 


15.  Charles  M.  Russell.  Buffalo  Hunter,  ink  and 
watercolours  on  paper,  1905.  Mr.  Carl  Dentzel. 


catalogue  with  a  number  of  colour  plates 
accompanies  the  show. 

The  American  West 

AN  important  exhibition  will  be  seen  at  a 
number  of  American  institutions  during  the 
remainder  of  this  year  which  documents  the 
American  westward  movement.  The  show 
begins  with  the  work  of  Karl  Bodmcr,  a  native 
of  Switzerland,  who  was  hired  to  create  a 
pictorial  record  of  an  exploratory  expedition 
on  the  Missouri  River,  west  of  the  Mississippi. 
Twenty-four  artists  and  nearly  70  years  later 
the  work  of  Frederic  Remington,  who  cap- 
tured the  very  last  days  of  the  legendary  west, 
closes  the  show. 


Among  the  most  important  artists  represent- 
ed in  the  exhibition  are  Alfred  Jacob  Miller, 
George  Catlin,  Seth  Eastman,  George  Caleb 
Bingham,  Albert  Bierstadt,  Thomas  Moran  and 
Charles  M.  Russell.  Loans  for  this  show  have 
come  from  all  across  the  nation  including  the 
National  Gallery  of  Art,  Boston  Museum  of 
Fine  Arts,  Detroit  Institute  of  the  Arts,  St.  Louis 
Art  Museum,  Joslyn  Art  Museum  and  a  num- 
ber of  private  individuals. 

The  exhibition  is  a  benefit  for  the  American 
Association  of  Museums.  It  will  be  seen  through 
the  17th  of  this  month  at  the  deYoung  Museum 
in  San  Francisco  and  from  November  3  through 
December  31  at  the  City  Art  Museum  of  St. 
Louis  (Missouri). 
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Sculpture  in  miniature 


ANTIQUE  CAMEOS  IN  THE  HERMI- 
TAGE COLLECTION:  By  O.  Nevcrov. 
(Wellingborough:  Collet's.  .£4.00). 

AFTER  the  recent  publication  of  some  very 
large  and  very  expensive  books  on  Greek 
and  Roman  gems  this  pocket-size  Russian  book 
comes  as  a  surprise  -  a  pleasant  surprise  at  that, 
for  not  only  is  there  an  English  translation  but 
the  quality  of  the  paper  and  printing  is  of 
unusually  high  standard.  Over  a  hundred  of  the 
most  important  classical  cameos  in  the  Hermi- 
tage Collection,  Leningrad  are  described  and 
illustrated  both  in  black-and-white  (actual  size) 
and  in  coloured  enlargement. 

The  importance  of  the  Hermitage  Collection 
of  engraved  gems  is  well  known.  Its  first 
specimens  were  amassed  by  Catherine  II  who 
began  in  1764  by  acquiring  the  collection  of 
L.  Natter  the  celebrated  German  gem  cutter. 
Her  collecting  instincts  reached  what  she  herself 
called  'cameo  fever'  in  the  1780's  and  1790's. 
Among  the  private  collections  she  bought 
during  this  period  were  those  of  de  Breteuil, 
Lord  Beverley,  Louis-Philippe,  Duke  of 
Orleans,  the  Duke  of  Saint  Morys,  and  J.  B. 
Casanova,  who  was  Director  of  the  Academy 
of  Fine  Arts  in  Dresden.  In  a  letter  to  a  friend 
she  wrote,  'My  little  collection  of  carved  stones 
is  such  that  yesterday  four  men  had  difficulty  in 
carrying  two  baskets  of  jewel  cases  which 
contained  barely  half  of  the  collection.  To  avoid 
misunderstanding  I  should  point  out  that  these 
were  the  same  baskets  we  use  to  carry  logs  in 
winter'.  Not  content  with  antique  gems  she 
commissioned  work  from  contemporary  artists 
and  appointed  the  Englishman  William  Brown 
(1748-1825)  as  her  gem-engraver.  When  she 
could  not  acquire  originals  she  bought  glass 
copies  from  James  Tassic  of  Glasgow. 

By  the  end  of  her  reign  the  collection 
numbered  more  than  10,000  gems.  It  continued 
to  be  enlarged  during  the  nineteenth  century 
with  the  acquisition  of  the  cabinets  of  General 
M.  E.  Khitrovo,  Princess  Golitsyna  and  Count 
L.  A.  Perovsky  and  other  Russian  connoisseurs. 
After  the  Revolution  the  Hermitage,  to  use  the 
words  of  this  catalogue,  'absorbed  the  national- 
ised collections  of  the  St.  Petersburg  gentry'.  It 
continues  to  add  to  its  collections  today,  many 
specimens  coming  from  the  archaeological 
expeditions  in  South  Russia. 

The  cameos  described  in  this  book  represent 
only  a  small  part  of  the  whole  collection  and 
are  only  of  Greek  and  Roman  origin  of  the 
period  from  the  third  century  B.C.  to  the 
fourth  century  A.D.  By  f  ir  the  most  important 
gem  in  this  group  is  the  so-called  Gonzaga 
Cameo.  This  great  three-layered  stone  pro- 
duced by  an  unknown  master  of  the  third 


century  B.C.  portrays  a  male  and  a  female  bust, 
here  firmly  identified  as  that  of  Ptolemy  II  and 
his  wife  Arsinoe.  The  author  mentions  the 
considerable  literature  associated  with  this  stone 
but  should,  I  think,  have  made  it  clear  that  a 
number  of  authorities  support  Furtwangler 
who  considered  the  portraits  to  be  those  of 
Alexander  and  Olympias.  The  stone  was 
presented  by  Josephine,  wife  of  Napoleon  I,  to 
Alexander  I  in  18 14  and  its  provenance  can  be 
traced  back  through  the  collections  of  Napoleon, 
Pope  Pius  VI,  the  Dukes  of  Odcscalchi,  Queen 
Christina  of  Sweden,  to  the  Dukes  of  Gonzaga 
in  whose  inventories  it  first  appears.  None  of 
the  other  gems  in  the  Hermitage  is  of  such 
magnitude,  the  value  of  the  collection  lying  in 
its  great  size  and  the  extent  to  which  the 
different  styles,  materials  and  subjects  can  be 
studied  with  the  benefit  of  so  many  examples. 
Nevertheless  there  arc  many  gems  of 
outstanding  quality.  Amongst  those  illustrated 
here  one  can  point  to  the  cameo  of  Horus- 
Harpokrates  (No.  295)  and  that  of  Perseus  and 
Andromeda  (No.  297),  both  of  the  first  century 
B.C.,  and  each  a  truly  magnificent  sculpture  in 
miniature.  The  full  beauty  of  the  coloured 
agate  material  is  brought  out  by  the  clever 
treatment  of  a  cameo  of  Aphrodite  with  an 
eagle  (No.  301).  Another  interesting  piece  is  the 
fourth  century  group  of  Constantinc  the  Great 
and  the  Tyche  of  Constantinople  (No.  146) 
which  was  re-worked  in  the  early  nineteenth 
century  by  Pistrucci. 

When  Catherine  II  began  the  Hermitage 
Collection  access  to  it  was  considered  a  great 
privilege  and  she  boasted  that  not  more  than 
five  or  six  people  had  seen  it.  Access  to  it  is  still 
not  easy  for  Western  scholars  but  this  little 
book  with  its  fine  colour  photographs  goes  a 
long  way  to  make  up  for  this. 

— Howard  L.  Blackmore. 

THE  BUILDING  ERECTED  IN  HYDE 
PARK  FOR  THE  GREAT  EXHIBI- 
TION: Foreword  by  Charles  H.  Gibbs- 
Smith.  (London:  Victoria  cV  Albert  Museum. 
£6.00).  THE  CRYSTAL  PALACE  EX- 
HIBITION,   ILLUSTRATED  CATA- 
LOGUE: (New  York:  Dover  Publications 
Inc.:  London:  Constable.  jQ 2.25). 
Tl  If.  burning  down  of  the  Crystal  Palace  in 
1936  deprived  both  scholars  and  amateurs  of  a 
major  nineteenth-century  monument.  In  the 
absence  of  the  original,  the  hist  of  these  books 
is  particularly  valuable.  It  is  .1  facsimile  of  an 
illustrated  work  of    1  s  s2  compiled  by  the 
official  contractors,  fox,  I  Icnderson  &  Co. 

The  sheer  system  behind  both  design  and 
constructional  principle  has  perhaps  sometimes 


not  been  appreciated  enough.  One  primary 
dimension  (24  foot)  is  used  as  a  module  which 
determines  the  dimensions  of  the  building  as  a 
whole  and  its  basic  structural  elements.  These, 
systematically  kept  to  a  limited  range,  are  mass- 
produced,  so  that  an  inevitably  harmonious 
building  can  be  erected  rapidly  -  four  months, 
as  it  happened.  Some  were  concerned  at  the 
time  about  the  stability  of  the  building,  but  the 
system  catered  specifically  for  this.  The  struc- 
ture was  in  principle  laterally  self-supporting 
(though  elasticity  was  allowed  for),  the  girders 
that  brought  this  about  having  been  specially 
designed  for  the  purpose.  Which  must  have 
reassured  w'orried  hearts,  presumably  not 
aware  that  the  whole  building,  as  a  result  of  the 
sloping  site,  was  constructed  on  an  inclination 
of  1  inch  in  24  feet  which  meant  the  columns 
deviated  from  the  perpendicular  to  the  same 
extent. 

Alas,  the  splendour  of  this  apotheosis  of  iron 
and  glass  diverted  attention,  then  and  since, 
from  what  we  discover  was  the  very  large 
amount  of  wood  used  in  the  structure.  Every 
24  foot  unit  of  the  ground  floor  elevation,  for 
instance,  had  three  columns,  one  of  iron, 
supporting,  the  other  two  of  wood.  The 
transept  ribs  were  wood,  certain  types  of  girder 
were  entirely,  others  in  part,  guttering,  flooring, 
panels  and  mouldings  -  there  was  wood  every- 
where, and  if  the  Sydenham  building  had 
approximately  as  much,  then  no  wonder  it 
burnt  so  well. 

These  general  points  emerge  from  what  is  in 
fact  an  immensely  detailed  practical  specifica- 
tion of  the  building,  and  the  reason  for  this  that 
rather  astonishingly  presents  itself  right  at  the 
start  of  the  volume  is  that,  far  from  being 
conceived  of  as  an  exercise  in  theoretical 
justification  or  pure  knowledge  supply,  it  is  a 
do-it-yourself-Crystal-Palace  manual. 

Interest  in  the  building  should  not  distract 
attention  from  what  was  inside.  Various 
catalogues  were  produced  at  the  time,  the  most 
authoritative  being  the  Official  Descriptive  and 
Illustrated  Catalogue,  in  three  volumes,  of  1851. 
The  Art-Journal  published  an  illustrated  cata- 
logue of  their  own  w  hich  is  here  reproduced  at 
a  slightly  reduced  scale,  and  it  is  very  useful  to 
have  this  readily  available.  One  should  be 
careful  not  to  let  it  influence  one's  view  of  the 
exhibition  as  a  whole.  Its  coverage  is  selective, 
being  limited  to  Fine  Arts  and  Furnishings,  and 
omits  the  important  Industrial  and  Scientific 
sections.  And  the  supremacy  of  its  illustrations 
and  uncomplicated  legibility  are  not  quite  as 
indispensably  superior  as  its  revivalists,  blurb- 
writers  and  introducers,  might  lead  us  to 
suppose. — Benedict  Read. 


THE  BOOK  OF  GOLD:  By  Kenneth 
Blakcmorc.  (London:  November  Books  Ltd. 
£3.95)- 

I  I  IIS  first  book  from  a  new  publishing 
house  is  in  many  ways  a  fine  achievement. 
It  is  well  and  concisely  written  by  Kenneth 
Blakcmorc,  already  known  as  the  Editor  of 
'Watchmaker,  Silversmith  and  Jeweller',  and 
his  knowledge  of  this  vast  subject,  combined 
with  this  erudite  English  and  economy  of 
superlatives,  makes  it  pleasurable  as  well  as 
informative  reading.  It  covers  almost,  though 
not  quite  all,  the  story  of  gold  throughout 
the  ages. 

Chapter  2  in  Part  I  -  'Goldsmiths  of  the 
Ancient  World'  -  is  not  too  well  captioned,  as 
there  is  more  in  it  about  goldwares  than  gold- 
smiths; and  there  are  omissions  in  this  admit- 
tedly difficult  subject,  about  which  more  is 
known,  certainly  in  some  of  the  gold  pro- 
ducing countries. 

The  Egyptology  is  not  always  accurate  un- 
fortunately, and  it  is  strange  that  all  reference  is 
omitted  to  the  Tomb  of  the  Court  Jeweller  and 
Goldsmith  at  the  end  of  the  Sacred  Way  or 
Causeway  from  the  Pyramid  of  Unas  at 
Saqqara,  recently  excavated  by  the  Egyptian 
Department  of  Archaeology. 

Many  of  the  illustrations  in  this  book  arc 
magnificent,  and  beautifully  reproduced;  but 
the  Death  mask  of  Tutankhamun  in  black- 
and-white  is  poor,  and  the  detail  of  one  of  the 
Vaphio  cups,  also  in  black-and-white,  is 
below  the  standard  that  it  should  be.  These 
cups,  in  solid  gold,  are  among  the  greatest  gold 
treasures  of  the  world,  and  would  have  been 
better  shown  in  more  detail,  and  in  colour. 
It  is  also  irritating  that  the  text  states  that  they 
were  found  in  Laconia,  while  the  caption  to  the 
plate  states  'Found  at  Vaphio'.  They  were,  in 
fact  found  in  the  Beehive  tomb  at  Vaphio. 

No  mention  is  made  of  Cyprus,  except  one 
brief  reference  to  trading  posts,  although 
exquisite  gold  pieces  have  been  found  on  the 
island,  mainly  in  shaft  graves.  These  are  now 
on  view  in  the  museums;  mainly  the  Cyprus 
Museum  in  Nicosia,  and  the  comparatively 
new  museum  at  Larnaca.  The  vast  Troulli 
mines  produced,  and  still  do,  large  quantities 
of  copper,  and  were  also  the  scene  of  an 
ephemeral  gold  rush  in  1936.  In  ancient  days 
this  was  smelted  into  bronze,  and  was  bartered 
for  gold  with  Egypt.  Bronze  smelting  work- 
shops were  discovered  during  the  excavations 
at  Kition  (Larnaca)  in  1969,  and  many  traces  of 
Egyptian  art,  such  as  cylinder  seals,  were  also 
found  there.  Kykko  Monastery  in  the  Troodos 
mountains  also  owns  some  superb  examples  of 
gold  and  gold-plated  treasure,  some  of  which 
came  from  Russia. 

In  the  'Phoenicians  and  Etruscans'  (p. 69) 
there  is  a  considerable  Egyptological  error. 
Amun-Re,  or  Ra,  normally  appears  with  a 
human  head,  and  twin  tall  parallel  feathers  or 
plumes,  and  very  occasionally  with  the  head  of 
a  ram  -  never  a  goat.  His  other  sacred  animal 
was  a  goose.  He  was  the  Great  God  of  Thebes, 
'King  of  the  gods'  and  identified  by  the  Greeks 
with  Zeus.  Sckhmct,  of  course,  was  the 
goddess  of  fire,  and  is  generally,  though  not 
always,    lion-headed.    She    symbolised  the 


devouring  fury  of  the  sun,  and  could  therefore 
be  closely  associated  with  gold. 

Chapter  7  -  'Gold  Trends  in  our  own  Time'  - 
is  particularly  interesting  in  an  interesting  book. 
But  surely  Gerald  Benney's  box  should  have 
been  in  this  section,  and  not  among  the  work 
of  the  seventeenth-,  eighteenth-  and  nineteenth- 
century  workmen?  He  is  in  his  early  40s  now! 

Part  II  of  the  book  is  devoted  to  four  things 
only:  the  Golden  Regalia  of  Europe;  Gold 
Coins,  which  is  beautifully  illustrated;  a  most 
interesting  chapter  on  the  refining  of  gold; 
and  Hallmarks.  The  hallmarking  is  sub- 
divided into  two  parts,  which  describe  the 
British  system;  and  all  other  systems.  There 
are  two  and  a  half  pages  of  illustrations  of  the 
most  interesting  of  the  marks.  This  is  followed 
by,  for  the  lay  mind  at  any  rate,  a  valuable 
glossary. 

The  index,  because  it  is  printed  in  a  minute 
type,  is  irritating;  and  it  is  also  unfortunate 
that  although  much  of  the  Bibliography  is 
good  -  such  authors  as  Sir  Leonard  Woolley, 
Christiane  Desroches-Noblecourt,  and  of 
course  Benvenuto  Cellini  being  undisputed 
masters  of  their  subjects  -  the  author  has 
accepted  some  writings  of  those  without  the 
necessary  qualifications  for  accuracy  required 
for  a  book  of  this  standard. 

No  mention  is  made  anywhere  of  a  papyrus 
which,  according  to  that  great  Egyptologist 
the  late  Sir  Alan  Gardiner,  must  be  the  oldest 
map  in  the  world.  This  papyrus  is  in  the 
museum  in  Turin,  and  shows  the  road  to  one 
of  the  great  gold-bearing  regions  of  Lower 
Nubia,  from  which  the  early  Egyptians 
obtained  a  considerable  part  of  their  gold. 

Finally    the   remark    about   most    of  the 


Tutankhamun  treasure,  apart  from  two  items, 
and  the  jewellery,  looking  like  gold  bric-a-brac 
could  not  have  been  made  by  anyone  who  had 
seen,  for  instance,  the  gold-plated  Osirian 
ushabti  wearing  the  Red  Hat  of  the  north, 
covered  with  texts  engraved  in  the  gold  from 
the  6th  Chapter  of  the  Book  of  the  Dead  which 
relates  to  this  type  of  ushabti;  or  the  detail 
work  on  the  little  gold  shrine,  where  the 
engraving  in  the  gold  of  scenes  from  the  lives 
of  the  boy  king  and  his  queen  are  exquisitely 
executed. 

The  monochrome  plates  of  early  illustrations 
of  goldsmiths  at  their  craft  arc  wholly  delight- 
ful ;  and  the  double-page  centre  picture  of  the 
'Regency  Banqueting  Plate',  supplied  to  the 
first  Earl  of  Harewood,  is  a  triumph  of  colour 
reproduction  with  excellent  detail. 

— R.  J.  L.  Wynne  Thomas. 

TURNER'S  EARLY  SKETCHBOOKS, 
1789-1802:  By  Gerald  Wilkinson.  (London: 
Barric  &  Jenkins.  ^6.00). 
THE  sheer  size  of  the  Turner  Bequest  (nearly 
20,000  items)  ensures  that  there  will  be  plenty 
left  for  scholars  to  delve  into  for  years  to  come. 
Mr.  Wilkinson  has  found  a  rich  field  in  the 
early  Turner  sketchbooks,  which  are  less 
familiar  in  reproduction  -  and  certainly  less 
generally  admired  -  than  they  deserve  to  be. 
There  are  about  forty  of  them,  covering 
Turner's  first  ten  years  as  an  artist,  mostly  small 
enough  (as  Mr.  Wilkinson  points  out)  for  an 
overcoat  pocket.  They  amount  to  a  personal 
record  of  things  seen  and  enjoyed;  and  though 
it  can  hardly  be  said  that  they  reveal  any  great 
intellectual  struggle  they  anticipate  Turner's 


""pVtwcll,  fJrtweJl  !  but  thk  J  tf I] 
'^"frtria.triDif  Wedding-  E^utftr  ! 
,^Ht  pnyeth  well,  wKo  lovcrh  well 
T3trtri  nun  virf  bird  And  bCAflr". 

,  ■=^-\t  pt-\yeth  be<t,  who  loveth  bt«: 
,  ----Svll  thin^  berth  ^TtAt  And  Cnnll  ; 
~~pbr  tht  dar  <5od  who  loveth  ut, 
ic  nude  And  lovtth  All. 


1     trie  N  Urincr,  who«  eye  i<  bright 
\Vho<c  bCAt-d  with  A<rr  i$  hoAt^— ' 
|s  wonc  :  And  now  the  Wedding-  <^uc<t 

•    flirned  from  the  hndc^om'i;  door-' 


I.  From  Coleridge's  Rime  of  the  Ancient  Mariner,  calligraphy  by  David  Howells,  illustrations  by 
Errol  Le  Cain  and  published  by  the  Arcadia  Press  (38  George  Street,  London,  W.i)  in  a  limited 
edition  of  100  copies,  10  copies  with  extra  illustrations  at  ,£200  and  the  rest  at  £100.  64  pages 
of  text  on  hand-made  'Seaweed'  paper  with  10  colour  illustrations  and  vellum  binding. 
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ift  ong  interest  in  effects  of  light  and  atmos- 
phere, and  his  dogged  professionalism. 

The  earliest  of  the  sketchbooks,  containing 
sketches  in  the  Bristol  and  Malniesbury  areas, 
show  a  16-year-old's  attempts  at  catching  the 
play  ot  light  on  old  bricks  and  stones,  and  some 
rather  dainty  landscapes.  Three  years  later  he  is 
capable  of  the  fine  Tintern  Abbey  watcrcolours; 
and  on  his  first  excursion  to  South  Wales  (1795) 
he  tills  two  small  sketchbooks  -  dismissed  by 
Ruskin  as  'ot  little  interest'  -  with  delicately 
washed  studies  of  rugged  landscape  and  archi- 
tecture. It  is  tempting  to  see  in  these  sketches, 
and  in  the  strong  drawings  in  the  Brighton 
sketchbook  a  year  later,  the  distinctive  Tumcr- 
csque  line  emerging  from  boyhood  exercises. 
A  study  of  Berwick-on-Tweed  at  early 
morning  could  stand  as  a  Turner  of  twenty 
years  later,  were  it  not  for  the  reticence  of  the 
draughtsmanship. 

Mr.  Wilkinson's  method  is  to  select  examples 
which  appeal  to  him  (he  has,  he  says,  no  thesis 
to  prove)  and  to  accompany  these  with  an  easy, 
almost  conversational  text.  It  makes  a  pleasure- 
able  combination,  with  many  an  insight  along 
the  way. — Denis  Thomas. 

JOST  AMMAN'S  KUNST  UND  LEHR- 

BUCHLEIN:  Notes  and  introduction  by 

Eric  Quayle.  Limited  edition  of  300  copies. 

(Eugrammia  Press.  £10.00). 
THIS  book  is  acclaimed  as  an  illustrated  child- 
ren's book  which  is  much  earlier  than  the  Orbis 
Sensualium  Pictus  of  1657  'universally  accepted, 
until  now,  as  the  first  illustrated  book  in  the 
field  of  juvenile  literature  (disregarding  a  few 
inconsequential  ABC's)'.  The  introduction 
also  states  that  it  contains  the  earliest  printed 
picture  of  a  child  with  a  doll  and  of  a  scholar 
with  a  horn-book. 

If  it  were  not  for  the  wording  of  the  title  page 
the  importance  of  this  book  in  juvenile  litera- 
ture would  not  be  clear,  as  the  pictures  do  not 
self  evidently  reveal  that  the  book  is  intended 
for  children. 

There  arc  in  fact  much  earlier  pictures  of 
children  with  dolls  and  with  horn-books  and  it 
is  hard  to  see  how  the  claim  for  these  being  the 
earliest  could  have  possibly  been  made,  for  they 
are  reproduced  in  such  obvious  secondary 
works  as  A.  W.  Tuer's  History  of  the  Horn- 
book and  Max  von  Boehn's  work  on  dolls. 

There  was  little  difference,  as  late  as  the 
seventeenth  century,  in  the  dress,  treatment  and 
ideas  of  children  and  adults  so  that  specialised 
children's  books  arc  historically  late  developers. 
If  Amman's  Kunst  und  Lehrbikhlein  can  fairly  be 
called  the  first  illustrated  children's  book  the 
honour  would  belong  not  to  the  1580  edition 
but  to  the  Latin  or  German  editions  of  1578. 
Their  titles  state  that  they  are  intended  'in  usum 
adolescentiac,  cupidae  adcoque  omnium  artis 
huius  amantium'  and  'fur  anfahenden  Jungen 
Daraus  reissen  und  Malen  zu  lernen'. 

Two  children  (six  and  four  years  old) 
enjoyed  my  showing  them  the  pictures  - 
though  the  intended  consumers  were  evidently 
'students'  rather  than  infants;  but  they  com- 
plained that  there  were  no  titles  or  list  of  the 
pictures.  1  could  explain  the  picture  of  Judith 
and  of  Hercules  with  the  hydra  and  with  the 


Nemean  Lion  but  was  unable  to  recognise 
Cybele  and  the  Dragon  in  the  third  picture. 

The  1580  edition  appeared  in  two  parts 
containing  93  and  63  woodcuts.  A  fuller 
collection  appeared  in  an  edition  of  1 599  which 
had  293  woodcuts.  The  list  of  editions  in  our 
introduction  does  not  mention  that  Dover 
publications  reproduced  these  293  woodcuts  in 
1968  (price  28/6)  with  an  introduction  which 
gives  titles  for  the  pictures. 

Amman's  publisher,  Sigmund  Feyerabend  of 
Frankfurt,  stated  in  his  preface  that  he  thought 
it  was  his  duty  to  serve  his  young  countrymen 
and  'as  many  of  you  must  be  aware,  I  have 
directed  my  energies  to  this  task  tor  many 
years,  principally  through  the  medium  of  the 
printed  word  in  fine  and  worthy  books'.  What 
were  these  earlier  books  which  were  intended 
for  the  young  just  as  much  as  the  Ktmst  und 
Lehrbiichlein  ? 

One  of  them  was  hones  Livianac,  published  in 
1572  with  103  woodcuts,  a  visual  aid  for 
budding  classicists  with  a  potted  verse  ac- 
companiment providing  a  highly  digested 
summary  of  the  events  portrayed.  Profusely 
illustrated  books  published  by  Feyerband  with 
pictures  by  Amman  followed  Bibles  in  1564 
and  1568  in  the  1570s  -  on  war,  women  in 
Boccaccio,  Reinecke  Fuchs,  artists  and  crafts- 
men, and  heraldry.  The  output  of  the  next 
decade  included  clerical  and  female  costume 
books  and  chronicles  of  Hungary  and  of 
Holland.  The  accompanying  texts  subordinate 
to  the  picture  books,  were  published  for  both 
home  and  foreign  markets  and  modern 
publishers  exploiting  modern  techniques  of 
reproduction  may  well  regret  the  disappearance 
from  Europe  of  a  united  language,  for  one 
edition  would  be  in  German  and  the  other  in 
Latin. 

It  is  interesting  to  note  that  the  title  page  of  the 
enlarged  edition  of  1599  says  that  it  is  offered 
to  all  lovers  of  painting  and  omits  reference 
to  juveniles.  Evidently  experience  showed  that 
the  effective  purchasing  power  lay  with 
connoisseurs  rather  than  teenagers. 

The  relationship  between  the  later  edition 
and  its  predecessor  seems  to  have  been  much 
the  same  as  that  between  a  beautiful  pattern 
book  with  animal  and  plant  pictures  executed 
in  the  second  quarter  of  the  sixteenth  century  by 
hand  (once  at  Helmingham  and  now  the 
property  of  Mr.  Mellon)  and  a  rather  less  well 
arranged  but  very  similar  volume  among  the 
Ashmole  manuscripts  in  the  Bodleian.  This  has 
been  significantly  sometimes  regarded  as  an 
artist's  pattern  book  but  sometimes  as  a  child's 
ABC. 

The  attractiveness  to  later  generations  of 
Amman's  work  was  realised  as  long  ago  as  1880 
when  a  facsimile  reproduction  appeared  at 
Munich  of  Amman's  book  on  playing  cards. 
Now  that  facsimile  reproduction  is  a  highly 
economic  activity  and  is  much  appreciated  by 
connoisseurs  attention  may  well  turn  to  other  ot 
Amman's  productions.  Let  us  hope  that  the 
need  for  entrepreneurial  haste  does  not  mean 
that  they  appear  with  inadequate  introductions. 

This  facsimile  is  in  collotype,  a  fine  process 
which  seemed  recently  in  danger  ot  extinction. 
The  whereabouts  of  the  original  is  not  divulged. 


Perhaps  this  is  a  sort  of  compliment  to  the 
intelligence  system  of  the  art  robbers,  whose 
industry  shows  such  surprising  growth  now  that 
rare  books  and  fine  pictures  are  increasingly 
appreciated  by  investors  afraid  of  inflation. 

— W.  O.  Hassall. 

BOOKS  RECEIVED 
Gauguin    and    the    Pont-Aven  School: 

By  Wladyslawajaworska.  English  translation. 

264  pages,  211  illustrations  and  39  colour 
plates.  London:  Thames  and  Hudson.  £12.00. 

101  Prints,  The  History  and  Techniques  of 
Printmaking :  By  Norman  Eppink.  288 
pages,  more  than  100  illustrations  and  colour 
plates.  Norman:  University  of  Oklahoma 
Press.  £12.50. 

Greek  Painted  Pottery:  By  R.  M.  Cook. 
2nd  Edition.  472  pages,  56  pages  of  illustra- 
tions and  numerous  line  drawings.  London: 
Methuen.  £10.00. 

Politics  and  Script,  Aspects  of  authority 
and  freedom  in  the  development  of 
Graeco-Latin  script  from  the  sixth 
century  B.C.  to  the  twentieth  century 
A.D.,  The  Lyell  Lectures  1957:  By 
Stanley  Morison.  Edited  and  completed  by 
Nicolas  Barker.  361  pages,  187  illustrations. 
London:  Clarendon  Press/Oxford  University 
Press.  £6.00. 

Jewels  in  Spain  1500-1800.  A  fully  docu- 
mented account  of  jewels,  jewellers  and 
their  patrons  in  the  Peninsula  from  the 
reign  of  Ferdinand  and  Isabella  through 
that  of  Charles  IV  and  Maria  Luisa  of 
Parma:  By  Priscilla  E.  Muller.  195  pages, 

265  illustrations  and  26  colour  plates. 
London:  Lund  Humphries.  New  York:  The 
Hispanic  Society  of  America.  $29.00. 


2.  Liverpool  Street  Station  from  London's 
Historic  Railway  Stations,  photographs  by  John 
Gay,  text  by  John  Betjeman.  Published  by 
John  Murray,  London.  £3.50. 
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Ait  News  in  Pictures 


Two  portraits  by  Carlo  Dolci,  which  have  been 
presented  to  the  Fitzwilliam  Museum  by  the 
National  Art-Collections  Fund.  Above  is  Sir 
Thomas  Baines  (1622-1680)  and  below  Sir  John 
Finch  (1626-1682).  Both  men  were  lifelong 
companions  and  widely  travelled  and  both 
were  at  Christ's  College,  Cambridge. 


Ashmolean  Museum  has  acquired  for  _£io,000,  with  the  help  of  the  National  Art- 
Collections  Fund  and  the  Victoria  and  Albert  Museum,  an  important  drawing  in 
silverpoint  by  Hans  Holbein  the  Elder  (c.  1465-1524).  Both  sides  of  the  paper  have  been 
used,  with  a  portrait  of  an  unknown  woman  (see  above)  on  the  recto  (81  ■  90  mm.)  and  a 
study  of  a  man  reading  on  the  verso  (45  X  58  mm.).  The  study  on  the  verso  was  made  in 
preparation  for  the  head  of  one  of  the  apostles  in  the  Death  of  the  Virgin,  a  panel  forming 
part  of  a  series  inserted  into  the  shutters  of  the  Kaisheim  altarpiece,  painted  by  Holbein 
in  1502  and  now  in  the  Alte  Pinakothek,  Munich.  The  drawing  was  formerly  in  the 
collection  of  J.  P.  Zoomer  (1642-1724)  and  has  been  in  England  at  least  since  1874. 


If  ^7,000  can  be  raised  for  the  purpose,  the  upper  floor  of  the  Old  Town 
Hall  at  Bury  St.  Edmunds,  originally  a  mediaeval  market  cross  and 
redesigned,  as  seen  above,  by  Robert  Adam  in  1773,  will  shortly  be 
restored  and  converted  for  regular  use  as  an  art  gallery  and  exhibition 
centre.  This  recent  drawing  of  it  is  by  Cavendish  Morton,  R.O.I.,  the 
Suffolk  artist.  It  is  planned  to  open  the  gallery  in  November  with  a  loan 
exhibition  of  works  by  Gainsborough,  Constable,  Munnings  and  other 
Suffolk  artists.  The  gallery  will  be  administered  by  a  charitable  trust  and 
supported  by  public  subscription.  Those  wishing  to  send  donations 
towards  conversion  and  other  urgent  costs  should  communicate  with  the 
Art  Gallery  Appeal  Co-ordinator,  Little  Horringer  Hall,  Bury  St.  Edmunds, 
Suffolk. 

Andre  Bonger  (1861-1934),  Theo  van  Gogh's  brother-in-law,  came  to 
live  in  Paris  in  1879  where  he  became  friends  with  many  artists,  among 
them  Odilon  Redon  and  Emile  Bernard,  and  began  collecting  their  works. 
A  selection  from  this  almost  unknown  Dutch  collection,  generously  lent 
by  his  widow,  is  now,  reports  Elka  Schrijver,  on  exhibition  at  the  Rijks- 
museum  Print  Room.  None  has  ever  been  shown  before.  Pictured  here: 
Emile  Barnard's  House  in  Brittany,  canvas,  72.5x92  cm.,  off.  1892. 
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Art  Dispatch  from  Europe  GE 


Cologne.  Ancient  Chinese  Art 

THE  KUNSTVEREIN  of  Cologne  has 
devoted  its  summer  exhibition  to  China.  Until 
August  i  sth  it  is  exhibiting  a  selection  of 
ancient  bronzes  and  ceramics  of  the  Haute 
Epoque.  There  arc  rare  pieces  from  dynasties 
which,  barely  a  century  ago,  were  considered 
legendary  -  Shang-Yin,  for  instance  (1500  B.C. 
-  1027  B.C.)  when  bronze  was  originally 
worked  and  writing  first  used.  Spherical  shaped 
cauldrons,  tablets  decorated  with  animals, 
bottles  and  vases,  mirrors,  clasps,  ritual  'objects: 
each  bronze  illustrates  the  same  restraint  in  size, 
purety  of  form  and  stylized  ornamentation. 
From  the  Chou  to  the  T'ang  dynasties  urns, 
ridge-tiles  and  particularly  funerary  statuettes 
in  terra-cotta  sometimes  lightly  enamelled, 
reveal  delicate  refinements  of  decoration  and, 
already,  a  taste  for  the  baroque  which  was  to 
develop  during  the  classical  age. 

Essen.  The  Art  of  Japan 

A  TRULY  poetic  display  of  Japanese  art  has 
been  assembled  at  Essen  in  the  Villa  Hugel. 
Visitors  will  sec  for  the  first  time  an  important 


selection  from  the  beautiful  Schcime  collections 
which,  amongst  other  things,  affords  a  complete 
panorama  of  the  Japanese  print.  There  are  500, 
items  from  scenes  of  domestic  life  of  the 
seventeenth  century  by  Moronobu  to  land- 
scapes of  the  nineteenth  century  including  the 
famous  Utamaro  series  (here  represented  by 
some  forty  major  works).  These  'images  of  the 
passing  of  time'  (which  will  probably  be 
shown  in  other  German  towns)  offer  the  west- 
ern visitor  the  rare  opportunity  to  study  a  form 
of  culture  which  still  remains  mysterious  in 
many  respects.  A  remarkable  catalogue, 
compiled  by  Madame  Rose  Hempel,  which  is 
indeed  the  last  work  on  the  subject,  guides 
visitors  on  their  voyage  of  discovery  among  the 
subtleties  of  Japanese  traditions. 

Bordeaux.  Treasures  from  the  Budapest 
Museum 

FOR  THE  twenty-second  exhibition  which  she 
organizes  every  year  at  the  Galerie  des  Beaux- 
Arts  at  Bordeaux,  Mile  Gilberte  Martin-Mery 
has  decided  to  show  us  this  time  the  treasures 
from  the  museum  at  Budapest,  one  of  the 


richest  museums  in  the  world,  which  has  lent 
eighty-four  wonderful  canvases  until  Septem- 
ber 1st.  The  collections  of  the  National  Museum 
founded  in  Buda  in  1802  consisted  first  of 
works  once  assembled  by  Prince  Esterhazy: 
by  Raphael,  Titian,  Franz  Hals,  and,  added 
later,  by  Velasquez,  Goya,  masters  of  the 
northern  schools  and  Impressionists.  These 
masterpieces  are  to  be  seen  at  Bordeaux 
together  with  a  Brueghel,  a  Greco,  a  Goya,  a 
Reynolds,  some  Gauguins  and  a  Claude  Monet. 
There  are  some  forty  drawings  in  addition  to 
these  major  works  notably  by  Rembrandt, 
Fragonard  and  Boucher.  It  is  most  encouraging 
that,  despite  wars  and  political  upheavals, 
Hungary  has  been  able  to  preserve  its  artistic 
heritage.  Tourists  of  today  on  their  way  to 
Spain  can  see  this  as  they  pause  in  the  capital  of 
the  Gironde. 

Lyons.  Fine  Tapestry 

LYONS  too,  like  Bordeaux,  has  run  an  annual 
festival  since  1946.  In  1972  until  August  31st 
in  all  four  comers  of  the  town  there  will  be 
opera,  plays,  concerts,  ballets  and  recitals.  To 


3.  Brussels  tapestry  c.  1515.  Court  scene, 
325  X  455  cm.  On  view  at  the  museum  at 
Lyons. 


record  the  history  of  tapestry  the  Muscc  des 
Beaux-Arts  called  upon  a  specialist  Dario 
Boccara,  author  of  a  work  we  have  already 
mentioned  'Lcs  Belles  Heures  de  la  Tapisscric'. 
In  the  rooms  of  the  Palais  Saint-Pierre  seven- 
teen tapestries  from  its  own  collection  and  three 
others,  insured  for  200,000  dollars,  belonging 
to  a  Greek  ship-owner  are  representative  of  the 
four  important  periods  of  ancient  tapestry:  the 
Middle  Ages,  exemplified  by  four  large 
compositions  woven  at  Brussels  and  Tournai; 
the  Renaissance  with  the  astonishing  'Fcuilles 
d' Aristoloche'  and  compositions  from  Bruges 
and  Brussels;  the  age  of  Louis  XIV  dominated 
by  the  baroque  of  Rubens  and  the  vast  cartoons 
of  Le  Brun ;  and  finally  the  eighteenth  century, 
more  intimate  and  refined,  represented  here  by 
six  typical  panels  worked  at  Bcauvais  and 
Brussels.  There  is  no  doubt  that  this  important 
exhibition  will  contribute  towards  the  restora- 
tion to  its  former  glory  of  an  art  form  which, 
from  1914  to  the  1960s,  was  strangely  neglected. 

Paris.  The  Complete  Oeuvre  of 
Georges  de  la  Tour 

FOR  THE  first  -  and  last  -  time  the  works  of 
Georges  de  la  Tour,  drawn  from  museums  and 
private  collections  throughout  the  world,  have 
all  been  assembled  at  the  Orangerie  (until 


Scptcinbci  2  stli).  It  is  an  occasion  of  the  utmost 
importance  in  the  world  of  art.  Until  1934  La 
Tour  had  remained  practically  unknown  and 
his  canvases  were  hanging  in  most  of  the 
museums  under  mistaken  attributions  and  were 
generally  ascribed  to  seventeenth  century 
Spanish  painters.  It  is  entirely  due  to  the  work 
of  the  historian  Hermann  Voss  and  to  Pierre 
Landry,  secretary-general  of  the  present 
exhibition,  that  works  by  this  genius  -  a 
follower  of  Caravaggio  -  have  been  recognised. 
More  discoveries  are  very  likely  to  be  made.  Only 
last  February  Christopher  Wood,  a  director  of 
Christie's,  found  a  genuine  La  Tour  Lcs 
joiicurs  de  des  (Dice  throwers)  in  the  reserves 


at  Preston  Hall,  the  Teesside  museum  near 
Stockton-on-Tees.  The  total  number  of 
canvases  so  far  known  is  only  thirty-one.  But, 
as  he  was  born  in  1 593  and  died  in  1652  and  was 
well  known  in  his  day  it  is  possible  that  he 
could  have  left  between  300  and  500  pictures. 
Allowing  for  losses  in  wars  and  revolutions  this 
means  that  authentic  works  by  him  still  lie 
forgotten  in  attics. 

Assessment  of  Sales  in  Paris 

THE  MAGAZINE  'Connaissance  des  Arts'  has 
brought  out  its  annual  guide,  'Le  Guide  1972 
des  ventes  publiques  a  Paris',  giving  the  princi- 
pal details  of  sales  in  1971  at  the  Hotel  Drouot 
and  the  Palais  Gallicra  in  all  branches  of 
'curiosities'.  The  presentation,  in  three  parts,  is 
original:  exceptional  items;  average  prices  for 
all  kinds  of  objects  and  pictures  which  are  not 
rarities;  and  finally  present-day  trends  explained 
and  justified  by  extensive  commentaries  on 
each  item  in  the  context  of  the  tastes  of  art 
lovers  today.  In  short,  the  perusal  of  this 
delightful  book  of  pictures  reveals,  on  the  one 
hand,  that  the  objects  which  change  hands  in 
one  year  would  form  quite  a  respectable 
museum  and,  on  the  other,  that  the  Parisian 
market  is  in  a  healthy  state:  in  certain  categories 
it  is  almost  catching  up  with  London. 


4.  Georges  de  la  Tour.  Les  joueurs  de  des 
(Dice  throwers).  Canvas  93  ■  131  cm.  Teesside 
Museum. 
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1.  One  of  a  pair  of  Venetian  celestial  and 
terrestrial  globes  by  Vincenzo  Coronelli, 
f.1695,  overall  height  68i  inches.  ,£7,140 
(Christie's). 

2.  Jan  Davidz.  de  Heem.  Still  life  with  birds, 
signed,  39J  ■  30  inches.  £42,000  (Christie's). 

3.  Very  rare  19th  century  painted  Italian 
cistern  on  carved  giltwood  base,  width  79 
inches.  £1,150  (Sotheby's). 

4.  James  Seymour.  Sir  Roger  Burgoyne  on  Badger 
with  Juno,  signed,  inscribed  and  dated  1740, 
48  X  68  inches.  £27,300  (Christie's). 

5.  English  17th  century  turner's  armchair.  £190 
(Sotheby's). 

6.  Pictorial  catalogue  of  wooden  toys  issued  by 
Rau  and  Co.  of  Nuremberg,  72  hand-coloured 
lithographs,  f.1859.  £600  (Sotheby's). 

7.  John  Singleton  Copley.  Mrs.  Robinson, 
daughter  of  Joseph  Bouteneau  of  Boston, 
signed,  30]  X  24f  inches.  £20,000  (Sotheby's). 

8.  Rare  19th  century  fairing:  Can  can.  £240 
(Phillips). 

9.  Ignacio  Zuloaga.  Retrato  de  liotnbre,  signed, 
29  X  I9f  inches.  £2,310  (Christie's). 

10.  Archibald  Thorburn.  Long  eared  owl,  signed 
and  dated  1925,  watercolour  iof  "]'\  inches. 
£400  (Sotheby's). 
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11.  Very  rare  Bottger  figure  of  a  Callot  dwarf 
pilgrim,  height  2|  inches.  £1,260  (Christie's). 

12.  Chinese  15th  century  blue  and  white 
Palace  bowl,  mark  and  period  of  Ch'eng  Hua, 
diameter  6\  inches.  £18,000  (Sotheby's). 

13.  One  of  a  pair  of  silk  and  silver  thread 
picture  rugs,  72  52  inches.  £1,500 
(Sotheby's). 

14.  Dutch  18th  century  marquetry  bureau 
cabinet.  £4,000  (Dreweatt  Watson  and  Barton, 
Newbury). 

15.  Louis  XV  marquetry  table  a  toilette  in  the 
manner  of  R.V.L.C.,  ormolu  mounts,  width 
22f  inches.  £23,100.  (Christie's). 

16.  One  of  a  set  of  eight  Regency  black  and  gilt 
painted  chairs.  £800  (Bonhams). 
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17.  Tahitian  wood  fly  whisk  handle,  length  iof 
inches.  £5,250  (Christie's). 

18.  Very  rare  miniature  rock-crystal  and  silver 
striking  monstrance  clock,  signed  by  Jacques 
Sermand,  Paris,  1.1640,  height  5|  inches. 
£5,365  (Christie's). 

19.  Very  rare  pair  of  Vincennes  vases  a 
oignons,  blue  interlaced  L  and  dot  marks, 
height  6  [  inches.  £945  (Christie's). 

20.  Louis  Charrogis  de  Carmontelle.  Madame 
Sireuil,  coloured  washes  over  black  and  red 
chalk  286     182  mm.  £800  (Sotheby's). 

21.  English  late  17th  century  walnut  longcase 
clock  by  Joseph  Knibb,  signed,  height  77 
inches.  £16,800  (Christie's). 

22.  Leonard  Knyff.  South-east  prospect  of 
Hampton  Court,  Herefordshire,  58  83  inches. 
£27,000  (Phillips). 

23.  Rudolph  Ackermann.  Microcosm  of  London, 
3  volumes,  with  104  hand-coloured  aquatints, 
contemporary  blue  morocco  gilt  binding, 
1808-1810.  £800  (Sotheby's). 

24.  Rare  Viennese  enamel  tobacco  box,  decor- 
ated after  the  Caracci  frescoes  in  the  Farnese 
Gallery,  c.1740,  width  5I  inches.  £460 
(Sotheby's). 

25.  Peter  Monamy.  Man-o  '-war  becalmed,  27  < 
50A  inches.  £14,700  (Christie's). 

26.  Rare  snaphaunce  revolving  pistol,  with 
8-chambered  brass  cylinder,  signed  Coopea, 
Bourdeaux,  c.1740,  length  n'l  inches.  £1,300 
(Sotheby's). 

27.  Chinese  Chiin-yao  brushwasher,  diameter 
j\  inches,  Sung  Dynasty.  £18,000  (Sotheby's). 
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I.  John  Mitchell.  Towards  'Grey'  II,  mixed 
media  on  canvas,  114  ■  114  inches.  Camden 
Arts  Centre. 


John  Mitchell 

1 1  July  -  20  August  1972 
Camdeu  Arts  Centre, 
Arkwright  Road,  N.W.3 
Reviewed  by  paul  david  lewis 

The  state  of  European  painting  is  not  exciting. 
Many  artists  have  abandoned  their  materials  in 
favour  of  film  and  construction  or  have 
engaged  in  activities  not  historically  associated 
with  Fine  Art.  Remaining  painters  and  their 
audience  await,  to  quote  a  current  phrase,  the 
new  initiative. 

John  Mitchell  is  very  much  a  painter's 
painter.  He  seeks  to  remove  painting  from  the 
languid  conditions  prevailing  and,  by  strict 
examination  of  his  methods  of  procedure,  both 
theoretical  and  practical,  to  produce  works 
complex  but  not  insistently  enigmatic.  To  gain 
his  position  he  has  employed  a  number  of 
constraints.  He  removes  the  indulgences  of  self- 
expression  and  emotive  association.  He  avoids 
spatial  ambiguities  and,  by  the  use  of  a  large 
square  canvas,  the  established  repertoire  of 
compositional  patterns.  These  apparently  nega- 
tive actions  arc  the  exercise  of  an  intellect  which 
regards  painting  as  a  discipline  and  is  prepared 
to  organise  the  activity  by  rule  and  condition. 
Mitchell's  sympathies  are  clearly  rooted  in  the 
work  of  Reinhardt  and  Newman.  He  considers 
the  American  to  have  been  the  only  school  of 
painting  to  have  shown  any  disciplined 
development  in  the  last  thirty  years  and  his 
starting  point  may  be  taken  as  a  series  of 
reductive  critical  works  demonstrating  the 
essential  in  Rauschcnberg  and  Johns.  The 
quotation  from  Sir  Joshua  Reynolds  that 
prefaces  the  exhibition  catalogue  exalts  'care 
and  sagacity'  over  'felicity  or  successful 
hazard'  in  a  man's  search  for  the  principles  that 
govern  aesthetic  contemplation.  The  qualities 
of  care  and  sagacity,  of  analysis  and  restraint, 
are  the  distinguishing  qualities,  rigorously 
maintained,  of  John  Mitchell's  work. 


Robert  Fillou  and  George  Brecht 

1  June  -  1  July  1972 

( lallery  1  louse,  German  Institute, 

50-51  Princes  Gate,  Exhibition  Road,  S.W.7 

Reviewed  by  peter  fuller 

1 

Sigi  Krauss'  Neale  Street  gallery  went  the  way 
of  so  many  ambitious  and  enterprising  experi- 
mental centres  for  the  visual  arts  when  it 
collapsed  in  a  fiesta  of  debt.  But  Krauss  is  not  the 
kind  of  man  who  is  easily  discouraged.  For 
twelve  months  the  rumours  bubbled:  he  was 
going  to  come  back  with  a  mobile  gallery  in  a 
double-decker  bus  at  one  point,  and  advertise- 
ments tor  this  even  appeared  in  the  art  press. 
When  lie  eventually  did  reopen,  earlier  this 
year,  it  was  in  surroundings  that  must  have 
surpassed  even  his  wildest  dreams.  The  German 
Institute  have  given  him  a  strategically  placed 
mansion  in  Exhibition  Road.  Here,  backed  by 
both  the  Arts  Council  and  the  Institute,  he  is 
able  to  show  the  best  British  and  European 
avant-garde  and  research  work  without  a 
thought  for  the  market  or  the  debtors'  courts. 

Krauss  has  already  made  full  use  of  the 
environment.  He  bowled  off  with  three  life 
situations  by  those  indefatigable,  radical 
researchers  Gustav  Metzger,  Marc  Chaimowicz 
and  Stuart  Brisley.  He  gave  John  Latham,  and 
others,  whole  rooms  which  they  will  use  for  up 
to  six  months  to  carry  out  prolonged  experi- 
ments. He  issued  a  bulletin,  much  needed  in  the 
information  starved  circles  of  the  British  radical 
arts'  scene,  and  he  flew  in  the  cream  of  the 
Dusseldorf  film  makers  for  a  special  showing. 
He  even  trumped  the  Arts  Council  by  securing 
an  important  exhibition  of  Grosz's  prints,  which 
it  had  declined  on  the  grounds  that  it  was  not 
interesting  enough. 

Smaller  events  happen  all  the  time:  Robert 
Fillou,  who  is  well-known  in  France  for  his 
Genial  Republic,  has  set  up  an  outpost  in  the  lift 
at  Gallery  House,  which  Krauss  says  will  be  a 
permanent  installation  as  long  as  the  premises 
are  standing.  Georec  Brecht  carried  out  a 


2.  Gallery  House:  ground  plan  of  the  two 
upper  floors. 

Gallery  House  London 


Delivery  Room  event  on  the  top  floor  in  which 
visitors  were  invited  to  'deliver  or  have 
delivered  to  the  room  any  objects  of  their 
choosing'. 

Not  everything  that  is  shown  can  be  cate- 
gorised as  an  unmitigated  success:  that  is  not  the 
point.  At  last,  there  is  a  serious  and  lively  centre 
in  London,  with  a  dedicated  director,  which  can 
act  as  a  permanent  clearing  house  for  advanced 
art  ideas.  London  has  long  been  behind 
Germany  in  this  respect,  and  so  the  Gallery 
House  project  is  to  be  welcomed.  Next  month 
sees  the  start  of  an  eight  week,  four  phase 
survey  of  the  British  avant-garde.  The  exciting 
programme  should  attract  to  Gallery  House 
the  attention  and  interest  it  deserves. 


UCOHO  flOOR 


3.  Samuel  Scott.  View  of  Greenwich  Hospital 
(detail),  1740s.  40  A  ■  732  inches.  Loaned  by 
Lord  Carrington.  Guildhall  Art  Gallery. 

Samuel  Scott  Bicentenary 

3  May  -  3  June  1972 
Guildhall  Art  Gallery, 
London,  E.C.2. 
Reviewed  by  davi1>  coombs 

The  Guildhall  Art  Gallery  is  to  be  rebuilt.  A 
grander  building,  more  suitable  for  City 
ceremonial,  is  to  replace  the  present  structure, 
which  admittedly  docs  have  something  of  the 
character  of  a  superannuated  tennis  court  quite 
unlike  the  importance  of  many  of  the  exhibi- 
tions it  contains. 

That  devoted  to  Samuel  Scott  provided  a 
fitting  climax  to  the  famous  series  of  annual 
loan  exhibitions.  Nearly  two  decades  have 
passed  since  the  first  exhibition  of  Scott's  work 
at  the  Guildhall  An  Gallery,  and  in  the  mean- 
time there  has  been  a  heartening,  indeed  almost 
incredible,  growth  of"  interest  in  this  period  of 
English  painting  in  general,  and  this  type  of 
English  painter  in  particular. 
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Every  painter  depends  for  inspiration  or 
counter-inspiration  on  his  predecessors,  none- 
theless Samuel  Scott's  own  special  individuality 
has  suffered  in  the  past  from  the  enthusiasm  of 
his  admirers  who,  at  various  times  in  the  past, 
have  dubbed  him  'the  English  Vandevelde'  and 
'the  English  Canaletto'.  Apart  from  the  light 
these  descriptions  cast  on  the  taste  ot  the  time, 
they  also  indicate  something  of  Scott's  own 
unusual  combination  of  interests  in  shipping 
and  architecture  which  regularly  occur  together 
in  his  pictures.  Overall  his  paintings  give  an 
impression  of  studied  tranquillity  induced  by, 
for  example,  broad  painted  skies,  the  massive 
arches  of  a  bridge,  or  the  strongly  formed  hull 
of  a  ship.  Nonetheless,  Scott  obviously  had  a 
sharp,  vet  affectionate,  interest  in  his  fellows,  as 
the  many  lively  figures  in  his  oils  and  sketches 
prove. 


French  Symbolist  Painters 

7  June-  23  July  1972 
Hayward  Gallery,  London 
9  August  -  17  September  1972 
Walker  Art  Gallery,  Liverpool 
Reviewed  by  marina  vaizey 

A  mammoth  survey,  not  of  symbolism  as  such, 
but  of  French  symbolist  painters,  has  proved  a 
dominating  exhibition  of  great  interest.  Here  - 
explicitly  -  were  a  group  of  artists  concerned 
not  to  express  what  they  could  see,  but  to  make 
visual  and  visible  what  they  could  feel.  Over 
300  prints,  paintings,  watercolours,  from  the 
period  1 860-1910  are  exhibited,  accompanied 
by  a  splendidly  informative  catalogue  which  in 
itself  is  a  valuable  contribution  to  our  under- 
standing of  the  art  of  the  past.  Alan  Bowness 
succinctly  summarises  symbolism  by  referring 
to  it  as  the  alternative  tradition  (in  modem  art). 
For  symbolism  is  the  stuff  of  dreams  and  night- 
mares, at  times  hauntingly  original,  at  times 
dauntingly  inadequate,  yet  nearly  always 
distinctly  memorable. 

The  great  figures,  as  well  exhibited  as  any 
portable  exhibition  could,  (for  perforce  the 
great  municipal  paintings  by  artists  like  Puvis 
de  Chavannes  are  not  easily  transported!)  are 
Puvis  de  Chavannes,  1 824-1 898,  Gustavc 
Morcau,  1826-1898,  who  was  also  a  great 
teacher,  for  his  pupils  included  Matisse, 
Marquet,  Evenepocl,  and  Rouault,  and  Odilon 
Redon,  1840-1916.  Redon,  perhaps  is  the  most 
imaginatively  original,  and  in  the  exhibition  a 
broad  collection  of  lithographs  and  drawings 
present  the  beautifully  sombre,  and  indeed  at 
times  macabre,  aspect  of  the  work  of  an  artist 
most  popularly  known  for  his  enchantingly 
stylised,  richly  coloured  studies  of  flowers  and 
women.  Stark,  strange  beasts,  fallen  angels,  the 
head  of  a  martyr,  apparitions,  a  skeleton,  a 
shroud,  appear  to  materialise  111  charcoal 
whispered  onto  a  surface.  The  lithographs  are 
even  stranger  and  more  fantastic:  an  imaginary 
world  and  a  terrifying  one,  for  he  creates  the 
horrors  that  lurk  beneath  the  surface,  he  is  an 
artist  who  lets  the  spectator,  indeed,  beguiles 
him,  into  tailing  through  the  thin  ice  on  which 
we  all  walk. 


4.  Armand  Point.  The  Eternal  Chimera,  c. 
1895,  pastel,  44  ■  29  cms.  Loaned  by  the 
Piccadilly  Gallery.  Arts  Council  of  Great 
Britain. 

Puvis  is  altogether  a  creator  of  more  tolerable 
dreams.  Typically,  women  in  statuesque  friezes 
standing  unmoved  in  landscapes  bathed  in  .1 
golden  light.  He  is  a  startlingly  inventive  maker 
of  patterns.  His  landscapes  are  almost  abstract  in 
their  expansive  ordering  ol  the  patterns  made 
by  horizons,  low  hills,  winding  rivers,  in  which 
the  human  figure  takes  its  part  in  a  kind  of 
frozen  dance.  Beautifully  calm  and  monu- 
mental, these  large  compositions  exhibit  a  kind 
of  dream-like  serenity,  moments  of  stillness  in 
the  whirlpool  ot  emotions  and  sensations 
indulged  in  by  so  many  of  the  Symbolists. 
Morcau  is  a  painter  ot  vivid  set  scenes,  great 
tableaux  based  on  myth  and  legend:  Salome, 
Orpheus,  the  triumph  of  Alexander,  Sappho 
and  Lcda,  unicorns  and  poets,  angel  travellers, 
all  is  the  extcrnalisation,  the  visualisation  ot 
inner  myth.  His  colours  are  rich,  his  composi- 
tions elaborate,  his  techniques  diverse.  In  the 
large  paintings,  a  tracery  of  dark  lines  which 
make  an  elaborate  decorative  pattern  inter- 
twine over  and  across  the  scene,  creating  a  kind 
of  delicate  grille  beyond  which  the  action,  as  it 
were,  takes  place.  Paint,  and  indeed  watercolour 
is  often  thickly  textured  in  almost  random 
patterns,  and  a  subtle  variety  of  texture  lends 
even  more  visual  interest  to  these  totally 
absorbing  pictures. 

A  host  of  other  painters  are  included  in  the 
exhibition:  Carrierc,  Rouault,  Serusier,  Rops, 
de  Fcure,  Le  Sidancr,  Maillol  (a  painter  before 
he  turned  sculptor),  Maurice  Denis,  Fantin- 
Latour  ...  to  mention  a  few. 


The  sum  is  of  an  intensely  poetic  and  creative 
vision,  richly  diverse,  a  flinging  onto  paint  and 
canvas  of  the  visions  of  the  inner  worlds  of 
dream  and  nightmare.  It  was  a  phenomenon 
that  extended  to  other  arts,  most  notably  in 
prose,  poetry  and  music,  and  its  tributaries 
continued  into  both  abstraction  and  surrealism. 

Sculptures  of  the  15th  and  16th  centuries 

until  8  September  1972 
Heim  Gallery. 
S9jcrmyn  Street,  S.W.i 
Reviewed  by  jeffery  daniels 

Sculpture  is  at  once  the  most  durable  and  the 
most  vulnerable  ot  the  arts,  its  apparent  solidity 
dangerously  at  risk  from  vandals  and  maniacs, 
as  the  tragic  mutilation  of  Michelangelo's 
Pieta  in  St.  Peter's,  Rome  has  recently  demon- 
strated. The  appalling  destruction  of  so  much 
classical  sculpture  by  Christians,  and  of  christian 
sculpture  by  religious  reformers  was  motivated 
by  the  worst  of  all  possible  reasons,  the  best  of 
intentions,  always  the  justification  for  enor- 
mities. That  so  much  has  survived  is  little  short 
of  miraculous,  something  that  visitors  to  the 
great  museums  of  the  world  tend  to  forget.  It  is 
against  this  background  that  the  exhibition  at 
the  Heim  Gallery  should  be  experienced  and 
appreciated,  since  nearly  fifty  objects  are  dis- 
played, all  from  the  period  1400  to  1600.  The 
catalogue  is  impeccably  researched  and  full  of 
stimulating  discussion  of  the  knotty  problems 
of  attribution. 

An  impressive  marble  lunette  of  God  the 
Fattier  in  benediction  with  cherubim  is  unhesitating- 
ly given  to  Luca  della  Robbia  (1399/1400-1482), 
with  whose  Peretola  Tabernacle  m  particular 
there  are  extremely  close  resemblances.  The 
technique   of  glazing    terracotta    that  Luca 


5.  Northern  French,  first  half  of  the  16th 
century.  The  Education  of  the  Virgin,  stone, 
height  45A  inches.  Heim  Gallery. 
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invented  was  practised  by  the  other  members 
of  the  family  and  an  example  by  Giovanni,  his 
nephew  is  exhibited,  a  Madonna  and  Cliild 
holding  a  dove  and  blessing.  Two  other  madonnas, 
both  marble  reliefs,  show  an  interesting 
contrast  in  treatment:  the  I  'irgin  and  Child  with 
cherubim,  at  one  time  given  to  Dcsidcrio  da 
Settignano,  but  now  to  Antonio  Rossellino 
(1427-79)  is  a  composition  of  touching  direct- 
ness carved  in  rather  low  relief,  while  the  other, 
by  Mino  da  Fiesole  (1429-84)  is  almost  manner- 
ist in  pose,  the  Christ-child  performing  an 
elegant  balancing  act  with  an  orb  while  the 
Virgin  presses  her  hands  together  in  prayer  to 
form  a  triangular  background  whose  apex  is 
her  head  in  surprisingly  high  relief.  It  is 
suggested  (by  Charles  Avery)  that  Mino  went 
to  Rome  in  1474  and  stayed  there  for  six  years 
in  order  to  avoid  being  outclassed  by  two  new 
sculptural  stars,  Verrocchio  and  Benedetto  da 
Maiano,  the  latter  of  whom  he  sees  as  having 
'bridged  the  gap  between  the  great  flowering  of 
marble  sculpture  in  the  middle  of  the  century 
and  its  revival  with  Andrea  Sansovino  and  the 
young  Michelangelo  in  the  last  decade'.  A  stone 
bust  by  Benedetto,  a  Presumed  portrait  oj  Pietro 
del  Tovaglia  is  one  of  the  most  striking  things  in 
the  exhibition  which  includes  several  other 
portrait  busts,  notably  tine  of  Don  Garcia 
Medici  as  a  cliild  by  Poggini  and  a  Head  oj  Doge 
Leonardo  Loredan  by  Danese  Cattanco,  a 
terracotta  which  retains  traces  of  its  original 
gilding. 

Italian  works  inevitably  preponderate,  but 
one  of  the  most  moving  is  Northern  French,  an 
Education  oj  the  Virgin  of  haunting  gravity:  the 
face  of  St.  Anne  has  an  oriental  quality,  reminis- 
cent of  figures  of  Buddha,  and  the  powerful 
hands  with  their  long,  untapcrcd  fingers  arc 
extraordinarily  expressive.  The  relationship 
between  the  two  figures,  a  blend  of  protection, 
instruction  and  intimation  of  the  slender  girl's 
tremendous  destiny  is  epitomised  in  the  juxta- 
position of  their  hands  upon  the  open  book. 
This  is  monumentality  without  pomposity,  in  a 
masterpiece  by  an  artist  whose  name  is  not 
even  recorded. 

Daniel  Gardner  1750-1805 

16  May  -  26  June  1972 
Kenwood,  Ivcagh  Bequest 
Hampstead,  N.W.3 
Reviewed  by  sibylla  jane  flower 

The  summer  exhibition  at  Kenwood  illumined 
for  us  for  the  first  time  the  art  of  a  minor 
English  master  whose  work  has  been  buried 
hitherto  in  numerous  private  collections  and 
under  a  variety  of  different  attributions.  Ninety- 
six  works  were  on  view  -  a  few  were  oil 
paintings  -  a  medium  which  he  turned  to  late  in 
life  and  to  which  he  never  became  wholly 
attuned  but  the  majority  were  portraits  in  pastel 
or  gouache  and  pastel.  Gardner  managed  to 
achieve  an  extraordinary  effect  half-way 
between  crayon  and  oil-painting  by  mixing 
brandy  or  spirits  of  wine  with  the  crayon  which 
he  had  ground  to  powder.  The  majority  were 
painted  on  paper  laid  down  on  canvas  or  panel. 
They  have  retained  their  fresh,  brilliantly-clear 


6.  Daniel  Gardner.  Conversation  Piece  with  two 
Ladies  and  a  Dog,  gouache  and  pastel,  22]  33A 
inches.  Anonymous  Loan.  Kenwood,  Iveagh 
Bequest. 


colouring  and  give  the  impression  of  great 
rapidity  of  execution,  bold,  broad  strokes 
applied  almost  regardless  of  the  underlying 
structure.  Gardner  was  an  uneven  painter  but  of 
obvious  ability  and  devotion  to  his  craft.  His 
small-scale  portraiture  is  a  valuable  record  of 
the  fashionable  world  of  pre-Regency  and 
Regency  times  and  his  achievement  was  in  its 
own  way  unique. 

The  catalogue  to  the  exhibition  is  by  Helen 
Kapp  who  also  selected  the  paintings.  She  has 
devoted  years  to  the  study  of  Gardner  and  her 
comprehensive  introduction  sums  up  the 
present  state  of  our  knowledge  of  Gardner's 
life  and  career.  Since  the  exhibition  opened,  a 
collateral  descendent  of  Gardner  has  come 
forward  with  the  letters  and  accounts,  quoted 
by  G.  C.  Williamson  in  his  book  on  Gardner 
published  111  1921,  and  since  lost  to  view;  two 
sketchbooks  came  from  the  same  source  and 
these  were  included  in  the  exhibition. 

Nikolaus  Lang 

23  May  -  1  July  1972 
Maltzahn  Gallery, 
3  Cork  Street,  W.i 
Reviewed  by  peter  fuller 

Lang  has  a  fantastic  biography.  He  was  born  in 
Oberammcrgau,  Bavaria,  where  he  was 
educated  in  a  monastery  and  subjected  to  the 
most  appalling  punishments.  Because  he- 
proved  to  be  no  scholar,  he  was  allowed  to  take 
up  wood-carving  as  a  craftsman  -  a  practice 
followed  by  at  least  ten  per  cent  of  the  village's 
5,000  inhabitants  as  a  service  to  the  tourist 
trade.  Inevitably,  he  was  inextricably  bound  up 
with  the  passion  play  proceedings.  He  escaped 
from  the  oppressive  forces  that  bore  down  011 
his  childhood  by  walks  in  the  hills  and  moun- 
tains of  the  area,  and  by  poring  over  photos  ol 
Gothic  and  Baroque  work. 

All  these  influences  spring  out  of  his  current 
out-put  with  a  horrific  incisiveness,  but  not  in  a 
simplistic  or  obvious  way.  Lang's  work  is  about 
nature,  animals,  bees,  insects,  mice,  fish,  ferns, 
earth  and  humming  buds.  But  it  consists  111 
extracting  real  objects  from  the  landscape, 
preserving  them,  some  times  contorting  them 
and  presenting  them  as  painful  imagery.  The 
sado-masochistic  forces  always  active  in  the 
romantic,  leap  to  the  fore  in  him  and  are  given  a 


peculiar  poignancy  by  the  fact  that  he  is 
working  with  real  animals,  flowers  or  natural 
products,  and  not  just  reproducing  them  in 
paint  or  stone. 

We  look  at  the  tangled  mice,  supported  by 
pink  cotton  and  formulin,  or  the  two-flatfishes, 
perpetually  pinned  together  in  their  poisonous 
cube,  packed  in,  above  and  below  with  clouds 
of  flies,  and,  somehow,  the  remembrance  of 
I  ang's  c  lnldhoi  "I  1  s  in.  \  itable.  \\  nli  its  dual 
comprehensions  of  the  extravagant  mysteries 
of  nature  and  the  cruel  sadism  of  human 
mysticism. 

There  are  many  parallels  one  wants  to  draw, 
particularly  with  the  work  of  the  British  artist 
Fenny  Slinger,  whose  encapsulated  women, 
surrounded  by  snakes,  feathers  and  falcons 
were  shown  at  Angela  Flowers.  But  more 
rcvealingly  his  products  resemble  the  work  of 
the  Argentine,  Bcnedit  who  uses  live  animal 
systems  in  his  work.  Benedit,  with  his  beehives 
and  aquariums,  was  interested  in  the  archi- 
tectural order  implicit  in  the  animal  kingdom, 
whereas  Lang  approaches  the  same  object 
matter  with  an  intense  subjectivity.  These 
are  his  dreams  and  nightmares,  his  vicious 
discoveries  of  what  can  lie  under  the  innocent 
gorsc  bush  on  a  sunny  country  walk.  Whatever 
one  thinks  about  his  work,  it  is  impossible  to 
ignore  it  when  it  is  there,  on  the  table.  There  is 
something  about  the  moment  of  real,  rather 
than  depicted,  death  preserved  in  perpetuity 
which  demands,  and  gets  of  the  viewer  a 
compulsive  and  obsessional  attention.  Lang 
knows  this  and  exploits  it  to  an  extraordinary 
and  macabre  effect. 


7.  Nikolaus  Lang.  Four  Mice,  1970,  perspex 
case,  height  8  inches.  Maltzahn  Gallery. 


William  Timyn 

S  June  -28  June  1972 
Moorland  Gallery, 
23  Cork  Street,  W.  1 
Reviewed  by  sum  1  a  jane  flower 

William  Timyn's  work  which  was  recently  on 
view  at  the  Moorland  Gallery  showed  him  to 
be  an  artist  of  very  real  ability  in  the  portrayal 
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8.  William  Timyn.  Giraffe  and  Young,  bronze. 
Moorland  Gallery. 

of  animal  life.  He  exhibited  twenty-six  studies 
in  coloured  chalks.  The  sheets  of  the  caracal, 
fennec,  the  Abyssinian  black-and-white  colobus 
monkey  and  the  warthogs  showed  his  obvious 
sympathy  with  a  range  of  different  animals,  the 
studies  of  the  larger  members  of  the  cat  family 
and  the  impala  alarmed,  his  interest  in  the 
movement  or  potential  movement  of  his 
subjects.  His  work  is  at  once  sure  in  execution 
and  decisive  in  feeling,  admirable  qualities 
where  animal  portraiture  is  concerned.  He 
would  make  a  good  choice  as  illustrator  of  any 
book  on  animal  life. 

He  also  exhibited  six  bronzes  of  which  we 
illustrate  the  giraffe  and  young.  Timyn  is 
happiest  in  the  portrayal  of  say,  mother  and 
young  (another  instance  is  the  baboon)  or  the 
two  cheetahs,  one  in  repose,  the  other  stretch- 
ing, rather  than  the  single  animal.  One  would 
like  to  see  him  develop  his  portrayal  of  animals 
in  action;  he  has  captured  their  quiet  moments 
with  great  skill. 

Retrospective  Exhibition  of  Paintings  and 
Water-Colours  by  Lord  Methuen 

24  April  -  20  May  1972 
Royal  West  of  England  Academy, 
Queens  Road,  Bristol  8 
Reviewed  by  david  coombs 

The  Royal  West  of  England  Academy  was 
originally  founded  for  the  encouragement  and 
help  of  artists  in  1844  through  the  benefaction 
of  Mrs.  William  Sharpies,  wife  of  the  American 
portrait  painter,  and  a  native  of  Bristol.  Almost 
a  century  later  in  1940  during  the  worst  of  the 
war-time  crisis  Lord  Methuen  became  its 
President,  an  office  he  held  for  the  following 
thirty  years,  more  than  half  his  painting  life.  On 
his  retirement,  the  Academy  organised  this 
tribute. 

Influences  and  development  are  the  stuff  of 
art  historians  and  critics;  but  connoisseurs  and 
artists  are  not  necessarily  so  particular  and  so  it 
was  with  a  sense  of  just  independence  that  Lord 
Methuen  offered  no  clue  to  a  picture's  date, 
preferring  instead  that  each  work  should  be 
viewed  for  its  own  sake.  Nonetheless  some  sort 
of  pedigree  can  sometimes  be  helpful,  and 
although  Lord  Methuen  studied  painting  as  a 


young  man,  including  a  period  with  Sickert,  he 
had  originally  intended  to  be  a  professional 
zoologist,  until  circumstances  forced  his 
return  from  overseas  to  his  hereditary  home  at 
Corsham  Court. 

The  paintings  and  drawings  reflect  this  broad 
background  of  interests  and  experience: 
magnolias  and  beetles,  West  Country  combes 
and  intimate  interiors.  A  bright,  yet  gentle 
kaleidoscope  of  colours  pervades,  and  there  is  an 
obvious,  and  profound,  understanding  of  archi- 
tectural forms.  The  most  successful  human 
studies  are  those  where  personality  and  charac- 
ter are  definite  and  strong,  or  w  here  the  figure 
is  endowed  with  a  subtle  and  sensual  grace. 
There  can  be  no  doubt  at  all  that  these  are  the 
paintings  of  an  Englishman  -  with  all  the 
qualities  and  limitations  that  such  a  description 
indicates. 

9.  Lord  Methuen.  Corsham  Midsummer,  oil. 
Royal  West  of  England  Academy. 


Festival  at  the  Serpentine 

27  May  -  25  June  1972 
(Programme  2:  6-1 1  June  1972) 
Serpentine  Gallery, 
Kensington  Gardens,  W.2 
Reviewed  by  georgina  Oliver 

A  living  gallery,  close  to  nature,  filled  with 
children,  presents  its  contribution  to  the  Festival 
of  London.  Two  types  of  event  invite  partici- 
pation, Masses  and  Reactive  Floats  in  a  spectator 
action  sense,  Stuart  Brisley  and  Alan  Davis  with 
a  'peeping  Tom'  bent. 

A  stench  of  burning  food  left  to  calcine 
announces  You  know  it  makes  sense,  Brisley 's 
gruesome  human  tableau.  Isolation  and  a 
Chamber  of  Horrors  atmosphere  pervade  a 
domestic  scene.  Dressed  in  grey  dated  clothing, 
plastered  in  slime,  audibly  silent  amid  detritus, 
the  remains  of  discarded  meals,  three  girls 
perform  like  spectres  of  Segal  and  Keinholz, 
preparing  food,  washing  up,  'cooking'.  The 
effect  is  dramatic:  this  is  a  real  kitchen ;  these  are 
real  people  .  .  .  Oh  no!  The  Coup  de  Theatre  is 
feeding  time.  The  artist  calmly  asks  two 
volunteers  to  sup  in  this  unkept  chimpanzee 
den:  'The  message  is  that  things  are  not  what 
they  appear  to  be'.  The  art  of  such  an  event  can 
only  be  in  the  message,  in  the  acutencss  of  the 
image. 

Another  pageant  is  Alan  Davis's  Dream 
Races.  Again,  you  could  be  in  a  ghost  train  .  .  . 
On  the  walls  of  the  entrance  passage  statements 
on    micro-sleep    and    various    statistics  are 


10.  Jules  Baker.  Masses,  expandable  latex 
shapes.  Serpentine  Gallery. 

formally  typed  out.  Inside,  two  'cages'  face 
each  other,  mirror  images.  In  each  a  human 
being  sleeps  or  reads  in  bed,  and  a  slide-show 
with  monotone  sound  track  records  exterior 
events.  A  warning  -  waiting  for  something  to 
happen  could  induce  macro-sleep !  Occasionally 
there  is  a  reaction.  The  satire  is  unbearable.  One 
of  the  characters  gets  up  to  skip,  purposefully 
but  incompetently,  or  to  peel  potatoes  -  and 
they  do  play  a  game  with  a  points  system, 
unpacking  and  repacking  slabs  of  wood  as  in  a 
mechanical  job  -  in  the  next  room,  a  sports 
stand  with  mock  crowd.  Highly  subversive,  as 
an  event  it  works! 

Michael  Livingston  Booth  produces  Reactive 
Floats.  People  are  audience/participators  in  his 
life  scale  kinetics.  16  smaller  squares  within  a 
square  form  a  criss-cross  patterned  false  floor. 
'Hemispherical  shapes  1  ft.  in  diameter  and 
mounted  on  castors'  are  pushed  over  it,  activat- 
ing loudspeakers  on  each  wall,  producing 
cosmic  sounds,  opening  up  a  whole  universe  of 
sensation  .  .  .  Science  fiction  connotations  also 
dominate  Jules  Baker's  7ft  x  7ft  x  7ft  latex  cubes, 
like  giant  fungus-covered  marshmallow.  Again 
the  object  is  to  push  the  Masses.  The  result: 
shrieks  of  laughter  and  terror. 

This  is  art  which  gets  straight  to  you, 
through  the  finger-tips  .  .  .  Any  further 
justification  required??? 


International  Ceramics  1972 

8  June  -23  July  1972 
Victoria  and  Albert  Museum, 
South  Kensington,  S.W.7 
Reviewed  by  Caroline  shaw 

Contributions  to  the  exhibition  came  from 
38  countries  and  totalled  nearly  400  pieces. 
Conditions  of  entry  were  quite  specific.  Only 
the  work  of  individual  artist  potters  could  be 
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considered  and  the  choice  of  exhibits  was  left 
entirely  in  the  hands  ol  craft  organizations  in 
the  1  ountries  concerned. 

This,  plus  the  fact  that  artist  potters  are  an 
ci  lei  tu  bned.  is  wli.n  gave  the  exhibition  its 
vitality;  every  section  had  some  often  quite 
Illuminating  comment  to  make  on  its  country's 
cultural  and  social  condition. 

As  host,  the  contribution  Irom  Great  Britain 
was  by  far  the  largest.  80  pieces,  chosen  by 
the  Craftsmen  Potters'  Association  showed 
the  great  strength  of  the  tradition  founded 
by  Bernard  Leach  and  furthered  by  Hans 
Coper  and  Lucie  Hie.  But  bubbling  up  and 
coming  very  much  to  the  surface  is  a 
thoroughly  refreshing  and  delightful  informal- 
ity from  the  post-war  generation.  Alan 
Barrett-Danes's  delicately  modelled  lustered 
toads  play  court  on  a  clump  of .  .  .  toadstools 
.  .  .  covered  with  the  most  extraordinary 
fungous  glaze;  Jacqueline  Poncelet  works  in 
bone  china  making  a  fragile  white  oval  bowl 
with  two  hens  and  tiny  yellow  chicks  perched, 
pecking  on  the  rim;  Keith  Wallis  covers  a  big 
mound  of  unglazed  stoneware  with  fields  and 
trees,  a  blue  pond  and  rivers  making  a  very 
English  landscape. 

Sweden's  Britt-Ingrid  Pcrsson's  'How  do  you 
do'  is  a  startling  and  compelling  bit  of  social 
comment.  A  flaccid  white  faced  man  with 
china  blue  eyes  doffs  his  homberg  hat  to  expose 
a  mouldering  pile  of  money  brain,  crawling 
with  flies. 

When  choosing  items  to  be  awarded  Diplomas 
of  Merit,  the  judges  stuck  to  traditional  guns, 
and  looked  for  pieces  which  exhibited  a  nice 
balance  of  shape,  material  and  glaze.  One  of 
the  finest  was  Joan  Campbell's  large  oval  pot. 
With  a  rough  gritty  black  and  brown  surface 
it  could  have  come  from  some  ancient  excava- 
tion, but  the  way  she  moulded  the  clay  into  a 
smooth  curve  gave  it  extraordinary  lightness. 
It  ceased  somehow  to  be  earthbound  and 
achieved  that  rare,  near  perfect  tension  between 
shape  and  material,  which  is  the  highest 
expression  of  the  potters'  art. 

The  exhibition  was  arranged  in  conjunction 
with  the  International  Academy  of  Ceramics, 
Geneva. 

11.  Bernard  Leach.  Two  stoneware  pots,  1971-2. 
Victoria  and  Albert  Museum. 


12.  John  Ruskin.  Coast  scene  near  Dunbar,  1857, 
pen,  watercolour  and  bodycolour,  I2§  >:  18A 
inches.  Loaned  by  City  Museum  and  Art 
Galleries,  Birmingham.  Whitechapel  Art 
Gallery. 

The  Pre-Raphaelites 

16  May  -  1 4  June  1972 
Whitechapel  Art  Gallery, 
London,  E.I 

Reviewed  by  marina  vaizey 

The  year  1848  was  a  memorable  year  for 
political  revolutions.  Coincidcntally,  it  also  saw 
the  birth  of  a  movement  in  British  art  which 
seemed  revolutionary  at  the  time,  became 
deeply  influential,  withered  as  its  protagonists 
died,  deserted  the  cause,  or  mellowed.  It  passed 
out  of  fashion  almost  as  rapidly  as  it  had  found 
favour  with  the  most  influential  critic  of  art 
England  has  yet  bred,  John  Ruskin.  It  has  now 
been  resurrected.  The  Pre-Raphaelites  (Millais, 
Holman  Hunt,  Rossctti  are  the  most  famous  of 
the  original  band  of  seven)  attempted  to  be 
progressive  by  looking  towards  the  art  of  the 
past,  and  especially  before  Raphael.  In  their 
first  years  they  were  bitterly  attacked,  and  by 
1853  the  group  as  a  group  had  really  come  to 
an  end.  But  their  influence  lingered,  not  only  in 
their  own  work,  but  in  the  work  of  friends, 
followers  and  later  colleagues  like  Burne-Jones, 
Arthur  Hughes,  Ford  Madox  Brown,  William 
Morris  ...  A  spate  of  recent  exhibitions,  books 
and  articles,  augmented  by  the  increasingly 
large  number  of  dealers  who  are  expertly 
presenting  the  mountains  (and  the  foothills)  of 
Victorian  painting  has  increased  contemporary 
interest. 

It  is  appropriate  that  the  Pre-Raphaelites  were 
included  in  the  mammoth  exhibition  of  British 
Romantic  Painting  in  Paris  this  year.  It  is  just  as 
fitting  that  before  the  paintings  were  dispersed 
again  to  their  private  and  public  homes,  they 
were  shown  in  London  at  the  Whitechapel  Art 
Gallery.  The  Whitechapel  opened  in  1901,  and 
m  their  first  exhibition  showed  the  Pre- 
Raphaelites.  The  Gallery  also  had  a  major 
Pre-Raphaelite  exhibition  in  1948.  The  present 
exhibition  consisted  ot  the  paintings  shown  in 
Paris,  augmented  by  further  loans.  It  can  only 
encourage  us  to  think  in  terms  ot  a  full-scale 
Pre-Raphaelite  exhibition,  for  the  selection 
made  clear  just  how  interesting  and  intensely 
visually  memorable  the  work  ol  the  Pre- 
Raphaelites  and  their  friends  is. 

Although  not  united  in  fact  (although  they 
were  perhaps  in  feeling)  by  a  programme  of 
specific  aims,  the  painters  in  the  exhibition  had 


certain  things  in  common.  They  often  painted 
anecdotal,  literary  or  illustrative  scenes:  'every 
picture  tells  a  story'.  For  example,  Ophelia, 
Autumn  Leaves,  tin-  Blind  Girl,  The  Woodman's 
Daughter,  are  the  titles  ot  some  of  the  paintings 
by  Millais.  The  painters  turned  to  Shakespeare, 
Dante,  poetry,  the  Bible  for  literary  inspiration. 
But  they  also  turned  to  the  life  around  them, 
as  in  Ford  Madox  Brown's  superb  The  Last  of 
England.  Medieval  and  Arthurian  legend  were 
yet  other  literary  strands;  and  some  of  them, 
notably  Rossetti,  and  later  Burne-Jones  idealised 
a  certain  feminine  type,  the  face  languourous, 
with  sharply  chiselled  features,  prominent  jaw 
and  mouth,  long  flowing  tresses,  and  a  slim 
but  statuesque  figure.  Painters  like  Millais, 
Holman  Hunt,  Ford  Madox  Brown  and  Arthur 
Hughes  used  sharp  and  vivid  colours,  with 
forms  crisply  delineated  and  'nature'  subjected 
to  meticulous  and  searching  observation. 
Rossetti  and  Burne-Jones  used  a  more  muted 
range  of  colours,  but  their  compositions  are 
even  more  exquisitely  ornate  and  elaborate. 
Again,  a  feature  shared  by  all  is  the  indisputably 
original  creations  (no  matter  what  the  sources  or 
influences)  of  images  so  sharply  certain  that 
they  linger  in  the  mind's  eye  with  a  minimum 
of  effort.  And  they  were  hard-working  and 
immensely  productive,  as  well  as,  with  their 
most  common  chosen  technique  ot  'painting  in 
brilliantly  transparent  colours  over  a  wet  white 
ground',  and  producing  an  intensely  heightened 
and  therefore  artificial  'realism'  -  quite  special 
painters  who  have  made  an  indelible  contribu- 
tion to  art.  Their  peculiar  and  particular 
strength  is  attested  by  the  tact  that  even  now  the 
merits  ot  the  Pre-Raphaelites  and  their  follow- 
ers and  friends  provoke  intense  and  lively 
1  on  in  iversy. 


13.  Already  a  place  of  many  happy  surprises, 
the  Victoria  and  Albert  Museum  in  London 
has  now  opened  a  splendid  new  tapestry  court 
displaying  important  17th  and  18th  century 
hangings  from  the  Mortlake  factory  and  the 
Paris  and  Gobelins  workshops.  The  illustrat- 
ion shows  a  detail  of  a  tapestry-woven 
table-cover,  Dutch,  2nd  half  17th  century. 
Whilst  on  the  floor  a  rare  English,  Exeter 
carpet  dated  1757,  has  a  trompe  I'oeil  dog 
seated  comfortably  in  its  centre. 
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